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Petrillo Submitting Own Disk ‘Peace’ 
Plan to Recording Cos. Today (Wed.) 


James C. Petrillo and the Ameri- + 
can Federation of Musicians will 


submit a plan today (Wed.), in New | 


York, to the phonograph record- 
ing companies which, for the first 


time, will crystallize an attempt | 


for an amelioration of the disk 
ban. While the musicians union has 
been characterized by the music 
business as having been “in a mood 
to dicker” for quite some time, 
this will be the first realistic at- 
tempt to get together under some 
formula. 

The recorders, of course, had 
been stalled for man.y months, 
after having submitted their own 
plan. One of these, the so-called 
“Jack Kapp plan,” had been given 
the necessary three - ply approval 
by the U. S. Attorney-General, the 
U. S. Treasury Dept. and the Na- 
tional Labor Relations Board, all 
of whose official blessings are 
necessary in light of the 
Hartley act. By 
whatever the AFM proposals, this 
too, will have to get similar okays 
from these Washington agencies. 

The recurrent rumors of late, 
emanating chiefly from the mu- 

(Continued on page 63) 


Yank Act Wants to Know 
Why Show Biz in Paris 
Flourishes; NSG in U. S. 


By MEL MARTIN 
Paris, Sept. 7. 

t am one of the five Debonairs, 
currently at the Lido on _ the 
Champs Elysees. I have been here 
four months now and have had a 
good chance to review the over-all 
entertainment situation. Keeping 
in close contact with the same sit- 
uation in America through VARIETY 
I have come to the conclusion 


(Continued on page 63) 


ECCLESIASTIC PITCH 








‘instead of 


Taft- | 
the same token, | 


jant doesn’t excite the talent agen- quring the war when other forms | 


lj 





Rally Voters Via Pix 


Chicago, Sept. 14. 

Illinois Republican Women’s 
Committee is luring crowds to 
political rallies with free pictures 
speakers. Feminine 
vote-getters have produced 15-min- 
ute shorts of Gov. Dwight Green’s 
administration. Picture will run in 
small towns until Election Day, 
Nov. 4. 

Main billing. however, is. given 
to “Topper’s Return,” with Joan 
Blondell and Roland Young. | 








l0%ers Feel AC. 
Beauts’ 1Q ‘Must’ 
Cuts Their S.A. 


The Atlantic City Beauty Page- 





cies any more. Major offices which, 
in former years covered the pulch- 
|ritude parade haven't been sending | 


| representatives there for the past | 


| 


} 


1 


FOR INGRID’S ‘JOAN’ 


Paris, Sept. 14. 
Top Catholic church dignitaries 
in France have agreed to sponsor 
showings of Walter Wanger’s 
forthcoming “Joan of Arc” when 


the RKO release opens here early | 


next year. Asa result, an exploita- 
tion campaign which is expected to 
result in unprecedented publicity 
for the film has been set with ec- 


clesiastic officials by Elias Lapi- 
niere, RKO sales promotion exec 
here. 


Topping the campaign will be a 
four-day tour by Ingrid Bergman, 
who plays the title role, of the his- 
toric circuit of Joan of Are shrines. 


few years. <Any office that at- | 
tempted to book the winners on a 
‘string of vaude dates found it al- | 
/most an impossible effort. 

The last pageant winners to play | 
the vaudeville circuits got six} 
weeks out of the deal. But since | 

(Continued on page 53) 


BEL GEDDES OFFERS TO 
HELP RE-DESIGN B’WAY 


Designer Norman Bel Geddes 
has volunteered to help take the | 
Coney Island atmosphere away 
from Broadway. Bel Geddes’ offer 





'is detailed in a letter to Robert K. 


Christenberry, president of the} 
Broadway Assn., which is seeking 
(Continued on page 63) 





‘Auto Mfr, May BR. WW 


On Tele for Election Nite 


Walter Winchell may make his 
long-delayed television debut on 
election night. Nov. 2. Kaiser-Fra- 
zer, Which will bankroll his Sunday | 
nights on the ABC radio network 
starting next January, was closing 


,a deal yesterday (Tues.) to lay out | 


Miss Bergman, now in England, | 
where she’s starring in Transatlan- | 


tic Pictures’ 


“Under Capricorn,” is | 


expected to make the tour imme- | 


diately 
picture. 

“Joan” campaign is believed to 
mark the first time that the Church 
here has agreed to sponsor a major | 
U. S. film. 


upon completion of that | 


a hefty chunk of coin for sponsor- | 
ship of the entire election night | 
1 ABC-TV. 
As tentatively set, plans call for | 


(Continued on page 53) | 








No. 1 Nut 


Another in the how-daffy- 
can-you-get series is that guy 
who rides the Westchester 
parkways on a_ motorcycle 
wearing earphones—listening 


| ped in the fact that while the dol- 


| have put 


| available, and 





to the ball game. 


NEW SHUFFLE FOR SHOW BIZ 





OrEN 
OFLIT 


Showbiz and recreation dollar | 
spending are mounting to an all- | 
time peak in 1948—~yet there are | 
groans from all sides about shrink- 
ing revenues.. The answer is wrap- | 





MORE WAYS 


| 
| 
| 
| 
| 


lar is growing bigger, it’s being | 
divvied among an increasing num- | 
ber of entertainment facets. 

Unwarranted bearish views of | 


/conditions drawn in some quarters | 
|from the drop in theatre and nit- 


ery attendance are exploded by the 
Government’s tax figures which 
show the U.S. population is shell- 
ing out more coin for recreation 
than ever before. Not even the 
inflationary squeeze is acting as 
a deterrent. But the fact is that | 
pix, niteries and legit are facing | 
the. rise of new attractions which 
in strong bids for the 





It’s all part of a new social 


order, a changed pattern of living 
that’s accompanied the postwar 
era. Not too much importance, 


however, should be attached to the 
drop in film business since this 
occurred after the industry had 
reached abnormally high peaks 





of entertainment were not so} 
plentiful. 

The way things stack up now is | 
that a big play is now going to | 
taverns with television, drive-ins, | 


(Continued on page 63) 


‘MET OPERA MAPS 
NOV. 29 OPENING 


| 
announce- | 





Although no formal 


‘ment has been made yet, the Met- | 


ropolitan Opera Assn. is planning 
to open its season Nov. 29, three 
weeks later than original planned | 
“opening date. | 

Delay was due to announced | 
cancellation of season over union | 
troubles, with change of decision 
‘made after unions agreed to con- | 
‘tinue on old contract terms. All 
‘artists on the Met roster are still 
concert manage- 
lments are now negotiating with 
the Met management on contracts. ' 


in “Speak to Me of Love” 


| will be staged by en 


|'March and coming to New 


INE. BEING ‘Bing’s Dual Role for Vacuum Foods 


| 


(Director, Disk Jockey) a Trade Ripley 





Ethel, Lunts May Team 


Ethel Barrymore may costar with 
Alfred Lunt and Lynn Fontanne 
for the 
Theatre Guild next spring. Actress 
has not appeared on the stage in 


| several seasons, having been active 


in films. 


Play, adapted by S. N. Behrman 
from the original of Marcel Achard, 
, opening out 
in February or 
York 


of town some tin 


the following fall. - 





Video Coverage 


On World Series 
Still Up in Air 


With the American and National 
| League pennant races still being 


hotly contested, the question of 
television coverage of the World 


| Series this year is still up in the. 


air. Whether the series is to get 
|TV coverage depends on whether 
the cities in which it's to be played 
have tele outlets. 


Both radio and tele rights to the 
| annual baseball classic are held by 


| Mutual prexy Edgar J.-Kobak. A 
Mutual spokesman declared this 
(Continued on page @ 63) 


Schnoz May Do His First 


B’way Musical in 8 Years 


Jimmy Durante may do his first 
Broadway shew in eight years dur- 
ing the’current season, Comedian 
arrives in New York tomorrow 





(Thurs.) from the Coast for huddles 
‘with film actor Robert Montgomery 


and legit producer Vinton Freed- 
(Continued on page 63) 


| Corp., 
| program, 


| assumptions 


| between the Groaner 


+ Good deal of trade speculation 
‘circulated over 
| garding the news that Bing Crosby 


the weekend re- 


would turn up on a half-dozen key 
stations late this fall as a plattered, 
five-a-week daytime disk jockey. 
The fact—announced simultane- 
ously—that he had been elected a 
director of the Vacuum Foods 
which will bankroll the new 
seemed insufficient to 
account fully for his decision to 
take on the stint. 

In view of Crosby's already mul- 
tiple, lucrative and time-consum- 
ing activities and enterprises (net- 
work radio, pictures, records, ete.), 
naturally arose that 
the deal involves more than meets 
the eve. 

While the financial arrangements 
and the food 
outfit were kept strictly under 
wraps, it was considered significant 
that “contract arrangements” for 
the new program involved not only 





Philco, Crosby’s nighttime ABC 
sponsor, but also J. H. Whitney 
& Co. (Jock Whitney’, which 


(Continued on page 63) 





Berlin Waxes Lyrical 
On Public Tastes Being 
Same as 40 Years Ago 


Irving Berlin is another who has 
taken cognizance of the so-called 
“corny” songs and their hold on 
the present-day public. Not only 
the yesteryear revivals, but the 


contemporaneous pops like “Hair 
of Gold,” “You Call Eve ‘body 
Darlin’,’’ “Underneath the Arches” 


(although this rates more as a re- 
vival) and “You Can’t Be True, 
Dear” fall in that category. 

To this .Berlin has this to say: 
“These are the same songs as when 
I started writing pop tunes 406 
years ago. They’re simple, sweet 
and people love ’em. It was true 
then as it is now. Nothing has 
changed but us probably. In other 
words, the tastes are the same but 


(Continued on page 63) 
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Elsa Maxwell Thinks U. S. Should 


Stay Out of All European Festivals 


By ELSA MAXWELL 
Venice, Sept. 10 
The Film Festival is over. It 


ended ingloriously, as I feared it 
would. J do not think we Ameri- 
cans should enter into these festi- 
-als anv more. They are run bad- 


the jury is prejudiced and also 
ignoran! Many agree with me 
that for a long time under the 
Fascist ;egime, where neither free 
speech nor information was 
lowed en lost their power oi 
objecti' criticism. Fascism, like 


is built on prejudice 
d individualism; and 
journalists, suddenly freed 
mental prisons, were complete!) 
incapable of sitting on juries 
judge iaternational .pictures 
duced in free democracies. 
Orson Welles, after several press 
conferences with some 150 critics 
on Italiana papers, quickly decided 
fo withdraw “Macbeth” from the 
competition, though he showed it 
to the largest enthusiastic audi 
ence of the entire Festival. As 
Welles said, “Why risk my picture, 
which will never be shown in Italy 


Commubisin 
suppress¢ 


and 
from 


to 


pro- 


because you cannot dub Shake 
speare, and ‘Macbeth’ is only in- 
tended for an English-speaking 
audience. I prefer ‘Macbeth’ be 


judged by a public that is intelli- 
gent 

“I know they will say,” continued 
Welles, ‘that I was afraid to com- 
pete with ‘Hamlet’ (which won the 
prize for the best picture). They 
will jum» on me for this and othe 
things. They don’t like me in Italy 
and my ilove affair with this beau- 
tiful country is unrequited. But | 


Continued on page 18) 


‘BORN’ FILMING AS 
GUIDE STILL NO GO 


Despite the return this week of 
Judy Holliday to the femme lead 
of “Born Yesterday,’ at the 
Lyceum, N. Y., there’s no immedi- 
ate prospect of Columbia Pictures 
making a film of a performance of 
the play. It may go through with 
the project some time hence. 

Various hitches developed in Co- 
lumbia’s dealings with the legit 
troupe, but the matter finally boiled 
down to the refusal of Jean Hagen. 
the understudy then substituting 
while Miss Holliday vacationed, to 
agree to the filming. The actress 
felt that, although the picture 
would not be shown publicly but 
would merely be screened for stu- 
dio writers, directors, etc., it might 
also be seen by various Hollywood 
executives and others. Because of 
the limited technical facilities 
available for shooting the film in 
the theatre, she feared the picture 
might hurt her chances of getting a 
Hollywood contract. There was no 
financial angle involved in her re- 
fusal. 

John Alexander, male lead, was 
willing to do the filmed perform- 
ance for the Equity fee of a week's 
salary, but other members of the 
company were reported to have 
wanted two weeks’ pay. However 
they finally agreed to accept a 
single week. 

The idea of the film, it was ex- 
plained, was to give the studio's 
writers a chance to see the legit 
performance and chart the laughs, 
etic. Columbia owns the screen 
rights to the play and is trying to 
get a suitable adaptation. 








Locationers Use Radio 


Hollywood, Sept. 14 
Newly licensed R-9 short wave 
radio is being used by Warners fo: 
insitant communication 
the home lot and the 


between 


troupes on 

Jocation on the studio ranch at 
Calabasas, 30 miles away. 

rransmitter and receiver, cear- 


ried on a truck, keeps the location 
ers in conctant touch with al!) 
dio department heads. 


Stu 


¢ 





| Hayworth Suspended 


Hollywood, Sept. 14. 

Rita Hayworth is reported under 
suspension at Columbia for dally- 
ing too long on her European tour. 
Actress was asked by the studio 
return in mid-August for public 
arances to plug pre-date show- 
“The Loves Carmen.” 
absence gummed the plans. 


1o 
appe 
nes of of 


Her 


Blue Book of Show Bix 
Artists at AAA Salon 
All Amateur Picassos 


Visitors to the Associated Amer- 
ican Artists Galleries. starting 
Monday (27) will probably wonder 
how some of the painters exhibit- 
ing at the “amateur artists show” 
being held for the benefit of the 
Urban League, have time or 
inclination to do serious painting 

A partial list of those from show 
business and allied fields who Ma 
Bowes on canvas. include 

Shor, Irving Berlin, Louis 
Calhern, Cab Calloway, Adrian 
Bennett Cerf, Anita Colby, Lew 
Avres, Gary Cooper, Katharine 
Cornell, Noel Coward, Billy Rose 
Joan Crawford, Linda Darnell, 
Jinx Falkenburg and Tex Mc- 
Crary, John Garfield, Oscar Ham- 
merstein If, Arthur Hornblow Jr 
Lena Horne, Van Johnson, Dor- 
othy Kilgallen, Kay Kyser, Sidney 
Kingsley, Gertrude Lawrence, Bea 
Lillie, Lindsay & Crouse, Joe 
Louis, Mary Margaret McBride 
Maggi McNellis,s Meg Mundy 
David Niven, Margaret O’Brien. 
John O'Hara, Mrs. William Paley 
Lili Palmer, Bill Robinson. Rich- 
ard Rodgers, the late Sara Delano 
Roosevelt, Eleanor Holm _ Rose, 
Lanny Ross, Helena Rubinstein. 


Ann a Frank Sinatra, 
Skelton, eems Taylor, Earl 


Red 
of Warwick, Clifton Webb, Cornel 
Earl Wilson and “Frank 


the 


jol 


Toots 


Wilde 
Yerby. 
The paintings will be auctioned 
off Oct. 13 for the benefit of the 
Urban League Service Fund. 





325th Week! 


3344 Performances 


All-time long run record in 


the legitimate theatre. 


KEN MURRAY’S 
“BLACKOUTS OF 1948” 
E! Capitan Theatre, Hollywood, Cal. 


And now in world-wide release 

“BILL AND COO” 
Ken Murray’s 

Academy Award Film 


EQUITY, AFRA 
REPS MEET ON 
MERGER 


Further steps toward the forma- 
tion of “one big union” of actors 
will be started tomorrow (Thur.) 
when representatives of Equity and 
the American Federation of Radio 
Artists: begin negotiations toward 
merging the two organizations. De- 
spite the apparent determination 
of the Sereen Actors Guild to re- 
tain its independent position with- 
in the parent Associated Actors & 
Artistes of America, the legit and 
radio unions are going ahead to- 
ward unification of the other mem- 
ber groups. 

After 
national 
peared 
Thursday 
the Equity 





George Heller, AFRA’s 
executive-secretary, ap- 
at a special meeting last 
‘9) to urge unification, 
council voted endorse- 
(Continued on page 23) 























By MARTY 


N. D., Mich., Minn., Pa., Ga. Tech. 
Among Class Of College 11’s 











GLICKMAN 





(Sports Director of WMGM, N.Y.) 


College football for 1948 tries to 
shunt baseball out of the national 
sportlight this weekend, at the 
very height of the pennant races in 


both major leagues, but that’s the” 


way it is every year. Most college 
elevens don't open tgeir schedules 
for another 10 days yet, but there 
are about half a dozen important 
college games slated for this week- 
end. 
The Likely Pace-Setters 

Notre Dame, Michigan. Minne- 
Pennsvivania, Georgia Tech, 
Texas, Army, USC and Alabama— 
these look like the topflight grid- 
ders this season. Year in and year 
out these rate consistently among 
the best. There are several sleep- 


sola 


ers, though. Keep an eve on Van- | 


derbilt in the south, Rutgers in the 


east ahd lowa in the middlewest. 
They're loaded. 
Broadly speaking, when the 


time comes for Bowl invitations to 
be sent out, few will be received 
by eastern colleges, a majority will 
g0 to southern schools, a couple 
'o the midwestern teams. The 
champion of the Pacific Coast Con- 
ference, of course, will play host 
in the Rose Bowl. Calhfornia, in- 
cidentally, is supposed to be the 
big club on the Coast. 
Army Looks Good in East 

There will be good teams in the 

east but no gridiron colossus in 





zc - — 


Gol S 











the tradition of the great Notre 
Dame or war time Army teams. 
Army, with three-quarters of its 


first-string backfield intact from a 
year ago, plus most of its line, 1nay 
well wind up undefeated. They 
have a medium tough = schedule 
nicely spaced with one or two 
breathers. The Army — opener, 
against’ Villanova, could be the 
most difficult game on its schedule. 
excluding -Navy, of course. Along 
with Army and Villanova in the 
east, topflight outfits will be fielded 
by Pennsylvania, Columbia. Rut- 
gers, Princeton and Penn State. 
Continued on page 52) 








Glickman Picks ’Em 


With his current-week selec- 
tions and forecast of the na- 
tion’s top collegiate teams for 
1948, Marty Glickman, sports 
director of WMGM (formerly 


WHN), New. York, becomes 
VARIETY'S new oracle of the 
gridiron. 


Glickman, one of the alltime 
great schoolboy athletes in 
metropolitan New York during 
the °30s, later starred in foot- 
ball and track at Syracuse U. 
He was a member of the 1936 
American Olympic track team 
at the Berlin games. 








By Borrah 


Paris Runaround 


Minevitch 





Paris, Sept. 11. 


John Ringling North on his annual hope-tour for another Ubangi 


tribe or simila: find, 
When Hildegarde fell 

bein in New York arranged for 

Togliatti and Hildegarde. 
Jimmy Donovan, NBC 


tinian dog (boxer) that understands Hebrew only—‘Bohenna”’ 


“come here.” 
Double take: Ed Gardner 
peak George V. cocktail hour 
Howard Hawks off to Germany 
(20th) starring Cary Grant and 


A French auto bumped into Val Burton (Hollywood scripter) 


position damaged only. 


For Town and Country: Peggy 
Laughton (dressed Crosby style) 
dressed mannequins at Jack Fath's 


Prince of Wales hotel, next to George V 


Allen's “Tour Eiffel’ unit starring 
Jean Wallace and 
Paradise Club 
monica Rascals” 
John Schulman 


his cable saying, “It isn’t necessary 


Cannes) turned 


two-reeler. 


Ann 


ill in Rome after seeing the Pope, Dr. Fish- 
Togliatti’s doctor to bicycle between 


Far East reporter, brought back a Pales- 


means 


Duffy's Tavern) ordering ice cream at the 


to prepare shooting “Male Bride” 
Sheridan. 
dlis- 
McEvoy (J. P.’s) snapping Charlie 
with ace couturier Jacques Fath 


soiree 
housing the entire Irving 


Charles Laughton, Franchot Tone, 


Burgess Meredith 


into studio for Minevitch ‘“Har- 


Songwriters’ attorney) suddenly called. back, missed 


Richard Joseph Inger ‘the Palestinian Chaliapin) doubling between 


“Chez Mammy” 

sian room), 
The Yost Singers’ tenor took 

Lido lovely. 
The reason 


iswank Jewish salon) and “Poisson d'Or” (swank Rus- 
the marriage vows in French with a 


the Eric Johnston press conference in London was so 


stormy is the reporters weren't given the “party line’ policy in time. 


Johnson says, the energy he spent on his iron curtain visa Is more 
than the mission there is worth. 

Jacyues Tatti (French Harold Lloyd) finished “Jour de Fete’— 
which he wrote, directed and starred 

Jacques Grenieff and Neil Agnew in huddle 


Case closed; no appeal; verdict: The new look was invented on 
American soil by our own American designer—Ceil Chapman 

Rex Harrison appraising Paris while Lilli Palmer shoots away In 
Marseilles in the Jean-Pierre Aumont picture. 

“Sam,” our former barber here (1936) is now Colonel Jackson—Army 
Israel. 


Sol Kaplan off to London to record 90 minutes of music for “Alice 


Wonderland.” 
Att. Hollywood 


in 
and New York 


there’s a new machine here that 


prints 8, 10 or 12 dupes ‘picture and sound track) simultaneously with 


one source of light. 
Universal waylaid 
publicity cocktail jam at George \ 
Harry 
band in town. 
Eric von Stroheim sitting alone 
Short titled “Auction” won first 
With all transportation 


Doug Fairbanks, Jr., 


blocked, 


here on U.N. job for a 


Kurnitz (Warner Bros. prod.) played fiddle with every gypsy 


the Ritz bar. 
festival. 


his Sept. 9 


touch at 
Venice film 
Barr owes 


~a dramatic 
award at 
Leonard 


Chi opening to the Cunard Line theatrical policy. 


Irving Berlin heads for the 
Coast in the next week or two on 
one of two filmusical propositions, 
including the proposed “White 
Christmas” ‘(Bing Crosby) package 
at Paramount. This would be a 
sequel, in effect, to “Holiday Inn,” 
from which the “Xmas” song 
stemmed, and would reunite Cros- 
by and Fred Astaire. Henry Gins- 
berg, Paramount production chief, 
now in New York on homeoffice 
powwows, may continue discus- 
sions with Berlin on that one in 
the east, or later in Hollywood. 
Ginsberg plans to head west on 
Friday (17). 

The other’ Berlin  filmusical 
would be at Metro, as a sequel to 
“Easter Parade.” Of course, still 
in work is “Annie Get Your Gun,” 
which has a Berlin score. Song- 
smith also may resume on that 
stalled Norman Krasna legit mu- 
sical which had originally been 
primed for Walter Huston. 


Cummings’ Indie Pkg. 
Of Groucho-Frankie Boy 


Hollywood, Sept. 14. 

Producer-director Irving Cum- 
mings has pieced together a one- 
picture package deal co-starring 
Groueho Marx and Frank Sinatra. 
In the role of an indie, Cummings 
will start shooting the film, a musi- 
cal, within the next month. Pie 
will be released through RKO. 

One cf Groucho’s oldie’s, “A 
Night at the Opera,’ in which he 
played with freres Harpo and 
Chico, is currently being prepped 
for general reissue by Metro after 
test engagements demonstrated 
the Marx Bros. still pack boxoffice 
wallop. 


Cary Grant Dickers 
For Paris Theatre To 
Play U.S.-Brit. Stock 


Paris, Sept. 14. 

Actor Cary Grant huddled here 
this week with various French legit 
officials on the possibility of rent- 
ing a Paris stage for seasonal pres- 
entation of American or English 
plays. 

Grant, who's working here now 
in 20th’s “I Was a Male War 
Bride,” plans to stage a different 
show each month. Idea would be to 
star American and English thesps 
and to use tyro actors for support- 
ing roles. Productions would thus 
serve as a tryout for the latter here. 


U.S. ARMY HQ TAKES 
HEPBURN OFF THE HOOK 


Bad Nauheim, Sept. 14. 

Headquarters of the U. S. Army's 
Special Services’ celebrity branch, 
which is currently rounding up a 
roster of star names from America 
to entertain troops in the European 
area, has taken Katharine Hepburn 
off the hook for her reported Jast- 
minute nixing of a highly public- 
ized personal appearance in Vienna 
recently. According to Army 
chiefs, Miss Hepburn never agreed 
to any p.a. stint during her trip to 
the Austrian capital. 

The Hepburn incident resulted 
from an over-zealous Army pub- 
licity officer in Vienna who jumped 
the gun in announcing that the 
pactress would appear with local 
personnel in “The Philadelphia 


Story” before confirmation had 
been received. 
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Despite Fans’ OK on Mitchum, RKO = JN Y 19 |) IS. PLY Hughes (. J. Tevlin Seeking a Legal 
And Biz Recognize a Problem | Ff||p MONTHS OK for Unloading 101 RKO Theatres 


RKO, which figured “Rachel 
and the Stranger’’ would be a 
problem to sell before the Robert 
Mitchum case broke two weeks 
ago, is finding exhibs almost fall- 
ing over themselves in efforts to 
book it, company’s distribution 
execs reported this week. At the 
same time, however, objections be- 
gan to be heard from exhibitor or- 
ganizations to the validity of 
RKO’s policy of rushing the Mit- 
chum-starrer into distribution. It 


appeared possible the _ picture 
might run into trouble in some 
territories. 

In the meantime, the overall 


public relations aspects of the 
Mitchum case continued to get at- 
tention from top industry 
Not only were exhib organizations 
looking askance but a terrific bar- 
rage of anti-Hollywood comment 
began to pile up in the lay and 
secular press. Industry toppers 
feared some permanent harm may 
be done. 

Despite the activity of the pres- 
sure groups, however, the average 
theatregoer apparently had noth- 
ing but sympathy for the star, who 
was caught in a marijuana raid by 
Los Angeles police two weeks ago. 
Wherever’ trailers were being 
shown announcing the coming of 
“Rachel,” audiences applauded the 
appearance of Mitchum on the 
screen. It was something of a 
phenomenon that pleased _ RKO— 

(Continued on page 22) 





Johnston-0’Hara’s 
Other ‘Iron Curtain’ 
Visits; Mayer Home 


Paris, Sept. 14. 
Eric Johnston, Motion Picture 
Assn. of America prexy, and his 
aide, Joyce O’Hara, who are now 


in Moscow, will visit Yugoslavia 
and other 
following their Russian stay of two 
to three weeks. It is believed like- 


ly that Jchnston will see Premier 


Joseph Stalin during his visit, as | 


he did when in the Soviet capital 
about four years ago. 


Meantime, Gerald Mayer, head 


of the MPAA’s international de- 
partment, is preparing to return 
home from here as soon as he can 
get transportation. He has been 
here about two months, working 
out the new films compromise ot 
the Blum-Byrnes agreement and 
held confabs with Johnston in 
Paris last week. Film pact is as 
yet unsigned. 

Amendments introduced in the 
upper house after the new meter- 
age tax film bill had already passed 
the lower branch .(National As- 
sembly) are necessitating redis- 
cussion in the Assembly. As a re- 
sult, the new government installed 
last week has been compelled to 
postpone enactment of the tax. 
This is also stalling the start of 
remittances to the U. S. under the 
revised Blum-Byrnes pact. 





Rules Problem May 


Delay Foreign Oscar 
Hollywood, Sept. 14. 

Academy of Motion Picture Arts 
and Sciences is in a quandary over 
rules to govern its award for a 
“foreign language” film award, and 
may have to postpone this particu- 
lar Oscar until 1950. 

One of the problems is the se- 
lection of foreign representatives 
to nominate pictures from other 
lands, possibly three from each 
country. Another is a change in the 
rule which provides that all Oscar 
candidates must be shown publicly 
in Los Angeles for seven days be- 
fore they become eligible. 





Golden’s ‘Russia’ Buy 

Edward A. Golden has bought 
the screen rights to the new Over- 
Seas Press Club book, “As We Saw 
Russia,” being published by Dutton 
this fall. 

Tome was written by 25 corre- 
spondents who did recent service in 
Russia or the satellite countries. 


7’ 





brass. | 


Iron Curtain countries | 


Carlisle’s Tokyo Tinter 


Tokyo, Aug. 27. 

Carlisle, Coast indie pro- 
ducer, and cameraman Frank H. 
Ramsey are in Tokyo to film a 
Technicolor short on life of U. S. 
occupation forces and their de- 
pendents in Nippon. 

Film is slated to be released by 
Columbia. 


Rank Stalling 
‘Twist for U.S. 
Market a Year 


Bob 





London, Sept. 14. 
American release of “Oliver 
Twist,’ J. Arthur Rank’s filmiza- 


tion of the Charles Dickens novel, 
will be delayed a year, or maybe 
longer. That decision has been 
reached by Rank in conjunction 
with his U. S. officials and advisers 
Robert Benjamin and Jock Law- 
rence. Benjamin is prexy of Rank’s 
U. S. org and Lawrence exec 
veepee. 

“Twist” will be stalled until 
world conditions, particularly the 
| Palestine crisis, quiet down. The 
pic has been target of a series of 
‘attacks, including one launched by 
ithe B'nai B’rith’s Anti-Defamation 
League because of the controver- 
sial depiction of Fagin, one of the 
characters in the novel. 

It is believed that the film will 
be watered down in some manner 
before hitting American screens. 
If an explantory preface is found 
ineffective, some effort will be 
made to either re-edit or reshoot 
/sequences in the film. “Twist’’ cost 
| Rank $1,600,000 and the Yank rev- 
enues are important to elbow the 
‘film into the profit side of the 
ledger. 





‘Streicher Trademark’ 


Charged in Toronto 
Toronto, Sept. 14. 
Protest against “Oliver Twist” 
going into Canadian theatres was 
lodged last week by reps of the 
Jewish Community Council in a 
huddle staged with trio of Rank of- 
ficials. Complaint immediately fol- 
lowed Dominion preem of the film 
at the newly-opened Odeon Carl- 
ton theatre here. Spokesmen for 
Rank were non-commitai on an ur- 
gent requesi made to them for its 
withdrawal. 
Representing Rank at the meet- 
ing were Sydney Wynne, overall 
(Continued on page 22) 





Banned Foreign Films 
| To Get Closed Showings 


Number of foreign-made films 
banned from commercial exhibi- 
tion in the U. S. by various censor 
boards are to be seen by certain 
select audiences in several cities 
through the recently-formed “Cine- 
ma 16.” Organization selis mem- 
berships at $10 per throw for 
eight closed screenings, specializ- 
ing in documentary and experi- 
mental films until now unavail- 
able to the general public. 

Series, which was launched last 
year at the Provincetown Play- 
house, N. Y., and ran in several 
Gotham arty houses, is to continue 
this winter at the Provincetown, 
with other screenings to be held at 
‘the Hunter Playhouse. Included 
in the 1948-’49 schedule are such 
hitherto banned pix as “Psyche,” 

based on Pierre Louys’ novel; “The 

Puritan,” controversial feature 

starring Jean-Louis Barrault and 

Viviane Romance, and Salvador 

Dali's experimental “De Chien 
| Andalou.’ 


American pictures will get far 
less playing time on the three top 
‘British circuits during the last four 
months of 1948 than permitted un- 
der the new quota regulations ef- 
fective Oct. 1. While the law allows 
55% of screen time té6 be occupied 
by U. S. pix, a study of booking 
schedules shows that only 40° of 
all first features will be American. 


On the two J. Arthur Rank cir- 
cuits, Odeon and Gaumont-British, 
the figure is even lower—35%. 
; That means that of 32 first features 
booked during September, October, 
November and December, only 11 
are from U. S. companies. 


The average on the Associated 
British chain, which is partly 
owned by Warner Bros., is a bit 


better. It will play about 47° U. S. 
product. Eight of the 17 first fea- 
tures will be from Hollywood. 
Faring best by far on the two 
Rank webs and, as a matter of fact. 
of all companies on all three cir- 
cuits, is 20th-Fox. It has five book- 
‘ings. Closest to it, with only two 
dates each, are Paramount and 
Universal. RKO and Eagle Lion 
have one booking apiece, while 
{United Artists and Columbia, 
which are entirely dependent on 
the Gaumont-British and Odeon} 
ichains for their top circuit time, 
are left with no dates at all. 
_ Warner Bros. and Metro, 
regularly play the ABC 
have four bookings each, ranking 
next to 20th-Fox in prospects of | 
getting top coin out of Britain un-| 
(Continued on page 24) 


which 
houses, 





LEWIS STONE WITH 
METRO FOR 25 YEARS 


Hollywood, Sept. 14. 

Lewis Stone has been reoptioned 
by Metro to celebrate his 50th year 
in showbiz. There had been re-| 
|ports he’d leave Metro. where he 
|has spent his entire screen career. 
Louis B. Mayer, said he “would | 
' hate to see him leave.” 

Stone, asked about it, countered | 
with, “‘Do they want me to leave?” 
Assured not, he said, “Well, you 
know us actors. We never retire.” 

Now 70, Stone debuted at Third 
avenue theatre, N. Y., in 1898, then | 
went into stock. He’s been with 
Metro 25 years, moving over with 
Louis B. Mayer Pictures when lat- 
ter was acquired, along with M-G-M | 
pictures, under Loew banner in 
1924. His first film was “Mile- 
stones.” 


|Commission chairman Sir 


| replied: 





Goldwyn Jr. Directs 


Hollywood, Sept. 14. 
Samuel Goldwyn, Jr., is starting 
his Hollywood career as director 
of “The Boss of San Quentin,” to 
be produced independently by 
Martin Mooney. 
Later he will join his father’s 
company, but not until he has had 
some experience on the outside. 


British Scribes 
Call Most U. S. 


Pix Crix Corrupt 


London, Sept. 14. 
Taking a couple of sideswipes at 





| 
| has ordered C. J. 


|} sonal rep at the RKO studios and 


'a member 


| stockholder 


| stantial 
| Which he paid for 


Hollywood, Sep. 14. 
Hughes, it is reported, 
Tevlin, his per- 


Howard 


of the three-man board 
now running production, to devise 
a tax-proof and practicable method 
of divesting the RKO circuit of 101 
theatres. Hughes as_ controlling 
of RKO is seeking to 
haul the company out of the exhi- 
bition end of the business and 
make it a strictly production-dis- 
tribution outfit, it is said. 
Reportedly, Hughes wants to 
streamline operations by sticking 
to production. He is intrinsically 
a filmmaker with only a subordi- 
nate interest in the theatre end. 
Additionally, a transaction whereby 
RKO would liquidate its theatres 
would return to him all or a sub- 
part of the $8,500,000 
control of the 


| COMpany. 


| necessarily 


Divestment by 
mean 


RKO would not 
that the hefty 


| block of theatres would be thrown 


American film critics, claiming | 
that “except in certain leading 
publications, corruption is wide- 


spread,” British scribes have been 
hitting back at allegations made by 
producer R. J. Minney to the Royal 
Commission on the Press regard- 
ing bribes and rackets. Commis- 
sion’s latest report of evidence, 
published in London Saturday (11), 
listed defense of critics against 
various charges. 
Richard Winnington, 
Chronicle critic, questioned by 


Ross on film criticism in America, 
“The practice there is that 
corruption is so widespread, except 
in certain leading publications, 
that film bosses in America are 
staggered by 
men over here to influence the 
press, and they get indignant about 


|it. It is always a shock to Holly- 
| wood magnates that the press is so 


free over here.” 
Winnington admitted that he had 
(Continued on page 24) 





Barker Barks Tarzan 


Hollywood, Sept. 14. 
Lex Barker, who will tour the 


News-| Random House. has been brought 
| to Hollywood by 
David | 


on the market for sale. 
that a method is being sought 
which would insure to minority 
stockholders of RKO a continued 
(Continued on page 18) 


Understood 


BOOK EDITOR TO M-G AS 
ONE OF SCHARY’S PRODS. 


Hollywood, Sept. 14. 
Frank Taylor, former editor at 


Dore Schary to 
be a producer at Metro. He started 


_work this week, but for the present 


the failure of their | 


| Hitchcock, 


country this fall to introduce him- | 


self as the new Tarzan, has been 


set by producer Sol Lesser for a | 


| similar tour in England in January. 


He will spend a month in Britain | 


visiting key cities. 
Producer this week is making a 


'special trailer to be sent England 


in advance of tour. 





National Box 


'Biz Offish After Labor Day—‘Judy,’ 


‘Glory,’ ‘Pitfall,’ 


| The usual dip after Labor Day 
/week is not hurting as much as 
had been feared this stanza, with 
‘favorable weather and new product 
helping in many keys covered by 
VarieETYy. Fact that so many pic- 
tures currently are in their second 
sessions is a factor on the overall 
total. 

Again way out in front, “Date 
with Judy” (M-G) is national box- 
office champ for the fourth week 
in succession. Moving up with 
steady strength but still a bit off 
the frontliner’s pace, “Good Sam” 
(RKO) is a= sturdy second-place 
winner. “Babe Ruth Story” 
(Mono), which was in seventh place 
last week, has forged ahead to cop 
third money easily. 

Fourth position goes to “Beyond 
Glory” (Par), same as last stanza. 
“Pitfall” (UA) climbs up from run- 
ner-up category to fifth slot while 
“Tap Roots” (U) is a stout sixth. 
“Foreign Affair” (Par), which ran 
neck-and-neck most of week with 
“Glory,” another from Par’s stable, 
landed in seventh. 

“Canon City” (EL) again put on 
a burst of speed to take eighth 
position in national standings 
while “Abbott - Costello Meet 
Frankenstein” (U) got ninth place 


coin via a new batch of ated 


| playdates. 


office Survey 
‘Ruth,’ 


‘Sam,’ 
‘Roots’ Best Bets 


Top runner-up films are “2 Guys | 
from Texas’ (WB), 
(20th), “Velvet Touch” (RKO) and 
“Lady in Ermine” (20th). “Irish” 


is inclined to be spotty this round. | | 


“Luxury Liner” (M-G) is show- 
ing enough this week among the 
new pictures to hint future stamina 
at the wickets, bulk of money 


coming this session from a nice 
week at N. Y. Capitol. “Rope” 


(WB) also hints big possibilities 
via its third frame in N. Y. 


“One Touch of Venus” (U) is 
rousing this week in Philadelphia 
in contrast to mildish takings in 
Baltimore on 11-day run. “Saxon 
Charm,” another Universal entry, 
shapes big on Cincy world preem. 

“Moonrise” (Rep), another new- 
comer, looks okay on teeoff in 
L. A. “Olympic Games” (EL) is 
doing well in Boston smallseater 
but not big in Chicago where 
dualed with “Spiritualist” (EL). 
There it seemed a case of sports 
fans and meller patrons not mix- 
ing too well. “Gallant Legion” 
(Rep) shapes big in Denver. 

“Four Faces West” (UA) is do- 
ing stoutly in Minneapolis while 
“Hollow Triumph” (EL) looks 
lively in Frisco, 


(Complete Boxoffice Reports 
on Pages 8-9) 


“Luck of Irish” | || 


will merely observe operations to 


familiarize himself with the film 
setup. 
Before joining Random House 


about 18 months ago, Taylor was 
editor - in - chief of Reynal & 
where he brought out 
the first published works of drama- 
tist-playwright Arthur Miller, nov- 
elist Lillian Smith and Pulitzer 
Prize poet Karl Shapiro. With 
Random House he had a roving 
assignment, besides working close- 
ly with Metro in transfering liter- 
ary properties to the screen. 
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Johnston Handling of Negotiations 


With British Elicits Yank Pleasure 


American company 
well-pleased with Eric Johnston's 
handling of the recent negotiations 
leading to announcement of the 
plan for segregation of U.S and 


British films in English theatres 
and with the excellent public and 
press response to the action it 
was greatly feared hen the policy 
was being formulated during Nev 
York meetings of company head 
last month, that the public re- 
action might be adverse and be- 
come a further source of friction 
in the strained U. S.-Brilish film 
Situation. 

What Johnston was warned otf 
before leaving for Eng!and was not 
to take steps or frame his an- 
nouncement in such a way tnat 
Hollywood could in any way be 


eonstrued as challenging the Brit 
ish people or their government. I! 
was feared that the whole issue ol! 
British vs. American films would 
then become a matter of national 
pride—and that can't fight 
patriotism 

That's why distrib chieftains 
here are so pleased with the favor- 
able press reaction in England. 
The all-British bills vs. the all- 
American bills that will prevail in 


you 


theatres after Oct. 1 have been ac- 
cepted as a challenge, but as a 
sporting one—a kind of test of 


strength to be decided at the box- 
office 

A good portion of the favorable 
reaction attributed by company 
execs to the Motion Picture Assn 
of America prexy’s handling of the 
situation. He was careful to see 
Harold Wilson. prez of the Board 
of Trade; J. Arthur Rank and other 
governmental and industry figures 

Continued on page 61) 


FL TESTING LENGTHY 
‘OLYMPICS’ IN THE US. 


“The Olympic Games of 1948,” J 
Arthur Rank’s Technicolor teature 
on the recent international! 
matches, is undergoing a series of 
test engagements by Eagle Lion, 
its U. S. distrib. to determine 
whether the film should be = scis- 
sored before general release. Pic 
poses a problem since it runs two 
hours and 16 minutes in which it 
treats fully the events filmed. 


is 


Number of expensive Techni 
prints to be ordered by EL will 
also be cleared up by the test 
bookings. Company now has only 


six prints to work with. 
Meanwhile, EL is dickering with 
the American Olympics Committee 


which may officially sponsor the 
fulure engagements. Company re- 
ports that a number of college 


towns have requested special show- 
ings on two-to-three day engage- 
ments. 

As part of the test, EL is trving 
out the pic both on its own and as 
part of a dualer. Film opened lasi 


week at the Apollo, Chicago. 
double-billed with “The Spiritual- 
ist.’ !t followed several days later 
alone at the Exeter, Boston. New 
York engagement is set for the 


Gotham, a Brandt house, following 
“Ruthless,” current tenant at the 
theatre. 

Since “Olympic Games” is a non- 
conventional type of film fare. EL 
staffers concede that its handling 
presents questions without prece- 
dence. Jlence, the cautious ap- 
proach 


New AFM-Indie Pact 
Cuts Min. Hrs. by 337, 


Hollywood, Sept. 14 
New pact between AFM and in- 
G@ependent producers represents a 
cut of almost 33° in) minimum 
working hours guarantee Pact 
which ts retroactive to Sept. 1 and 
runs to Aug. 31, 1949, guarantees 


tooters a minimum of 35.000 hours 


work. Last year’s guarantee was 
52.000 hours. 

Rates will be same as for the 
majors, $13.30 per hour. Pact is 


first of its kind, having been nego- 
tiated jointly with SIMPP, IMPPA, 
Eagle Lion and Enterprise. Last 
year contract was negotiated wijh 
each producer group individually. 

lis also agreed that a minimum 
number of men will be employed 
for the several classifications of 
pictures established, for a = mini- 
mum number of man hours per 
film. Further meetings wiil be 
held to iron out final terms. 


toppers aree¢ 





Didrikson Pact Claim > 
Denied by 20th-Fox 
Twentieth-Fox last week issued 
a general denial of all allegations 
brought by Mildred (“Babe’’) 
Didrikson Zaharias on a breach-of- 
contract suit in New York federal 
court and asked for dismissal of 
tne case. 
Mrs 
athiete 
promised 
SIX 
the 
bce 


w.k 
that 
$60. 000 
$100.000 on 
had never 
in denving 
attorneys de- 
“under no 


femme 
had 


tol 


Zaharias 
had charged 
to pay hei 

She asked 
claim the contract 

consummated 
her allegations, 20th 
clared the company 
obligations to make any pictures 

Alleged agreement never put 
in writing. it was claimed 


20th 
shorts 
n 
1s 
Was 


M. P. Foundation 
By No Means Dead 


Although plans for the develop- 
ment of the Motion Picture Foun- 
dation are in abeyance, the project 


is by no means dead, according 
to E. V. Richards, MPF prexy. 
Richards. New Orleans exhibition 
exec, is of the belief that the in- 
dustry’s economic outlook will be 


so improved by the end of the vear 
that it will again be possible to go 
ahead with Foundation plans. 
Many industryites have been 
querving Richards and other MPF 


officers on the status of the or- 
ganization. There has been a gen- 
eral feeling that the idea. at least 
as originally broached, has come 
to an abortive end and should be 
given an official burial. 

Richards wholeheartedly — dis- 
agrees with the thought that the 


industry should drop the plan for 
taking care of its needy and its 
aged, of providing aid tor the edu- 
cation of the children of its em- 
ploves and the flock of other bene- 
Continued on page 52 


Bretaigne Windust 
Appraises Legit Vs. 
H’wood Censorship 


Censorship restrictions often rob 
films of their climaxes in the pre- 
production stage. according to 
Bretaigne Windust. film and legit 
director temporarily returned to 
the Broadway stage after his initial 
vear at Warner Bros.’ Burbank 
studios. “In a stage play, you 
only have to worry about the Bos- 
ton censor, but in Hollywood every 
censorship body in the nation 
weighs upon the finished product,” 
he said. 

Non-committal about the effect 
of the Congressional “Red” probes 
of Hollywood in restricting ‘‘so- 
clallv-minded” films, Windust said 
the prime function of both Holly- 
wood and the stage was to “enter- 
tain.’ “That term, however,” he 
said, “covers a wide meaning, even 
teaching. But that must be done 
through the dramatic exploitation 
of ideas.” 

Windust regretted that his debut 
film as a director “Winter Meet- 
ing.’ was a commercial flop and a 
target for critics. The Jette 
Davis starrer, however, gave him 
a chance to explore the possibilities 


of the screen medium. Windust 
completed “June Bride’ for War- 
ner Bros. just, before coming to 
New York last week. He returns 
to the Coast Nov. 27 under a studio 
contract that allows him SIX 


months out of every two vears for 
legit work : 

Vindust 
“Ann of 
Maxwell 


is currently 
the Thousand 
Anderson 


Staging 
Days,” 
drama due to 


open around the end of November, 


under the 


auspices. 


Playwrights’ Co. 


Bernard Smith at Par 


Hollywood, Sept. 14. 

Bernard Smith checked into Par- 
amount story department report- 
ediy to take over as editor. An- 
nouncement is expected to be made 
officially upon return of 
head Henry Ginsberg from N. Y. 
next week. 

Smith formerly was story editor 
for Samuel Goldwyn in N. Y. 


studio ' 


Pearson’s Castings 

In his prediction of “things 
to come” Sunday ‘12), over the 
ABC network, Drew Pearson 
prognosticated that Eric John- 
ston would become Secretary 
of Commerce should. New 
York's Gov. Dewey be elected 
President. 

Pearson's predictions on the 
Dewey cabinet also cast author 
Louis Bromfield as probable 
Secretary of Agriculture. 


SIMPP Assails 


Majors Peace 
Maneuvers in D.C. 


Hollywood, Sept. 14 

The Society of Independent Mo- 
tion Picture Producers has pro- 
tested to U. S. Attorney-General 
Tom Clark regarding attempts be- 
ing made by the majors to settle 
the anti-trust case through another 
consent decree. Copy of a wire to 
Clark was sent to Pres. Truman by 
Gunther Lessing, Society veepee 
and exec committee chairman. 
Lessing said that any compromise 
deal between the Government and 
majors would be a “betrayal of in- 
of the American public.” 
Commenting on the telegram, 





terestsS 


Lessing said, “Position of the So- 
ciety is that the law of this case 
has been set down clearly by the 


U. S. Supreme Court, and nothing 
remains to be done except for the 


lower Federal Court to order the 
defendant motion picture com- 
panies to get rid of their theatre 


holdings, and to abandon those re- 
strictive, monopolistic trade prac- 
tices which the Supreme Court 
found to be illegal. We feel anv 
decree which the defendants would 
agree to is bound to be something 
less than the Federal court would 


‘Tlicit’ Methods to Get Advance Copies 
f Books Get Brushoff in Busch Gripe 


order. The Society believes that 
any softening of the application of | 
law as laid down by the Supreme 
Court would result in continuation 
of monopolistic practices and pre- 
vent restoration of free, competi- 
tive screen.” Text of the wire 
tollows: 

“We are informed that negotia- 
tions are in progress whereby the 


major motion picture company de- 
fendants in the anti-trust case ‘U.S 
vs. Paramount, et al.) who have 
been found guilty by the Federal 
district court and the U. S. Su- 
preme Court of long-continued vio- 
lations of law are now attempting 
to avoid full effect of the decision 
of the Supreme Court by procuring 
the Government's agreement to a 
so-called ‘consent decree.’ Members 
of SIMPP unanimously protest any 
such agreement by the Govern- 
ment with these defendants who, 
in the words of the Supreme Court. 
‘Continued on page 24) 


RESERVE DECISION TO 
DISMISS ‘RED’ SUIT 


Federal Judge Samuel H. Kauf- 
man reserved decision yesterday 
on a motion entcred by the Motion 
Picture Assn. of America and the 
film majors to dismiss 


an injune- 
tion suit by the Screen Writers 
Guild in behalf of those writers 


who were laid off after being in- 
dicted for contempt of Congress in 
the Hollywood “Red” probe. SWG 
is asking the court to bar an al- 
leged “conspiracy” among film 
companies to fire writers who be- 
long to the Communist party or 
any allegedly subversive group. 
MPAA 
man 


Samuel Rosen- 
dismissal on 


attorney 
argued for 


grounds that SWG’s complaint was’ 


not framed in such a manner to 
Zive the Federa!l courts jurisdic- 
tion. As an alternative motion, in 
event dismissal is denied. Rosen- 
man asked to be allowed to file an 
amended complaint. 


— 


8 More Join Acad 


Hollywood, Sept. 14. 
Eight new members were ad- 
mitted into the Academy of Motion 
Picture Arts and Sciences by a 
vote of the board of governors. 
Richard 


actors’ 


New Academicians are: 
Conte and Harry Lauter, 
division; Walter Shenson, 
tives’ division; David Flexer, Wil- 
liam E. Gariety and Leonard Lev- 
inson, short subjects division, and 
Noe! Singer and Mack Millar, 


members at large. 


execu- | 





Lawrence Accomps Wynne 
On First Trip to H’ wood 


Svdnev Wynne, J. Arthur Rank’s 
publicity chief; Wynne's wife, who 
British Foreign 


is a daughter ot 
Minister Ernest Bevin, and Jock 
Lawrence, exec veepee of Rank’s 
U. S. unit. planed to the Coast 
vesterda Tues.). Hollywood trek 
is part of a survey which Wynne 
is conducting on industry reaction 
to British films 

En route back to N. Y., trio will 
stop at Chicago to attend the 
Theatre Owners of Americas Nna- 
tional convention Sept 24-25 
Lawrence is making the trip 


despite the fact he is recovering 
from a recent surgical operation 
It’s the Wynnes’ first U. S. visit. 


SWG Slaps Down 
Literary Agents 


Hollywood, Sept. 14. 

The Screen Writers Guild slap- 
ped down literary agents, refusing 
by unansimous to 
with agents not franchised the 
Guild. Vote came after a_ report 
from the Writers’ agents commit- 
tee, cha:rmanned by Mary McCall, 
Jr., that the counter-proposal from 
the Artists Managers Guild was 
“completely unsatisfactory.” 

SWG committee charged 
the AMG proposal covered a 
year period against the 
offer of one vear; and 
no safeguards for writers 
relations with agents. Guild sought 
a pact similar in purpose to the 
franchise agreement between the 
Screen Actors Guild and_ the 
Artists Managers Guild The 
writers want an agreement that 
would set up standards ot services 
which «agents should perform 

Continued on page 61) 
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Ent Awaits Returns 
On Last 3 for M-G 
Before Shooting Pair 


Hollywood, Sept. 14. 

Shooting on its final two pictures 
for United Artists and Metro has 
been postponed by Enterprise, 
which plans to sit tight pending 
returns on its last trio made for 
distribution by Metro. 

Postponed films are ‘“Tennessee’s 


Partner.” which Harry Sherman 
was to have produced for Enter- 
prise-UA, plus an untitled drama 


for Metro, with which 
had a four-picture deal. 
four, “No Minor Vices,” 
and “Force of Evit” 
wound up. 

UA deal was for seven pix, six of 
which have been delivered. Ent is 
now working out deal to turn the 
studio over-to Sherman, who sub- 
leased it, before February. 

Ent has been at lot 28 months: 
lease was for three vears. Joel 
McCrea, slated to star in “Partner.” 
is now being dickered by Warners 
for followup stint to “South of St. 
Louis,” which he ‘recently finished 
for U. S. Pietures, Milton Sperling 
indie at Warners. 


Enterprise 
Three of 
“Caught” 

have been 


Europe to 
Arthur S. Abeles, 
Christian Dior 
Elspeth Erie 
Clifford C. Fischer 
Lynn Fontanne 
Paul Graetz 
Dolores Gray 
Hildegarde 
Andre WKostelanetz 
Alfved Lunt 
Christopher Lyneh 
Mercedes McCambridge 
Jacques De Menase 
Waiter Moody 
Jacqueline Moreau 
Lily Pons 
Anna Sosenko 
Ferruccio Tagliavini 

N. Y. to Europe 
Ella Fitzgerald 
Betty Jo Jones 
Richard Korn 


Max Opuls 
Victor Saville 
Cecil Wilson | 
Andrew Wiswell 

Thornton Wilder | 


+ 


Squawk made to the Authors 
League of America by writer Noel 
Busch that major film companies 
are engaged in a large-scale boot- 


leg conspiracy to illicitly obtain 
advance copies of books and manu- 
scripts brought cold stares or 
amused smiles from studio story 
editors this week. While there 
was no denial that story eds have 
“ways and means” of getting oc- 
casional advance ganders at ma- 
terial, suspicion was voiced by 
some companies _ that Busch s 


charges were made to drum up in- 
terest in his own “The Furies,” due 
to be published next month 

It was on the basis that “all but 
two” studios had seen galley proofs 
of “The Furies,” though all the 
copies were thought to be carefully 
locked in safes, that Busch sent his 
letter of complaint two weeks ago 
to Paul Gallico, prez of the authors 
League. He said he would also 
register a protest with the Assn. 
of Motion Picture Producers. 

Story eds of most of the com- 
panies readily admitted this week 
to having seen galleys or other ad- 
vance copies of Busch’s book. 
How they got them, of course, they 
consider a trade secret—-but it was 
admitted to be no different from 
methods used for years. 


There was strong denial of any- 
thing illegal involved in the way 
story departments obtain. these 
looksees at a property before the 
author or his agent may be ready 
to formally submit it for film sale. 


The system is based on caretully- 

cultivated friendships by story edi- 

tors and their assistants for peo- 
(Continued on page 18) 





L. A. to N. Y. 


Bert Alltenberg 
Betty Betz 

Betty Brusher 
Lou Clayton 
Homer Curran 
Gene Curtsinger 
Jules Dassin 
Jerry Devine 
Jimmy Durante 
Peter Fields 

Bert Friedlob 
Clark Gable 

Hugo Haas 

Sonja Henie 

Bill Herbert 
Ferdinand Hilt 
Betty Huff 

Lou Irwin 
Patricia Kirk 

S. Laz Langburgh 
Victor Leighton 
Edwin Lester 
Jerry Lewis 
Louis Lurie 
Rouben Mamoulian 
Dean Martin 
Christine Matsios 
The Mellolarks 
Ronald Millar 
Lorraine Miller 
Carl Milletaire 
Paul Mills 
Cameron Mitchell 
Leonard Morganthaler 
Joseph Moritz 
Robert Morley 
Arthur Murray 
James Nicholson 
Melva Niles 
David Niven 
Eleanor Parker 
Gerhard Pechner 
Irra Petina 

John Raitt 
Carlos Ramirez 
Henry Reese 
Capt. Eddie Rickenbacker 
Jack Robbins 
William F. Rodgers 
Dorothy Sarnoff 
John Schickling 
Eleanor Steber 
Ezra FE. Stern 
Margaret Sullavan 
Richard Whorf 


N. Y. to L. A. 
Edwin W. Aaron 
Eve Arden 
Carol Ann Beery 
Edgar Bergen 
Mort Blumenstock 
Dolores Blythe 
Joe Fields 
Henry Ginsberg 
Arnold Grant 
Arthur Krim 
Millard Lampell 
Louis Mandel 
Albert Margolies 
Irwin Margulies 
Dick Powell 
Viadamir Sokoloff 
Frank Taylor 
Lana Turner 
Victor Volmar 
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PAR’S THEATRE TV INTO CHL L.A. 





Naming of Ned E. Depinet to the + 
presidency of RKO last week has 
served as an employee morale 
hypo that should put quite a few 
extra dollars in the company’s till, 
according to observers close to the 
RKO distribution operation. It 
was the first concrete move by the 
new controlling stockholder, How- 
ard Hughes, to indicate that the 
sales setup won't be overturned, as 
was the studio recently. 

RKO sales staff, made up largely 
of veterans who have been with 
the company for years, has been 
in a state of jitters since Hughes 
took over about three months ago. 
Employees have feared that Depi- 
net, who was exec v.p. and under 
whom they operated, might run 
into the same type battle with 
Hughes as did studio chief Dore 
Schary, and they'd all be out. Re- 
sultant lowering of morale, it is 
said, endangered sales volume. 

From top sales execs on down, 
the faith in Depinet apparently 
displayed by Hughes in naming 
him president 
relief Virtually all of the dis- 
tribution department’s employees 
either owed their jobs to Depinet 
directly or to his appointees. Thus, 
possibility of his departure from 
the company loomed as ominous 
to them. 

Morale Factor 

It is believed the morale factor 
—and the resultant pressure it put 
on the company’s income—was re- 
sponsible for the interim appoint- 
ment of Depinet as prexy, rather 
than waiting until the usual time, 
which would be at, the directors’ 
meeting Latter comes immedi- 

Continued on page 52) 


Berger Hits Warpath 
Again to Collect ‘Proof’. 
Distribs Now Forcing B’s 


Minneapolis, Sept. 14. 
North Central Allied has begun 
collecting affidavits from exhibi- 





tors in an effort to show that some | 


distributors are attempting a re- 
turn to the practice of refusing 
“A” product unless “B” films are 
also bought. “Subterfuges’” have 
been employed in an effort to get 
around the law which prohibits 
conditioning sales of pictures on 
purchase of other films, Bennie 
Berger, NCA head, is charging. 
He emphasized that not all com- 
panies are attempting to make 
such deals but about half of the 
distribs are ‘guilty.’ 

Offers have not been made di- 
rectly, Berger said, but in a num- 
ber of cases where the exhibitor 
lias designated only “A” product 
for purchase, refusing “B’ films, 
contracts have been rejected by 
distribs on ‘other grounds. The 
chief one is said to be that con- 
tracts call for insufficient rentals. 

Real reason for rejection, he 
said, is that the exhibitor has re- 
fused the product he did not be- 
lieve was suitable. Berger said that 
When affidavits bearing on = such 
instances have been collected they 
will be turned over to the Depart- 
ment of Justice for possible prose- 
cution, 


N.Y. LICENSE COMMR. 
WARNS ON GIVEAWAYS 


Revival of a New York City cam- 
paign against giveaways, lotteries 
and prizes by film houses has been 
reportedly started by newly-desig- 
nated License Commissioner John 
N. Cannella. Meeting of reps of 
the various circuits and theatre 
units was held yesterday (Tues.) at 
the comish’s office in the License 
Bureau 

It was the first vis-a-vis huddle 
of the industry with the new cit) 
official. Aceording to reports 
growing trend among theatres to 
hand out prizes and gifts brought 
on the meeting. Several years 
back. Benjamin Fielding. then 
license commissioner, won a proim- 
ise that the practice would be 
stopped. 





came as welcome | 


/plaint, now 
‘acutély than ever before, is being 





Gold Sticks with Hughes 


Hollywood, Sept. 14. 

Harry Gold, sales manager 
for Howard Hughes during 
the period Hughes released 
through United Artists, has 
been in town for a week hold- 
ing confabs with the new RKO 
boss. 

When the three Hughes pix, 
“The Outlaw,” “Mad Wednes- 
day” and ‘Vendetta’ are 
turned over to RKO by United 
Artists, Gold will continue to 
rep Hughes in handling sales 
on the films. 


Studios Shun All 
Bestsellers; Beef 
At Prices, Plots 


Hollywood's 








current quest for 


ing backwards to avoid risking | 


heaving coin on story material. Re- | syndicate them to other stations 


sult is that, for the first time in 
more years than most story editors ' 
can remember, not one book on 
the current best-seller list has been | 
sold for films. | 
There is a combination of rea- 
sons behind this unusual passivity 
toward acquiring screen rights to 
the nation’s most popular novels, | 
but they all eventually get back to 
the same thing—economy. Narrow- | 
jing of the types of stories that stu- 
dios want, because of limitations on 


‘production budgets, has reduced to | 


nil the desirability of many of the 
properties on the roster. 

Thus the costume yarns, always 
popular in printed form, are out as 
film material. Likewise any other 
type of tale that requires expensive | 
sets. What the studios want are | 
‘light comedy in modern settings | 
and semi-documentaries—and such | 
stories don’t make popular books. 

The story eds’ perennial com- | 
being heard more 


(Continued on —* 23) 


aeons — 


Negotiate Deal for TV 
Rights to MOT 2-Reelers. 


March of Time two-reelers may 4 
soon be sold to television broad- 
casters under a deal now being | 
worked out by Telecast Films, Inc., 





N. Y. indie telefilm distributor. 
MOT topper Richard de Roche- 
mont is reportedly willing to as- 


sign TV rights to his product 18 
months or more old to Telecast if 
the latter can find a sponsor. 
Telecast, headed up by E. T. 
Woodruff who resigned this week 
as film relations director of the 
N. ¥. Daily News’ WPIX, also re- 
cently concluded a deal for sole 
tele rights to all Film Classics 
product. Outfit is now offering five 
FC features to tele stations. Ave- 
rage price of feature films on tele 
now ranges from $75 to $500, de- 
pending on the number of sets in 
circulation in a= station’s market 
area. star values in the film, ete. 
With a number of other features 
and shorts available for TV distri- 
bution, Telecast is now offering sta- 
tions a package program of four 
hours of film weekly. This includes 
a feature, a western and 10 shorts 
per week, at an average cost to sta- 
tions of $7,000 for six months. 





Belvedere in ‘College’ 
Acquires New Tutor 


Hollywood, Sept. 14. 
Filming of ‘““Mr. Belvedere Goes 
to College,” a sequel to “Sitting 
Pretty,” will start Sept. 20, with a 
new  director,- possibly Walter 
Lang. replacing F. Hugh Herbert. 
Herbert was originally assigned 
as writer-director and shooting 
was Slated to start Aug. 23. Script 
, troubles caused the postponement. 


? 
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The Heat’s Off RKO Employee Morale (() ALSO MU 
With Ned Depinet Named Co. Prexy PACK AT 


lwill be installed about Oct. 1. 





|meet here by sales manager Andy 








La 
NG SHOWS 


theatre television | 
tried and proved | 
lecommercially sucessful at the 
| Broadway Paramount, will soon be 
linstalled in the Paramount thea- 
itre, Los Angeles, and the Garrick, 
Chicago. Units, costing some $30,- 
1000 each since they're still hand- 
i built, are now being finished in| 
|'Par’s homeoffice laboratories and 








Paramount's 
system, already 


New television studio being built 
lat the homeoffice to accommodate 
lindie package producers is also 
nearing completion, with most of | 
ithe equipment already having been 
|delivered. Par is also mulling the 
| possibilities ot entering tele pack- 
age production on its own but 
hasn’t yet decided. Studio will 
ifeature revolutionary new lighting 
| techniques with which Par engi- | 
neers are experimenting and will 
have four studio image orthicon 
cameras, or more than any broad- 
‘cast studio in the metropolitan 
| New York area. 

Theatre tele, incorporating Par’s 
intermediate film system, is the 
|same used by the company for 
lrecording live tele shows on film. 


| ‘Its video outlets in both Chi and 
economy has studios virtually lean- | 


L. A., consequently, will be able to 
transcribe their own shows and 


'throughout the country. For thea- 
itre tele, where the time element 
‘is all-important, Par now has the 
| system developed to a point where | 

(Continued on page 23) 


20th’s Year-Ahead 
Pix Sked Best For. 
Key City Ist Runs 


Hollywood, Sept. 14. 
Twentieth - Fox’s plans to offer 
definite availability dates on its 
product 12 months in advance is | 
expected to be greeted warmly by | 
key city first run exhibitors, but | 





'won’t be of much help to exhibs | 
|in most other situations. Plan was 


announced at 20th’s national sales 


W. Smith, Jr., who declared the 
company had reached a stage in) 
both production and distribution | 
that made the offer possible. 

Idea will be especially beneficial 
to the key city operators, it’s be- 
lieved, since it will give them a 
chance to set their ad-publicity 
campaigns months in advance of a 
film’s opening. Twentieth ad-pub- 
licity staff. in fact, has already 
completed all publicity, trailers 
and accessories on films that are 
to be released during the next five 
months, Kev city subsequent runs, 
on the other hand, won't benefit 
much from the plan since they 
must await the finish of the first 


run. If a showcase house holds 
over a picture, consequently, the 
nebulous date of availability to 


the subsequent runs would negate 
any attempts to plan advance cam- 
(Continued on page 23) 





French ‘Carmen’ Claims 
Col.’s Version Infringes 


After openjng the French ver- 
sion of “Carmen” at the Ambassa- 
dor last week to buck Columbia 
Pictures “Loves of Carmen” at 
Loew's State on Broadway, Super- 
film, foreign distrib outfit, began 
preparing a plagiarism suit against 
the U. S. pic. Superfilm prexy 
Marcello Girosi charges that Co- 
lumbia, after being supplied with 
a print of the French film before | 
production of its version in 1947, 
copied some action, characteriza- 
tion and directorial business from 
the French “Carmen.” Both pix 
,are based on the 100-year old 
Prosper Merimee novel. 

The French “Carmen.” starring 
Vivienne Romance. has been com- 
pletely dubbed in English for its 
current run. 


. 
. 
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Par’ s Would-Be $18,000,000 Realty 


| gation, 


|exhib contracts. 


~ studid. 


; bourn, 


Package Sale Embraces N.Y. L.A., SF. 





Back Home Again 


Hollywood, Sept. 14. 

Hollywood has discovered 
Los Angeles as a source of film 
drama. No less than 24 films, 
awaiting release, before the 
cameras or in the writing mill, 
are backgrounds in the City of 
Angels. 

Some of the studios are 
doing it for economic reasons. 
It is cheaper to lug troupers 
downtown than to ship them to 
far-off scenes. 








ASCAP Defers 


Tax Collection 
On Lapsed Pacts 


American Society of Composers, 
'Authors & Publishers, still puzzling 
over its next step in anti-trust liti- 
is making no effort to col- 
lect theatre seat-taxes on lapsed 
While ASCAP is 
mum on the subject, a number of 
exhibs who have refused to renew 
expired licenses report that the 
organization has made no demands 
for new pacts. 

Ordinarily, it’s said, an ASCAP 


ae would call on the exhib imme- | 


diately following expiration of a 
‘license contract to request renewal 
of payments. So far, however, 
lapsed deals have resulted’ in 
nothing more dramatic than com- 
plete silence. 

Despite reports that ASCAP has 
jalready determined on an appeal 
from the decision of N. Y. Federal 
Judge Vincent L. Leibell which 
| held it a monopoly, ASCAP’s top 
| officials are still completely in the 
‘dark as to their next step. Deci- 


‘sion is entirely in the hands of 


Robert ~P. Patterson, 
U. S. Secretary of War. 


erstwhile 
who was 


+ 


;cluding its 


, theatre, 


Paramount is not only seeking to 
sell the Paramount bldg., site of its 


| homeoffices in Times square, N. Y., 


but has made offers to prospective 
purchasers of a giant three-theatre- 
plus-realty-package at an asking 
price of $18,000,000. The combo 
for which Par wants all cash con- 
sists of the Paramount bidg., in- 
3,700-seat Broadway 
showcase; the 3,398-seat Para- 
mount theatre and building in Los 
Angeles; and the 2,646-seat Para- 
mount theatre in San Francisco. 
For the L. A. building and 
located at 6th and Hill, 


| Par has set the figure at $3,000,000. 


' Frisco house, 


' structure, 


| with 


‘retained immediately following the | 


|court’s decision. Patterson re- 
|turned from a vacation this week 
(Continued on page 17) 


10 Rep. Big Budgeters In 
Record Backlog of 17 Pix 


Hollywood, Sept. 14. 

Completion of “Daughter of the 
Jungle” at Republie raised the 
backlog to 17, a new high for that 
More than half the _ pic- 
tures ready for release are in the 
uppercost bracket. 

As a result of Rep.’s heavy stock- 
pile, the studio is slowing down its 
production. Cuts have been order- 
ed in all departments, calling for 
two and three-month leaves of 
absence, retaining only those work- 
ers essential to production. Prod- 
ucers and directors not currently 
active will. be laid off. Slowdown 
has been under consideration ever 
since Herbert J. Yates returned 
from Europe, where he surveyed 





;economic conditions in the film 
market. 

High budgeters are “Moonrise.” 
“The Red Pony,’ “Macbeth.” 


“Drums Along the Amazon.” “‘An- 
gel in Exile,’ “The Plunderers.” 
“Wake of the Red Witch,” “Night 
Time in Nevada,” “Grand Canyon 
Trail” and “The Far Frontier.” 
Others are “Sons of Adventure.” 
“Homicide for Three,” “Rose of the 
Yukon,” “The Denver Kid.” “Son 
of God’s Country,” and “Sundown 
in Santa Fe.” 


Mohrhardt Heads 


Par Economy Unit 
Fred Mohrhardt, Paramount's 
treasurer, has been named by Bar- 
ney Balaban, company prexy, to 
head the coordinating committee 
currently pushing a drive to cut 
production-distribution costs. 
Also on the coordinating com- 
mittee are Balaban and Paul Rai- 
company veepee, 





located in a much 
smaller building, carries a price- 
tag of $2,000,000. Company is 
willing to parcel off any of the 
properties separately though con- 
siderable effort has been made 
by Par for a package transaction. 

L. A. building is an extensive 
similar to the Times 
Sq. combo, in that it has con- 
siderable office space. The the- 
atre is now being operated by 
Fanchon & Marco. Paramount de- 
| luxer in Frisco was part of a pool 
Fox-West Coast which was 
broken up following the decision 
in the Government anti-trust case. 
Par is now operating the house. 

In any deal, Paramount would 
insist on obtaining leases to the 
trio of theatres which would run 
a minimum of 20 years. C ompany 
also is-asking for five- -year or more 
options after expiration of the 20- 
year stretch. Paramount theatre 
and building in L. A. is estimated 
to throw off $150,000 yearly profits 
in rentals. 

Should a sale be put through, 
Par reportedly will use some 
$7,000,000-$8,000,000 to retire its 
only outstanding obligation, a loan 
on promissory notes from three 
banks. Balance of coin would be 
grooved for cleaning up a number 
of theatre partnerships via ex- 
change and purchase of outside in- 
terests. 


Selznick Assures No 
Sales Shifts Resulting 
From Agnew’s Bow-Out 


No changes in the Selznick Re- 
leasing Organization’s sales setup 
will be made as result of the re- 
cent resignation of prexy Neil 
Agnew, David O. Selznick stated 
last week. He gave his reassur- 
ances on the stability of the present 
layout in personal letters to mem- 
bers of the staff in New York and 
the field. 

Milton S. Kusell, v.p. in charge 
of domestic and Canadian distri- 
bution, will continue to top the 
sales organization. Selznick said. 
Kusell hus called a meeting of 
SRO division managers in New 
York to start tomorrow (Thursday). 
Present selling plans on “Para- 
dine Case” and “Mr. Blandings 
Builds His Dream House” and the 
campaign on the _ forthcoming 
“Portrait of Jennie’ are on the 
agenda. 

Milton Kramer, board chairman 
of SRO and Selznick’s counsel. has 
assumed some of the supervision 
formerly exercised by Agnew over 
the foreign department. Agnew is 
now in France, where he _ has 
joined his French-born wife until 
arrangements can be made to bring 
her to the U. S. next spring 


GINSBERG’S N.Y. PUB-AD 
CONFAB; RETURNS FRI. 


Henry Ginsberg, Paramount’s 
production veepee, is brie‘ing the 
company’s homeoftice ad-pub con- 
tingent on forthcoming Paramount 
product at a luncheon today ‘Wed.) 
at the Astor hotel. Publicity reps 
of Par’s foreign dept. and of 
Buchanan &~-Co., ad agency han- 
dling the company account, will 
also be on hand. Hosting the 
luncheon is’ Paul Raibourn. Para- 
mount veepee 

Ginsberg returns 
on Friday (17). 
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CO Mclarey Producer of “The Bel 


St. Mary's’ Brings Another Great Pic 
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Holdovers Heat Clip L. A. but ‘Ruth’ 
Fat $47.000; Moonrise’ Climbs To 
266: ‘Sam’ Tall 336, ‘Judy’ 356, 2d 


Los Angeles, Sept. 14. 

Warm weather and too many 
holdovers are making the overall 
biz outlook here this stanza on the 
mild side although “Babe Ruth 
Story started off in excellent 
manner It looks to hit above 
average $47.000 in three theatres. 

Only other newcomer, “Moon- 
rise.’ is figured okay $26,000 in 
two Paramount houses. 

“Good Sam” shapes nice $33,000 
in two houses while “Date With 
Judy” is fairly pleasing $35,000 in 
three spots, both second round. 

Second. week of “Tap Roots” 


looks okay $26.000, five locations. 
“Luck of Irish.” 
holdover frame, is dull 
five situations. Third 
“Pitfall” is near $16,500 
small-seaters. 


Estimates for This Week 


$30,000, 


in four 


' 


likewise on initial | 


stanza of | 


Belmont ‘FWC: (1,532; 60-$1)—| 
“Northwest Stampede” (EL) and | 
“Behind Locked Doors” (EL) (2d 
wk). Mild $2,000. Last week, nice | 
$4,000. | 

Beverly Hills Music Hall (G&S- 
Corwin-Lesser) (826; 60-$1)—*Pit-4+ 
fall’ (UA) (3d wk). Nice $4,000. 
Last week, sturdy $5,800. 


Carthay Circle (FWC) (1,518; 60-| 


Irish” (20th) and | 
(Mono) (2d wk). 
slim $5,- 


$1)—‘“‘Luck of 
“Shanghai Chest” 
Only $3,500. Last week, 
200. 

Chinese (Grauman- WC) (2,048; 
60-$1)—“‘ouck Irish” (20th) pion: | 
“Shanghai Chest” 


(Par) and “Eyes of Texas” (Rep) 
(2d wk), thin $10,800 

Paramount Hollywood (F&M) 
(1,451; 60-$1) — “Moonrise” ‘Rep! 
and “Code Scotland Yard” ‘Rep. 
Good $9,500. Last week, “Beyond 
Glory” (Par) (2d wk) and “Eyes 
Texas” (Rep), dull $6,400. 

RKO Hillstreet (RKO) ‘2.890; 60- 
80)—"*Good Sam” ‘RKO (2d wk'! 
land “Gentleman From Nowhere” 
(Col). Nice $16,500. Last week, 
| $20,700. 

Ritz (FWC) (1,370; 60-$1)—“Tap 
Roots” (U) (2d wk). Near $7,000. 
Last week, smart $10,700. 

Studio City ‘FWC) ‘880: 60-$1) 
—‘“Tap Roots” (U) (2d wk). Good 
$4,000. Last week, nifty $7.100 

United Artists (UA) (2.100: 60- 
'$1)\—“Tap Roots” (U) (2d wk). Cool 
$10,000. Last week, fine $18,600. 

Uptown (FWC) (1.719: 60-$1)— 

“Luck Irish” (20th) and “Shanghai 
| Chest” (Mono) (2d wk). Thin $4,000 
| Or near. Last week, scant $6,000. 

Vogue (FWC) (885: 60-85) 

“Stampede” (EL). and “Locked 
Doors” (EL) (2d wk). Fair $2,500. 


(Mono) (2d wk). | 


“Search” (M-G) (2d wk). Near $7.- 
000. Last week, up tofancy $10,000. 
Pantages (Pan) (2,812; 60-$1) — 
“Good Sam” (RKO) (2d wk) and 
‘Gentleman From Nowhere” (Col). 
Good $16,500. Last week, nifty 
$22,000. 
Paramount (F&M) (3,398: 60-$1) 
“Moonrise” (Rep) and “Code 
Scotland Yard” (Rep) Medium 
$16,500. Last week, “Beyond Glory” 


Last week, neat $4.500. 


Slow $6,500. Last week, slow | Wilshire (FWC) (2.296: 60-$1)— 
$9,600. |“Date Judy” (M-G) (2d wk). Near 
Culver (FWC) (1,145; 60-$1) — | $9,000 Last week, smart $15,000. 
“Stampede (EL) and ‘Locked | Wwikters (WB) (2,300: 60-$1)— 
Doors” (EL) (2d wk). Pleasing $3, | “Babe Ruth Story’ (Mono) and 
090. Last week, good $5,500. | Return Wildfire’ (SG). Good 
Downtown (WB) (1,800; 60-$1)— | $14,500. Last week, “Two Guys 
“Babe Ruth Story” (Mono) and, Texas” (WB) and “Embraceable 

“Return Wildfire’ (SG). Fat $17.-| You” (WB) (2d wk), 


000. Last week, “Two Guys Texas” 
(WB) and “Embraceable You” 
(WB) (2d wk), $14,000. 


Downtown Music Hall (Corwin- ' 


Lesser) (872: 60-$1)—*Pitfall” 
(3d wk). Near $7,000. 
good $11,700. 
Egyptian ‘(F WC) (1.538; 60-$1)— | 
“Date With Judy” (M-G) (2d wk). 
Neat $8,500. Last week, nifty $15,- 


(UA) 
Last week, 


300. 

El Rey ‘FWC) (861; 60-$1)—| 
“Stampede” (EL) and 

Doors” (EL) (2d wk). Light $2,000. 


Last week, oke $3.500. 


—‘‘Fric-Frac” (Indie) and ‘Bride's 
Surprise” (Indie). 
Last week, “On Approval” (Indie) 
and “Jeannie” (Indie) (2d wk), $1,- ' 
700. 

Four Star (UA-WC) (900; 60-$1) 


—‘‘Pear!l’” (RKO) (4th wk). Finals 
at $1,500. Last week. oke $3,500. 
Guild (FWC) (968; 60-$1)—‘‘Tap 


Roots” ‘U) (2d wk). Okay $2,500. 
Last week. excellent $6,200. 
Hawaii ‘G&S-Corwin-Lesser) ({1,- 
106; 60-$1)—*Pitfall” (UA) (3d wk). 
Nice $3,000. Last week. good $4,- 


500. 

Hollywood (WB) (2.756; 60-$1)— 
“Ruth Story” ‘Mono) and “Return 
Wildfire’ (SG). Trim $15.500. Last 
week, “Two Guys Texas” (WB) and 
“Embraceable You” (WB) (2d wk), 
$10,600. 

Hollywood Music Hall (Corwin- ' 
Lesser) (475; 60-85)—‘‘Pitfall” (UA) 
(3d wk). Down to $2,500. Last 


week, good $4,000. 

Iris ‘FWC) (828; 60-85)—‘Tap 
Roots” (U) (2d wk). Oke $3,000. 
Last week, staunch $6,400. 

Laurel ‘Rosener) (890; 
“Ninotchka” (M-G) (reissue) 
wk). Near $2,000. 
$3,100. 

Loew's State (Loew's-WC) (2,404; 
60-$1)—"Luck Irish” (20th) and 
“Shanghai Chest” ‘Mono) (2d wk). 
Slim $11,000. Last week, dull 
$16,000. 

Los Angeles (‘D'town-WC) (2,087: 
60-$1)—"Date Judy’ ‘(M-G) (2d 
wk). Good $17,500. Last week, 
sharp $27,000. 

Loyola ‘(FWC) 


85)— 
(3d 


(1.248: 60-$1)— 
“Luck Irish” (20th) and ‘Shanghai 
Chest” (Mono) (2d wk). Mild $5,- 
000. Last week. fair $7,800. 

Million Dollar ‘D’town) 
50-85)—“‘Lightnin’ in Forest” 
(2d run), with Cab Calloway, Gee- 
chie Smith orch. Brisk $19,000. 
Last week, “Mystery Mexico” 
(RKO) (2d run), with Frankie 
Laine, Ike Carpenter orch on stage, 
big $23,000. 


(2.093; 
(Rep) 


Orpheum <‘D'town-WC) (2.210: 
60-$1) — “Stampede” (EL) and 
“Locked Doors” (EL) (2d wk). 
Okay $8,000. Last week, nice $15,- 
500. 

Palace ‘D'town) (1,224: 60-$1)— 
“Pearl” (RKO) (4th wk) and 


Good $3,000. | 


. ' keep 
Esquire ‘(Rosener) (685: 85-$1.20) | 


$9.500. 





‘Venus Touches 


Wow 246, Philly 


Philadelphia, Sept. 
Biz is on the upbeat pos 


“Locked | for the first weekend of new sea- 


son. Even warm weather 
down the crowds. Chief. 
deterrent were two major sports| 
events last Saturday night. 

Three new films are clocking 
,Okay trade. ‘Race Street.” looks 
nifty at Stanton but outstanding is 
“One Touch of Venus.” at Gold- 
man, with sniash total, unusually 
fine for a small house. 

Estimates for This Week 

Arcadia (Sablosky) ‘700: 50-94)— 


failed to 


“Central Park” (U). Thin $4,000. 
,Last week, “Key Largo” (WB), 
$6,000. 

Aldine (WB) (1.303: 50-94)— 
“Crusades” (Par) (reissue). Sturdy 
$15,000. Last week, “Melody Time” 
(RKO) (2d wk), fine $10,000 in 10 
davs. 


Boyd (WB) (2,350; 50-94)—‘‘Lux- 
ury Liner’ (M-G) (2d wk). Smooth 
sailing at $24,000 or near. Last 
week, $28,500 for launching. 

Earle (WB) (2,700; 50-94)—‘Pit- 
fall” (UA) (3d wk). Nice $16,000. 


' Last week, $22,500. 


| cape” (20th). 


Last week, neat ' 


| 


Fox (20th) (2,250; 50-94)—‘Es- 
Oke $22,000 or near. 
Last week, “Lady in Ermine” 
(20th), tepid $16,000. 

Goldman (Goldman) (1,000; 50- 
'94)—"“One Touch of Venus” (U). 
Giant $24,000. Last week, “Foreign 


Affair” (Par) (3d wk), $13,000. 


Karlton (Goldman) ‘1,000; 50-94) 
—‘‘Abbott-Costello Meet Franken- 
stein” (U) (4th wk). Tapered off to 
$6,000 in 5 days to end great run. 
Last week, $11,000. 

Keith’s (Goldman) (1,300; 50-94) 
—"Tap Roots” (U) (2d wk). Neat 
$6,000 after sock $9,500 cpener. 

Mastbaum ‘WB) (4.360; 50-94)— 
“Two Guys Texas” (WB) (2d wk). 
| Mild $16,500 after 
initial stanza. 


Pix (Cummins) (500; 50-94)— 
“Fuller Brush Man” (Col). Very 
nice $6.500. Last week, ‘Date 
With Judy” (M-G), $6.000. 

Stanley (WB) (2.950; 50-94)— 
“Good Sam” (RKO) ‘(3d wk). Trim 
$16,000. Last week, great $21,300. 

Stanton (WB) (1.475: 50-94)— 
“Race Street’ ‘RKO). Excellent 
$17,000 or close. Last week 
“Canon City” (EL) (8d wk), sock 
$10,300. 


‘Waltz’ Huge 256 Mont | 


Montreal, Sept. 

Biz in all theatres settling + 
after very hot weather. Current 
cool spell over weekend boosting 
b.o. returns with “Emperor Waltz” 


and “K Key Largo” getting biggest 
trade “On an Island” and “Big 
Clock” do best second week of| 


a 
stimates for This Week 


ae (C.T.3 (2,855; 34-45-64)— | 
“Emperor Waltz’ (Par). Terrific 
$25,000. Last week, “Island With 
You” (M-G) (2d wk), sock $16,000 

Cc apitol (C.T.) (2,412; 30-42-57)— 
“Hazard” (Par). Big $13,000. Last 
week, “Green Grass Wyoming’ 
20th), $9,400. 

Palace (C.T.) (2,625; 30-42-57)— 
“Big Clock” (Par) (2d wk) Nice 
$11.000 after very solid $17,500 for 
first. 

Princess ( (C. T.) (2,131; 30-42-57)— 
“Key Largo” (WB). Sock $16,000. 
Last week, “Lady From Shanghai” 
Col) (2d wk), okay $7,500. 

Imperial (C.T.) (1,839; 26-34-42) 
—_“Give Regards to Broadway” 
(20th), and “Furnace Creek” (20th). 
Okay $6,000. Last week, “Dream 
Girl” (Par) and Blonde Ice” (FC), | 
dull $5,200. 

Orpheum (C.T.) (1,040; 26- 34-45) 
—“Big Punch” (WB) and “Dare- 
devil of Clouds” (Rep). Fancy $5.- 
000. Last week, “Shaggy” (Par) 
and “Disaster” (Par) $3,000. 


Father’ Bright 
126, Best in Mols. 





Minneapolis, Sept. 14. 
Holdévers dominate the loop 
again, only majer newcomers be- 
ing “Walls of Jericho,” ‘Four 
Faces West” and “Life With 
Father,” last-named back on its 


first regular price date. None is 
calculated to cause any boxoffice 
stampede, but “Father” shaped 
very nice. Second week for “Good 
Sam” looks trim in second Or- 
pheum week. Hot weather’s return 
is no help. 
Estimates for This Week - 

Century (Par) (1,600; 50-70) — 
“Foreign Affair’ (Par) (m.o.). 
Highly praised pic, and looks good 
$7,500. Last week, “Evil My Love” 
(Par), 35,800. 

Gopher (‘Par) (1,000; 40-50) — 
““Wolf Man” (FC) and “Hairy Ape” 
(FC) (reissues). Modest $3,000. 
Last week, ‘“‘Wings Over Honolulu” 
(U) and “Corvette K-225” (U) (re- 
issues), $4,000. 

Lyric (Par) (1,000; 50-70)—‘‘Babe 
Ruth Story” (Mono) ‘m.o.). Okay 
$5,000. Last week, “Rose Washing- 

(Continued on page 22) 


Too Many 4.0.’s Slow Up 
Buff. But “2 Guys’ Tall 
$16,000; ‘Sam’ 126 in 3d 


Buffalo, Sept. 14. 
City is jammed with holdovers 
currently, and the overall total is 
way off from Labor Day week. Lone 
important newcomer, “Two Guys 
From Texas,” is nice at the Buf- 
falo. 





Estimates for This Week 


Buffalo (Shea) (3,500: 40-70) — 
“Two Guys From Texas” (WB) and 


Nice 
“Beyond 


“Code Scotland Yard” (Rep). 
$16,000. Last week, 
Glory” (Par), $17,500. 

Great Lakes (Shea) (3.400; 40-70) 
—‘Date With Judy” (M-G) (2d wk). 
Down to fast $12,000. Last week 
smash $21,000. 

Hipp (Shea) (2,100; 40-70)—‘Be- 
yond Glory” ‘Par) (m.o.). Trim 
$7,500. Last week, “Dream Girl” 
(Par) and “Return of Wildfire” 
(SC), $7,700. 

Teck (Shea) (1,400; 40-70)—‘‘Rose 
Washington Square” (20th) and 
“Slave Ship” (M-G) (reissues). Fine 
$5,000. Last week, “Lady in FEr-| 
mine” (20th) and —ne Back” 
(20th) (m.o.), $3,000 

Lafayette (Basil) (3, 000; 40-70)— 


“Tap Roots” (U) and “Campus 
Sleuth” (Mono) (2d wk). Off to 
sturdy $12,000. Last week, great 
$20,000. 


20th Century (20th Century) (3.- 
000; 40-70)\—"“Good Sam” (RKO) 
(3d wk). Still solid at $12,000. Last 


| week, okay $13,000. 
good $28,000' 








Estimates Are Net 


Film gross estimates as re 
ported herewith from the vari 
ous key cities, are net, i.e.. 
without the 20° tax. Distribu- 
tors share on net take, when 
playing precentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. §S. amusement | 
tax. 


‘Judy’ Nice $30,080 


in Spotty Det.; 


‘Luck’ Passable $77,000, ‘A&C 126 





Key City ¢ Grosses 


Estimated Totai Gross 


This Week $2,604,000 
(Based on 23 cilles, 212 
theatres, cht fly first runs, - 


cluding N. Y 
Total Gross oie Week 
Last Year $3,321,000 
(Based on cities, 215 
theatres). 


23 





Fri risco co Picks Ur 


Detroit, Sept. 14. 
“Date With Judy” at the Michi- 


le is beating current spotty ses- 


It is tops in city with nice 
week. “Luck of the Irish” at the 
Fox is not so big. Only other new 
film is “Abbott and Costello Meet 
Frankenstein” at Downtown, very 
good. Holdovers are mediocre cur- 
rently. 

Estimates for This Week 


sion. 


Adams (Balaban) (1.740; 70-95)— 
“Easter Parade” (M-G) (9th wk). 
Down to about $5.000 compared 
to steady $6,000 last week 

Art Cinema (Marten) (459: 60- 
90 —‘‘Anna Karenina” (20th 2d 
wk). Hugging close to $5,000. Last 


week, $5,500. 


Broadway - Capitol (United - De- 


troit) (3,300; 70-95) — “Happened 
|One Night” (Col). and “Doctor 
on ig |\Takes Wife” (Col (reissues), 
| Moderate $7,000. Last wee. — 
An els Have Wings” (Col) anc 
San Fraricisco, Sept. “Coast Guard” (Col) (reissues), 
Threatened gas shortage on he $9,000. 
Coast is holding San Francisco! Downtown (Balaban) (2.863; 70- 
folks in town, giving biz a real | 95)“Abbott Costello Meet Frank- 
boost over weekend. “Good Sam” | enstein” (U) and “Wouldn't Be In 
is excellent on second week at| Shoes” (Mono). Very good $12.- 
Golden Gate after okay opener | 900. Last week, “Feudin’, Fussin’ ” 
while “Canon City” is even strong: | (U) plus stage show headed by 
er comparably in initial holdover |*ronj Harper, Sammy Mandell 
session at St. Francis. “Beyond | orch, sweet $16,000. 
Glory” also is holding up well in| fey (Fox-Michigan) (5,100; 70- 
second round at Paramount. Top! 95)—‘Juuck of Irish” (20th) and 
newcomer is “Peabody and Mer-|The Creeper” (20th). Passable 
maid” with good session at Or- | $97000. Last week, “Lady in 
pheum. Ermine” (20th), $30,000. 
Estimates fer This Week Michigan ae — ay eo 
( } (2 . " “Date With u y i-G) an 
ees nen ae al’ “Daredevils of Clouds” (Rep). Nice 
“Golden Eye” (Mono) (2d wk). Ex- | $30,000. Last week, “Beyond 
elle 7 Jas ek, okay | Glory” (Par) and “Big Town Scan- 
Ce eOb. oo teast week, OKAY) dal” (Par) (2d wk), big $30,000. 
Fox (FWC) (4.651; 60-95)— “Two | Pwo Guys. Texas” pS gece 
Guys From Texas” (WB) and ‘ Em-| «Money Madnes (FC) (2d wk) 
braceable You” (WB) (2d_ wk). | y Madness’ sea 
Solid $16,000 or near. Last week, | Fair $10,000 compared to great 
bi; $27 500 as = , | $20,000 opening stanza. ‘ 
g Sagrada United Artists (U-D) (2,976; 70- 
Warfield (FWC) (2.656; 60-85)— 95) — “Dream Girl” (Par) and 
“Lady In Ermine” (20th) and “Gay | “Devil’s Cargo” (FC) (2d wk). 
Intruders” (20th) (2d wk). Down | Moderate $13,000 compared to big 
to $9,000 in 5 days. Last week, $19,000 first round. 


hefty $22,500. 

Paramount (Par) 
“Bevond Glory” 
Town Scandal” 
Strong $13,000. 
$18,500. 

St. Francis (Par) (1.400: 60-85)— 
“Canon City” (EL) (2d wk). Big 
$13,000. Last week, smash $18,000. 

Orpheum’ (Blumenfeld) 
55-85 )—"‘ Peabody 
and “Lady at Midnight” (EL) 
Good $16,000. Last week, “Tap 
Roots” (U) (2d wk), oke $11,500. 

United Artists (‘S. Corwin) (1.207; 
55-85)—"“Hollow Triumph” 
Lively $9,000. Last week. “Pitfall” 
(UA) (3d wk), 5 days, $6,000. 

Stagedoor (Ackerman) (350: 60- 
85)—"‘Great Mr. Handel” (Indie) 
and “Tuttles of Tahiti’ (RKO) ‘re- 


(2.646: 60-85)— 
(Par) and “Big 
(Mono) (2d wk). 
Last week, husky 


Mermaid”’ 





(2,448; | 
(U) | 


(EL). | 





Ideal Weather. Perking 
St. Louis; ‘A.&C.’ Great 
$25,000, ‘Ruth’ Boff 206 


St. Louis. Sept. 14. 

“Abbott-Costello Meet Frank- 
enstein” is showing the way here 
| this week with smash total at 
| Loew’s. “Babe Ruth Story” looks 
|} to make the next best showing at 
| the Ambassador with big total. 
‘Beyond Glory” is landing second 


|eoin but in the larger Fox where 
/week looks merely nice. Ideal 
weather is on tap for first time 


in many weeks. 
Estimates for This Week 


issue). Nice $3.000 or near. Last| Ambassador (F & M) (3.000: 50- 
week, “Green Was Valley” (20th) 75)—‘“‘Babe Ruth Story” (Mono) 
and “Royal Scandal” (20th) ‘reise and ‘“Musie Man” (Meno). Big 
sues), $2.500. $20,000. Last week, “Lueck ef 

Esquire (Blumenfeld) (955: 55- Irish” (20th) and “Gay Intruders” 
85)—"Tap Roots” + (m.o.). Okay (20th), $19,000. 
$6.000. Last week, “Larceny” ‘U), Fox (F&M) (5,000; 50-75)— 
fine $10.000. “Beyond Glory” (Par) and “Train 

Clay ‘Roesner) (400: 65-85) — to Alcatraz’ (Rep). Nice $22.500. 
“Dreams Money Can Buy” (Indie) Last week, “Two Guys Texas” 
(3d wk). Good $2.000 or over. Last (WB) and “Stage Struck” ‘Mono), 
week, okay $2,500, $22,000. 

Larkin (Roesner) (400; 65-85)— __Leew’s (Loew) (3.172; 50-75)— 
“Mill On Floss” (Indie) (2d wk). “Meet Frankenstein” (U) and 
Pleasing $2,300. Last week. $2,700. “Song of Heart” (Mono). Sock 

United Nations (FWC) (1,149: 60- | $25,000. Last week, “Date With 
85)\—"Mr. Blandings” ‘SRO? im.o.) Judy” (M-G) and “Gentleman 
(4th wk). Good $4,500. Last week, , From Nowhere” (Col) (2d wk), 
$6.000 great $20,000. 

State (Par) (2,133; 60-85)\—“Sea, Missouri (F & M) (3.500; 50-75) 
Spoilers” (Indie) and “Magnificent 7—‘Luck of Irish” (20th) and 
Brute” (Indie) (reissues). Happy “Lady in Ermine” (20th) (mo). 
$8,000 or close. Last week. “Be- Fine $11,000. Last week. “Walls 
yond Glory” (Par), $9,000. Jericho” (20th) and “That Lady 

Ermine” (20th) ‘m.o.), $8,000. 
; : os. (Loew) (2,000; 50-75) 
“Date ith Judy” (M-G) and 
CANON -VAUDE BRISK a from Nowhere” ‘Col) 
|(m.o.). Great $10,000. Last week, 
$18,000 PACES BALT “Four Feathers” (FC) and 
“Drums” (FC) (reissues) (2d wk), 

Baltimore, Sept. 14. big $11,500. 

General letdown im biz for the St. Louis (F & M) (4,000; 50-60) 
downtown sector after Labor Day | — ‘Escape’ (20th) and “Anna 
sees “Luck of Irish” at New, and | Karenina” (20th) (reissue). Oke 
“Canon City,” tied to vaude, at $8,000. Last week, “Bring ‘em 
Hippodrome, setting pace. Ag- Back Alive” (RKO) and “Guns of 
gressive campaign drawing better Hate” (RKO) (reissues), big $12.- 
than average trade for ‘Texas, 000. 

Brooklyn and Heaven" at Mayfair.| Shubert (Ind) (1,500: 40-60)— 
Rest of town is rather mild. |“Dream Girl” (Par) and “Em- 
Estimates for This Week ‘braceable You” (WB) (mo.). Fine 

Century ‘Loew's-UA) (3.000; 20-| $5,000. Last week, “Melody Time” 
60)—"Date With Judy” (M-G) (2d (RKO) and “Strawberry Roan” 
wk). Holding fairly well at near (Col) (m.o.), same. , 


$13.000 after bright $20.400 opener. 
Hippodrome (Rappaport) (2.240; 


20-70)—"Canon City” ‘EL) plus | 
vaude headed by Leon Navara. 
Sturdy $18,000. Last week. “Black 


Arrow” (Col) and Dumont Amateur 
Hour Winners, $15,300 


Keith's ‘Schanberger) (2.460: 20- | 


60)\—"Foreign Affair” (Par). Opens 
(Continued on page 22) 





Hub Variety Gets $200,000 
Boston, Sept. 14. 
Hub Variety Club’s “Jimmy 
fund campaign on behalf of the 
Children’s Cancer Research Foun- 
dation rung up the sock figure otf 
over $200,000. Chief Barker Joe 
Cifre sparked campaign on film 
1 row. 
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__Wednesday, September 15, 1948 VARIETY PICTURE GROSSES 9 


‘Affair’-Simums Fine $53,000 in Chi; ®00TS TAPPING KC.” NY. Skids But ‘Liner’ Smooth $80,000 


peng um | FOR STURDY $18,000 
Pitfall-Stage Strong 506, ‘Canon’ r=". Aided by Krupa-Price; Number’ Plus 


fenelh will be po ae Bh under 


Bangup 196, ‘Velvet’ Smooth at 226 ss" st%%-ss2-%'<~ Cavallaro Hot 1006, 2d; ‘Rope’ 406, 3d 


“Canon City,” at the Roxy, only) 
Chicago, Sept. 14. ° other firstrun, is going great guns.. Return of warmer weather, end|(Tues.) night was okay $20,000 af- 
Chi grosses leveled off from sen- | Holover are- “Red River” in Mid- r school vacation and an ter fancy $26, 000 for second. “For 


” f summe 
tional Labor Day week, which | land, “Good Sam” at RKO Orphe- o Love of Mary” (U) is due to open 
found weak films surpassing first | Broadway Grosses 'um and “Beyond Glory” at Para- oversupply of holdovers are Ben-|c.1+ 99. <i ' 


week's grosses in their second mount, all doing nicely. Reopen-| erating a generally offish tone at! 














; ) (1,500; 90-$1:! 
stanzas. Rain on Wednesday (8) Estimated Total Gross ing of schools has cut the mat trade Broadway firstrun theatres this | Rope” (Wb) na gigs ae 
held things back while cool weath- This Week $578,000 somewhat, but otherwise is making ek, xitol is the only house | frame ending today (Wed ) staying 
er that followed is hurting matinee (Based on 21 theatres) ‘only a slight dent in trade. Weather Week. Cat . ’ 40 OK 


is favorable with a new bill, remainder of de-; up in fancy style with $40,000 or 








biz. Chicago leads again with “For- Sieh Winiis $778,500 ne -|up in fancy 2 $40,000 
sas ee : : uxers having holdovers or ex-| near after giant $53,000 for second. 

eign —_—, te ee | (Based on 15 theatres) | Estimates for This Week tended-rurl. pictures. Rain last | Continues indef longrun. 
~~ 0, 000. ith “Pitfall” and | _Esquire (Fox Midwest) (820; 45- Friday (10) partly overcame the! Gotham (Brandt) (900: 70-$1.20) 
ened ar t Roose- | 65)—«“Badlands of Dakota” (Indie) heat of the preceding day (Thurs.). | “Ruthless” (EL) (2d wk). Second 
stage show. “Canon City” at Roose 9 ° and “Trail of Vigilantes” (Indie)| However a fairly mild Sunday |. econ 

It despite wet weather for tank g s However, a fairly Sunday | round ending tomorrow  (Thurs.) 
in ok: h $19,000. Vl e S ut cretasuee). Mates S5.s00. lac| was tallewed on Menday 150) 3e dipping to around $10,500 after 
ing, velvet Touch” is tri - week, “Babe Ruth Story” (Mono) near 90-degree temperature and | great $15,500 opener 

“Velvet Touch” at Palace is trim | (m.o.), moderately good $4,000 iin: ae ae hak te neiiel p 

$22,000. “Luxury Liner” at United Mr, yeé Q0U. exodus of pupils bac Oo | 


; ~ Mayfair (Brandt) a. 736; 60- $1. 25) 
“ % 9 Midland (Loew’s) (3,500; 45-65)— schools. Not all of colleges have | 
— eee bean lee em d He 18 (iM) “Red River” (UA) and “Blonde Ice”| resumed their classes, however, Se: Fea = os 
nag Baro at Garrick seems | u y (FC) (2d wk). Continues strong at but the younger school kids are | : ; 
ce PS s $ 


- , >. ; “agg aa | $16,000 for third. “Rachel and 

“ 13,000. Last week, big $20,000, definitely lost at matiness except- | : a a 3 
por Spiritualist’ ‘a ee pee Louisville, Sept. 14. and a bit above hopes. - ing for v eekends. a (RKO) opens Saturday 
able $11,000. | ““Date With Judy” is the big noise Orpheum (RKO) (1,900; 45-65)— “Luxury Liner,” plus Gene) 


se ~ ” ‘sé »4*? - ’ . oi > Palace (RKO) ( 1 700; 40-95)—~ 

fe < 99 ite pann-| this week at Loew’s State. “Return “Good Sam” (RKO) and “Dragnet” Krupa band and Georgie Price | ,, Ss. enaetee eeee el 
i “nate ath Slory Soe F for | of Bad Men” is drawing well at the (SG) (2d wk). Holding well at $11,- heading stageshow, looks nice $80,- a, pag yi ae Pe 4 
somal week at State-Lake. ‘“Re-| Strand, for one of best takes in 000. Last week, rousing $15,000. (0900. or better, at Capitol in initial | 7 oe eee —e 


9 «| weeks “ “ee ‘rmine” °3 Paramount (Par) (1,900; 45-65)— wee |Open today (Wed.) for five days, 
ea et epee Be myn d “Winner's Circle” pags oy Rialto, . “Beyond Glory” (Par) (2d_ wk). er ‘ry, Wrong Number,” with | with Gung Ho” (FC). and “Eagle 
looking for slick $18,000 on secon r~ : ; ‘il ’ Good $11,000. Last week, strong Rc b ewe R &: ed : ’ A | Squadron” (FC) (reissues) coming 
week. | Shaped mild. $16.000 Carmen Cavallaro band topping | in next Sunday (19). In ahead 

Estimates for This Week | Estimates for This Week Roxy (Durwood) (900; 45-65)— stage | Dill, 2 ea amon | “Abbott-Costetlo Meet Franken- 
Apollo (B&K) (1,400; 50-98)— Brown (Fourth Avenue) (1,200; “Canon City” (EL). Hefty cam- ape Se end 000 in poe rr | stein” (U) and “Casbah” (U), for 
“Olympic Games” (ZL) and “Spirit- 45-65)—‘Beyond Glory” (Par) and paign getting $5,000, big money for “) ye. °. Carmen” also is strong | Week ended last (Tues-} night hit 
ualist” (EL). World preem of|‘Shaggy’ (Par) (m.o.). Started this little house. Last week, °F) holdover round at State | Tim $11,500. 
“Games.” Passable $9,000. Last | briskly, but tapered off to fairish “Mickey” (EL), okay $3,500. . with - ‘about $42,000 albeit off; Paramount (Par) (3,664; 55-$1.50) 
week, “Bad Sister” (EL), same, | $4,500. Last week, Melody Time” Tower - Uptown - Fairway — (Fox sharply trom first week. “Rope,” |—‘“Serry, Wrong Number’ (Par) 
Chicago (B&K) (3,400; 50-98)— | (RKO) and Mystery | _ Mexico Midwest) (2,100, 2,043, 700; 45-65) too, continues big with fancy $40,-| and Carmen Cavallaro orch, Mar- 
“Foreign Affair” (Par) with Ginny | ‘RKO) (2d wk), light $3,500. —“Tap Roots” (U). One of few oo9 for third Globe session. tin Bros., Jack Leonard heading 
Simms in person. Fine with $53,-/ Kentucky (Switow) (1,200; 30- new films and playing to sturdy stagebill (3d wk). Still setting a 


000. Last week, “Embraceable | 40)—“Muracle of Bells” (RKO) and $18,000. Last week, “Lady in Er- "Date, With! Judy. iso ts WY | terrific pace, with $100,000 likely 
You” (WB) with Danny Thomas “Black Bart” (U). Moderate $3,000 Mine” (20th), strong over holiday > soe ; for second week ended last (Tues.) 





p.a., big $67,000. ‘or over. Last week, “Romance on Weekend, but tapered off to $14,000, ey a ee poe tee night; first was giant $121,000, one 
Garrick (B&K) (900; 50-85)— High Seas” (WB) and “Wallflower” @ bit over average. mee tim tie Seth eB ng was Of, big figures to be racked up at 

“Gallant Legion” (Rep) and ‘Secret (WB), $2,900. vaatiy helped by Labor Day this house, including biggest Labor 

Service Investigator” (Rep). Okay! Mary Anderson (People’s) (1,100; gaye ‘ | apne Hall lauaches “Good Day and Sunday (5) in history of 

—— Last — Ber age! Sameer sd bs same Central Pack” itl). Lack Pitfall R bust Sam” tomorrow (Thurs.). spot. 

“reasure (M-G) a ans ing in b.o. h, indic: 0 ae ‘ ae i 4 si -ke- 

N. Y. Adventure” (M-G), (reissues), af talons “sean a pas mg Roxy opens new bill consisting ion une mae ee 


fellers) (5,945; 80-$2.40) — “Date 


. se oars f “Luck of Irish” and stageshow 

fine $10,000. $4,000. Last week, “Life With | - ig ey Fasten /,.| With Judy” (M-G) and stageshow 
purand (RKO) LPs “thos Father” (WB) (2d wk), about same. | ns — i bh Berea ig Shown (6th-final wk). Off sharply after 
Return of aad end. Last week, |,.National (Standard) (2,400; 45- . IM UlEVE, Boe Howard, iitinois Jacquet sex: | Labor Day week at $115,000 but 
—— © $16,000. tas '|65) — “Letter From Unknown | tet, iceshow today (Wed.) after a = og megs Fifth, with 
"Oriental (Essaness) (3,400; 50-98) Woman (U) and Stepchild (U). Cleveland. Sept. 14. three weeks of ‘Lady in Ermine” OOS rom olidays, went to great 





Moderate $6,000. Last week, “A Now that national air races are With Frances Langford-John an] Paes ne: (RKO) 
headed by Jerry Wayne, solid $50,- & C. Meet Frankenstein” (U) and over here, film returns are begin- Jerry Colonna, Harmonicats, ice-|°P€nS tomorrow wraingis 
, “Close-Up” (EL) (2d wk), about . ++ Gtiate ic Show as stagebill. Final week was| Rialto (Mage) (594: 44-99)— 
pe to perk up a bit. State is 5 8 s 
000. Last week, “Strawberry Roan” Pn ning Pp p is | Gow + Strand. Rivoli, | “Sofia” (FC) (2d. wk 
(Continued on page 22) : doing fairly hefty biz with “Pit- down to $68,000. Strand, Rivoli, a wk). Staying up 
Rialio (FA) (3,400; 45-65)—“Lady fall.” while two holdovers “Two Criterion and other houses are | fairly well at $8,000 after big $12,- 


In Ermiae” (20th) and “Winners Guys From Texas” at Hipp and reflecting the aftermath of Labor | 000 opening round. “Miraculous 


—‘'‘Pitfali’ (UA) with stageshow 














Circle” (20th). Dull $9.000 Last “Good Sam” at Palace, are still Day week. | Journey” (FC) is next in, likely 
Baseball = Dents week, “Beyond Glory” (Par) and throwing their weight around. Strand brings in “Life With Fa- | Saturday (18). 
j , “Shaggy” (Par), sturdy $14,000 Estimates for This Week ther,” at pop scale, with Johnny | Rivoli (UAT-Par) (2.092: 60-$1.25) 
Hub Biz: Pitfall Trim State (Loew’s) (3.000: 45-65)— Alle (RKO) (3.000: 55-70) Long band Friday (17). House is|-~‘‘Velvet Touch” (RKO) (4th wk). 
’ “Date With Judy” (M-G). Solid wp", on at aia nna mot expected to be hurt any by| Third stanza ended last (Tues.) 
34G D ’ 0k 206 $18.000. Last week. “Pirate” (M-G) ee ig Drage, he ex the fact that “Life With Mother” | night slipped to $19,000 or less 
) ream e and “Big City” (M-G), fair $12,000. 913,000" , “Velvet Touch? 0), “eee eee rast. : . -- al “7: ome for oo 
. . a i“ 3.000. “Rachel and Stranger” tees off| “Snake Pit” (20th) due in here ; 
ao a Boston, Sept. 14. Strand (FA) (1,000; 45-65)—"'Re- Hipp (Warners) (3,700; 55-70) — Saturday (18) at Mayfair after | soon. ° 7 \ 
“Pitfall” and “Dream Girl” are turn Bad Men" (RKO) and “For “Two Guys Texas” (WB) (2d wk) four muderate weeks with “Race R + : 
the top new entries this week with; You I Die" (FC). Best gross in hearty $16,500 following big $21,- Street.” a, oxy (20th) (5,886; 80-$1.80)— 
holdovers in other major spots. weeks, strong $8,000 or over. Last 5090 last week uck of Irish” (20th) plus Ed 
Still strong on second weeks are week, “Crusades” (Par) (reissue), Lower Mall (Community) (570: Eotimates for ‘This Woes Sullivan ‘and Harvest Moon Bail 
“Tap Roots” at Memorial and “Be- moderate $5,500. 55-70) — “Die Fledermaus” (Indie). Astor (City Inv.) (1,300; 70-$1.50) Tilinois midleg + Fey El 
yond Glory” at the Met. Biz is still ; “Mine — Babe Ruth Story” (Mono) (éth | Hllinois Jacquet sextet, new ice- 
) y Good $4,000. Last week, “Mine ; h t O day ( 
being affected by the Hub’s base- ” . 2 ; wk). Seventh session ended last | S20W on stage. Opens today (Wed.). — 
ig affec y ‘ ’ Own Executioner” (20th), (2d wk), ; Third week of “Ladv in Ermine” 
ball fever. Schooldays are not Ruth Lambasts $16 000 thin $2,000. Monday (13) night held to $18,000, | (5011,) with Frances Laneford-Jon 
helping either. | ’ Ohio (Loew's) (1,200; 55-70) — not bad in view of slump all over gna 
us : P 9 une “M *s Tomb” (U) and "M after rugged $19,000 in sixth.| Hall, Jerry Colonna, Harmonicats, 
Estimates for This Week P . W ll H ‘ummys Lom ) an uMm- oj... ; «a | iceshow on stage, was okay $68,000, 
TOV. aus Ig my’s Ghost” (U) (rei ). Lots Stays until about Oct. 12 with “A 
Asior (Jaycox) (1,300; 90-$2.40) , . hide a yr act week Song Is Born” (RKO) due in next, | Sharp drop from great $117,000 for 
—Hamlet” (U) (4th wk). Remain- Providence, Sept. 14. , life Pa 7 Last week, Capitol (Loew's) (4,820: 80-$1.30) | second. 
ing at sweet $21,000 level with Babe Ruth magic working over- $8 000 of Life” (UA) (m.o.), oke|; “ane peek: (M-G) plus ll State (Loew’s) (3,450; 80-$1.50)— 
school biz in the offing. Looks to time to give Metropolitan a really Pala (RKO) (3.300: ' Krupa orch. Georgie Price head-| , Ves of Carmen” (Col) (2d wk). 
stay until winter. Last week, about big week for first time since ,Falace (hv 300; 55-70) — ° as oe sacho G 8 ~ 0 ~~ Initial holdover round ending to- 
same. switching to all-pic policy with Good Sam (RKO) (2d wk). Still Ob pont oing to nice $80.- day (Wed.) dipped sharply to 
Boston (RKO) (3,200: 40-80) — “Babe Ruth Story.” Also hot is breezy with $15,000 on top of big tod y (Wed. a 4 week ending | 02% 4 $42,000 or less but still big. 
“x, & C. Meet Frankenstein” (U)| “Walls of Jericho” at Majestic. | $20,000 last week. m cmattell” ttiA) — oe Week. | First went to great $60,000. Con- 
and “Don Coyote” (Indie) (2d wk).| RKO’ Albee with “Good Sam” is) ,, State, (oew's) (3,450; 55-70) —| © ts — with Dick Powell 'tinues. 
d “Don : a nhanh Gh waned week Pitfall” (UA). Loaded for moose, @n ic urgens orch (3d wk), oni 
Okay $16,000 after nice $22,000 on Shies 7 as $23.000. Last week, “Foreign Af. okay $67,000. “Red River” (UA), Strand (WB) (2,756; 76-$1.50)— 
first. Estimates for This Week fair” (Par), excellent $22,000. already being advertised as set to | “Two Guys From Texas” (WB) and 
Exeter (Indie) (1,000; 45-75) —| Albee (RKO) (2.200; 44-65)— Stillman’ (Loew’s) (2,700; 55-70) foliow. nee Sane ae See apew on 


“Olympic Games” (EL) and “Code “Good Sam” (RKO) and “Prairie —‘Foreign Affair” (Par) (m.o.). Criterion (Loew’s) (1,700; 70- jstage (3d-final wk). Third frame 
Scotland Yard” (Rep). . Nabe (SG) (2d wk). Neat $14,500 after Kicking high at $10,000. Last $1.85)—“Tap Roots” (U) (4th-final W250 at thin $30,000 after okay 





house doing big $6,000 on this hitting sock $19,000 first sesh. week, “Dream Girl” (Par), $8,000. wk). Third stanza ended last | oes. i —_ a. oo 
special, Last week, “Mr. Bland- Carlton (Fay) (1,400; 44-65)— pe ver . ) —_ a; nny 
ings’ (SRO) and “Meet Me At/“Meet Frankenstein” (U) and ~ | Long orch opens Friday 

Dawn” (20th), $4,000. “Blackmail” (WB) (2d run). Good 


‘ ; . . - . Is pore Garden (UA) a 55- 
Fenway (M-P) (1,373; 40-80) — $4,000. Last_week, “Kay Largo” Babe R th bs T | 1.25)—"Larceny” (U) (| wk). 
“Dream Girl” (Par) and “Return (WB) and “French Leave” (WB) U ] S ” ” in | (rhurs.) held u ul aulicat nest 
Wildfire” (SG). Average $6,000. (2d run), fair $3,500,000 0 | $17,000, house plugging unusuall 
Last week, “Evil My Love” (Par) _ Fay’s (Fay) (1,400; 44-65)—“‘Hagen ouse plugging Ususually 


a Pax epee ’ , , stag i iews in ad campaign; first 
and “Gallant Legion” (Rep), $7,000.| Girl” (WB) and vaude on stage. mice reviews in ac 

M a tn (3.0 real Healthy $7,000. Last week, “Eyes ion ‘Sam was okay $21,000. Stays on, and 
_Memorial (R ,000; of Texas” (Rep) and vaude on stage, probably until house shutters as a 


“Tap Roots’ (U) and “Shed No film operation. 

















Tears” (EL) (2d wk). Holding to $6,800 or (Fay) (2.200: 65) Pittsburgh, Sept. any film in some time here. Sturdy | - 
Okay $18,000 after $27,000 for last. ag val: ‘seu p= 0m Stanley has things fairly aul h $16,000. Last week, $19,500. i," 
Metropolitan (M-P) (4,387; 40-80) ing Back” (20th). Peppy $18,000, ‘© itself this week, “Babe Ruth Ritz ‘Loew’s! (800; 44-76)—“‘Hell- ‘Seattle Upped Seale No ; ; 
“Beyond Glory” (Par) and “Music | 4.4 week. “Meet Frankenstein” Story” getting a break despite the zapoppin” (U) and “Argentine ° re Bl 
Man" (Mono) (2d wk). Staunch ([j) and “Blackmail” (WB), $17,000. reviews. Baseball opus holds over Nights” (U) (reissues). Mild $2,000. | Biz Hypo; Irish $10,000 i 
$17,000 after big $26,000 first. Metropolitan (Snider) (3,100; 44- for second session. Remain- Last week, “Paradine Case” (SRO) | Seattle. Sept. 14 ; 
Orpheum (Loew) (3,000; 40-80;— 65)—“Babe Ruth Story” (Mono) '"8 firstrun entry. “Gallant Le- (m.o.) $2,500 ae : a . j 
“Pitfall” (UA) and “I Surrender and “Music Man” (Mono). House 8!0n,” looks so-so at Fulton. “Good Senator (Harris) (1,750; 44-76)— | Admission prices were hiked 4c : 
Dear” (Col). Stout $22,000. Last hasn’t been successful as an all-pic Sam” at Warner shapes as out- “Wings Over Honolulu” (U) and for various times of day at first-run 
week, “Date With Judy” (M-G) and spot. but drawing sturdy $16,000 standing holdover. } ‘Corvette K-225”" (U) (reissues) downtown houses, making the new 1 
“Closeup” (EL) (2d wk), big on this. Last week, “Happened One Estimates for This Week Unexpected winner at $4,000. Last Scale 50c, 59c and 84c. The first 
$20,000. Night” (Col) and “One Night of Fulton (Shea) (1,700; 44-76) — week, “Larceny” (U) (m.o.), $3,500. Price boost here since April of 


:' > sr tia - “Ge gion” ste ; : »w hi * scale is help- 
Par; -P) ( - 40-80)— Love” (Col) (reissues), good $7.000. Gallant Legion” (Rep). About Stanley (WB) (3,800; 44-76) — 1944, new higher scale is not 

“Dream Git” (Par) and “Return State ‘aew) (3.200; 44-65)— average at $7,000. Last week. “Babe Ruth Story” (Mono). This ing biz this session. Plethora of 
Wildfire” (SG). Okay $14,000. Last “Date With Judy” (M-G) and “Gen- “Lady In Ermine” (20th), disap- one has everything running for it holdovers makes a real test not 


week, “Evi ’* (Par) and tleman from Nowhere” (M-G) (2d Pointing $8,000 in 8 days. except the crix and will clock $21,-| Possible this week. Only new- 
“Gallant ‘pte ~tep), “316, 700. aa Good $14,500. First week | Harris (Harris) (2,200; 44-76) — 000 or near, very good. Holds over. | Comer 1s ‘Luck of Irish” and it 1s 
State (Loew) (3,500; 40-80)—“Pit- solid $23,000. Tap Roots” (U) (2d wk). Held up Last week, “Two Guys Texas” (WB) OMly fairly good at Fifth Avenue. 
fall” «U A) and “I Surrender Dear” Strand (Silverman) (2,200; 44-65) well to get very good $11,000. Last not too hot at $15,000. Estimates for This wees 
her Fairly good $12,000. Last —‘Beyond Glory” (Par) and “Trop- week, solid $15,500. Warner (WB) (2,000; 44-76) —| Blue Meuse ‘H-E) (800; 59-84)— 


aa ’ ew’s- - 44-76) ° “Babe Ruth” (Mono) and “Music 
eek, D: to W ”( )and ical Masquerade” (Par). Opened | Penn (Loew's UA) (3,300; 44-76) “Good Sam” (RKO) (2d wk). Show- | . m 

“Clos: up" (E L) ‘2a wk, “ Monday 113)." Last week, “Foreign “Date With Judy” (M-G) (2d wk). ing sticking power at fine $11,000.| Man” (Mone) (m.o.). Good $5,000 

$1ii,000. Affair” (Par) (2d wk’, big $12,500. Less of a dip on second stanza than Holds a third. Last week, $18,000. | (Continued on page 22) 
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~ entire industry in acclamation for outstanding achieve- 


s 


| ‘ments and with more champions than any other company 
‘on M.P. Herald’s list of Boxoffice Champions. . . the 
‘only company to make the list every month in “48... 

| ‘and more hits on the Variety Scoreboard than any 
~~ other company ... invites the entire industry to join 


. ~~ the Spyros P. Skouras 35th Anniversary Celebration 
3 ‘September 26 to December 25 inclusive! 
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Zanuck Disputes Charge That 


2th Is Too 


° 
Hollywood, Sept. 14. * 





Generous in Rome 











Paris Legit Snail-like 


Paris, Sept. 14. 
season is” opening 
slowly here. with revivals the 
fashion thus far. Musicals are be- 
ing stressed with an understand- 
able eye towards the tourist trade. 

Most legiters and films are doing 


The legit 








BBC Admits Theatre TV Still Snarled; 


| 


| 











Year's Radio Fee Income 


$39,000,000 


London, Sept. 7. 
Because of opposition encoun- 
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Twentieth-Fox production veepee M ° C ’ so-so biz, although sical ° 
, : yugh the musicals Leff i P Pl 
Darry! F. Zannek this week refuted aurice Lowan $ Duo ‘are clicking. Biz is good in the iIngwell S uppet ANS tered from outside interests, tele- fil 
cis areiener sang Ree London, Sept. 14. better niteries. London, Sept. 14. vision direct from theatres to Y: 
that 20th is ruining picture-making Maurice A. Cowan, veteran | ; Robert G. Leffingwell, managing | homes hasn’t made much progress Pi 
in Italy for both pative wroducers screen scribe, has organized Chil- Six Am ri M . director of Signal Films, Ltd., pro-' quring the past year, but the Brit- m 
and U_S. indies by overpaying na- tern Film Productions .to make | erican ajors ducers of puppet films in Techni- Lh Ried s : gi 
tive technicians. D continth oye several pictures with modern and ° color, left Liverpool on the Britan-'*? | roadcasting Corp. confidently dt 
nentiy shooting “Prince of Foxes” semi-documentary backgrounds. | Continue to Operate nic Friday (10) for the U. S. to. believes that a working arrange- at 
a thale On his agenda are “Renate,” deal- ; discuss American distribution for’ ment will eventually be reached 
wid ing with German actress Renate | | H lla dV MPEA his company’s pix i ie Ol 
‘ -s ront yr . SS ner | pen a : . with the entertal ; 
™ oe Prince of Foxes’, Muller, and Mary Smith, a i 10 nd ia | At one time with Walt Disney, | g whole Fp gh a ol 
ranuck said, “we are spending $1,- comedy of a 1949 English white Paris, Sept. 14. | Leffingwell recently completed a . Annus a ig oped fe 
500.01 | : “eat BBC Annual Report for 1947-48 
500,000 in Italian lira and a similer collar girl. Although they are continuing to special assignment with Les Gem- : sco 1947-48. la 
gin in our own currency. This Cowan hopes to get his own films operate in Holland under the gen- eaux Studios of Paris, assisting Only facilities so far offered to se 
~ — a great stimulus to before the camera early in Jan- eral cover of the Motion Picture them on their first full-length car- the BBC for direct transmission il 
bie ian film workers. It has ena- | uary. Until then he'll work with | Export Assn., American film com-|toon, now in production. from theatres has come from a p 
led us to surround director Henry Herbert Wilcox on the latter’s next | Panies since Sept. 1 have been | small repertory hall in north Lon- 
King and his cast with the highest pic, “Maytime in Mayfair,” which | Selling their product individually | don, whence six shows have been m 
class of artists from the technical will reunite Anna Neagle and and divvying up receipts in pro- mater Saw sig Pa xh taseni ey tok “ 
side of Italy’s production ranks. Michael Wilding whose current re- portion to their grosses in the vic ase despite trade opposition, many top 10 
He added the picture couldn’t be | lease, “Spring in Park Lane,” is Netherlands. e We British artists have been before the ta 
duplicated in Hollywood for twice 4oing terrific business. | American firms have been op-) television cameras, including Bin- in 
the $3,000,000 being spent. He | erating through the MPEA in Hol- | ; * e nie and Sonnie Hale, in a studio cd 
concluded: “If any other producer | land since the end of the war, | 1X a m | performance of scenes from their th 
or company wants to compete with ° with income from there divided, as | recent revue; Evelyn Laye. Bea- 
us for the best Italian labor, he a e it in the case of the 12 other MPEA- | trice Lillie, Frances Day, Bobby je 
cannot expect to do it on a cut- | serviced countries, on the basis of | Washington, Sept. 14. | Howes and Jack Hulbert. | Q 
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‘Yank’ Inspires British Govt. Plan 


Of $6,000,000 on Documentaries 


London, Sept. 7. 

Inspitea by the success of its 
first full-length documentary, “A 
Yank Comes Back,” in’ which 
Paulette Goddard and Burgess 
Meredith are starred, the British 
government is entering the pro- 
duction arena with a program of 
at least six a year. 

Working on a budget of $6,000.- 
000. which will embrace all types 
ot sponsored films from shorts to 
features, the government is now 
launching out with a national film 
service, producing features which, 
it's hoped, will have commercial 
possibilities. 

Announcing this new deveop- 
ment. John Grierson, film control- 
ler of the Central Office of In- 
formation, believes that documen- 
tarv and feature producers work- 
ing together as a government unit 


can play a big part in building up 


the British film industry. 
According to COI chief, sub- 
jects will include shipbuilding, the 


Queen Elizabeth as an earner of 
American dollars, scientific re- 
search, social development, etc. 


It's hoped that some of these will 
earn enough to recoup their costs 
but the government is interested 
primarily, Grierson said, in civic 
instruction. 

lie pointed out that the govern- 
ment film workers, as Civil serv- 
vants, will be working for public 
service and not for political par- 
ties. As for the switch to feature 
documentaries, he declared that it 
represents nothing too new, since 
the commercial studios have been 
veering gradually to documentary 
techniques. With documentaries 
now moving towards entertainment 
techniques, the two together will 
gradually establish a common 
meeting point. 

*“\ Yank Comes Back,” designed 
to deal with Anglo-American rela- 
tions, has already been seen pri- 
vately by Chancellor of the Ex- 
chequer Sir Stafford Cripps, and 
is scheduled for release next 
month through Metro. Next film 
on the Grierson roster which deals 
with the cotton industry will be in 
the can by the end of the year, 
and will be followed by another 
dealing with shipbuilding 

From the Crown Film Unit stu- 
dios in Beaconsfield, the govern- 
ment is already directing the 
spending of $3,000,000 annually on 
about 150 sponsored films, but 
with the doubling ot the budget 
the unit will go all out in making 
human interest subjects in the 
hope of breaking into the commer- 
cial market and cashing in on the 
current product shortage of second 
feature calibre. 


‘PEARL’ GARNERS MOST 
OSCARS IN MEXICO 


Mexico City, Sept. 7. 

Mexican 1947 Oscars nearly all 
went to “La Perla’ (‘The Pearl”! 
and the Mexican version of “Bel 
Ami.” titled “Un Buen Mozo” (“A 
Very Nice Fellow’). Mexican 
Academy of Cinematographic Arts 
and Sciences announced and pre- 
sented the Oscars at a paid fiesta 
‘$7 per) at El Patio nitery here 
Friday (3). 

“La Perla” was picked as Mex- 
ico’s top 1947 pic. Other depart- 
ment winners were: Camera: Ga- 
briel Figueroa, “La Perla’; male 
Star: Pedro Armendariz, “La 
Perla’; femme star: Blanca Estela 
Pavon, “Cuando Iloran -los_ Val- 
ientes (‘When the Brave Weep”): 
male support: Victor Manuel Men- 


doza, “Brave”; femme support: 
Marga Lopez. “Soledad” (‘“Soli- 
tude’); male bit player: Juan Gar- 


Cla, “La Perla’; femme bit player: 


Tita Merello, “Cinco Rostros de 
Mujer’ (*‘Woman’s Five Faces”): 
scripter: Yolanda Vargas Dulche, 
“Faces”; adaptation: Tito Davison, 
Aavier Villaurrutia and Leopoldo 
Baeza vy Aceves, “Bel Ami”: stage 
sclling: Edward Fitzgerald, “Bel 
Ami”: editor: Jorge Bustos, 
“Faees”: music: Luis Hernandez 


Breton. “Los Siete Ninos de Ecija” 
Elijah’s Seven Sons’”’). and 
sound: Rodolfo Benitez, “Bel Ami.” 





Continental Films, Inc., new for- 
flign film distributing firm, has 
been formed to handle product in 
New England. 


eV Prexy is Norton M 
Levine, New Haven attorney. for- 
teriy with Phillips, Nizer. Ben- 
unin & Krim. See.-treas. is David 
S horn, while 


Allan Stewart is 


Sules Ihanager, 


— 





What About Lindy’s? 


Film industry was informed 
this week of a new source of 
woe'in the foreign market: the 
herring catch in Iceland was 
very poor this year. That 
means that the far north 
island, which has been unre- 
strictedly buying and paying 
for U. S. films, will be able to 
do so no longer. 

Shortage o, dollars is ex- 
pected to bring about a clamp 
on currency remittances. 





Claims Latins 


Sold on Brit. Pix 


Mexico City, Sept. 7. 
Latins south of the Rio Grande 
are so sold on British pix that 24 





will be distributed in 1949, a 
marked upping from the 15 this 
year, declared Robert H. Weait. 


Latin-American rep for the J. 
Arthur Rank Organization He's 
now here completing a swing of 
the 20 lands that talk Spanish, and 
Portugese-speaking Brazil. He's 
skedded to plane Sept. 17 to his 
base in N. Y. 


“British films are doing terrific 
trade throughout Latin America,” 
Weait told Variety. “That busi- 


ness. by all the signs. is permanent. 
It has a firm foundation. Latin- 
Americans find a nostalgia in Brit- 


ish films because they have that 
European flavor.” 
Weait indicated that Rank has 


no immediate plans to produce in 
Mexico, as is frequently rumored 
here. He pointed out that Rank’s 
production outside Britain is, at 
present, totally exteriors for local 
color and locale flavor. Rank pix 
are distributed in Mexico by UI, 
Vincent Palmeri, manager. 


Edinburgh Festival Is 
Success With $400,000 
Receipts for 3 Weeks 


Edinburgh, Sept. 14. 

Edinburgh's International Festi- 
val of Music and Drama, running 
from Aug. 22 to Sept. 12, was vir- 
tually a sellout this year, with 
crowds of overseas and British 
visitors attending. Approximate 
gross receipts for the three weeks 
were estimated at $400,000. 

An audience of over 65,000 at- 
tended the drama offerings, which 
included John Gielgud’s produc- 
tion of “Medea” with Eileen Herlie, 
Tyrone Guthrie’s production of the 
16th century Scottish. morality 
play, “The Three Estates,’ and 
Jean-Louis  Barrault’s “Hamlet” 
and “Les Fausses Confidances.” 

In the music line, Glyndebourne 
Opera’s Mozart offerings of “Don 
Giovanni’ and “Cosi Fan Tutte” 
played to over 30,000 people. Bal- 
let by the Sadler's Wells Co. from 
London also drew over 30,000. Or- 
chestra concerts, however, carried 
the heaviest schedule. 

So-called fringe events supple- 
mented the regular program. Ath- 
ene Seyler in Christopher Fry’s 
new play, “The Firstborn,” opened 
Sept. 6 at the Gateway theatre. An 
International Documentary Film 
Festival, which opened with a pre- 
miere of Flaherty’s “Louisiana 
Story,” gave 50-odd performances 


during the three-week period. 
Plans are already under way for 
the third annual Festival to take 


place in Edinburgh at the end of 
next summer. 


Of Meddling by Czechs 


Vienna, Sept. 7. 
American-sponsored Red-White- 
Red radio is in limelight today. 
Czechoslovakian government blunt- 
ly charged station with interfering 
with Czech home affairs. Station 
is heard in and near Znaim 
‘Znojmo’, close to Austrian fron- 
tier Charges are that political 
propaganda induced many Czechs 
to cross illegally into Austria. Fact 
that recently many political 
refugees, among them clergy of 
Znaim. fed to Austria, led to 

(Czech government investigation, 


‘BRITISH TEAM HUDDLES 
ON ANGLO-U.S. PIX MEET 


London, Sept. 14. 
Preliminary briefing of the Brit- 
|ish team for the first meeting of 


‘the Anglo-American Films Council, | 


| artanged by Evic Johnston during 
his recent visit, to be held in the 
U. S. in November, will take place 
at the executive meeting of the 
British Film Producers Assn. to- 
morrow (Wed.). 

British reps on the Council are 
J. Arthur Rank, Sir Alexander 
Korda and Sir Henry L. French, 
and their main concern, apart from 
the problem of making enough pic- 
tures to fulfill the 45° quota, is 
to secure screen time for British 
pix in the U. S. market. 

Johnston’s 
ings of British pix in America dur- 
ing the current year will 
dropped from more than $4,000,000 
in 1947 to less than $1,000,000 this 
year, while not coming as a sur- 
prise to the industry, hasn’t been 
a palatable pill either for the gov- 
ernment or industry to swallow. 
With British production geared, 
since the postwar period, to crash 
the American theatres, the loss of 
the American market may force a 
revision in studio policy and may 
well lead to a wholesale slashing of 
production budgets. 





Yank Newsreels 
Back in Argent.; 


Pix Biz Climbs 


Buenos Aires, Sept. 7. 

After a long hiatus, Paramount 
newsreel again is being distributed 
in Argentina, being shown at first- 
run Gran Rex as well as Porteno 
/and Novedades newsreel 
U. S. distribs had suspended ship- 
ping in newsreels when import re- 
strictions became _ stringent be- 
cause of dollar shortage here. 

Record grosses are being racked 
up by American pictures at the big 
Buenos Aires deluxers. Univer- 
sal’'s “Double Life” has broken all 
records at the Broadway, running 
nine weeks, leaving only because 
the house had to comply with the 
government decree that all thea- 
tres must show at least one Ar- 
gentine picture every month, It’s 
now at the second-run Iguazu 
where it’s still strong. “Gentle- 
man’s Agreement” (20th), after 
grossing excellently in three weeks 


theatres. | much for Mexico’s needs, it’s gen- 


revelation that earn- 


have | 


Blame Ills of Mexico's Film BizOn 


Few Playdates for Native Product; 
Exhibs Give U.S. Pix 90% of Dates 





Mex Pix Biz Off 50°, 
Mexico City, Sept. 14. 

Cinema biz here is 50° be- 
low 1947 fall levels. But the 
slump in some _ provincial 
towns is as much as 75%. 

Septem ber independence 
fiestas, and 10-day fall school 
vacations, haven’t produced 
the expected hypo. Only a few 
pic and stage shows are ‘doing 
really well. 


? Mex Studios 
May Sell Out 


Mexico City, Sept. 14. 
Rumors that two of Mexico's big- 
gest pic studios, the Clasa and the 








| Azteca, are readying to sell out to 


| but merely 


Seguro Social (Social Insurance), 
government agency, doesn’t mean 
the flop of the Mexican film biz, 
that Mexico has too 
many studios. Reports are that SS 
wants the plants as homes for or- 
phans and clinics for underrnour- 
ished children. 

Both studios were toppers before 
they were outclassed by the Churu- 
busco studio, started two years ago 
by RKO and its Mexican associate, 
Productores Mexicanos Asociados; 
and the Tepeyac, operated by 


+ 

v 
{ 
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Mexico City, Sept. 7. 

Depressing status of the pro- 
duction end of Mexico's film in- 
dustry is causing plenty of mut- 
tering in the trade, with exhib- 
itors now being blamed for the 
sharp downbeat. However, not 
much mention is made of the ap- 


| parent cause—dip in ali lines of 


| business. 


Obviously the situation 


isn’t healthy for Mexican  pro- 


| ducers when only six of 35 native 


films turned out up until June 30 
this year have been exhibited in 
this country. 

Exhibitor reply to complaints 
that the Mexican product is being 
shoved around is, as always. that 
they are using the screen vehicles 
which bring in the money. This 
currently means U. S. product, 
Yank pictures dominating about 
90° of screen piaying time. The 


| devaluated currency, with the peso 


Theodore Gildred, U. S. film man, | 


and associates. Combined studios 
here have a production capacity 
that exceeds that of Hollywood— 
500 pix yearly. That's much too 


|erally felt. 





Philippines Prove Fine 


Field for 16m Pix With 
U.S. Majors Active in It 


With half the Philippine Islands’ 
18,000,000 population consistent 


_filmgoers, the republic has proved 


, RKO's 


ifabs, he 


at Ocean, is continuing to do sock | 


biz at the Gran. 

“Bishop’s Wife” (RKO) has been 
running continuously at the Am- 
bassador since July 27. Another 
record film is “Shoe-Shine,” in its 
sixth round at the Premier. “Mira- 
cle of Bells.” another RKO pic- 
ture, opened at Gran Rex, Aug. 
18. “Forever Amber,” which has 
been at the Luxor since Aug. 11, 
|hasn’t been noticeably affected by 
Roman Catholic associations’ warn- 
ing against it., 

Soviet embassy here still is try- 
ing to get Russian films into local 
theatres. 





Current London Shows 
(Figures show weeks of run) 
London, Sept. 14. 
“A La Carte,” Savoy (13). 
“All My Sons,” Globe (13). 
“Anna Lueasta,” Majesty (46) 
“Annie Get Gun,”’ Col’s’m (67). 
“Bless the Bride,’ Adelphi (73). 
“Bob's Your Uncle,” Sav. (19). 
“Browning,” Phoenix (1). 
“Cage Peacock,” Strand (23). 
“Caribbean Rhap,”’ Wales (15). 
“Carissima,” Palace (27). 
“Chiltern Hundreds,” Vaude (55) 
“Crime Passionel,”’ Garrick (6) 
“Don't Listen,” St. Jas. (2). 
“Eden End,” Duchess (2). 
“Edward My Son,” Lyric (68). 
“For Dear Life,’ Finb. (2) 
“Four, Five, Six,” York (27). 
“Giaconda Smile,”” New (15 
“Glass Menagerie,” H'market (7). 
“Happiest Days,” Apollo (25). 
“Little Lambs,’ Ambass. (23). 
“Off Record,” Piccadilly (63) 
*“Oklahoma!”, Drury Lane (72). 
“Paragon,” Fortune (19). 
‘People Like Us,” Wynd. (10) 
“Perfect Woman,” Plaviise. (1 
“Rain On Just,” Ald. (2). 
“Sit Dewn,” Comedy (6) 
“Starlight Roof,” Hipp. (45 
“Travelers Joy,” Crit. (15). 
“Together Again,” Vic Pal. (75 
; “Worms View,” Whitehall (72). 


a particularly fertile field for 16m, 
according to Bert W. 
manager in that area. In 
N. Y. last week on his first trip 
to the U. S. for homeoffice con- 
revealed there are now 
some 240 narrow 
throughout the provinces com- 
pared to about 350 theatres screen- 
ing the standard 35m. 

Palmertz pointed out that all the 
majors with the exception § of 
United Artists are actively en- 
gaged in distributing 16m product. 


| pointed out in 


worth about 14 cents, is a head- 
ache for U. S. distribs and may 
force higher percentage terms. 

Futher arousing Mexico produc- 
tion peopie is the fact that a large 
number of reissues are coming in 
from the U. S., local exhibs ap- 
parently preferring these to native 
product. It’s reported that these 
oldies have taken much of playing 
time at five of leading cinemas 
here. Top reissue, of course, is 
“Gone With Wind.” 

Situation is acute for producers 
here but there is no talk of again 
trying to push through a law mak- 
ing it compulsory to show Mexi- 
can product 26 weeks per year 
at all cinemas. However, it’s 
some government 
circles that the law of October, 
1939, requires all film theatres to 
exhib at least one Mexican pic- 


|ture every two months, with said 


Palmertz, | : 
“ er | Again 


gauge houses | 


tle attributed the wide acceptance | 


of American pix primarily to the 
fact that virtually all Filipinos 
have a working knowledge of Eng- 
lish. Currently the U. S. distribs 
each import between 30 to 36 films 
annually for the island market 
while their chief competition lies 
in locally produced Tagolog pix 
whose output is roughly 35 fea- 
tures yearly. 

Despite the fact that grosses are 
off 35° from the 1946 peak, Pal- 
mertz declared that the Philippine 
film business is still well above 
the prewar average. A shortage of 
construction materials as well as 
essential parts replacements for 
projectors and other machinery 
have proved a handicap. However, 
these disadvantages are being 
overcome and Palimertz views the 
outlook as excellent. 

RKO Philippine’ chief also 
stressed the absence of remittance 
restrictions from that market. 
There's only a small import duty, 
he said and payment of rental coin 
are made in pesos which are 
pegged at 50c. to the U. S. dollar. 
Palmertz left N. Y. Sundav (12) 
for the Coast where he'll have a 


two or three ‘day ltooksee at the 
studio there. He then hops from 
San Francisco for his Manila 


headquarters. 


Venezuela Helps Longhairs 
Caracas, Sept. 5 
When Venezuela threw open its 
doors last year to all types of im- 
migrants, it gave long-haired 
musicians a shot in the arm. At 
least 30 professional Italian and 
Hungarian musicians have set up 
small chamber groups or play in 
symphony orchestras. 


pic to run a minimum of seven 
days. li’s claimed by some gov- 
ernment people that many cine- 
mas are violating this statute. 
Some industry observers claim 
that only a few of the leading 
picture hiouses here exhibit Mexi- 
can product. Also that many of 
them haven’t shown a local-made 
picture in three years. Several 
houses that opened last year have 
yet to show a Mexican-made film. 
the answer of exhibs is 
simply that they can’t afford to 
show any pictures except those 
that figure to bring in patrons, 
especially in these times. Exhibs 
admit that grosses are only about 
half whit they were a year ago. 


LONDON GETS TWO HITS 
IN ‘WOMAN,’ ‘BROWNING’ 


London, Sept, 14. 

“The Perfect Woman,” an up- 
roarious farce starring Sonnie 
Hale, appears a likely hit on the 
basis of its opening at the Play- 
house here Saturday (11). A fan- 
tastic story of a robot woman, it 
was amusingly handled and pleased 
firstnighters. Picture rights have 
already been bought by Earl St. 
John for Two Cities Films, J. Ar- 
thur Rank producing affiliate. 

In the week’s other preem, two 
short one-acters by Terence Ratti- 
gan were presented by Stephen 
Mitchell at the Phoenix last Wed- 
nesday (8). Both star Eric Portman 
and Mary Ellis. Excellently acted 
and enthusiastically received, “The 
Browning Version” and ‘“Harlequi- 
nade” look successful. Former is 
an interesting dramatic school 
Story, while the other piece is a 





witty burlesque of famous stage 
partners who've’ passed _ their 
prime. 


lrish Resent Competish 
From Brit. Legit Tours 


Dublin, Sept. 7 

sritain’s stage-aided Council for 
Encouragement of Music and Art 
is being criticized in Northern 
Ireland because of its policy of 
backing touring companies. 

While this is okay in English 
provincial towns, where no rep- 
ertory theatres exist, it’s causing 
a sharp beef when companies visit 
Belfast to play in opposition to 
jocal long-established Group Thea- 
tre. and more recent Arts Thea- 
tre, neither of which can get any 
Share of the CEMA cash, 
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THEM ALL! 


‘What a Summer! “Homecoming,” Irving Berlin’s “Easter 
Parade” (Technicolor), ‘Frank Capra’s “State of the Union,” 
“A Date With Judy” (Technicolor), “On An Island With You” 
(Technicolor), “Luxury Liner” (Technicolor), “A Southern Yankee”’! 
And more! Who else but M-G-M has such a record! And 
who else but M-G-M has such a line-up of Fall and Winter 





Big Ones! 
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GREER GARSON 

WALTER PIDGEON in 

“JULIA MISBEHAVES" 

PETER LAWFORD, ELIZABETH TAYLOR 
CESAR ROMERO, Lucile Watson, Nigel 
Bruce, Mary Boland, Reginald Owen 


x * * 


The Enterprise Studios present 
DANA ANDREWS, LILLi PALMER 
and LOUIS JOURDAN in 

“NO MINOR VICES" 

with Jane Wyatt 


* 2 *@ 


“THE SECRET LAND" (Technicolor) 
Starring 

MEN AND SHIPS 

Of The U.S. NAVY 

Narration By 


Comdr. ROBERT MONTGOMERY, U.S.N.R. 


Lt. ROBERT TAYLOR, U.S.NLR. 
Lt. VAN HEFLIN, A.A.F. (Ret.) 


* * * 
o 
“HILLS OF HOME" (Technicolor) 
Starring 


EDMUND GWENN 
DONALD CRISP, TOM DRAKE 
JANET LEIGH and LASSIE 


UP! AND COMING! 





Alexandre Dumas’ 
“THE THREE MUSKETEERS” (Technicolor) 
Starring 
LANA TURNER, GENE KELLY 
JUNE ALLYSON, VAN HEFLIN 
ANGELA LANSBURY 
Frank Morgan, Vincent Price, Keenan 
Wynn, John Sutton, Gig Young 
e* ef 
“ACT OF VIOLENCE” 
Starring 
VAN HEFLIN, ROBERT RYAN 
with Janet Leigh, Mary Astor 
Phyllis Thaxter 
* * * 


FRANK SINATRA, KATHRYN GRAYSON 
in “THE KISSING BANDIT (Technicolor) 

J. Carrol Naish, Mildred Natwick 

Mikhail Rasumny, Billy Gilbert 

Sono Osato with Dance Specialties By 
Ricardo Montalban, Ann Miller, Cyd Charisse 


* * * 


John Ford's 

“3 GODFATHERS" (Technicolor) 

Presented by John Ford & Merian C. Cooper 
Starring . 

JOHN WAYNE, PEDRO ARMENDARIZ 
And Introducing HARRY CAREY, Jr. 

with Ward Bond, Mae Marsh 

Jane Darwell, Ben Johnson 


an eee Wo eee 


CLARK GABLE, WALTER PIDGEON 
VAN JOHNSON, BRIAN DONLEVY 
Charles Bickford, John Hodiak 
Edward Arnold in 

“COMMAND DECISION” 


x * *& 


“LITTLE WOMEN” (Technicolor) 

Starring 

JUNE ALLYSON, PETER LAWFORD 
MARGARET O'BRIEN, ELIZABETH TAYLOR 
JANET LEIGH, ROSSANO BRAZZI 
MARY ASTOR 

with Lucile Watson, C. Aubrey Smith 


~ * 


ROBERT TAYLOR 
AVA GARDNER 
CHARLES LAUGHTON 
VINCENT PRICE 
JOHN HODIAK in 
“THE BRIBE” 


* * * 


“SUN IN THE MORNING” 
(Technicolor) Starring 

JEANETTE MacDONALD 

LLOYD NOLAN, CLAUDE JARMAN, Jr. 
and LASSIE 

with Lewis Stone, Percy Kilbride 







“WORDS AND MUSIC" (Technicolor) 
Starring 
MICKEY ROONEY, JUDY GARLAND 
GENE KELLY, JUNE ALLYSON 
PERRY COMO, ANN SOTHERN 
with Tom Drake, Cyd Charisse, Betty 
Garrett, Lena Horne, Janet Leigh, Marsholl 
Thompson, Mel Torme, Vera-Ellen 
s" @? ® 
SPENCER TRACY, DEBORAH KERR 
in “EDWARD, MY SON" with lan Hunter 
x & * 
JOHN GARFIELD in 
The Roberts Production 
“FORCE OF EVIL" 
An Enterprise Picture 
with Thomas Gomez and Marie Windsor 
And Introducing BEATRICE PEARSON 
x * * 
FRED ASTAIRE, GINGER ROGERS in 
“THE BARKLEYS OF BROADWAY" 
(Technicolor) 
with Oscar Levant, Billie Burke 
Gail Robbins, Jacques Francois 


x * * 
FRANK SINATRA 
ESTHER WILLIAMS, GENE KELLY in 


“TAKE ME OUT TO THE BALL GAME” 
(Technicolor) 

with Betty Garrett 

Jules Munshin, Edward Arnold 


fHtele Promote YOUTH MONTH — Saluting Young America!) 
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Johnny Belinda Apariment for Peggy Miniature Reviews | Kuck ofthe Irish | = Cry of the City 


Hollywood, Sept. 25. 

Warner Bros. release of Jerry Wald pro- 
duction. Stars dane Wyman, Lew Ayres; 
features Charles Bickford, Agnes Moore- 
head, Stephen MeNally, Jan Sterling, 
Rosalind Ivan. Directed by Jean pose | 
lesco. Sereenplay, Irmgard von Cube, 
‘Allen Vincent; frem stage play by Elmer | 
Harris; camera, Ted McCord; music, Max 





Steiner; editor, David Weisbart. Trade- | 
shown Sept. 25, "48. Running time, 101 | 
INS. 
Belinda errr Po cera Jane Wyman 
Dr. Robt. Richardson... slate ance Lew Ayres | 
Black McDonald........Charles Bicktord | 5, 
AGBie....ceicceces eevee Agnes Moorehead | 
LOCKYV.....ceccecceses . Stephen MeN: ally | 
Stella.....--cscetecsedeeses Jan Sterling 
Mrs. Poggety....e.--  ETTL Rosalind Ivan 
Pacquet ....cccsccerecees Dan Seymour 
Mrs. Lutz ...-eccecces ° Mabel Paige 
Mrs. McKee pean eatw> Ilda Moore 
Deiense Attorney jews Alan Napiei 
Ben a eeiiee < « .. Monte Blue 
Mountie saenend Douglas Kennedy 
Inte rpretee Senese James Craven 
Flovd MeQuiggen ........Richard Taylor 
Fergus MeQuiggen........Richard Walsh 
Mrs. Vim Moore......... Joan Winfield 
Rector peccwacee ~“ lan Wolfe 
GO. . capac scuphase Hotmes Herbert 
Dr. Gray Jonathan Hale 
Tim MoOOre......ccces tay Montgomery 
‘Johnny Belinda” is a_ fine 


presentation of a tragedy with a 
happy ending. It is somber, ten- 
der. moving, told with a compel- 
ling sensitiveness that will cap- 
ture critical attention. It will need 
selling but has the elements adapt- | 


able to high exploitation. There 
are a number of ten-twent-thirt 
meller angles that can be bally- 


hooed for strong response among 


the general public, particularly 
the femmes. : 
“Belinda” is a story that easily 


could have become a display of 
scenery-chewing theatrics. It has 
its theatrics but they spring from 
a rather earnest development of 
storv fundamentals, tastefully han- 
dled Jean Negulesco’s direction 
never overplays, the heartstrings, | 
yet keeps them constantly twang- 
ing. and evidences a sympathetic | ' 
instinct that is reflected in the 
per formances. 

Jane Wyman essays a daring 
role, in that she portrays a mute} 
slattern completely devoid of film 
glamor. It is a personal success; | 
a socko demonstration that an| 
artist can shape a mood and sway 
an audience through projected 
emotions without a spoken word. 

Without distracting from the im- 
pact she gives her role of the deaf 
and dumb girl, the character gains 
in strength from the principals 
who perform with her. 

There are few actors who can 
convey the sincerity that Lew 
Ayres gives to the screen. There 
is an implication of theatric man- 
ners evident in earlier sequences, 
but this nonchalant shading is soon 
lost as he delves into the assign- 
ment of the doctor devoted to his 
deat-mrute patient—and patients 
who are anything but mute. 

Plot essentials cover a_ deaf- 
mute girl, dwelling with her fa-' 
ther and resentful aunt on a bar- 
ren farm in Nova Scotia. To the 
small fishing-farming community 
comes a young doctor, idealistic | 
and needing life away from the 
multitude. He becomes interested 
in helping the mute girl and 
makes her life easier by under- 
standing and instruction in = sight 
language 

A village romeo rapes her. She 
has a baby and events moves for- 
ward until the deaf-mute kills her 
ravisher when he tries to take the 
baby. She is tried for murder and 
saved at the finale by the confes- 
sion of the rapist’s wife. The girl 
and her child find future happi- 
ness with the doctor. 

Charles Bickford walks off with 
the assignment of Belinda’s father. 
His handling of the part of the 
dour Scot tarmer registers strong- 
lv, pulling audience interest all 
the way. Agnes Moorehead tal- 
entedly portrays the girl's aunt, 
Whose sternness breaks when Bel- 
inda finds herself in trouble. It’s 
another ace job in a strong line- 
up of strong performances. 

Stephen McNally, the heavy: 
Jan Sterling, village belle and Mc- 
Nally’s bride: Rosalind Ivan, Mabel 
Paige and Ida Moore: town gos- 
sips: Dan Seymour, village store- 
keeper; are among the many in 
the cast who back the principals 
with creditable work. 

Jerry Wald’s production super- 
Vision misses no bets in present- 
Ing the Irmgard von Cube-Allen 
Vincent script, from Elmer Har- 
ris stage play, for outstanding at- 
tention. It is a class realization on 
Slory merits, top casting and ex- 
ploitable material. Drab locale, 
somber yet Picturesque, has been 
compellingly captured by Ted Mc- 
Cord’s low key photography and 
the mood is further carried out by 
the excellent Max Steiner score. 
Editing makes the most of the 
leisurely, but never slow, pace and 
other technical credits are strong. 
Brog. 





Minelli ‘Directs Lana 


7 Hollywood, Sept. 14. 
e Vincente Minelli will direct 
Madame Bovary,” Metro's first 
Starring chore for Lana Turner fol- 
lowing her return from Europe. 
Pandro S. Berman will produce, 
Starting Noy. 1. 


(COLOR) 
Hollywood, 
20th-Fox release of William Perlberg 
production. Stars Jeanne Crain, William 
{folden, Edmund Gwenn; features Gene 
Lockhart, Griff Barnett. Rafidy Stuart. Di- 
rected and written by George Seaton. 
Story, Faith Baldwin: camera (Techni- 
color), Harry Jackson; editor, Robert Simp- 
son; music, David Raksin. Tradeshown 
Sept. 7, °48. Running time, 96 MIMS. 


Sept. 8. 


SSP poise = Jeanne Crain 
Jagon..... .. ++ William Holden 
Prof. Henry ‘Barnes. Tr, Edmund Gwenn 
Prof. Edward Bell........ Gene Lockhart 
Dr. Conway.. cocccc sews GIRe marmese 
ar “sh Randy Stuart 
eae = aw Marion Marshall 
2 : ears Pati Behrs 


of. Roland Pavin 
Prot T. J. Beck 


Henri Letondal 
Houseley Stevenson 
°° Helen Ford 

Almira Sessions 

Charles Lane 

Ronnold Burns 


Mrs. Landon 
Prof. Collins 
Delivery Boy 


Jerry ; ee Gene Nelson 
Student..... Bob Patten 
Ss Pid + Babak ax 6: maleee Betty Ann Lynn 
‘ { Therese Lyon 
PE acebnessese / Ann Staunton 
Hal K. Dawson 
Salesmen Frank Scannell 


Robert B. Williams 

“Apartment for 
worthy followup to 
tale of last season, “A Miracle on 
34th Street.” Gently humorous 
and heart-warming, it spins a tale 
that builds audience affection as it 
develops. Grosses should be bright 
and will be particularly aided by 
word-of-mouth. 

“Peggy” 
Technicolor garb to display its col- 
lege background and story of G. I 
life on the campus. It mixes hous- 
ing problems with philosophy and 
has been treated by all concerned 
with gentle respect to make it 
charming entertainment. 

The producer’ and 
scripter combination that made 
“Miracle” an entertaining study of 
human behavior, has repeated with 

‘Peggy.” As a team, William Perl- 
berg and George Seaton sell the 
human interest with just the right 
/amount of believeable hokum and 
heartstring tugs, and the cast plays 
it to the hilt. 

Jeanne Crain is perfect casting 
for the voung wife of William 
Holden, veteran studying under the 
G. |. bill. She gives the 
thoroughly believeable reading that 
comes off big and Holden’s work 
matches. ‘“‘Miracle’s’” Santa Claus, 
Edmund Gwenn, completes the star 
trio, socking over his professor of 
philosophy role with such deft un- 
derstanding it’s a joy to watch. 

Seaton endows his script with 
modern dialog and quails not from 
using everyday expressions that 
usually are skirted in pictures. Miss 
Crain is pregnant, and says so. 
Dialog also has something to point 
up on postwar conditions for G_I.’s, 
and says it lucidly without preach- 
ing. The same goes for ignorance 


Peggy” is a 
20th-Fox’s fairy 





| 


wears an unostentatious '| 


director- 


role a! 


as the fount of trouble—personal | 


or world—but the writing never 
mounts a soapbox to make its 


points, remembering always its en-| Fit) seraid, keeper of the idiot heir. 


tertainment aims. 


Peggy is a spell-caster and in- 
jects her personality into the col- 
lege, its profs and her husband, 
while giving them all more than 
she takes away. She talks Gwenn 
out of the use of his attic for 
home, sways him away from a cher- 
ished suicide plan, and generally 
spreads love and joy on all whom 
she touches. Among a number of 
highlight scenes that Seaton's di- 
rection wallops over is the very 
funny one wherein Gwenn’'s friends 
believe he has taken sleeping pills 
and keep him walking, while all 
the time he’s been given a mickey 
and wants to seek privacy. 

A strong group of Gwenn’s elderly 
cronies is €@0mposed of Gene Lock- 
hart, Griff Barnett, Henri Letondal 
and Houseley Stevenson. They give 
a strong account in the entertain- 
ment, and particularly heartwarm- 
ing are their musicales as they get 
together for fiddling and fluting. 
Randy Stuart, Charles Lane, Betty 
Ann Lynn, Almira Sessions, Marion 
Marshall, Pati Behvs and others 
furnish excellent support 

Production mounting has been 
expertly filted to story’s locale, and 
color Jensing by Harry Jackson 
gives the physical values and the 
players a beautiful display. Special 
photographic effects are good and 
editing holds footage. to 96 minutes. 

Brog. 


Miss Tatlock’s Millions 


Hollywood, Sept. 10 
Paramount release of Charles Brackett 


production Stars John Lund, Wanda 
Hendrix, Barry Ff itzgerald Monty Wool- 
lev: features Tika Chase. Robert Stack, 


Dorothy Stickney, Elizabeth Patterson 
Directed by Richard Haydn. Screenplay, 
Charles Brackett, Richard L. Breen; sug 
gested by play by Jacques Deval; camera. 
Charles B. Lang, Jr.: edity,. Everett 
Douglas: score. Victor Young. Trade 
shown Sept. 8, '48 he time, 99 MINS. 
Burke : John Lund 
Nan Tatlock Wanda Hendrix 
Denno Noonan Barry Fitzgerald 
Miles Tatlock Monty Woalley 
Cassie Van Alen Ilka Chase 
Nickey Van Alen Robert Stack 
Emily Tatlock Dorothy Stickney 
Cora Elizabeth Patterson 
Dr. Mason Leif Erickson 
Cifford Tatlock ... Dan Tobin 
Kamamamalua Hilo Hattie 
Fergel.. Richard Raneyd 


Since slapstick is having its day 
in the current market, “Miss Tai- 
lock’s Millions” should give good 


“Johnny Belinda” (WB). 
Fine performances by Jane | 
Wyman, Lew Ayres. others. | 


B.o. outlook excellent. 

“Apartment for Peggy” (Col- 
or) (20th). MHeart-warming 
mixture of housing problems | 
of G. I. student couple and 
Philosophy. A _ b.o. standout. 

‘Miss Tatlock’s Millions” 
(Par!. Broad farce comedy, 
good entertainment, starring 
upcoming young players. 

“Luck of the Irish” (20th). 
Tyrone Power, Anne Baxter in 
a whimsical tale about a 
leprechaun. Skould do okay 

“Cry of the City” (20th), Ex- 
ceptional chase melodrama 
with good b.o. outlook. 

“The Girl from Manhattan” 
(UA). Dorothy Lamour, George 
Montgomery, Charles Laugh- 
ton in trite story. Dull b.o. 

“Smart Girls Don't Talk” 
(WB). Gangster actioner slow- 
ed by too much gabbing. Mild 
boxoffice prospects. 

“Saraband for Dead Lovers.” 
(British). Boff British histori- 
cal romance in color, with 
Flora Robson, Francoise Rosay. 

“Moonrise” (Rep). Morbid 
meiodrama, well - made but 
with limited appeal. 

“The Gentleman From No- 
where” (Col). Okay dualer. 

“Symphonie Pastorale” 
(French). Pierre Blanchar and 
Michele Morgan in solid sure- 
seater b.o 

“Marriage In The Shadows” 
(Indie). German film’s anti- 
Nazi theme is handled without 

. originality. 





eoinmeemedl 
— 





account of itself at the box-office. | 
It adds up to okay entertainment 
with a load of chuckles springing | 
from the broad farcing style Ric h- | 
ard Haydn has used for his first | 
screen directing stint. 


Basically, story and characters | 
are much to-do abeut nothing, but 
the pace is fast, the dialog flip. and | 
sophisticated, and the playing ex-| 
pert. This gives the material a} 
surtace brightness that makes it | 
look better than it is. 


Haydn's directorial debut is | 
creditable. He sets up his charac- | 
ters and situations to keep the | 
chuckles rolling from the broad | 
antics. Plot concerns a screwball | 
family and the idiot heir to mil-| 
ions, with a number of tangent 
ramifications that keep the fun pot | 
boiling. , 

John Lund and Wanda Hendrix | 
team brightly in the principal 
roles and film receives major as- 
sists from Barry Fitzgerald, Monty | 
Woolley, Ilka Chase and others. 


has lost his charge, presumably in | 


a fire in Hawaii. A reading of the | 
will requires the looney’s presence | 
so Fitzgerald hires Lund, film stunt | 


| man, to masquerade as the cracked | 
character. Lund does and falls in) 


Jove with his “sister,”’” Miss Hen- 
drix, the only sane member of the.| 


| Tatlock family. 


Epigrams and insults fly fast and | 
furious as plot unfolds with con-| 
trivances pointed toward bringing : 
the heroine and hero together for 
a finale clinch. Romance is saved 
when the real heir appears, com- 
plete with native wife ‘Hilo Hattie) 
and a brood of offspring. 

Haydn has given considerable | 
footage to a display of the brawn 
of Lund and Robert Stack, ro- 
mantic rivals. even to the point of 
neglecting Miss Hendrix in a bath- 
ing suit. However, the femmes | 
shouldn't complain and Miss Hen- 
drix’s grownup costumes have style | 
appeal. In addition to directing 
Haydn cuts himself in for a very 
funny bit as an eccentric lawyer, 
using the name of Richard Rancyd. 

In addition to principals named, 
suave performances are turned in 
by Dorothy Stickney, Elizabeth 
Patterson and Dan Tobin. Slapstick 
is run off to the accompaniment 
of a slick Victor Young score 
and camera work by Charles B. 
Lang, Jr., brightly dispiays lavish 
settings used to give the impres- 
sion of a wealthy family. Charles 
Brackett’s production supervision 


is expert, as always, as is his 
script collaboration with Richard 
l.. Breen. Brog. 





Selznick Thesps For 


Short’s Indie ‘Pilot’ 


Hollywood, Sept. 14. 

Paul Short closed a deal for the 
independent production of “Jet 
Pilot” with a cast made up chiefly 
of plavers under contract to David 
O. Selznick. Picture will be dis- 
tributed through the Selznick Re- 
leasing Organization. 

Lined up for the film, which 
goes into work in December, are 
Audie Murphy, Rory Calhoun, Guy 
Madison, Gar Moore, Cathy O'Don- 
nell and Rhonda Fleming. 


| Cobb, James Todd,_ 


| Greek Vendor 


Singer 


| that conid draw ’em all. 


| Baxter 
film should have no trouble get- | 
situations. | 


| Power's 


Twentieth-Fox release of Fred Kohimar 
| production. Stars Tyrone Power, Anne 
Baxter; features ty Kellaway, Lee J. 
Jayne Meadows. Di- 
rected by Henry Koster. Screenplay, 
Philip Dunne, based on novel by Guy and 


Constance Jones; music, Cyril io ak 


camera, Joseph La Shelle; oe. ¢ . Wat-. 
| gon Webb, Jr. Tradeshown N. , Sept. 8, 
| "48. Running time, 9% MINS. i 
Stephen Fitzgerald........ Tyrone Power 
PUGEG . nia Pe Cece ese ese ees Anne Baxter 
BGTACE . ee cdccevasscees Cecil Kellaway 
D.C. A Bi vcs ccbevectpowss Lee J. Cobb | 
WEE CO, ov awh any 04 cow James Tedd — 
i TO PT Jayne “Wleadows » 
PaO ors oi + de Wewe oe ds J. M. Kerrigan 
| Higginbotham ............-+. Phil Brown | 


CORMMIIEE,. 5ncc sd se hebees Charles Irwin 
| Augur’s Secretary + eeeet Louise lorimer 
Clancy coe Tim Ryan 


Harry Antrim 
sanpe Margaret Wells 
ey John Goldswerthy 
Dorothy Neumann 
Ruth Clifford 
Douglas Gerrard 
Tito Vuoio 


Senator Ransom......... 
Mrs. Augur 
Butles 
Agency Manager .... 
Secretary 
Receptionist 


Gentleman’s Gentleman Tom Stevenson 
Milkman ; Norman Leavitt 
Irish Dancer Frank Mitchell 
Terrance Bill Swingley 


Albert Morin 
“3 Hollis Jewell 
Hat Check Girl .. Ann Frederick 
Pickpocket Ses dua Eddie Perks 
Subbway Geared .. ..0.-00- John Roy 


Captaim of Waiters 
Cab Driver 


Bride | Claribel Bressel 
MI, F > obs cepies¥ets . Lee MacGregor 
ere ee Jimmy O'Brien 


Take some fantastic creature 
like a leprechaun, add to it a 


couple of stars like Tyrone Power | 
and Anne Baxter, mix well with a | 


whimsical story in modern dress, 
and the result should be a picture 
But make 
the whimsy just a bit too 


“Lueck of the Irish,” an entertain- 
ing little picture that misses just 


a bit 


With the names of Power, Miss 
and the catchy title, the 


ting started in most 
The word-of-mouth is the 
in this one. It all 


catch 


|things as a  dyed-in-the-green 


leprechaun cavorting around, 


Manhattan in the guise of a gentle- 
man’s gentleman. Same type of 
character in the current Broadway 
musical, ‘‘Finian’s Rainbow,” 
| acceptable, so maybe this one will 
be too. 


Whether the customers go for 
the Irisn type of pixie or not, 
they'll => for Cecil Kellaway, who 
| plays the part in “Irish.” Under 
the light comedy touch of director 
Henry Koster, Kellaway makes 
| the character come to life in be- 
lievable fashion. His every move- 
ment is tailored to the role and 
he’s continually snatching scenes 
away from the stars. Irish mothers 
attempting to bring their kids up 
in the traditions of the auld sod 
may rebel at the leprechaun’s per- 
sistent taste and apparently un- 
quenchable thirst for good Scotch 


whiskey, but on Kellaway it looks 
good. 
Power, after being saddled with 


the roles he had in “Nightmare 
Alley” and “Captain from Castile,” 
has a part better suited to his 
talents as the political writer who 
befriends the leprechaun. Miss 
Baxter, cn the other hand, seems 
| wasted in a role that requires none 
of the heavy thesping with which 
she’s made her mark. However. 
she carries off well the part of 
vis-a-vis, making hér 
Irish brogue sound authentic. 
Story, adopted by Philip Dunne 
from a novel by Guy and’ Con- 
stance Jones, goes too far afield 
to be wholly believable. As a war 
correspondent who's freelanced 
around Europe after V-E Day, 
Power meets both the leprechaun 
and Miss Baxter, a native colleen. 
just before leaving Ireland to take 
a well-paying job in New York as 
ghost writer for a powerful pub- 
lisher wishing to run for the 
Senate. Leprechaun, knowing 


| Power is prostituting himself for 


money, turns up in N. Y. as his 
valet. Miss Baxter follows. the 
two of them work on Power and 
the denouement is obvious. Inter- 
spersed with the main plot are 
Power's nalf-hearted romance with 
the publisher's daughter and some 
notes on Irish folklore, showing 
how to trap a leprechaun and make 
him give up his w-k. pot of gold. 

With the two stars and Kella- 
way taking the lead, the supporting 
cast follows through nicely. 
Talents of Lee J. Cobb, like those 
of Miss Baxter, seem wasted on 
the role of the publisher but. as 
usual, he turns in an ultra-neat 
performance. Jayne Meadows is 
sufficiently attractive and con- 
niving as his daughter. out to trap 
Power and keep him in the family. 
James Todd, J. M. Kerrigan and 
Phil Brown are good in lesser 
roles. 


Although the picture is no lush 
top-budgeter, in the modern idiom. 
producer Fred Kohlmar has limned 
it with sume costly trappings. His 
use of a green-tinted film for all 
scenes supposedly shot in Ireland. 
incidentally, is a novel and well- 
executed stunt that should add 
exploitation value gto the picture. 
Joseph iia Sheele’s camera direc- 
tion is good, as is Cyril Mockridge’s 
score. Stal. 


con- , 
| trived and the result is 20th-Fox's 


depends on! 
| whether the customers go for such 


was | 


| ture. 


Hollywood, Sept. 11. 

20th-Fox release of Sol C. Siegel pre- 
duction. Stars Victor Mature. Richard 
Conte; features Fred Clark, Shelley Win- 
| ters, Betty Garde. Berry Kroeger, 
| Cook, De 
land Winters, Walter Baldwin. 
'by Robert Siodmak. Screenplay, | 
| Murphy; from novel by Henry Edw: 
| Helseth; camera, Lloyd Ahern; — 
Harmon Jones; music, Alfred Newman. 





| Tradeshown Sept. 9, “48. Running time, 
96 MINS. , 

BL. CRO ci scieccdvees Victor Mature 
Martin Rome ... Richard Conte 
LA. .¢C . Fred Clark 
Brenda ‘ ' Shelley Winters 
i Sg Pe Betty Garde 
Niles Berry Kroeger 
Tony Tommy Cook 


Debra Paget 


Teena Riconti........... 
3% Hope Emerson 


Rose Given 


RGGGOEE oc ccc gtesdses Roland Winters 
GWE bi wasncce dasewtar Walker Baldwim 
Miss Boore June Storey 


Tito Vuole 
Mima Aguglia 


Papa Boma 
Mama Roma 


Rosa Dolores Castile 
Rosa’s Soeuner Claudette. Ross 
Dn so «ts peewee toes Tiny Francone 
Francesca........ jase Elena Savonarola 
eee Thomas Ingersoll 
Dn. -.J«pbdened kame Vito Scotti 
Dr. Veroff.. Konstantin Shayne 
Sullivan . Howard Freeman 

§ Robert Karnes 
ERGTMOS .. pccvcocecess ' Charles Tannen 
Se, an one weea ek . Oliver Blake 
MEE b¥eecescetestens . Antonio Filauri 
ET iisaiss weduekceew owes Joan Miller 
DEEDS i.ncetgee pier se Ken Christy 
Dr. Niklos Emil Rameau 
| Sarr Eddie Parks 


Counter Man Charles Wagenhe 
Mrs. Pruett’s Mother... Kathleen Howar 


The hard-hitting suspense of 
the chase formula has been given 
topnotch presentation in “Cry ef 
the City.” It’s an exciting motion 
picture, credibly put together to 
| wring out every bit of strong action 
and tension inherent in such a plot. 

“City’”’ gives Victor Mature a 
sturdy meller followup to “Kiss of 
Death,” and again it’s his con- 
stantly improving thespian stature 
that ties the yarn together, even 
though his character doesn’t hog 
story interest. As Richard Wid- 
mark’s role in “Kiss’ was more 
colorful, so is Richard Conte’s in 
“City,” but it’s Mature’s playing 
that helps hold it on a credible 
path. 

Robert Siodmsk’s penchant for 
shaping melodramatic excitement 
that gets through to an audience is 
realistically carried out in this one. 
By proper pacing and graphic han- 
' dling he makes it believable and 
‘keeps the tension constantly mount- 
ing. Production-wise, Sol C. Siegel 
has been as showmanly, framing 
the action doings with authenticity. 

The telling screenplay by Rich- 
and Murphy based on a novel, “The 
Chair for Martin Rome,” by Henry 
Edward Helseth, presents Mature 
asa lice lieutenant in homicide 
and Conte as a cop-killer—antag- 
onists, although both sprung from 
New York’s Italian sector. Essen- 
tially, plot deals with the police 
chase of Conte and events leading 
up to his demise at the hands of 
Mature in a climactic sidewalk 
duel. Both players get underneath 
the characters, making them real 
without high theatrics. 

Characters are carefully spotted 
in script and by casting to main- 
tain feeling of reality. Fred Clark 
is the laconic cop partner to Ma- 
Tito Vuolo and Mima Agu- 
glia are perfect as parents of the 
killer, and Tommy k, the kill- 
er’s kid brother, reads the part 


skillfully. 


Shelley Winters sparks small as- 
signment of a girl who drives the 


killer through the New York streets 


while an unlicensed doctor works 
desperately to patch up his wounds. 
There’s a standout job by Hope 
Emerson, and Betty Garde, Berry 
Kroeger, Debra Paget, Roland Win- 
ters, Walter Baldwin, June Storey 
and others lend capable support. 
Splendid photography of the New 
York locale and action has been 
turned in by Lloyd Ahern. Other 
technical credits are equally good, 
including tight editing, music score 
and special effects. Brog. 





Girl From Manhattan 


United Artists release of Benedict Bo- 
geaus production. Stars Dorothy Larnour, 
George Montgomery, Charles Laughton; 
features Ernest Truex. Hugh Herbert, 
William Frawley, Constanee Collier. Sara 
Allgood. Directed by Alfred E. Green. 
Original story and screenplay, Howard 
Estabrook; camera. Ernest Laszio; editor, 
James FE. Smith: music, Heinz Roemheld. 
Tradeshown N. Y., Sept. 15, 48. Running 
time. 80 MINS. 
Carol Maynard a 
Rev. Tom Walker 
The Bishop 
Homer Purdy.. P 
Rete GONb .. 6. cccia: 


° Dorothy Lamour 
' George Montgomery 
Charlies Laughton 
Ernest Truex 
Hugh Herbert 


See SD cccscaenes Constance Collier 
ae. WE .. + veseces William Frawley 
a =e Sara Alicood 
Oscar Newsome Frank Orth 


Sam Griffin 


jean Howard Freeman 
Wilbur J. Birch .... 


Raymond Largay 


Monty George Chander 
Dr. Moseby Selmar Jackson 
Old Woman Adelaide De Wah Reynoide 


Mr. Merkel 
Jim Allison. .... 


Maurice Case 
Eddy Waller 





“The Girl from Manhattan” is 
one of the weakest sisters out of 
Hollywood in some time. Despite 
the marquee names in the cast, the 
film is loaded down with a dull 
story, cliche dialog, stilted direc- 
tion and poor thesping. It’s for 
the deuble bills. 

From the standpoint of construe- 
tive criticism, it’s difficult to figure 
how a producer with the experi- 
ence of Benedict Bogeaus and 
actors with tif® vears ot back- 
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~ Amus. Stocks’ Slight August Tilt 


A lethargic stock market during the month of August, which saw 
little change in prices of companies listed on the New York stock 
exchange, held amusement shares to a narrow gain. 
entertainment stocks on the big board hit a total of $686,858,685 at 
the close of August, registering an advance of $12,506,718 for the 


month. Average price of shares 


big radio networks and disk outfits—toted to $15.93 against $15.63 


at the end of July. 


It was the smallest shift in pr 


the year. On the other hand, it 


ment stocks since the May rally which hoisted shares in this bracket 


Value of 





including major film companies, 


‘probably RKO’s costliest release, 


‘Joan’ Into N.Y. Victoria 


On Grind at $1.80 Top 


World preem of “Joan of Arc,” 


has been set for Nov. 11 at Vic- 





toria theatre, N. Y. It will reopen 


ithe City Investing house, now being | 


completely reconstructed under! 


Minneapolis, Sept. 14. 
ASCAP took it on the chin from 
a federal district court for the sec-- 


ithe guidance of E. D. Stone, archi- ‘ond time in recent months when 


ice ranges for any month during 


was the first advance in amuse- | 


to a high for the year of $761,678,538. 
. . " . ! 
Low point for 1948 and the basement spot in the postwar era 
came in February when entertainment shares slid to a total value 


of $597,576,683. 





Par Cutting Its _ 
Own Clearances 


In Mpls.-St. Paul 


Minneapolis, Sept. 14. 

Something new in clearance re- 
ductions is taking place here. A 
distrib, in this case Paramount, is 
understood to have ordered a 
slashing of clearances against its 
own subsid, the Minnesota Amuse- 
ment Co. The action, expected to 
be effected within the next few 
days, illustrates how wary exhibs 
are of the possibility of anti-trust 
actions for claimed unreasonable 
clearances. 

At least three Minnesota Amus. 
houses will find availability of 
Paramount product to competing 
theatres moved closer. Trio are 
the Paramount, St. Paul first-run; 
the Uptown, second-run St. Paul; 
and Uptown, second-run Min- 
neapolis. 

In the case of the Paramount 
theatre, its first-run clearance is 
being sliced substantially. Par is 
also creating more second-run 
houses to compete with the two 
Uptown theatres. In St. Paul, 
three indie exhibs will.now be 
given an opportunity to buy sec- 
ond-run. In Minneapolis, one-to- 
three added houses, depending on 
the number accepting the new 
setup. 

Both Uptowns previously had 
exclusive.second-runs. Par is als6é 
creating many more third-runs at 
present 

Action by Par, the distrib. 
against Par, the exhib, is being 
taken, it’s understood, because the 
company considers its present sit- 
uation legally shaky in view of the 
recent U.S. Supreme Court deci- 
sion in the main anti-trust action. 
Benny Berger, head of North Cen- 
tral Allied, is said to be advising 
his members against accepting 


earlier availability since it means | 


higher rentals. 


DENVER U SCHOLARSHIP 
PRIZE IN YOUTH MONTH 


Four-year scholarship to Denver 
University as the first prize in a 
nationwide essay contest, synchro- 
nized to the current Youth Month 
campaign, has been arranged by 
Robert W. Selig, Colorado exhib 
and chairman of his state’s Youth 
Month committee. Contest is being 
worked in conjunction with the 
Natignal Broadcasting Co. Youth 
campaign is being backed by Thea 
tre Owners of America. 

Rules on the contest are to be 
announced Saturday (18) over the 
“Frank Merriwell” program on the 
NBC net. 


Willie Kurtz From N.Y. 
Rialto to D.C. National 


William Kurtz, for years with 
Arthur Mayer at the Rialto, N. Y., 
has resigned to join Marcus Hei- 
man’s organization, United Book- 
ing Office. Kurtz will supervise 
the National theatre, Washington. 
D. C., and handle all its film book- 
ings when it reopens in about a 
month. House currently is being 
remodeled with picture policy to 
be installed. He will leave the Rial- 
to this week but continues to head- 
quarter in N. Y., with occasional 
trips to Washington. 

National firstrun policy has not 
been set as to two-a-day or con- 
tinuous run. Among the leading 
contenders for opening this house 
's Eagle Lion's Technicolor opus, 
‘The Red Shoes.” 








‘Reasonable Number’ 
Of N. Y. Indies to Get 
Day & Date With RKO 


Possibility of the RKO theatre 
circuit going to the mat with 20th- 
Fox in a running battle over clear- 
ances in metropolitan New York 
has faded as result of a peace deal 
worked out by the two companies. 
Under the terms of the pact which 
has meant a compromise in position 
by both companies, a ‘reasonable 
number” of indie houses will be 
moved up to a day-and-date avail- 
ability with RKO theatres. Neither 
company would "comment on the 
number of theatres involved. 

Twentieth’s sales toppers had 
been demanding that a _ sizeable 
group of indie theatres—mainly 
drawn from the Skouras, Century 
and Randforce circuits—be ad-| 
vanced in clearances. RKO, on the 
other hand, had asserted that the | 
action would dilute first-run nabe 
revenues unreasonably. Reported- 
ly, at one point, 20th threatened 
to book its pic “Walls of Jericho” 
through the Skouras chain and by- | 
pass RKO. | 

There is still considerable nego- 
, tiating ahead before the peace pact 
|is finalized. Indie ops are now be- | 
ing asked to okay the plan. Op-| 
| position by them may still explode | 
the dispute into the open again. | 

Once the plan is given an okay | 
by the indies, other distribs will | 
be asked to conform. Their ap-| 
proval is likely since all of them | 
are anxious to avoid clearance tiffs | 
in or out of the courts. 


SAVILLE ABROAD TO 
PREP ‘CONSPIRATORS’ 


Metro director Victor Saville 
sailed for London yesterday 
(‘Tues.) aboard the Queen Mary for 
advance huddles with M-G’s Brit- 
ish studio execs on “Conspirators.”’ 
Starting date for the picture, sec- 
ond to be lensed by Metro at its 
Elstree studios since the war’s end, 
; will be set during his confabs with 
Ben Goetz, British production 
chief. 

Film is to be produced by Ar- 
thur Hornblow, Jr. Latter is also 
scheduled to handle production 
reins on “Quo Vadis,” which Metro 
will turn out in Italy, following 
completion of “Conspirators.” 
Playwright S. N. Behrman, mean- 
while, returns to New York from | 
the Coast over the weekend after 
having completed the “Vadis” 
script. He also finished recently 
the script of “Vespers in Vienna,” | 
which producer Carey Wilson is 
slated to start at the studio in the 
near future. 


St. Loo Solons To ~ : 
Weigh Tax Repeal 


St. Louis, Sept. 14. 

A bill to repeal 5°o amusement |! 
tax will be introduced in the Board 
of Aldermen Friday (17) when it 
convenes for 1948-49 session. The 
measure will be sponsored by 
Alderman Herman Novack who 
promised theatre owners that he 
would work for the repeal when 
ihe municipal earning tax ordi- 
nance became effective Sept. 1. 
More than a year ago when the 
city’s efforts to impose an earn- 
ings tax, theatre owners offered 
no objection since the amusement 
tax was shelved. 

Later. the State Supreme court 
held the ordinance unconstitutional 
and the city premptly slapped on 
the amusement tax. At that time 
Novack promised the repeal ordi- 
nance if a new earning tax was 
adopted. The present earnings tax 
is 12° on all salaries in the city 
and same percentage on gros$ 
,earings of all business. 
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Radio City Music Hall. Victoria’s‘ 
capacity has been increased to 1,- | 
100. Decorative scheme has been 
done especially to fit atmosphere 
of the Ingrid Bergman picture; 
huge murals of scenes from “Arc” 
are included in this setup. 

The manner in which the Vic- 
toria was being remodeled to suit 
“Are” apparently was a focal sell- 
ing point with Maurice Maurer, of 
City Investing, during his consul- 
tations with Walter Wanger on the 
Coast a few weeks ago. 

Technicolor starrer will play con- 
tinuous at $1.80 top; it’s figured 
that five to six daily turnovers thus | 
can be achieved. Increased capac- 
ity gives the Victoria nearly as 
many seats as the next-door Astor, | 
another ace Broadway showcase. 


Canadians Eye 


Toronto Multiple | 


} 
| 


Preems, ala L.A. 


Toronto, Sept. 14. 
The “Los Angeles ‘system” of | 
first run playoffs, that is regular | 
multiple day-and-date openings, | 





month. The innovation, which is | 
the first attempt at the system in} 
a Canadian city, will be made with 
four houses participating. Quar-| 
tet of theatres is operated by the | 
20th Century circuit, third largest | 
chain in the Dominion. | 

Intro of the new type playoff is | 
made possible by the completion of 
the Downtown, an 1,100-seat de-| 
luxer. First run circuit consists | 
of the Downtown; State, Scarboro | 
and Glendale, another new house | 
which opened its doors on the first | 
of this year. It will make avail- | 
able a total of 3,400 seats for top- 
bracket operations. 


tect, who did the interior of the | Judge G. H. Nordbye here decided 


against it in its suits against Ben- 
nie Berger and Mrs. J. L. Jensen, 
independent exhibitors, who have 
been refusing to pay its theatre 
fees. He denied that the use of its 
music in films without paying the 
fee constituted copyright infringe- 
ment, as alleged, and he refused it 
any infringement damages and an 
injunction to restrain further in- 
fringements, which were sought. 
This comes on the heels of 
Judge Vincent L. Leibell’s decision 
in the New York federal district 
court that the ASCAP monopoly 
violates the ‘anti-trust law, that 
ASCAP’s. setup is illegal and 
that its theatre fees are not col- 
lectible. However, ASCAP, appeal- 


|ing from the New York decision, 


is expected to appeal, too, from 
the Nordbye rulings. In the N. Y. 
suit brought against ASCAP by a 
group of N. Y. metropolitan area 
exhibitors, the theatre owners 
sought to recover ASCAP fees al- 
ready paid. 

In his decision here, Judge Nord- 
bye upheld completely the conten- 
tions of L. B. Schwartz and S. P. 
Halpern, counsel for Berger and 
Mrs. Jensen, that ASCAP cannot 
recover the unpaid theatre fees | 
because it has illegally extended its | 
copyright monopoly to films. The | 
judge further held it isn’t neces- 
sary in the case at hand to deter- 
mine if the ASCAP anti-trust vio- 
lation alone would 


recovery. . 

In July, 1947, Judge Nordbye 
had refused the motion of Schwartz 
and Halpern for a summary judg- 
ment on the pleadings and, in his 

uling, indicated the ASCAP thea- 


r 
| tre fee was legal. In his present 


decision he admits he was in error. 
He states that “further considera- 
tion of facts and appearance of 
some Supreme Court decisions 
have caused the court to depart 
from the prepared conclusions 
reached in the previous order.” 


‘ASCAP Handed 2d Jolt in Months 
In Upholding of Minn. Indies on Fees 


‘pendent theatre circuit as well as 


North Central Allied president, has 
been fighting the ASCAP fee for 
years and refusing to pay it for 
his showhouses. A number of vears 
ago Schwartz and Halpern ap- 
peared before the independent ex- 
hibitors’ body and argued. the 
ASCAP fee was illegal and offered 
to defend any actions brought 
against theatreowners for non-pay- 
ment. 

In holding that the ASCAP thea- 
tre fee is illegal and that theatres 
exhibiting motion pictures that 
contain the copyrighted music need 
not pay it, and in refusing the re- 
quests of the plaintiffs, ASCAP 
members, for damages and an in- 
junction to prevent future viola- 
tions of their copyrights, Judge 
Nordbye declared in his 17-page 
memorandum that “the granting 
thereof would tend to serve the 
plaintiffs in their plan and scheme 
with other ASCAP members to ex- 
tend their copyrights in a monopo- 
listic control beyond their proper 
seope.” 

“This plan (license charge) and 
method of doing business by plain- 


_ tiffs and other ASCAP members 


undoubtedly was prompted'‘by a 
desire to protect their rights as 
copyright owners, facilitate the col- 
lection of license fees so that they 
might be distributed in accordance 
with the formula agreed upon, en- 
able them to handle more expedi- 
tiously the licensing of films to 
theatre owners and enable the so- 


| ciety to police the violation of their 
| copyrights,” said’ Judge Nordbye. 


deprive the | 
| will go into effect here early next | Plantiff, ASCAP, of the right to 


‘But, notwithstanding these 
seeming beneficent purposes, plain- 


\tifs and their associates through 


ASCAP have obtained by these 


|; methods and practices which they 
| have carried on over years a mon- 


jand potential 


_opolistic control over the copy- 


righted films in which their music 
is integrated. 

“ASCAP has the combined 
power to deny 


to any theatre owner the 


|right to carry on his business, be- 


Berger, owner of a large inde- | 


st ett seine te DIPSON BUFE TRIAL 


Toronto test with 
casual interest. 
good deal of gabbing in favor of | 
multiple fir&t-runs since its figured | 
as a way of boosting grosses by | 
broadening the base of theatres 
charging top admission. Both 
the Famous Players-Canadian and 
Odeon may move into similar set- 
ups. 

N. A. Taylor, who operates 20th 
Century, is also a partner in Inter- 
national Film Distributors, outfit 
which has the Eagle Lion (Holly- 
wood) franchise. Reportedly, pic 
to open under the day-and-date 
scheme will be EL’s “Let’s Live a 
Little,” starring Hedy Lamarr and 
Robert Cummings. 


NEW PARIS CINEMA 
PREMIERES IN N. Y. 


First theatre in the U. S. to be’ 
operated by a foreign-language pix 
producing company opened Mon- 
day night (13) in New York with | 
considerable fanfare as the Paris 
cinema debuted with a preem of 











the French film, “Symphonie Pas- | 


torale.” The house, a 571-seat artie 
is being operated by Pathe Cinema, 
a major Gallic production com- 
pany. It’s generally regarded as a 
test case for similar ventures in 
U. S. showcasing of foreign prod- 
uct. 

Occupying the first three stories 
of a new 16-story office building 
at 5th avenue and 58th street, the 
Paris was jointly financed by the 
building’s owner and Pathe Cinema 
at a cost of about $200,000. Pathe 
has a 42-year lease on the theatre 


which will show both French and | 


other foreign language films. Pathe 
Cinema also operates a theatre cir- 
cuit in France, and has houses in 
London, Rome, Geneva, Brussels 
and several other continental cities. 

At the preem ceremonies, the 
Paris was hailed as a symbol of 
closer cooperation between French 
and American film industries in a 
statement by Henri Bonnet, French 
Ambassador to the U. S. Opening 
of “Symphonie Pastorale” was a 
charity affair in behalf of the needy 
children of France. 


more than a} 
There has been a}! 


COULD RUN 5-6 WEEKS 


Buffalo, Sept. 14. 
Trial of the $5,000,000 triple | 
damage anti-trust action brought 


cause, without the right to exhibit 
films containing ASCAP music, no 
theatre owner would be able to 
stay in business.” 


Judge Nordbye pointed out “it 


| would be possible under the prae- 


tice to refuse a theatre a license 
or impose an exorbitant perform- 
ance license fee—powers which 
can sound the death knell of every 


| notion picture theatre in America.” 


“Motion pictures in the United 


: ; | States are produced principally by 
by Dipson Theatres, Inc. against | *.~ : Ce we badass 
the eight majors, Buffalo Theatres, | eight major companies,” Judge 


Inc. and Vincent R. McFaul, man- | 
aging director of the Buffalo chain, 


Nordbye noted, “and are licensed 


| by the producers to exhibitors to .- 


opened here today (Tues.) before reling. ey gy various motion pic- 
Federal Judge Knight without a_ fas 


jury. N. D. Dipson, prez of the | 


“Sound for pictures cannot be 


suing circuit, was the first witness | Played unless the music is  in- 


to take the stand. 
tempting to show a monopoly in| 
the Buffalo area. 

At the outset, plaintiff asked for | 
leave to increase damages sought | 
to $5,125,000. Judge Knight re- 
served decision on the application 
as well as one put forward by the 
defendants which would test the 
validity of the assignment to Dip- 
son of damages. 

Most of the day was taken up 
with opening. statements of 
lawyers. Trial is expected to 


‘stretch through five or six weeks. 





U’s 4-Wall Deal for 2 
D.C. Houses for ‘Hamlet’ 


Washington, Sept. 14. 
Universal has closed a four-wall 
deal with Lopert Films, booking J. 
Arthur Rank’s ‘‘Hamlet” into the 


Playhouse and Little theatres Oct. 
20. In accordance with U’s an- 
;nounced policy, “Hamlet” will play 
,two-a-day scaled at $2.40 evening 
\prices and $1.80 for matinees. 
| Combined 
/Lopert houses is 717. 

Lopert will be paid a flat rental 
for the two theatres which will 
| guarantee it a fair profit over and 
above operating and amortization 
charges. Since “Henry V,” Rank’s 
‘other filmization of Shakespeare, 
played the Little for 28 weeks, 
Lopert officials consider the deal 
favorable as insuring profitable op- 
erations for an extended period. 

Four-wall deal was made to en- 
able U to hoist admissions without 
violating the anti-trust decree. 
Playhouse now charges 85c top; 
the Little, 74c. 


seating of the two’ 


Dipson is at-|Cluded in the sound track is also 


played, in that the dialog and mu- 
sic are on the sound track and ob- 
viously cannot be separated. It is 
estimated that 80% of the musie 
used in films is copyrighted by 
ASCAP members.” 

Berger has been refusing to pay 
the ASCAP license fee since 1941. 

The suits were brought for 
ASCAP by its members—M. Wit- 
mark & Sons, New York, against 
Mrs. J. L. Jensen, White Bear, 
Minn., exhibitor; Santly-Joy, Inc., 
New York, against Hastings, Minn., 
Theatre Corp., owners of the Ri- 
vicra theatre (Berger circuit); 
Harms, Inc., New York, against 
Grand Theatre Co. (Berger cir- 
cuit) and Witmark & Mills Musie, 
Inc., against the Berger Amus. Co., 
Inc. 


__-ASCAP Defers 


m= continued from page 5 jae 














and his word is expected momen- 
tarily. 

Indecision by ASCAP has been 
embarrassi.g a flock of exhibs who 
do not know whether to pay up or 
play films without a license and 
risk a copyright infringement ac- 
tion. If ASCAP fails to appeal 
and turas to a new organizational 
setup instead, there would be no 
need for exhibs to contiaue deal- 
ing with the group in its present 
form. On the other hand, appeal 
and reversal would put these- ex- 
hibs in a \ulnerable position so far 
as copyright actions are concerned. 

As a result, ASCAP toppers 
have been frequently requested by 
exhibs to state their intentions. 
That answer is still to be made. 
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OPEG and SPG (3,000 Collarites) 
Frankly Talk Strike in N.Y. Showdown 


Strike talk is surging in the 
New York homeotfices as after 
math of the long-expected show 
down between the major com 
panies and two CIO whitecollari' 
unions which took place last wee! 
With union contracts expiring 
the end of this month, all majo 
companies, with the exception 
Eagle Lion, threw down the gaunt 
declaring they would neg 
fiate with the unions only whe! 
they “complied with the non-Com 
munist filing requirements of th 
Labor Management Relations A¢ 
(Jaft-Hartley law The union 


‘ 


let by 


Screen Office & Professional Em 
ployees Guild and Screen Pub 
licists Guild, currently represen! 


about 3.000 industry workers. 

SOPEG prexy Sidney Young im 
mediately countered with a thinly- 
veiled walkout threat: ‘The indus- 
trv ought to look for ways to avoic 
expensive trouble and sit dow: 
and negotiate. It will be cheape! 
in the end.” Following suit, SPG 
execs issued a similar statement 
reiterating at the same time it: 
adamant stand against complying 
with the Taft-Hartley law. 

The industry’s categorical no- 
bargaining stance had the result o! 
forcing the guilds into strong 
counter-measures, which will grow 
stronger as the contract deadline 
nears. Unions’ strategy at this 
stage is calling for the application 
ef pressure Via on-the-job demon- 
strations, a storm of leaflets in the 
Broadway area, picket lines in 
front of theatres, and other forms 
ef mobilizing public opinion on 
their side. 

Stalled Right Now 

Under terms of their present 
contract, the guilds are prevented 
from walking out until the expira- 
tion date. Between now and then, 
however, SOPEG and SPG will at- 
tempt to steel their memberships 
for drastic action if the companies 
persist in barring negotiations. 
With both unions unable to appeal 
to the National Labor Relations 
Board for protection to their T-H 
positions, their only recourse will 
be to strike. Young indicated sev- 
eral months ago that SOPEG was 
ready to use all the “economic 
pressure at its disposal’ to get new 
contracts. : 

While company spokesmen were 
standing pat, the white-collarite 
unions charged the industry with 
dragging a “red herring” into the 
picture. Pointing out that SOPEG 
and SPG’s membership had al- 
ready voted three-to-one against 
complying with the labor act, the 
unions charged the companies with 
“interference in our American and 
democratic right to decide our own 
affairs.” 

Leaders of the AFL rival union, 
Local H-63, meanwhile, declared 
they had no intention of immedi- 
ately taking over the contracts 
held by SOPEG. Russell Moss, 
union prexy, indicated that H-63 
would call for NLRB elections at 
each company only if and when 
thev can get “comfortable majori- 
ties’ to insure their victory in the 
ballotting. 

Execs of Universal did not join 
immediately in the statement of 
the other companies but later 
stated it would not negotiate a new 
pact with SPG. Eagle Lion has 
already agreed to bargain with the 
two CIO unions and negotiations 
are currently in the works. 

Negotiations, meanwhile, be- 
fween Warner Bros. execs and Lo- 
cal H-63 towards writing a new 
pact for the company’s h.o. staff 
have been “progressing harmoni- 
eusly.” according to Moss. Windup 
is slated for the end of this week 
when the union will give its 
answer to the company’s counter- 
proposals. Following inking of the 
WB pact, Lecal H-63 will initiate 
contract talks with Universal. 
Pathe Industries, the Metro music 
group ‘Robbins, Feist and Miller) 
end several other smaller film out- 
fits. 





New Penna. Censor Board Sec. 
Philadelphia, Sept. 14. 

Mrs. Beatrice Z. Miller has been 
named a member of State Board of 
Censors by Gov. James H. Dult 
She was sponsored by William F. 
Meade, Philadelphia Republican 
city committee chairman. 

The governor designated Mrs 
Miller as secretary of the board 
She has been a board employee 
nine vears and succeeds Mrs. Lucy 
H. Love, resigned. 





‘ILM-WRITER RANKS 
CUT 53% IN 3 YEARS 


Hollywood, Sept. 14. 

| Total of scripters under contract 
studios has 
three years. 
hose in the lower and middle- 
brackets have been hit the 
according to the Screen 
Guild's executive board 


» Hollywood's film 
creased 53%o0 in 
lary 
irdest, 
Yriters 
port 
Contract writers on the major 
ts numbered 189 in 1945. Last 
1onth there were 87 scribes under 
act at the same studios. 

\t present the Guild has a total 
f 1.270 members, compared with 
1.454 at this time last year. 


Par Absolved, 
Others Rapped 
In NLRB Finding 


Washington. Sept 
past weekend saw the 
Labor Relations Board up- 
hold Paramount in one case and 
found against a group of studios 
in another case in which unfair 
labor practices were charged to the 
film companies. 

In a case dating back to the big 
studio strike of 1946, NLRB backed 
its trial examiner who found that 
Universal, Loew's, RKO, and War- 
ners had put the squeeze on the 
Machinists Union. NLRB ordered 
the four companies to “cease and 
desist” from ‘discouraging mem- 
bership” in the Cinema Lodge of 
IAM, or from laying off, transfer- 
ring, or otherwise “discriminating” 
against IAM personnel. 

The studios were ordered to 
make up lost pay to Reginald C. 
Hill, Carl H. Homuth, Elmer John- 


The 
tional 


Na- 


son, Edward J. Lorenz, John M. 
Mobley, William: J. Pickering, 
Glenwood C. Warren, and W. Z. 
Zimmerman, for the period in- 


volved. In addition, Warners was 
directed to transfer Robert E. 
Davis to his former job in the 
camera machine shop “if the trans- 
fer can be accomplished with due 
regard to the physical facilities 
and employment practices of the 
respondent Warner.” 

The Assn. of Motion Picture 
Producers, also involved, was di- 
rected to refrain from influencing 
iis members to discourage mem- 
bership in IAM. NLRB found that 


the pictures companies did not 
discriminate against three ma- 
chinists, Royal M. Caldwell, Otto 
Keller and Glenn C. Waters. 


In the second 
board cleared 


charge that it 


case, the labor 
Paramount of a 
had unfairly fired 
Elizabeth Whalen, Elizabeth Car- 
berry and Eleanor Jackshies from 
its New York offices. The com- 
pany contended that it was re- 
quired to drop the women in con- 
nection with its union shop con- 
tract with the Screen Office and 


Professional Employees’ Guild. 
Paramount said SOPEG had re- 
ported the trio to it as in bad 


standing for non-payment of dues; 
hence the company had to dismiss 
them. The women contended that 
they had left the union and were 
not bound by the terms of its con- 
tract. 


Scores Film Libraries 
For 16m ‘Menace’ 


As a means of choking off price- 
cutting in the 16m field, Jacques 
Kopfstein, executive veepee of As- 
tor Pictures, urged in New York 
this week that certain film libraries 
be required to put up bonds to 
guarantee contracts with the dis- 
tributors. He also charged that ex- 
cessive discounts granted by some 
dealers has created a “growing 
menace which is strangling the 
l6m industry.” 

Kopfstein sounded his warnings 
at a luncheon he arrang- 
ed at the Hotel Astor to thrash out 
unfair trade practices. Top execs 
of leading 16m firms attended. The 
\stor veepee denied that any of the 
distribs themselves were guilty of 
any rental slicing, and placed the 
onus squarely upon the libraries. 


‘CHI UNTIES ‘ROPE’ WITH 


FOR ADULTS ONLY’ TAG 


Chicago, Sept. 14. 

Captain Harry Fulmer, head of 
Chi Censor Board, yesterday (13) 
reversed himself and recommend- 
ed that “Rope” (WB) be given a 
permit without cuts in an “adulis 
only” classification. 

Pic was banned Sept 1, but re- 
view was requested by Warners. 

Film goes into the Roosevelt, 
Balaban & Katz Loop house, earl) 
in October 


Prudential Anti-Trust Suit 
Settled by ‘Little Three’ 
The “Little Three’—Columbia, 

Universal Artists — 

have joined 20th-Fox and RKO in 


and United 


settling the anti-trust suit for 
$1,620,000 treble damages brought 
Prudential Thea- 
tres and the Playhouse of New 
Canaan, Conn. Action now is pend- 
ing in the N. Y. federal court 


against them by 


|agarnst Paramount, Eagle Lion and 


-than they 


Monogram. No cash passes under 
terms of the settlement. Instead, 
plaintiffs’ houses will have greatly 
stepped-up clearance, following 
the Norwalk in Norwalk, Conn. by 
14 days. Latter house is jointly 
owned by Paramount and New 
England theatres. 

In a_ supplemental 
filed last week, the 
charged Par New 


complaint 
plaintiff 
England 


and 


Theatres, its affiliate, with hav- 
ing acquired the Empress thea- 
tre, South Norwalk, and the Nor-' 
walk theatre, Norwalk, and with 


using the two houses to conspire 
in restraint of trade by monopoliz- 
ing exhibition. Plaintiff asked for a 
decree directing Par and New Eng- 
land to divest themselves of in- 
terest in the two theatres. 
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ple all the way down the line from 
publishers’ offices to mimeograph- 
ing agencies. 

There are no bribes or other pay- 
ments, it was vehemently declared, 
except occasionally the actual cost 
—$8 to $10—of a set of 
proofs. 

In Busch’s request to the Authors 
League to undertake an investiga- 
tion, he explained that he and his 
agent, Music Corp. of America, had 
decided the market was unfavor- 
able and they would wait until six 
weeks before publication to sub- 
mit the book to the studios. Ac- 
cordingly, 24 sets of galleys were 
locked in the MCA safe on the 
Coast so that not even the office 
staff would have access to them. 

In New York, Busch said. similar 
precautions were taken by the 
publisher, George Joel, of Dial 
Press. He had only one typed 
copy in his possession and this was 
also adequately protected against 
theft. . No one else could have 
“legitimately” had copies or proofs, 
Busch added. . 

Nevertheless, the author de- 
clared, a producer at a major 
studio casually called him up and 
asked him what price he had set 
on “The Furies.” “I told him 
there was no price as it hadn't 
been submitted for sale. He then 
advised me that the property had, 
to all appearances, already been 
submitted, since he was at the mo- 
ment looking at a 25-page synop- 
sis. When I questioned his state- 
ment, he read me portions to prove 
it.” 

Busch’'s further assertion. that 
pre-submission looks at properties 
by film companies lessened com- 
petitive bidding and, by “‘destroy- 
ing the sales “pattern,” could re- 
duce the price by as much as 
$100.000. was denied by story edi- 
tors. Just the opposite is true, 
they declared, in the case of estab- 
lished authors, such as_ Busch. 
Without the benefit of reviews and 
bookstore sales records to back up 
their judgment, studios frequently 
pay more for a book by a well- 
known writer before publication 
would give after they 
saw lukewarmness of its public 
reception. 

There’s no lessening of com- 
petitive bidding, either, the story 
eds maintain, since they've still got 
to go to the author's agent to make 
a deal. If an agent finds that one 
or two. studios have advance 
copies, they say, all the agent has 
to do is send copies to the other 
studios. He doesn't have to 
listen to any bids until everyone 
has seen the property. 


galley | 


Inside Stuff—Pictures 


Mrs. Ted Lewis explains that 20th-Fox’s usage of “When My Baby 


Smiles at Me” as a title for the 


basis of the bandleader’s complaint. 


remake of “Burlesque” is not the 
It so happens that “Burlesque” 


and Ted Lewis have run a strong parallel for some time, dating back 


to ‘the late) Hal Skelly’s imitation 


of Lewis in the original play; Bert 


Lahr dittoing in last season's legit revival of the play; and now with 


Dan Dailey likewise doing a Ted 


Lewis takeoff in the film version. 


. Excepting, that in addition to the imitation, there are, allegedly, in- 
corporated several parallelisms from Lewis’ career; the usage of other 


besides the 
that’s an 


material, 
figures 


song 
stances he 


title song, ete., and under those circum- 
encroachment 


on his property rights. 


Particularly. if any future film biographical should arise, even though 
Lewis already did one biopic fer Columbia many years ago tilled “Is 


Everybody Happy?” Anyway, all 


Lewis, until they see a 


preview of 


judgment is deferred, says Mrs, 


the film. 


Claimed to be the first major innovation in film press books in the 


last 20 years was inaugurated this week by 20th-Fox. 
first of which is for “Luck of the Irish 
it’s considerably 


service. Fact that 


New press sheet, 
‘was devised by 20th as exhibitor 
smaller. both in size and number 


of pages, than standard press sheets means, too, that it’s less expensive. 
It thus represents also another economy measure for the company 
Twentieth’s innovations include simplified art treatment, individual- 
ized stories, cross-indexed exploitation ideas and other things designed 
to make exhibitors’ work easier in planning their ad-publicity cam- 


paigns. 


New press book follows other ideas started by 20th ad-pub 


chief Charles Schlaifer and his staff, including a bi-monthly newsletter 
on forthcoming product, which goes out to some 700 exhibs; a four-page 
“preview” of ad-publicity campaigns sent out in advance of the press 
sheets on each picture; radio saturation advertising, etc. 


Screen Office & Professional Employes Guild, currently in a battle 
with the major companies in New York because of refusal to order its 
leaders to sign the non-communist affidavit required under the Taft- 
Hartley law, has sent several wires and letters to Charles Chaplin re- 


questing an explanation of his attitude 


United Artists, of which Chap- 


lin is half-owner, has led the companies in refusal to bargain until 


the non-commie oath is signed 
acknowledged receipt of the union 
SOPEG execs are a bit mystified 
widely-vaunted liberal views. As 
has been frequently 


Newspaper film critics in Great 


Chaplin has never replied to or 


‘'s communications. 


by Chaplin’s attitude in light of his 
a matter of fact, Chaplin himself 


labeled a pinko and it is partly because of this 
that his last film, “Monsieur Verdoux,.” 
olic organizations and has had very few 


ran into opposition from Cath- 
playdates. 


Britain, as in the U. S., apparently 


don’t carry much weight with British industrvites as far as their ability 


to gauge b.o. successes is concerned. 


Writing in the London Observer, 


Sidney L. Bernstein, circuit operator and partner with Alfred Hitchcock 


in Transatlantic Productions says 
but they can be misleading. 


“some of his best friends are critics” 
“Since the public makes up its own mind,” 


he says, ‘the most condemning notice can sometimes herald a success- 
ful film, just as a West End succes d’estime can flop when it meets 


the acid comment of average 
there’s no answer for judging what 


filmgoers.’ 


Bernstein concludes that 
the public wants except ‘they don't 


want to miss anything good; and they don’t want to be told what is 


good for them.” 


Death of Russell Maloney at 38 two weeks ago spelled finis to a deal 


he had just about concluded with 


Hal Roach. The writer and video 


performer was being set by Roach to appear with his wife, Miriam 


Battista, in a family type series of 


Hardy clan. 


before his unexpected death. 


films, along the lines of a vounger 


reli Maloney was in the office of Grace Rosenfield, the pro- 
ducer’s New York rep, discussing final aspects of the deal a few hours 


Maloney was a New Yorker staff writer and was frequently heard on 


“Author Meets Critic.” 


as well as other radio and video shows 


Miss 


Battista appeared in films in Italy and France, was in vaude and legit 
in this country and is currently on the faculty of the Dunham dance 


school. 


To plug “Sorry, Wrong Number.” 


Stanley Shuford, Paramount's ad- 


vertising chief, has hooked into a novel tieup with Look magazine. That 
weekly has agreed to send 15¢ money orders to several hundred circuit 


heads and film buyers. 
buy the coming 
other promotion material. 


With the coin goes a request that the recipients 
issue of Look containing Par’s ad on the film 


plus 




















am used to attacks. They seem to 
be my particular fate, but what 
man would fail to fight for his 
ideas if he feels them sincere and 
worth fighting for.” [Welles 
doesn’t attempt to explain why the 
Venice Festival seemed to “under- 
stand” Rank’s “Hamlet” well 
enough to give it the nod.—FEd.] 
Chides the Foreign Press 
Newspaper people I saw, with 
few exceptions, have the most dis- 
torted ideas of pictures. Though 
American films have an_ over- 
whelming boxoffice in Italy, the 
jury and critics seem actually to 
dislike them. Yet when they re- 
quested pictures for the Festival 
from the Americans, the first one 
they demanded was “Gentleman's 
Agreement,” which won the 
Academy Award and also the New 
York Critics Circle prize for 1947. 


Yet they brushed “Gentleman's 
Agreement” aside when it was 
shown as of no consequence and 


instead gave the Actor's Award to 


Ernst Deutsch, an Austrian, who 
appears in G. W. Pabst’s “Der 
Prozess,” which is also based on 


anti-Semitism. 

We did not enter the Film Festi- 
val for many reasons last year, 
but a few independent pictures 
were shown, such as David Selz- 
nick’s “Spellbound.” Oddly enough, 
all our American films sent over 
for release in Italy were held up 
for months in customs with no 
suitable explanation. Because of 
our non-participation they lost our 
60°° of the which we 
each vear Festival 
therefore a 


costs, 
Their 
failure 


bear 
was 


financially 


Elsa Maxwell 


——— Continued from page 2 = 











Then, aiter they came to us with 
hard-luck stories. they were given 
permission to show the pictures 
they had in the customs in Venice 
for free, and with the money thev 
made they were able to pay for 
their art exhibition, music festival 
and othes civie affairs. 

. If we withdraw from the Venice 
festival, | doubt if they can con- 
tinue to hold it. A very prominent 
American, who shall be nameless. 
suggested that it would be a good 
idea to hold our own festival in 
Europe tor American films. just 
to let them see what-we are doing 
in pictures. 














| Hughes-Tevlin | 


=e ©Ontinued from page 3 —_— 
interest in the theatres while af- 
fording Hughes an opportunity of 
unloading. Approval by two-thirds 
of the stockholders is required for 
a major change in doing business. 
ro obtain that result. complex 
corporation maneuvers may be- 
come necessary. 

Observers think the Government 
anti-trust action is a further reason 
for Hughes” giving consideration 
to divestment. The time element 
plays a part since, in the present 
status of the suit, it is not likely 
that the courts would oppose a 
severance of exhibition from pro- 
duction-distribution by any method 
which Hughes may find feasible. 
On the other hand, once the court 
lays down a procedure of possible 
piecemeal divestiture Hlughes 
would be stymied. 
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Girl From Manhattan 


(Continued from page 15 
ground held by Dorothy Lamou! 
Charles Laughton, Ernest Pruex 
et al. could come up with so dull 
a production. It's probably one of 


those things that looked good on 
paper but just couldn't make out 
on the screen 

Basic trouble lies in the script 
an original bs Howard Estabrook 
tegen } > 1}. 
Basically a story about a Yale All 
American who becomes a sn ill- 
town Protestant minister. it revive 
some ol t! tuations wrt h 
haverrt Hpeen een since Wa\ 
Dov n } 1 ana 10 | t in < 
Barroo In 1 one. | a beat 
up ¢ Oi on i” 
1 e | 0 ‘ ( LOL ClO a 
The Vi i 1 the u ot 
re ) ( } » neal 
p oft 0 I 
Ci) ( en ord 
cenuren ie t10n I oLlel ile 
Minister come tnrougn itm Une 
necessary Cash ‘out oO! own Sd 
ings. no le ta foil the villain at 
the last minute. and all's well. 

With such a story line the cast 


could hardly have done better. Di 
rector Alfred E. Green apparent) 


didnt help their cause Miss 
Lamour. in the title role, is a New 
York model whose uncle, played 
by Truex. runs the boarding house 
It's 1C] second venture into 
straight dramatic roles (first was 
the recent “Lulabelle’). Laughton. 
as the local bishop. overacts. Mont- 
gomery does fairly well as_ the 
young minister. Truex, Hugh Her- 
bert. William Frawley, Constance 


Collier and Sara Allgood are better 
in supporting roles. 

Bogeaus’ production trappings 
make it evident the film is no top- 
budgeter. Ernest Laszios camera 
work and Heinz Roemheld’s music 
are in keeping with the rest of the 


production. Editor James E. Smith 
has wisely held the running time 
down to 80 minutes Stal. 


Smart Girls Dent Talk 


Bres. release of Saul Elkins 
production. Stars Virginia Mayo. Bruce 
Bennett. Robert Hutton; features Richard 
Rober, Helen Westcott, Tom D'Andrea 
Richard Benedict. Ben Welden. Richard 


Warner 


Walsh. Directed by Richard Bare. Screen 

play, William Sackheim: camera, Ted \{« 

Cord: editor. Clarence Kolster; music, Da 

vid Buttolph Previewed Sept 10, 48 
Running time, 61 MINS. 

Linda Vickers Virginia Mavo 
Marty Fain Bruce Bennett 
“Doc Vickers Robert Hutton 
Sparky Lynch From D'Andrea 
Lieut. McRea Richard Rober 
Toni Peters Helen Wesicott 
Cliff Saunders Richard Benedict 


Ben Welden 
Richard Walsh 


Nelson Cl 


Johnny Wariak 


This film would have packed a 
harder kick if the Burbank lot had 
hewed closer to the sense of the 
title, “Smart Girls Don't Talk.” For 
the Warner Bros. opus which de- 
tails the entanglement of a society 
gal with a contingent of mobster- 
gamblers is overloaded with too 


much tatk of a curiously inept sort 
and given the short count of fast- 
clipped action. Despite an interest- 
ing story and adequate mountings, 
its over-talkiness spells mild b.o. 
returns 

Obviousiv. producer Saul Elkins 
intended the film to be a hard-hit- 
ting depiction of how gangsters 
kept a gambling den-nitery rolling 
by a series of murder and mayhem. 
Unfortunately, whenever the pic 
perks with a display of action, it 
Zags on slack lines which obligato 
the gunplay 

The same weakness dialog 
hampers the thesping of Virginia 
Mayo who fills in as the Park Ave- 
nuite tied to the mob. Miss Mavo. 
attractively photogenic as of vore. 
can't seem to throw herself into the 
spirit of the thing. Both she and 
Bruce’ Bennett, who plays” the 
mobster chief, trip over attempts at 
conversational brightness which 
somehow coming off. Their 
lovemaking, offhand and 
cursor) 


of 


miss 


too, Is 


Bennett is given a semi-svympa- 
thetic handling in the film whieh 
shows most of the foul doings com- 
mitted by his aides without his spe- 


cific knowledge. Treatment lends 
something three-dimentional to his 
characterization but the net result 


may be contused emotions 
trons who like their 
rained 

Richard Rober does excellent}: 
in the role of the thin-lipped sleuth 
who keeps his own counsel. Robert 


lo 


pa- 
Villains ebonv- 


Hutton’s stight part makes few 
emoting demands which are han- 
dled adequately. Other roles are 


nicely done. 


Pic has an unpretentious produc- 
tion framework ample for the story 
it tells. Direction falls short of ex- 
tracting the most from the scenes 
of violence spaced through the 
film, possibly because of curtailed 
footage devoted to them to fit in 
the chatter. Scissor might have 
been wielded more generously in 
editing. Wit. 


Sarahand for Dead 
Levers 
(BRITISH—COLOR) 


London, Sept. 8. 


Ealing Studios-Michael 
Stars Francoise Rosay, 
Flora Robsen, Joan Greenwood, Stewart 
Granger. Directed and designed by Basil 
Dearden Michaet-Kelph. Screenplay by 
John Dighton, \lexander Mackendrick, 
from novel by Helen Simpson Editor, 
Michael Truman: music, Alan Rawsthorne; 
camera. Douglas Slocombe. Jef 

At Rialto. London, Sept. 8, °48 
96 MINS 


GFD release of 


3alcon production 


Seahoblne. 
tunning 


yreenwood 
Robson 


Francoise Rosa) 





id Horne 
Swinburne 
ounce! 
Noel Llowlet 
Barbara Leake 
Miles Malicson 


Colorful production magnifi 
cent settings and costumes en 
hanced by unobtrusive use ot 
Technicolor and a powerful melo- 


dramatic stery of court intrigue 
at the House of Hanover in the 
early 18th century. add up to a 
firstrate piece of hokum entertain- 
ment. It should readily find favor 
on both sides of the Atlantic 
Taken from Ilelen 
novel, the screenplay sincerely 
captures the atmosphere of the 
period. It teils the poignant story 
of the uahappy Princess Dorothea 


Simpson's 


compelled to marry against her 
will the uncouth Prince Louis to 
strengthen his title to the king- 
ship of Engiand She's finally 
banished to end her life in the 
dismal castle of Ahiden when her 


plot to escape with the handsome 
Count Konigsmark is frustrated. 

Without undue 
with emotion in the right key, 
plot uniolds against the tasci- 
nating background of the Han- 
overian court, with its intrigue and 


and 
the 


sentiment, 


tragedies, its romances and 
miseries. Impressively mounted, 
with skiliful handling of big 
crowds and a superbly staged car- 
nival. it moves to its inevitable 
sombre ciimax of triumph on the 


one hand and despair on the other. 
Reality is established by the ex- 
cellent cinaracterization of a 
chosen cast. Stewart Granger, 
the Swedish Coun Konigsmark 
gives a performance ‘that ranks 
with his best. Joan Greenwood is 
charming and colorful as the hap- 
less Dovothea Flora Robson 
merciless as the arch intriguer at 
the court. who sends Koni¢gsmark 
to his death and Dorothea to exile 
when she fails to capture the heart 


well- 


as 


1s 


of the Swede. Francoise Rosay 
Frederick Vaik. Peter Bull and 
Miles Malleson act with restraint 
and conviction. Muyro. 
Moonrise 
(SONGS) 


Holivwood, Sept. 10. 
Republic release of Charles 
shall Grant) production 


llaas (Mar- 
Stars Dane Clark. 


Gail Russell, Ethel Borryvmoi feaiures 
Alivn Joslyn, Rex [hierain, Hienrw Morgan. 
Directed by Frank Borzage. Sereenplay. 


Charles Haas: based on novel by Theodore 


Strauss: camera, John |... Russell: editor, 
Harry Keller: songs. Hlarvy Tobias. Wil- 
liam Lava, Theodore Strauss Al Para- 
mount, Sept. 9, “45. Running time, 90 
MINS. 
Danny Hawkins Dane Clark 
Gilly Johnson Gail Kussell 
Grandma Eihel Barrymore 
Clem Otis Allyn Josiva 
Mose Rex Ingram 
Biliy Scripture Henry Morcan 
Ken Williams David Street 
Aunt Jessie Selena Rovie 
Jimmy Biff Harry Carew, Jr. 
Judd Jenkins Irving Bacon 
lervyv Svkes lievd Bridees 
Unele Joe Jingle Houselew Stevenson 
Kilmer Phil Brown 
J. B. Svkes Harry V. Cheshire 
Julie Lila Leeds 
“Moonrise” is heavy melodrama. 
well made, but too drab. Film is 
adapt» ble to exploitation, which 


hay aid some situations, but gen- 
eral outlook is not strong. 


Sombre story has been unfolded 


leisurely by Frank Borzage’s direc- 
tion. in keeping with the almost 
morbid mood He does manage 
several pulse-quickening suspense 


moments. though. 
manhunt 
southern 
Theodore 


particularly in 
through swamp and 
countryside. Based on 
Strauss’ novel of the 
same tithe. picture conerns itself 
With a boy marked and persecuted 
from childhood because his father 


the 


had been hanged tor murder. 
Dane Clark is the tormented 
young man. who. in one frenzied 


moment, accidentally kills one of 


his persecutors. From then on. 
footage is concerned with his un- 
happy romance with a village 


school teacher and whether or 
his crime will be found out. It 


not 


Is 
darkly dramatic. and had charec- 
ters been a bit better rounded it 


could have come off solidly. 


Gail Russell cores through best 
as the schoolteacher, honestiv in 
love. and troubled by her man’s 
moody fear. Clark works hard 
with his character. and had the 


appeared to better advantage. 
Ethel Barrymore has a six-minute 
bit in film’s final 10 minutes, and 
gives it the expected assurance, 

~ Allyn Joslyn is a good backwoods 
sherifff, and Rex lingram stands 
out as a philosophical Negro swamp 
dweller, who talks out the tune 
“Lonesome.” by Strauss and Wil- 
liam Lava. David Street, in small 
role as village orch leader, pleas- 


ingly pipes “The Moonrise Song.” 
by Lava and Harry Tobias. loyd 
Bridges is the victim of Clark's 


righteous wrath, and among others 


ho are good are Selena Royle, 
Irving Bacon, Houseley Stevenson 
ind Henry Morgan, latter as a deaf 
mute 
Charles Haas production fol 
Marshall Grant indie company 
has given the film exact] valued 
pn ical dre n but his seripuung 
chore is less able Low-key lensing 
by John L. Russell expert 
Broa 

The Gentleman From 


Nowhere 
Holly 


Columbia release of f 
: \\ ’ 42 
production. Stars Warnes I 


ooten. Chi 


wood Sept Pike 
Flothow 
features 


ucdolph ¢ 
xter 
ries Lane. 


Fav Baker. Luis Van R ‘ 
Wilton Graft. Granden Rhodes, Noel Madi 
son Directed by Wtlllam Castle Orig- 
} Anhalt: camera 
inal screenplay, Edward halt 
Vincent Farrar: editor. Henr) Batista At 
Pantaves, Sept 10 43 Running time 
65 MINS. 
Earl Donovan Warner Baxter 
Catherine Ashton Fas Bakes 
Barton Luis Van Reoten 
Fenmore Charles Lane 
Larry Hendricks Wilton Graff 
Edy rd Dixon Grandon Rhodes 
Vi ce nt Sawveil \oel Madison 
Miss Kearns Victoria Horne 
Bill Cook Don Haggerty 
n Th ’ t William rorrest 
Hofin tino er Pierre Watkin 
Marshall Robert Emmett Keane 
As a program melodrama, “Tae 
ies . a 
Gentleman From Nowhere” will 
prove okay in its market. Yarn 1s 
4 bit involved for casual attention, 
but carries interest for the way 


it has been developed in direction 
and playing. even though devices 


used are standard. 

Warner Baxter plays the title 
role as a man supposedly dead 
after having been involved in a 
robbery at a chemical plant years 
before. When he is hauled in by 
police for questioning In a ware- 
house robbery, an insurance de- 
tective is struck by his likeness 


to the dead man and seeks his aid 
in probing the old crime 
Baxter takes the 
his name 
back to 
himself. 


here on. 
irving to clear 
actually come 
of posing as 
Events move forward until Baxter 
proves he was framed for the 
crime and happy ending has a re- 
conciliacion with his wife 

Baxte:, Fay Baker. the wife, and 
Luis Van Rooten. insurance detec- 
tive do able performances that are 
backed up by the rest of the cast. 


from 

reins in 
he can 

instead 


so 


¢ 
ife 


William Castle’s direction main- 
tains a good pace, although lack- 
ing in excitement peaks, and 


character development is neatly 
worked cut. 

Production guidance by Rudolph 
C. Flothow shapes okay for light 
budget and technical credits are 
standard craftsmanship. Brog. 





Svymphenie Pastorale 
(FRENCH) 


International 
(Gibe) 


t 
Film 
Cinema 


release of Pathe 
production. Stars Michele 
Morgan. Pierre Bianchar Directed = by 
Jean Delanneyv. Screenplay. Pierre Bost, 
Jean Aurenche: adapted from Andre Gide 
novel by Delannoy and Aurenche: cam 
era. Roger Corbeau. Armand Thirard: 
music. George Aura: English tithes. Jus- 
tin OBrien. Previewed N. Y.. Sept. 2, 4 
Running time, 110 MINS. 

Gertrude Michele Morgan 
The Pastor Pierre Blanchar 
Aapelie Line Noro 
eer. ; Louvigny 
Jacoues (ws tbawes se Jean Desailly 
Piette Andree Clement 
Charlotte Rosine Luguet 


Titles) 

Out of an obscure story by the 
Nobel prize-winning novelist, An- 
dre Gide, the French studios have 
fashioned a superlative film that 
will rank among the top European 
successes shown in the U. S. since 
the war's end. “Symphonie Pas- 
torale” is a tragic love story told 
with all the depth of an authentic 
work of art. 

The title is ironic. Although un- 
folding within the pastoral quiet 
of a French mountainside village, 
the film is swept by a rising emo- 
tional turmoil that finally explodes 
in a shattering, inevitable denoue- 
ment of anguish and death. The 
film has been fused together by di- 
rector Jean Delannoy with sensi- 
tivity and restraint. aided by brill- 
lant performances by Pierre Blan- 
char, Michele Morgan and Line 
Noro, an outstanding musical score 


‘In French: English 


by Georges Auric and superb 
photography 

This film is far removed from 
the conventional fudgy romances 


It is, in all respects. an adult drama 
with exceedingly difficult elements 
that challenge the resources of un- 
derstanding and sympathy. The 
theme involves the moral self-de- 
ception of a pastor whose love for 


swriting delved deeper would have, a blind young girl turns from self- 


sacrifice into a smothering self-in- 


dulgence 
The storv swivels around Blan- 
char who. as the pastor, assumes 


the task of rearing a blind orphan 
girl into womanhood. As she 
(Michele Morgan) matures, Blan- 
char transforms her into the obses- 
sive center of his life. He becomes 


estranged from his wife whe real- 
j a ‘ ‘c a} 

izes before he does that his rela- 
tionship with Miss Morgan 1s not 


entirely saintly. Out of jealousy he 


prevents his son from marrying the 
blind girl. And, out of fear of los 
ing dependency upon him, Blan 
char keeps putting off an operation 
to resto ! Morgan s recht 

But with her sight restored, the 
girl onl s the misery which she 
unwittingly caused. In a smasiin 
climactic S@quence, idnowing a 
poignant love scene between the 
pastor and Miss Morgan, the latte 
ends her contusion through suicide 
Dragged out of the river, her wide 
open eves, now blind again, only 
then accuse Blanchar of his un- 
uttered crimes against her 

Blanchar and Miss Mergan turn 
in powerful pertormances. Blan- 
char, in particular, draws an acute 
and persuasive portrait of an 
honest man unable to see ot 
admit the deveil’s hoof behind 
his saintly compassion. Line 
Noro, as the aging pastor's wife 
also registers forcibly. The rest of 
the cast contribute importantiy to 
a memorable film. Heri. 


Marriage inthe Shadows 
(GERMAN) 


Gramercy Films release of Defa produc 
jion. Stars Paul Klinger. Ilse Stepat Di 
rected by) Kurt Maetziz Screenplays 
\iaetzig adapted from novel by lians 
Scheikart; camera, Friedel Behn-Grund, 
Eugen Klagemann itor \lice Ludwig; 
music Wolfgang Zellei Enehsh tithes, 
Charlies Clement Previewed N. Y., Sept 
9. 48. Running time, 90 MINS. 

Hans Wieland Paul Klineer 
Elisabeth llse Steppat 
Kurt Bernstein Alfred Balthoff 
Dr. Herbert Blohm Claus Holm 
Dr. Louis Silbermann Willi Pracei 
Fehrenbach Hans Leibelt 
State Secretary Lothar Firmans 
Gallenkamp harl Hellmer 


In German: English Titles) 

“Marriage in the Shadews,” pro- 
duced in Deta’s Berlin studios 
early ths vear, is an uneven film 
that may arouse some interest in 
foreign language situations  be- 
cause ol theme. It represents 
the = first that Germany's 
slowly reviving cinema industry 
has dared to tackle the story of 
anti-Semitism during the Nazi 
nightmare Jut other aspects of 
this film, unfortunately, tend to 
weaken the dramatic point. 

The dominant flaw lies in the 
handling of the Nazi terror. Instead 
of a tres) slant born out of direct 
experience, Kurt Maetzig, film's 
writer and director, dishes out only 
a series of stereotvpes. The Nazi 
psychosis and the Jewish tragedy 
are presented only reflections 
of countless American and Russian 


Its 


time 


as 


pix on the same subject. This 
second-nand approach gives the 
film’s tolerance message a pecu- 


liarly mechanical quality. 

Yarn, based on an actual situa- 
tion in Germany, recounts the 
tragic fate of a German actor and 
his Jewish wife who were ultimate 
victims cf the racial purges. Be- 
ginning in 1933 when the Nazis 
were sti!l underestimated, the film 
traces che couple’s history until 
1943 wien an order for the de- 
portation of all Jews forces them 
to commit suicide. While the bulk 
of the story is told conventionally. 
there is one graphic sequence of 
the Nazi hoodiums breaking up 
Jewish shops and the final death 
scene is poignantly sad. 

Paul Klinger. as the “Arvan” 
actor who marries his Jewish lead- 
ing lady in defiance of the blood 


laws. registers strongly with an 
intense. but well-modulated  per- 
formance. Tlise Steppat. as the 
wife. is adequate. although not 


wholly persuasive in the high-ke\ 
emotive range. Claus Holm. as a 
shamefaced Nagi. and Alfred Balt- 
hoff, as a Jewish impresario, are 
Stock characters falling patly in- 
to the film’s cliches. . 
This production is also marred 
by the repetitive use of a primi- 
tive dissolve technique which gives 
the story a Spasmodic continuity. 
Herm. 


We Live Again 


Jewish Fiim Co. release o 


f M. Bahetrer- 
Holodenko-J 


0. Fessler-A. Hainza-l Wein 
field production Camera. Agai and De 
fassiaux: English titles. Charles Clement 
At Stanley, N starting Sept. 4, °48. 


Running time, $5 MINS. 


(In Yiddish; English Titles) 

This documentary, which is a 
Strange compilation of long-familiar 
newsreel footage plus factual and 
travelog material, undoubtedly 
serves its purpose in pointing up 
the good work being done in France 
for children of Jewish parents 
killed by the Nxzis. But for straight 
entertainment, it obviously has very 
limited appeal. 

Picture is described as the first 


measures up to pre-war standards, 


Film is not apt to go over even 
with Jewish patrons because it's so 
slow and lacking in point of view. 

Early sections of picture are 
made up of an odd collection of 
long-dated newsreel scenes of mass 
murders and arrests, and Nazi bru- 
talities. This is soon bypassed as 
the vehicle becomes a _ travelog 
showing camps maintained for’ the 
unfortunate youngsters, shots be- 


ing routine ones of the children 
ealing, singing, bathing, plaving 
and marching. Later sequences 


show older boys and girls learning 
a profession or trade. 

The .production is nicely scered, 
with Jewish and Palestinian modern 
nd traditional folk songs and me!- 


odies done in excellent” fashion 
Norrative seems choppy and 
Charles Clement did not have much 


chance on his job of adding Ene- 
lish titles because little 


SO occurs 
on the screen. There is no cohesive 
story; merely a cut-and-dried re- 


cital of what is being done to help 
these orphans get along in the 
world. 

Film is being presented at the 
Stanley, N. Y.. by the Central Com- 


mission for Child Welfare of the 
Union of Jews for Resistance and 
Mutual Aid in France. Wear. 


The Leves ef Don Juan 
(ITALIAN) 


Superfilm release” of Scalera 
(Rome! Stars Adriano Limoicdi Directed 
by Dina Falceni. Screenplay adapted from 
Mozart opera. “Don Giovanni camera, 
(Melle Martelli. At Golden, N. Y., Sept. 1, 
‘48. Running time, 92 MINS. 


Don Juan 


Films 


Adriano Rimoldi 


\nna ate Dina Sassoli 
Sganarello Poolo Stoppa 
Elvira Elena Zaresc 


Soccerito Rina Morell 


ee Me ak od 64-60 Elli Parvo 
RS EN SR Carl Candiant 
Don Esteban....... Giereio Constantini 
Don Pablo Guglielmo Barnahbeo” 
Don Garcia te Cesere Fantoni 
Pedrito Vilterio Capanna 
(In Italian; English Viiles 

“The Loves of Don Juan” is one 

of those over-stuffed costume epics 


that used to roll out regular!y from 
Italian studios before the war. A\l- 
though a new production, this filimn 
shows no evidence of the immense 
strides forward made recent|y bv 
Italo pic-makers. The story here is 
corny, the thesping is hammy and 
the direction compounds the dull- 


ness by a deadpan, overdrawn 
treatment. 

Yarn is straight recital of the 
Don Juan legend which mav be 


considered as a fictionalization of 
the Kinsey report. This film. how- 
ever, succeeds in making sex a bore 
as the great lover is depicted dash- 
ing from one buxom wench to an- 
other over an obstacle course of 
outraged fathers. brothers and hus- 
bands. Finally, the boudoir merry- 
go-round breaks down when an in- 
dignant statute accidentally talls 
on Don Juan and kills him. 

For all its defects. the film has 
at least one impressive aspect in 
its lush costuming and mammoth 
period settings. The background 
Mozart score will also please the 
longhair music fans if they can 
overlook the visual accompaniment. 

Herm. 


Nu Berjar Livet 
(Life Starts New) 


(SWEDISH) 
Svensk Filmindustri production and re- 


lease. Stars Mai Zetterling. Georee Rvde- 
berg: features Wanda Kothpardt. liugo 
Bjorne. _ Bengt Ekelund, Ake Gronbery, 
ivar Kage, Jan Molander. Sven-Frik 
Gamble. Erik Forslund. Direcied by Gus- 
taf Molander. Screenplay. Kune Lind- 
strom and Molander: camera, Ake Dahl- 
quisi: music. Erik Nordgren. At Roda 


Kvarn, Stockholm. Running time. 88 MINS. 
Vera Ulman Mai Zctterling 


Tore Gerhard .. Geerge Rvdeberg 
Dorrit Gerhard ...... Wanda Rotheosradt 
eer Huso Biorne 
St | ee ee Benet Ekelund 
a, Ee Ce Ake Gronberg 
The Reverend ....... Ivar Kave 
svenne Jan Molancer 
Platis Sven-Erik Gamble 
Detective Helge Hagerman 


_ An implausible storv is unreeled 
In “Nu Boriar Livet.” However, 
with Mai Zetterling’s name to dress 
up the marquee coupled with a 
high-powered promotion campaign, 
the picture may do well enough in 


the Scandinavian market, Its ap- 


peal overseas is quite problematie- 


al. 

Plot revolves around a minister 
who's unhappily married. He'd like 
to divorcee his spouse. but fears the 
scandal Jaded by his personal 
problems, he makes love to a voung 
girl, Vera. First she falls for his 
charms. but later realizes her mis- 
take and returns to her original bev 


friend. Disappointed, the cleric 
then commits suicide. 
Although Miss Zetterling does 


well enough as Vera, she is mis- 
cast. George Rydeberg turns in a 
good performance as the minister. 
Top thesping laurels, however, go 
to Wanda Rothgardt, who capably 
handles the part of his wife. Gus- 
tav Molander, who collabed on the 
screenplay with Rune Lindstrom, 
ably directed the film. Camera- 
work of Ake Dahlqvist also meas- 


. postwar Yiddish film; it hardly ures up. Wing. 
esac sne eb actins, RS 
SH tein, Ric Om = 
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_ Briefs From the Lots 








Hollywood, Sept. 14. 
William Elliott’s next 
oater for Republic will be “The 


! 


super- | 


Vanishing Pioneer,’ with Joseph | 


Kane producing ... Arthur Ken- 
nedy plays Lizabeth Scott’s hus- 
band in the Hunt Stromberg pro- 
duction, “Too Late for Tears” . 

Alice White returns to the screen 
in “Flamingo Road” at Warners 

._ Laurence Stallings and Frank 
Nugent are doing the screenplay 
for “She Wore a Yellow Ribbon,” 
to be produced by John Ford and 
Merian Cooper. 

Charles Irwin, who usually plays 
Irish roles, draws a Scottish part 
in “Montana” at Warners... Juse 
Perez arrived from Cuba to work 
in “Rough Sketch” at Columbia 

. Mark Daniels signed for a char- 
acter role in “The Life of Riley,” 
which Irving Brecher will produce 
and direct at U-I ... The King’s 
Men completed recordings for 
three musical shorts in the “Sing 
and Be Happy” series at U-I... 
Robert Buckner completed the 
screenplay for “The Night Watch,” 
which he will produce and direct 
for U-I 


Cecil B. DeMille signed Russell | 
Tamlyn, a moppet hitherto un- 
known, for the role of Saul in 
“Samson and Delilah.” ... Benny 
Baker drew a featured role in the 
Danny Kaye starrer, “Happy 
Times,’ at Warners . . Nelson 
Leigh signed for “Jungle Jim’s Ad- 
venture” at Columbia ... Tudor} 
Owen switched from the Holly- 
wood Pilgrimage Play to a sheep- 
herder’s role in “Montana” at 
Warners ... Lawrence Tibbett, Jr., 
son of the opera star, drew a sing- 
ing role in Pine-Thomas’ “El Paso.” 

Eduardo Noreiga, Mexican thesp, 
signed for a key role in ‘El Paso” 
at Paramount ... Screen Guild will 
produce “Omoo,” a South Seas 
varn based on the life of Herman 
Melville. author of “Moby Dick.’ 

. RKO’s “Wrong Party” will be 
released as “The Uninvited 
Blonde.” Xavier Cugat will 
double as an actor in “Neptune’s 
Daughter” at Metro... Ted Hecht | 
signed for a character role in 
“Rough Sketch” at Columbia... 
Berry Kroeger’s seventh film role 
in six months at 20th-Fox will be 
in “Down to the Sea in Ships.” 





Mols, Fathers OK 
New Theatre Bldg. 


Minneapolis, Sept. 14. 

Disregarding opposition of North 
Central Allied which has_ been 
fighting any action that will in- 
crease the city’s seating capacity, 
the Minneapolis council for the 
third time in 12 years decided in 
favor of new theatre: construction 
here. It granted a ‘transfer’ of 
license to Paul Mans and Evy Eng- 
quist for a few neighborhood 
theatre which they'll build near 
the Vogue, lease of which they 
recently lost. At same time, it 
granted a new license to Wilfred 
Wolfson who bought the Vogue 
and evicted Mans and Mrs. Eng- 
quist 


Council action represented a 
defeat for North Central Allied 
Bennie Berger and S. D. Kane. 


president and executive director of 
NCA, appeared before the council 
license committee to urge rejection 
of the Mans-Engquist 
but the committee 
favor. 


voted in its 


application, | 


Berger and Kane told the license | 
committee that the city already is | 


greatly overseated, grosses have 
declined in recent months and 
there aren't enough good films to 
supply additional theatres. Stage- 
hand and operators union reps also 
appeared to oppose 
theatres. 


Flexer Opens New Miss. House 
New Albany, Miss. 

David Flexer, prexy of 
Theatres, Inc., of 
preemed another new house, The 
Magnolia, here 


Sept. 9. It is| 


additional 


Flexer | 
mid-south, | 


rated one of most modern theatres | 


in Mississippi. House seats 900. 


El Paso Gets 800-Seater 
El Paso. 

The Valley, 800-seater, 
here by West Texas Amus. Co. 
Group is composed of C. C. Dues, 
Henry Sorenson, Gene Hendon and 
Everett Collins. 

2 New Houses for Texas 
Houston. 

Construction started at Robs- 
town 900-seater, the Gulf. House 
will be operated by Lawrence Mil- 
ler and Robb & Rowley Theatres 
circuit. 

Construction has started on In- 
terstate’s new south Dallas theatre 
in Dallas. Tentatively titled the 
Southtown, it will have 1,400 seats. 

New Leland Theatre, 
by J. G. Long circuit opened at 
Taft, Texas. R. S. Cook is house 
manager, Circuit also runs the 
Zaragoza there with Latin-Ameri- 
can films 

UDT Retains Gust 
Detroit, Sept. 14. 

Rockwell Gust, prominent De- 
troit attorney, who has been! Para- 
mount’s mainstay in litigation here- 
abouts, has been retained to rep- 
resent United Detroit Theatres in 
the big anti-trust action filed here 
by the Society of Independent Mo- 
tion Picture Producers against 
UbT and Cooperative Theatres ot 
Michigan. Gust is prepping an 
answer to be interposed in the 
Suit 

He huddled over the weekend 
with Mort Lane, Paramount home- 





office legalite, who made the trek | 


to discuss Par’s defense. 


opened | 


operated | 


N. J. ALLIED ALERT TO 
POSSIBLE CENSOR BILL 


Membership of New Jersey AlI- 
lied has been alerted to the pro- 
visions of a film censorship bill re- 
cently introduced in the State 
Allied. prexy Edward 
declared last week. He | 
pointed out that although the 
measure is in the hands of the 
legislative committee, it’s quite 
possible that it may not see the 
light of day in common with many 
other proposals tossed into the 
hopper. 

Besides setting up a censorship 
board headed by an executive sec- 
retary whose yearly salary would | 
be $7,500, the bill would also slap 
exhibitors with severe penalties for 
admitting children under 18 to pic- 
tures the panel has banned for that | 
age bracket. Parents also would 
be similarly fined if they mis- 
represent their offspring’s age. 





Legislature, 
Lachman 


{ 


|committee yesterday (Tues.), at 


| Katz. 


| Hotel Astor, N.Y. 


SEE LEO BRECHER AS | 


NEW PREZ OF N.Y. MMPA 


Leo Brecher has been tagged | 
as forthcoming president of the | 
Metropolitan Motion Picture Assn. | 
of New York City, exhib group 
representing 90% of theatre Ops | 
in the city. Brecher’s name | 
was handed up by a nominating 


board meeting of the unit to suc- 
ceed Fred Schwartz, Century cir- 
cuit veepee, currently in the top 
spot. 


' 


His election by members of the 
theatre group is expected to follow 
as a matter of course at a meet- 
ing this month. Schwartz will 
move into the post of board chair- 


man That job has been  va- 
cant since Harry Brandt took a 
walk from the org some eight 


months ago. 

Change of personnel was sug- 
gested. by Schwartz who felt that 
the presidency should be rotated. 
Brecher operates eight houses in 
the metropolitan area. Malcolm 
Kingsberg, RKO theatre veepee, 


| headed the nominating committee. 


Edward Rugoff (& Becker) was 
nominated for first veepee; Sol 


| Strausberg (Interboro), second vee- 


pee, and Russell Downey, Radio 
City Music Hall exec, treasurer. 
New board of directors will con- 
sist of Brecher, Schwartz, Kings- 
berg, Rugoff, Strausberg, Downey, 
Oscar Doob, Sam Rinzler, Sam 


| Rosen, Harry Goldberg, Bob Weit- 


man, Julius Joelson and David 





To Honor Si Fabian 


Si Fabian, w.k. circuit operator, 
has been singled out by the Cin- 


ema Lodge of B'nai B'rith for spe- 
(cial mention at a 


meeting called 
for that purpose, Sept. 21, at the 
Fabian will be | 
honor roll by 
prez of Randforce 


presented with an 
Samuel Rinzler, 
theatres. ” 

Manhattan Borough President 
Hugo Rogers and Irving Caesar, 
songwriter, will participate in the 
program. Fabian, among other ac- 
tivities, served as N.Y. State chair- | 
man.for showbiz in the United 
Jewish Appeal. 


See Goldwyn-Selznick Try to Set Rival 
To MPEA as Pacer for Other Indies 


Efforts of Samuel Goldwyn and 
David O. Selznick to set up a joint 
sales organization in Germany, in 
opposition to the majors’ Motion 
Picture Export Assn., is seen as 
possible precursor to similar co- 


operative moves by indie producers , 
‘in other MPEA territories 


While 
negotiations now being carried on 
with the Army by Alfred Crown, 
Goldwyn’'s foreign chief, are for 
permission to operate in Germany 
only, Goldwyn and Selznick are not 
unmindful of the possibility of 
similar operations elsewhere and 
of inviting other indies to join 
them. 

Their plan, which has been pre- 


sented to Brig. Gen. Robert A. 
McClure, head of the New York 
field office of the Civil Affairs 


Division, calls for a central sales 
office in the American zone to 
handle the franchising of product 
to local distribs in the U. S., British 
and French areas of Germany. 
One of the major difficulties— 


and one which kept the MPEA 
from. operating on its own ity 
for many months—is the lack of 


physical facilities in Germany for 
setting up offices or exchanges. To 
meet this, Goldwyn and Selznick 
are considering making a request 
to the MPEA to share its physical 
plant, which it acquired from the 
Army. Whether MPEA would aid 


|!a potential competitor to this ex- 


tent is in question. 

Advantages of the indie opera- 
tion are considered twofold. First, 
despite the fact that no coin can 
be remitted from Germany, frozen 
funds there can be used to make 
dubbed versions. These same ver- 
sions can be used in Austria and 
parts of Switzerland, from both of 
which dollar remittances are re- 
ceived. Thus, remittable coin, to 
the extent of the cost of making 
versions, would be saved by the 
new plan. 


Second, a request could be made 
for reimbursement cut of Marshall 


| Plan money for the cost of operat- 


ing in Germany. MPEA has re- 


‘cently been granied $475,000 for 


its expense in making prints and 
other dollar investments. 


Goldwyn and Selznick have re- 
fused to join the MPEA mostly be- 
cause of its policy of divvying up 
the income from its 12 territories 
on the basis of U. S. income of the 
member companies. MPEA, how- 
ever, is distributing Goldwyn’s 
“Best Years of Our Lives” in Ger- 
many at the request of the Army. 


— 


Goldwyn’s ‘Mitty’ For 
Run in London Legiter 


London, Sept. 14. 

Samuel Goldwyn’s “Secret Life 
of Walter Mitty” will have its Brit- 
ish preem in London's West End 
Prince of Wales theatre in October 
under terms of a deal inked by 
RKO and Val Parnell, theatre own- 
er. Goldwyn has been trying to 
book the part-time legit and cinema 
house as a regular showcase for 
his product along the lines of his 
deals with the Astor in New York 
and Boston, and Woods in Chicago. 
The U. S. producer is aiming to 
extend the current pact into a 
permanent leasing arrangement. 

Booking of the Danny Kaye star- 
rer into the Prince of Wales is a 
favorable setup for RKO since the 
pic will not be restricted in its 
length of run before-going into the 
circuits. “‘Mitty’’ is slated to hit 
the chains early in 1949. 

Deal has been closed by Sam- 
uel Goldwyn Productions with the 
Czech government film monopoly 
for distribution of “Bishop’s Wife” 
and “Best Years of Our Lives” in 
Czechoslovakia. Meantime, the 
Motion Picture Export Assn., of 
which Goldwyn is not a member, 
has a deal hanging fire for exten- 
sion of its contract with the Czech 
government which expired last No- 
vember. 

Goldwyn deal gives the producer 
60° of the gross rentals received 
by the monopoly. MPEA deal in 
the past has been on a 50°. basis. 
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Another 
fins product ae 
Lever Brothers 
Company 


“A Lux Girl? Yes, Indeed!” 


says lovely Rita Hayworth 


Here’s a complexion care that works! In 
recent Lux Toilet Soap tests by skin spe- 
cialists, actually 3 out of 4 complexions 
became lovelier 


in a short time. 


“I smooth the creamy fragrant lather 
well in,’’ says Rita Hayworth. “As I rinse 
and then pat with a soft towel to dry, skin 
takes on fresh new beauty!’ Don’t let 
neglect cheat you of romance. Take Rita 
Hayworth’s tip. See what this beauty care 
will do for you! 
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SEATTLE 


(Continued from page 9) - 
in 9 days. Last week, “Jericho 
(20th) and “Lady Midnight” (20th), 
oke $3.300 in 6 days. : 

Fifth Avenue (H-E) (2.200; 50-84) 
—“Luek of Irish” (20th) and “Win- 


ner’s Circle” (20th). Fairly good 
$10,000 in 8 days. Last week 
“Babe Ruth” (Mono) and “Music 
Man” (Mono), big $11,200 

Liberty (Ind) 


(1.650: 50-84 
“Easter Parade” ‘(M-G Sth 
Dewn to $8,000 after solid $9,000 
last session. 


.t 
VN 


Music Box (H-E) (850; 50-84 ' 
“Father” (WB) and “Wallflowe! 
(WB (4th wk). Oke $4.500 in 8 


davs after $5,000 last stanza 

Music Hall (H-E) (2,200; 50-84 
“Foreign Affair’ (Par) and Big 
Town Scandal) (Par) (2d wk). Good 
$6,000. Last week, nice $10,000. 

Orpheum (H-E) (2,600; 50-84)— 
“Two Guys Texas” (WB) and “Em- 
braceable You” (WB) (2d wk). Trim 
$8,000. Last week, very big $13,800 


Palomar (Sterling) (1.350; 50-84 
—“Drums” (FC) and “Fur Feath- 
ers” (FC) (reissues) (2d wk). Okay 
$5.500. Last week, $7,000 


Paramount (H-E) (3,039; 50-84)— 
“Beyond Glory” (Par) and “Father 
Dunne” (RKO) (2d wk). Slow $5,- 
500. Last week, very fine $10,500 

Roosevelt (Sterling) ‘800; 50-84 
—“Lost Weekend” (Par) and ‘Each 


His Own” (Par) (reissues). Geod 
$5,500. Last week, “Tarzan’s Se- 
cret Treasure” (M-G) and “Tar- 
zan’s WN. Y. -Adventure’™ (M-G) 


(reissues), $4,700. 





‘Roots’ Grips Denver, 
$24,000; ‘Legion’ Big 11G 


Denver, Sept. 14. 

“Tap Roots” is easily taking top 
money here this week in three 
houses. Indian summer weather 
is not helping biz, but most spots 
shape well. “Gallant Legion” looks 
big at Paramount. 

Estimates for This Week 





Aladdin (Fox) (1,400: 35-74)— 
“Mr. Blandings” (SRO) (m.o.) (2d 
wk). Nice $2,500. Last week, fine 
$3,000. 

Broadway (Cinema) (1.500: 35- 
74)—‘‘Search” (M-G). Thin $5,500. 
Last week, “Part of the Forest” 
(U) (2d wk), $4,500. 

Denham (Cockrill) (1.750: 35-70) 
—‘“‘Beyond Glory” (Par) (2d wk). 


Fine $13,500. 
500. 

Denver (Fox) (2,525; 35-74)— 
“Tap Roots” (U) and “Fighting 


Last week, big $17.- 


Back” (20th), day-date with Es- 
quire, Webber. Big $18,500. Last 
week, “Walls Jericho” (20th) and 


oer 


Train to Alcatraz” (Rep), fair $14- 
0 


Esquire (Fox) (742; 35-74)—‘‘Tap 
Roots’ (U) and “Fighting Back” 
(20th), also Denver, Webber. Nice 
$3.000. Last week, “Walls Jericho” 
(20th) and “Train Alcatraz” (Rep), 
fair $2,500. 


Orpheum (RKO) (2.600; 35-74)— | 


“Date With Judy” (M-G) and “Ar- 
kansas Swing” (Col) (2d wk). Mild 
$10,500. Last week, big $18,000. 

Paramount (Fox) (2,200: 35-74)— 
“Gallant Legion” (Rep) and “Anna 
Karenina” (20th). Big $11,000 or 
over. ‘Last week, ‘“Feudin’, Fuss- 
in’,” (U) and “Secret Service Inves- 
tigator” (Rep), $8,000. 

Rialte (Fox) (878; 35-74)—“Feud- 
in’, Fussin’,” (U) (m.o) Fair $3.500. 
Last week, 


fair $3,700. 

Webber (Fox) (750; 35-74)—“Tap 
Roots” (U) and “Fighting Back” 
(20th), also Denver, Esquire. 
$2,500. Last week, ‘‘Feudin’, Fuss- 
in’ ” (U) and “Secret Service In- 
vestigator” (Rep), $2,000. 


BALTIMORE 


(Continued from page 8) 





today (Tues.) after 11 days of “One 
Touch of Venus” (U), which hit 
fairish $13,600 for run. 

Mayfair (Hicks) (980: 20-65)— 
“Texas, Brooklyn, Heaven” (UA). 
Strongly sold to land fancy $7,000 
Last week, “Four Feathers” (FC) 
(reissue), all right $5,300. 

New (Mechanic) (1,800: 20-60) 
“Luck of Irish” (20th). Solid $15.- 
000. Last week, second of ‘Lady in 
Ermine” (20th), moderate $7.800. 

Stanley (WB) (3,280: 25-75)~— 
“Two Guys Texas” (WB) (2d wk). 
Mildish $7,000 after all right open- 
er at $14,200. 

Town (Rappaport) (1,500; 35-65) 


‘—“Good Sam” (RKO) (2d wk). Still 


big $13,000 after strong $16,600 


eem. 

Valencia (Loew’s-UA) (1,780; 20- 
60)—“‘Drums” (FC) (reissue). Okay 
$6,000. Last week, “Paradine Case” 
(SRO) (m.o)., $6,300 after two 
strong rounds preceding downstairs 
Century. 


“Life With Father’! 
(WB) and ‘Wallflower’ (WB) (m.o).! 


‘Sam’ Aces in D.C. At 
Huge 206; ‘Glory’ 166 
‘Lady’-Wheeler Only 226 


Washington. Sept. 14. 

Main stem looks only so-so after 
holiday boom over the Labor Day 
weekend. Best bet of current ses- 
sion is “Good Sam” at RKO Keith's, 
which is shaping up terrific. 
“Southern Yankee,” in second-run 
at Columbia, is unusually brisk. 
“Lady in Ermine” at Capitol shapes 
disappointing, despite added at- 
traction of Bert Wheeler on stage. 

Estimates for This Week 


Capitol ‘Loew’s) ‘2,434; 44-80)— 
“Lady in Ermine” (20th) plus 
vaude. Disappointing $22,000, with 


Bert Wheeler heading stageshow. 
Last week, “Peabody and Mermaid 
U) plus vaude, hefty $35,000, being 


| alley” (Mono). Big $10,500. Last 
weck. “Foreign Affair” (Par) and 
“Key Witness” (Par), $9,300. 
Paramount (H-E) (3.400; 50-85) 
,—“Beyond Glory” (Par) an 
“Shaggy” (Par), also Oriental. Ex- 
‘cellent $9,500 or over. Last week, 
“Return of Bad Men” \RKO) and 
“The Hunted” (Indie), $8,006. 
Playhouse (H-E) (1,200; 50-85 )— 


“rife With Father’ (WB) and 
“Sainted Sisters’ (Par) ‘3d wk) 
(m.o.). Big $3,500. Last week, 
$2,800. 


United Artists (Parker) (895; 50- 


85)—"‘Easter Parade” (M-G) (4th 
wk). Big $8,500. Last week, sock 
$9,300. 


‘Saxon’ Charms Cincy, 


$12,000; ‘Ruth’ Sock 166 


Cincinnati, Sept. 14 

All downtown houses are posting 
winners this heat, five new bills 
combining for a nice climb over 
last week's count, which was aided 
by a holiday and> rainy, cool 
weather. “Date With Judy” and 
“Babe Ruth Story” are dead-heated 


hypoed by Peggy Lee on stage. for top money — currently with 

“ Celumbia ‘(Loew’s) (1.263: 44-80) “Beyond Glory” in close pursuit. 
—_“Southern Yankee” (M-G) (2d Of the cther newcomers, “Saxon 
run). Hot $10,000 for this small+| Charm’ is world preeming in 
seater Last week. “Date With | hefty style and “Escape is lively 
Judy” (M-G) (2d run), nice $6,500 Estimates for This Week — 
for third downtown week. Albee (RKO) (3,100; 50-79) 

Keith’s ‘RKO) ‘1.989: 44-74)— “Beyond Glory Par) Moderate 
“Good Sam” (RKO). Current win- $14,000. Last week, “Good Sam 
ner here with terrific $20,000. Last $38,006 skyrocketed to sock 

‘« “Velvet Touch” (RKO) (2d, $29. ’ 

Metropolitan (WB) (1,163; 44-70) “Date With Judy” (M-G) Smash 
—_“Two Guvs Texas” (WB) (mo.). | $16,000. Holds Last week, “Key 
Fine $8.000. Last week, “Black Largo” (WB) (3d wk), okay $7,500. 
Arrow” (Col), good $11,000 for Grand (RKO) (1.400; 50-75)— 
firstrun. | “Escape (20th). All right $8,000. 

Palace (Loew's) (2.370: 44-74)—_| Last week, “Luxury Liner” (M-G) 
“Foreign Affair’ (Par) (2d wk). | ‘2d wk), solid $7.500. 


Solid $16,000 after hot $23,000 last 
week. 

Warner (WB) (2,154; 44-74)— 
“Beyond Glory” (Par). Nice $16,- 
000. Last week, “Two Guys Texas” 
(WB), sturdy $19,000. 


Carle Tilts ‘Danger’ To 





Smash $25,000 in Omaha 


Omaha, Sept. 14. 

“Assigned to Danger,” with 
Frankie Carle band on stage, will 
hand the Orpheum a smash session 
this week: this gross being up with 
the best of them. “A Foreign Af- 
fair’ isn’t breaking down any gates 
at Paramount. ‘“‘Good Sam,” at the 
Brandeis. is okay on second week. 
Estimates for This Week 
Orpheum (Tristates) (3,000: 
80)— ‘Assigned to Danger” (EL) 
with Frankie Carle orch on stage. 
Smash $25.000. Last week, 
yond Glory” (Par) and “Big Town 


Scandal” (Par). fine $13.000. 
Paramount (Tristates) (2.800: 16- 
65)—‘Foreign Affair” (Par). Okay 


$10.500. Last week, ‘““Abbott-Cos- 
tello Meet Frankenstein” ‘(U), fancy 
$13,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Good Sam” (RKO) and “Out of 
Storm” (Rep) (2d wk). Okay, $6,- 
000. Last week, big $8,500. 

Omaha (Tristates) (2.100; 16-65)— 
“Abbott-Costello Frankenstein” (UW) 


(m.o.) and “Bury Me Dead” (EL). | 
Great $6.000 in four days. (Pulled 


for roadshow “Oklahoma!”). Last 
week. “Babe Ruth Story’ (Mono) 
and “Winner's Circle” (20th) (m.o.), 
big $10.600. 

State (Goldberg) (865: 16-65)— 
“Central Park” (U) and ‘“‘Jassy” (U) 
(2d wk). Fair $3,000. Last week, 
okay $5,200. 





‘Luck’ Big $10,500, Port. 


Portland, Ore., Sept. 14. 
Nearlv all downtown houses are 


Oke, showing top pictures this week, and | $13,000. 


the coin is pouring at a faster pace. 
“Beyond Glory,” 


here. ‘Foreign Affair,” “A Date 
‘With Judy.” and “Life With 
Father” are best of holdovers and 


moveover. 
Estimates for This Week 

Broadway ‘Parker) (1,832; 50- 
85)—"'Date With Judy” «M-G) and 
“Lightnin’ In Forest” ‘Rep) (3d 
wk) (5 days). Terrific $8,000. Last 
week, torrid $12,300. 

Mayfair (Parker) (1,500: 50-85) 

-“Gung Ho” (FC) and ‘The Eagle 
, Squadron” ‘FC) (reissues). Sen- 
sational $10,000. Last week, “The 
Search” ‘(M-G) and 
Chest” (Mono) (4 days), $1,600. 

Music Bex (H-E) (1,000; 50-85)— 


“Foreign Affair’ (Par) and ‘‘Key 
Witness” (Par) (m.o.). Big $4,500. 
Last week, “Sahara” (WB) and 


“Destroyer” 
fine $2,200. 
Oriental 


(WB) (reissues) (m.o.), 


(H-E) (2,000; 50-85)— 


‘‘Beyond Glory” (Par) and 
“Shaggy” (Par) day-date’ with) 
Paramount. Good $4,500. Last’ 
week, “Foreign Affair’ (Par) and 
“Key Witness” (Par) (6 days). 
$4,200. 


Orpheum (H-E) (1,750; 50-85)— 


'“Luck of Irish” (20th) and “Angel’s | 


20- 


“Be- | 


“Luck of the | 
, Irish,” and two reissues are new | 70)—“Good Sam” (RKO) (2d wk). ! 
$10,000 or over after nifty | 


“Shanghai | 


Keith's (City Inv.) (1.542; 50-75) 
—‘Saxon .Charm” (U). Nifty world 
preem puffing and nice notices re- 


‘CHURCH RAPS H’WOOD’S 
LACK OF SELF-CONTROL 


Hollywood's failure at self-cen- 
sorship of its personalities came In 
for severe criticism, in the fleck of 
press comment attendant to the 
‘Mitchum case last week, from The 
Tidings, organ of the Los Angeles 
Archdiocese of the Catholic 
Church. Much of the blame was 
laid to press agents. 


“It’s about time Hollywood 
tackled the problem of its own 
publicity agents and gave the 


whole thing a complete overhaul- 
ing,” paper stated “Marijuana, 
multiple-marriages, drug addiction, 


all fall within the scope of the 
publicity boys. They have formu- 
las for each one. They know how 


to soften the blow or at least think 


they do For the drug addict 
there is the ‘sick boy’ routine 
The publicity boys will stage 


bobbysox demonstrations and pre- 
sent the ‘sick boy’ as an idol for 
their veneration. He is no longer 
able to stand by his obvioys re- 
sponsibilities at home, but under 
the magic of his publicity artists he 
is somehow going to be a source of 
great influence upon American 
youth.” 





Mitchum fs 
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which has two unreleased pix star- 
ring Mitchum on hand—but left 
the rest of the industry a bit aston- 
ished. 

One of the most vociferous of 
the objectors to RKO’s immediate 
release of ‘“‘Rachel’’ was the Asso- 
ciated Theatre Owners of Indiana 
In its current weekly bulletin it 
stated: 

“This is not meant to heap coals 
on the head of Robert Mitchum. 
The greater transgressors are those 


flecting in big $12,000 or near. 
Stays for second. Last’ week, | 
i “Walls Jericho” (20tn) ‘2d wk), 
| oke $7,000. 

| Palace (RKO) (2,600; 50-75)— 
“Rabe Ruth Story” (Mono). Solid 


$16,000. Bally included announce- 
ments at Crosley Field during 
Cincy Reds’ games, private screen- 
ing for them and coop ads in 
dailies. Last week, “Two Guys 
Texas” ‘WB), socko $18,000 
Shubert (RKO) (2.100; 50-75)— 


“Goed Sam” ‘RKO? (m.o.). Sturdy | 


7,000. Last week, “Paradine, Case” 
(SRO) «n.o.), $6.000. 


CHICAGO | 


(Continued from page 9) 


(Col) plus Gene Autry p.a., $53,000 
Palace (RKO) (2,500; 50-98)— 
“Velvet Touch” (RKO). Trim $22.,- 


000. Last week. “Tap Roots’ (U) 
(2d wk), sock $20,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Canon City” (EL). Smash $19,000 
or over. Last week, “Two Guys 
From Texas” (WB) (2d wk). $19,000. 

State-Lake 
—‘‘Babe Ruth Storv” (Mono). (2d 
wk). Staunch $33,000. Last week, 
' $45,000. 


_ United Artists (B&K) (1.700; 50-| 
Big | 
“Hollow Tri- | 


| 98)—“Luxury Liner” 
| $17,000. Last week, 


} 


(M-G). 


umph” (EL) (2d wk), $15,000. 
| Woods ‘Essaness) (1,073; 98)— 
| ‘Easter Parade” (M-G) (5th wk). 


Tidy $18,000. Last week, $26,000. 
| World (Indie) (587; 77\—“To Live 


‘In Peace” (Indie). Great $5, 
|000. Last week, “Life, Loves 
| Tschaikowsky” (Indie) (4th wk), 
$3,000. 


| MINNEAPOLIS 
| 
| 


(Continued from page 8) 
ton Square” (20th) (reissue), $6,000. 
Radio City (Par) (4,400: 50-70)— 
“Walls Jericho” (20th). 
| of 


Difference 
regarding this, 
Last week, ‘Foreign Af- 
| fair’ (Par), $14,000. 

RKO-Orpheum ‘(RKO) i2.800: 50- 


opinion 


| Trim 
| $15,000 first stanza. 


“Four Faces West” 
| nice $8,000. 
| Father Dunne” (RKO), same. 

State (RKO) (2,300: 50-70)—"Life 
| With Father” (WB). Was road- 
, Shown at higher admissions when 
here before. Looks healthier at 
| lower scale. Nice $12,000. Last 
|; week, “Babe Ruth Story” (Mono), 
| oKay $10,000. 
| Uptown (Par) 
“Best Years’ (RKO). First nabe 
showing at pop prices. Good $4,- 
500. Last week, “Beyond Glory’ 
| (Par), $4,000. 
| World (Mann) (350; 50-85)—“The 
|Search” (M-G) (3d wk). Virile 
| $4,500 clip. Last week, big $5,000. 


(UA). 





CCNY Film Course 

City College of New York's Film 
Institute will open a_  13-week 
course covering all phases of pic- 
ture production Sept. 23. Open to 
both beginners and professionals. 
Prof. Hans Richter is director of 
the institute. 


(B&K) (2,700; 50-98) | 


| RKO-Pan (RKO) (1.600: 50-70)— | 
Very | 
Last week, “Fighting | 


| 
(1,000; 44-60) — | 


who rush in to grab off a few dol- 
lars as a result of the publicity at- 
|tached to the affair. We advise 
‘every independent exhibitor who 
is conscious of his own local pub- 
lic relations to pass up these pic- 
tures, at least until the current 
publicity is long forgotten. 

Local Level Public Relations 

“Secondly, we suggest working 
more zealously than ever on pub- 
lic relations at the local level, but 
in order that your job will not be 
hopeless, you must emphasize that 
you do not condone this irresponsi- 
ble behavior of Hollywood. You 
must also emphasize the separa- 
tion between Hollywood and the 
independent exhibitor and that the 


extravagances and the escapades 
of the studios are not part and 
parcel of exhibition.” 

Curiously enough, it was the 
words of Dore Schary, speaking 
for the industry, David Selznick, 
who shares Mitchum’'s contract 


with RKO, and the alleged state- 
ment of the Motion Picture Assn. 
of America ‘which it later denied 
it had issued) which drew the fire 
of the nation’s press. Efforts of 
_industry spokesmen to play down 
the significance of Mitchum’s ar- 
rest and point up the good reputa- 
tion of 32,000 other Hollywoodites 
were hopped on as “pocketbook 
|morality” designed merely to pre- 
/serve the value of Mitchum as a 
star and of the two RKO (‘‘Rachel” 
and “Blood on the Moon”) and one 
Republic (“Red Pony”) film im 
| which he appears and which are 
| yet to be released. 


fair | 





In Minneapolis, Too 
Minneapolis, Sept. 14. 
RKO-Orpheum here is showing 


trailer for “Rachel and_ the 
Stranger,” starring Robert Mit- 
chum. 


Latter is getting applause 
at almost every screening accord- 
ing to house management. 





6 Separate 7 Suits 


| Vs. No. Carolina Indies 


Asheville, N. C., Sept. 14. 
Paramount, 20th-Fox, Warner 
| Bros., RKO, United Artists and 
Universal have filed six separate 
| percentage-chiselling actions here 
| in the Federal district court against 
'Alva Theatre Co.. 
C. V., W. I. and F. W. Davis: Marion 
|/Amus. Co., and Elsie B. House. 
| These are the first actions of their 
| kind brought in the Carolinas. 

Theatres involved in the suits 
_are the Mimosa and Alva, Morgan- 
ton, and the Marion and Oasis. 
Marion, all North Carolina. In each 
| action, damages are demanded for 
the alleged false returns on per- 
| centage pix. 


operated by, 


‘British Stars and Press 


Give Rank’s New Toronto 
Deluxer Gala Coverage 


Toronto, Sept. 14. 

With “Oliver Twist” as the ini- 
tial attraction, no picketing or 
other open demonstration marked 
the opening last night (Mon.) of 
the $2,225,000 Odeon Carlton, J. 
Arthur Rank’s new Canadian flag- 
ship. Pic grossed about $4,500 on 
opening night and is holding up on 


novelty appeal of the new 2,390- 
seater. 
The new theatre combines the 


top features of streamlined archi- 
tecture, interior decorating, light- 
ing and technical advances. House 
also includes an art gallery which 
will have frequent exhibit changes, 
a 110-table restaurant which will 
later become a_ cocktail lounge 
when license goes through, and a 


lushlv-decorated soda bar which 
will also dispense liquor in the 
London theatre tradition. 

WwW. Cc. Tyers, formerly with 


Famous Players, is manager of the 
new Odeon. 





Rank ‘Twist’ 
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publie relations chief; James Cow- 


an. Canadian publicity manager, 
and Jerry Dale, publicity exec 
from the New York office. Rabbi 


Abraham L. Feinberg of Holy Blos- 
som Temple, Toronto, headed the 
Jewish delegation. It was agreed 
at the end of the meeting that no 
publicity would be given the pro- 
test. 

Rabbi Feinberg told the British 
filmmaker’s’ aides that while 
“Twist” was made in Britain “its 
portrayal of Fagin looks and 
sounds like a product of Nazi Ger- 
many with the, Streicher trade- 
mark.” Adult minds may laugh at 
“this incredible and grotesque crea- 
ture,” he added, “but the impact 
will undoubtedly leave a residue 
of emotional prejudice.” 

In a Friday (10) review of 
“Twist.” Toronto Globe & Mail 
pointed a reproving finger at what 
the critic considered anti-Semitism. 
Column, headed “Rambling With 
Roly,” declared: “While the pro- 
ducers point out that Fagin is not 
necessarily a Jew and that the 
makeup is aecidentally Jewish in 
appearance, they have not ex- 
plained certain little Jewish hand 
mannerisms, or the use of a par- 
ticular type of flat hat that Fagin 
uses and which is strictly a period 
piece of Jewish headgear.” 


SEE TOP RESHUFFLE OF 
TOA EXECS AT CHI CONV. 


Complete reshuffling of Theatre 
Owners of America’s top-echelon 
officer lineup is now set to take 
place at the exhib group’s Chicago 
convention, Sept. 24-25. Following 
avowal by Ted Gamble that he 





intends to decline reelection as 
TOA prexy, Charles P. Skouras, 
National Theatres head, has told 


the directorate that he, too, wants 
to step down. Fred Wehrenberg, 
unit’s board chairman, has also in- 
dicated refusal of a renomination. 

With Wehrenberg eliminated, 
Gamble will most likely be named 
to succeed him as board chairman. 
Treasurer's spot vacated. by 
Skouras has a highly probable can- 
didate in circuit operator Si Fa- 
bian. During the current first year 
of TOA operations, Fabian has 
served as chairman of the execu- 
tive committee. If he makes the 
likely move to treasurer, his vacan- 
cy also must be plugged. 

Meanwhile, something of a draft 
movement is being initiated to in- 
duce Gamble to stay as prexy. So 
far, however, the Oregon and mid- 
west circuit owner has resisted. 
‘His deelination leaves a wide hole 
to be filled with few if any promis- 
ing candidates developed so far. 
Search for a successor to Gamble 
has been pushed for a number of 
weeks and TOA insiders concede 
| that they have failed to hit on can- 
didate who would meet the require- 
; ments. 

Convention plans are otherwise 
shaping rapidly under the guidance 
of John Balaban, chairman: Robert 
Coyne, former exec director of 
TOA now in Chi; and Gael Sulli- 
van, present exec director. 

Sullivan has been putting the bee 
on prominent Government officials 
to attend and speak at the gather- 
ing. He is seeking six to eight 
high Federal servants as a lure to 
i build convention patronage. 
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20th-Fox’s Sales Drive 
Honors Spyros Skouras’ 
35th Anni in the Biz 


Hollywood, Sept. 14. 
In line with the pattern cur- 


rently being followed by most of 
the major film companies, 20th- 


Fox has scheduled a 13-week sales 
drive to run from Sept. 26-Dec. 25. 
Drive is to be called the “Spyros P. 
Skouras 35th Anniversary Celebra- 
tion,” in honor of the 20th prexy’s 
35th year in show business. 

Most of the majors, with, hefty 
backlogs piled up, have scheduled 
similar drives during the last sev 


eral months to liquidate al! com- 
pleted product as rapidly as_ pos- 
sible. With lesser holdovers and a 


consequent buyers’ market for first 
run product, the numerous drives 
are also seen as a method to sew 
up more dates on the part of the 
majors. 

In announcing 20th’s new drive. 
sales chief Andy W. Smith, Jr., | 
listed as its objectives the setting 
of the largest “pencilled-in” book- 
ings in the company’s history. He 
added the drive would seek a rec- 
ord liquidation of backlog product, | 
as well as the establishment of a 
record volume of feature bookings 
in a 13-week period. Drive is to 
be climaxed by 20th’s anni week, | 
Nov. 21-27, when the companys 
hopes to have a 20th film of some 
kind on the screen of every thea- 
tre in the country. 








20th’s Sked 


——- Continued from page 5 ae 





paigns. Small town exhibitors, even 

who don’t have to wait for 
clearance, would also be little | 
since very few of them book prod- | 
uct more than six weeks ahead 

In announcing the plan to dele- 
gates at the four-day meet, which 
began here Monday (13), Smith 
stressed that the offer was subject 
to compliance with any applicable 
court decree. In line with the 
Supreme Court's anti-trust deci- 
sion, moreover, films will continue 
to be sold on a picture-by-picture 
basis . 

It was decided at today’s session 
to sell “Snake Pit” as a special, 
giving it complete roadshow treat 
ment throughout the country but 
at no increased admission prices 

Current mass sales meet, first 
such held by 20th since the war's 
end, has forsaken the usual for- 
malized speeches by company execs 
in favor of roundtable huddles on 
various problems. 


those 











Bestsellers 
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lodged against the best-sellers, as 
well as the run-of-the-mill entries. 
That is that material currently be- 
ing turned out is mostly shoddy. 
“There are just no good books 
around, either on or otf the best- | 





seller list—and what there is of 
quality we can’t use for other 
reasons,’ is the brunt of the 


squawk. 
Dr. Cronin’s “Green Years” Sequel 

A. J. Cronin’s “Shannon's Way,” 
No. 1 on the New York Herald 
Tribune's list, is a sequel to “The 
Green Years.” which Metro made. 
Metro doesn’t want it and no one 
else will touch it at Cronin’s asking 
price of $250,000. 

“The Naked and the Dead.” by 
Norman Mailer, second on the list, 
is currently being dramatized by 
Lillian Hellman and may find a 
taker if the play turns out success- 
fully. However, it's war theme is 
believed too tough and too censor- 
able for films. 

No. 3, Evelyn Waugh's “The 
Loved One,” is a sardonic satire on 
Hollywood, mostly about a ceme- 
tery, and not considered fit storys 
material by the studios. 

Graham Greene's “The Heart of 
the Matter,” fourth on the list, is 
on a controversial religious theme, 
which almost automatically elimin- 
ates it. 

“Tomorrow Will Be Better.” 
Betty Smith’s sequel to “A Tree 
Grows in Brooklyn,” is considered 
an inferior story to its predecessor, 
produced by 20th-Fox, despite the 
fact it has mounted to fifth place 
and is climbing. The manuscript 
has been available for months and 
there just are no takers. | 

That's the rundown of the first 
five on the list and story is pretty | 
much the same on the remaining | 
18. In brighter times economically, 
at least one-third to one-half of the 
books would have been snapped up, 
even if their quality was doubtful. ' 











Par TV 
ss Continued from page 5 


it can throw the film on a theatre 
screen within 20 seconds after the 
first images appear on the TV 
monitor. 

To date, Par hasn't 
about making the units available 
to other theatres. With no mass 
production facilities and no patent 
licensing to lectronic manfactur- 
ers, the company is limited in the 
number it can turn out. For the 
time being, at least, it’s expected 
they'll go first to Par showcase 
houses in various key aties. Com- 








decided 


pany is still working on a system 
{to sew up theatre TV rights to top 
sports events and then sell the 


rights to other theatres, 


| Salesmen’s Union 


Winds Talks This Week 


Negotiations between the Colos- 
seum of Film Salesmen and the 
major distribs for the first contract 
to cover the nation’s 1,000 film 
salesmen are reported to wind up 
at the end of this week. Meeting 
daily for the past two weeks in 
New York, reps of the guild and 
industry have 
agreement on the salesmen’s de- 
mands for wage increases. 

Pat Scollard, Paramount labor 
relations exec, has been acting as 
chairman of the industry panel! 
which includes 11 distrib compan- 
ies N. M. Provencher, exec sec- 
retary of the Colosseum, and David 
Benzor, attorney, head the union 
delegation 


reported nearing | 


PICTURES 











Equity AFRA Merger Talks 








ment of the proposal. Although the 


‘legit union has previously ex- 
pressed official approval of the 
idea, its ettitude is now believed 


tc be much strengthened in that 
direction. 

It has become increasingly ap- 
parent lately that with television 
rapidly approaching a dominant 
position among entertainment me- 
dia, the need for a strong central 
union is urgent. For the present 
a television committee represent- 
ing all 4A’s unions is handling the 
situation. 

However, the other unions fear 
that Screen Actors Guild may at- 





Continued from page 2 — 





‘tempt to take over jurisdiction of 
tele-films, despite protestations to 
the contrary. SAG representatives 
/are due east next week to discuss 
/the matter and there thas been 
‘rumor of an understanding be- 
| tween the picture union and AFRA 
'to split the tele jurisdiction be- 
itween them, with SAG getting the 
| picture end and the radio organi- 
zation the live portion. 


Dallas’ New $50,000 House 

The new Parkway opened in 
Arcadia Park, Dallas. This $50,000 
house seats 450. Roy Lumpkin is 
owner and operator. 
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Every exhibitor, regardless of affiliation—every itty 
dustry leader, from whatever branch of our businesg 
—is cordially invited to participate in what promises 
to be the largest, most important gathering of thea 


tre-men ever held , , 


. with nationally known 


speakers expressing their views along with yours, 


FOR RESERVATIONS, WIRE OR WRITE 


JOHN BALABAN, 
man, Chicago Theatre 


General Convention Chaira 
Bldg., Chicago 1, Illinoisy 
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NEW YORK 


Martin Warshauer, formerly 
the sales accounting department of 


in 


; 
; 


to be erecied by Leo F. Corrigan 
Both houses will be the center of 
two new nabe shopping districts. 


Broadway and Woodlawn, two 
Interstate nabe houses in San An- 
tenio, will offer firstrun British pics 
1 a temporary basis. 

Stacy Keach, former RKO cast- 
ing director, plans turning indie 
producer and is currently here to 
survey the state as possible locale. 
Plans call for making semi-docu- 


SIMPP 


Continued from page 4 
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‘have shown such a marked pro-' 
clivity for unlawful conduct.’ 
“This case has been in the courts 
for over 10 years. One consent de- 
cree has already been entered 


=— 





Of Its HQ to N. Y. 


Hoiiywood, Sept. 14. 
Plans for shifting the headquar- 
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Sales Pitch in Sunday Clothes 


CBS has come up with a new technique in making a sales pitch 


to prospective clients. 


It has not only already translated itself 


into a $1,250,000 payoff for the network, but may well set a new 
industry pattern in wooing top bankrollers. 


The collaborative brainchild of prexy 


Frank Stanton and pro- 


motional veepee Vic Ratner, the novel presentation idea proved 


the clincher in the sale of the 


New York Philharmonic Sunday 


afternoon CBS broadcasts to the beard of directors of Standard 


Oil, Inc. (N.J.). 


Discarding the prevailing custom of making the sales pitch via 


the usual 


conceived the idea of presenting 
transcribed “production.” 


most glib commentator tell the 


radio’s ace script writers, Arnold Perl, 
the whole production was backgrounded by 


appropriately soothing music, 
Standard Oil grabbed it. 


The emergence of prexy Stanton, incidentally 


facts-and-figures gab routine and 
mented charts, graphs and looseleaf notations, 


“Why,” 
Standard Oil directorate listen to my 


the profusely docu- 
Stanton and Ratner 
to the oil factotums a full-blown 
reasoned Stanton, “make the 
voice when we can let our 
story.” They brought in one of 
to fashion the spiel and 
Alexander Semler’s 


, as CBS’ key sales- 


man in recent months has occasioned no little comment in intra- 


network circles. 
and longtime ‘“‘baby” 


Almost single-handedly, 
has been research, 


Stanton, whose original 
has been engineering the 


maneuvers resulting in a succession of web program sales. 














400 Stations Pledged to All-Industry 
Pic; Theatre Presentation Mulled 


The radio 


nant position of the 
both a secial and avertising force 
and as “America’s First Activity” 
will be completed within the next 
It’s taking the form of 
on which the in- 


six months. 
a 40-minute film, 
dustry is spending upwards of 
$200,000, and last week saw the 
completion of the first written 
draft, prepared by Vic Ratner, CBS 
promotional veepee, who spent 
weeks at his Vermont farm during 
the summer whipping it into shape. 
Ratner, in charge of production, 
is sending the draft out to com- 
mittee members for approval be- 
fore proceeding with actual film 
production. 

Thus far a total of 400 stations 
throughout the country are finan- 
cially pledged to the project. When 
completed, prints of the film, to be 
called “The Sound of America,” 
will be turned aver to each of the 
stations as their No. 1 talking point 
in romancing prospective clients. 

Other prints will go to civic and 
fraternal organizations throughout 
the country, to schools and, in fact, 
wherever the projection of the film 

(Continued on page 36) 


Pepsi Wants to Hit 
More Than Spots 


Pepsi-Cola, which spiralled its 
soft drink into big business prin- 
cipally through a spot radio jingle, 
is now wooing radio in terms of a 
network show. It would mark the 
Pepsi company’s initial splurge into 
the medium, other than the spot 
field. 

Client is interested primarily in 
a daytime show and its agency, 
Biow Co., has been shopping 
around. 

Biow, incidentally, goes into the 
new season with six network 
shows and one tele program (Emer- 
son Radio’s “Toast of the Town’’) 
reflecting an upbeat in activity but 
still under the 11 coast-to-coast 
airers of two seasons back. Radio 
shows include Eversharp’s “Take 
It Or Leave It”; the three Philip 
Morris shows, Horace Heidt, Mel 
Torme and “Everybody Wins,” and 
two Procter & Gamble airers, “FBI 
in Peace and War” and “Life Can 
Be ro. 


CBS Ties Howard 


Hollywood, Sept. 14. 

CBS signed Cy Howard to a five- 
year contract to develop new 
shows tor the network. His next 
entry is “The Little Immigrant,” 
which the net will start off as a 
Sustainer. 

He is currently producting and 
co-seripling “My Friend Irma,” 
Witc was developed from his own 
Creallon,. 








industry’s ambitious + 
project designed to make clear to! 
the people of the nation the domi- j 
medium as} 





Veepee for Art Hayes 


Not only is Arthur Hull Hayes 
being shifted as manager of WCBS 
(N.Y.) .to San Francisco to head 
the CBS’ radio-tele operations 
there as a key figure in the web’s 


oe 


integration of its AM-TV structure, | 


but it’s been decided to top it with 
a veepee title. 


There's still speculation as to 
who will succeed Hayes as _ the 
flagship station’s manager. Some 


reports are that Dick Swiit will be 
moved up from his present asst. 
mgr. role. 


Weed Sees 1947 
Spot Sales Peak 
Duplicated in °48 


While spot sales grosses fell 
considerably off in the first six 
months of this year compared to 
,the same period last year, a sharp 
upturn in business this fall and 
winter is expected to carry the an- 
nual take to the alltime peak 
reached in 1947. According to Joe 
Weed, head of the Weed & Co. 
station rep outfit, the national spot 
sales picture is holding steady, re- 
flecting the course of general busi- 
ness activity. 

To date, television’s entry 
the commercial 
tually no effect on station rep op- 
erations, Weed said. Video, out- 
side of few large cities, hasn't as 
yet grown enough to be an al- 
ternative medium for regional 
sales campaigns. Weed predicted, 
however, that the situation would 
undergo sweeping changes in the 


(Continued on page 38) 


WJW on Cleve. Press 
Editorial Pan for Its 
AM-FM Ballcast Snarl 


Cleveland, Sept. 14. 

Cleveland’s hectic pennant chase 
brought the Cleveland Press into 
the ballgame-broadcast “squabble 
with an editorial! telling WJW-AM 
that its handling of the broadcasts 
“has been a disgraceful one.” 

The station pacted a contract 
calling for complete coverage of 
games FM-wise with hookup to 
other communities. AM-wise, be- 
cause of previous commitments, 
WSW came in on games as soon as 
possible. The AM _ setup create 
considerable listener furore, but 
no remedy could be found and hul- 
labaloo died out. 

The Press's editorial revived the 
issue somewhat with what many on 
the rialto politely termed a “tsk, 
tsk editorial.” 

Station execs had no comment. 
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COMICS’ SHIFTS NOT SO FUNNY 
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TROWN FOR LOoa 


By GEORGE ROSEN 

The radio trade will be watch- 
ing the Hooper and Nielsen ratings 
with unprecedented interest this 
season because of the wholesale 
shifting of top air comics into new 
time segments. For it’s considered 
a foregone conclusion that a num- 
ber of top-budgeted shows are due 
for a rude awakening. 

Over the past few seasons there 
has been an increasing awareness 
among sponsors, agencies, talent 
and radio in general of two vital 
factors having a strong bearing on 
the ratings. The first is usually 
summed up in the oft-bandied 


De Soto Hits the 10 Spot 


CBS, whose Tuesday 10 p.m. 
period went sponsor-begging 
for years while Bob Hope oc- 
cupied the opposition slot on 
NBC, suddenly found _itsel 
with a cream time segment on 
its hands last week when 
Lever Bros. decided to move 
Hope into the 9 o’clock period 
vacated by Amos ’n’ Andy. 

DeSoto - Plymouth, sponsor 
of “Hit the Jackpot,” was 
given the nod in the client bid 
for the newly valued segment, 
being moved back from 9:30 
Tuesday, where it faced the 
competition of “Fibber & 
Molly” on NBC. 

Columbia was all set to 
move “Sing It Again’ into the 
10 to 11 Tuesday stretch, but 
the DeSoto switch has created 
a problem for the net. with 
likelihood now that “Sing” will 
stay put on Saturday. 








query: “What show do you follow 
and who is your opposition?” 
while the second has to do with 
the year-in-year-out impact of list- 
ening habit. 

Bob Hope has been identified 
with Tuesday night at 10 on NBC 
for a span of years dating way back 
before the war, building up a No. 
1 Hooper audience over a succes- 
sion of seasons that practically 
rendered opposition time slots com- 
mercially valueless. And by virtue 
of the fact that he followed Hope 
and picked up a healthy segment 
of the 10 o’clock audience, Red 
Skelton through these same years 
was handed a gilt-edge Top 15 cer- 
tificate. Similarly, Amos ’n’ Andy 
in the 9 o’clock slot. as the cur- 
tain-raiser for the NBC Tuesday 
night four-way spread of clicks 
that included Fibber & Molly, 
Hope and Skelton, bounced right 
back in the Hooper payoff columns 
in the past three years. 


Gotta Build Anew This Fall 


But the ‘'48-’49 season finds 
A & A, Hope and Skelton, along 
with some of the other top-sala- 
ried air comics, divested of their 
familiar time slots and_ starting 
from scratch, in terms of develop- 
ing new listening habits. 

For some the switchovers are 
seen as working to their advantage, 
particularly in the case of both 
Eddie Cantor and Jimmy Durante. 
Last season the two comics were 
faced with the difficulty of over- 
coming their late-night time pe- 
riods, Cantor occuping Thursday 
10:30 and Durante Wednesday 

(Continued on page 38) 





Comics Weeing Morgan 
As ‘Integrated’ Feature 


Now that he’s lacking a sponsor, 
Henry Morgan reportedly has been 
approached by some of the top- 
rated air personalities with the 
idea of integrating him into their 
programs. 


Rather than revert back to a 
sustaining basis, Morgan, it’s un- 
derstood, would prefer latching 


onto one of the big audience pull- 
ing commercial comedy shows, but 
only on condition that he be given 
his own spot on the program. 
Nothing definite however, has been 
crystallized as yet. 


STENING HABITS 


Radio Too Documentary-Happy ? 
CBS in Quest of a New Formula 





The Jolson Radio Story 


Hollywood, Sept. 14. 

Reintegration of Al Jolson in 
the commercial radio picture 
in capping the climax of his 
comeback career get due ac- 
centuation in Columbia Pic- 
tures’ sequel to the “Jolson 
Story,” now in production. 

As story line now shapes up, 
fadeout of the Jolie saga will 
show him shaking hands with 
John Reber (radio veepee of 
J. Walter Thompson) and sign- 
ing for the “Kraft Music Hall” 
__NBC stanza. 








ABC Axes Dozen 
Shows in 48-49 


Jugghng Spre 


Still more ABC summer fare got 
the fadeout signal this week as the 
web juggled its fall-winter 
ule into shape. Raft of incoming 
new shows (latest added, this past 
week, is Wyllis Cooper’s ‘Quiet 
Please,”” moving over from Mutual) 
accounted largely for the whole-| 


sched- | 


* It’s the feeling of some network 
and station execs that radio is be- 
|coming too “documentary-happy”; 
ithat the documentary form of ex- 
pression has been overworked to a 
degree where it has become stilted 
and too frequently dull. 

Whereas a few years ago, they 
point out, there was freshness in 
‘the approach that added up to an 
|innovation in radio techniques, to- 


day the form has become passe, 
with practically anything and 
| everything being chalked off as 
| documentaries to the detriment of 
|good listening. Not that they 
| blame the content, so much as the 
form, although it’s conceded that 


|the subjects lending themselves to 
la pure form of documentary have 
| practically been exhausted, with 
the result that the boys are now 
| stretching. 

The problem remains, the execs 
point out, what new innovation in 
programming can be introduced as 
|a needed substitute? The whole 
|subject, for example, is currently 
getting a kicking around at CBS, 


with the idea of exploring new 
techniques for the projected 60- 
|minute show dealing with the 


Henry R. Luce mag dynasty. While 
it will be produced under the aus- 
pices of the web’s Documentary 
Unit, it’s felt that the material 
doesn’t lend itself to the docu- 
| mentary technique. If CBS can 
come up with the right formula, it 


sale weeding out, which hits more | may well presage brand new vistas 


than a dozen stanzas. 
On the exit list are: 

Writers’ Show,” 

go Whiteman’s “Tomorrow’s Tops,” 


“Comedy 


“Get Rich Quick,” Paul White- 
man’s “On Stage, America,” “Crim- 
inal Casebook,” “Ross Dolan, De-; a 


tective.” “Fun House.” Cal 
ney’s “Thinking Aloud,” “Personal | 
Autograph,” “Superstition,” and, 
probably, the Boston Symphony | 
concerts. Latter is still not final, 
but it’s believed that financial dif- 
ferences between the orch and web 
aren't apt to be resolved. 

Some of the changes in the line- | 
up, announced by eastern program 
manager Charles Harrell: 


SUNDAY 
12:30 p. m.—‘Piano Playhouse 
(being offered as a co-op). 


1—Sam Pettingill (stays on sus- | 
taining until first of year, but loses | 


” 


sponsor, America’s Future, as of | 
Oct. 3). 
3:3 Serenade,” 





which ren Kaye is expected $0 
return. 

4—Ted Maione may do a new 15- 
minute show in this slot (replacing | 





Tucker’s “Speak Up, America’’). 
4:18 Thompson (replac- 
ing Cal Ti inney’s “Thinking 
Aloud” 
4:30— “Metropolitan Auditions of | 


(Continued on page 36) 





Clearing 2 Hrs. of Time 
On 500 Stations Man’s 


Size Problem for MBS 


Ballantine Ale deal in which it 
takes over two hours of Mutual 
time Sept. 21 for the fisticuffs 
double-header in Jersey City, cre- 
ates something of a time-clearance 
problem for the network, with its 
upwards of 500 affiliates. 
Ballantine takes over the full 
web facilities from 9:30 on and it’s 
conceded that somewhere along the 
line local advertisers (on whom 
the smaller stations are largely 
dependent for wrapping up _ biz) 
will do some squawking over re- 
linquishing their time. The fact 
that there are more than 500 sta- 
tions and 120 minutes involved will 
probably add to the clearance con- 
fusion. 
Originally 
take over 
that would 
out the 


Ballantine wanted to 
starting at 9 p.m., but 
have meant cancelling 
web's top-pulling com- 
mentator, Gabriel Heatter, and 
rather than invite Heatter sponsor 
squawks, starting time was pushed 
back a half-hour. 

Ballatine is paying approximately 
$100,000 for the fight rights. 


“Sound Off,” Mar- | 


Tin- | 


|in programming. 
| Too, it’s the feeling of CBS 
board chairman William S. Paley 
ithat even the web's specialty, the 
'one-shot programs and series pri- 
marily concerned with getting over 
‘message,’ should be reduced to 
broader entertainment values de- 
signed for greater mass appeal, and 
|it’s anticipated that, from Norman 
| Corwin down, the web shows will 
| henceforth take their cue from the 
boss man’s attitude. 
Mutual’s Idea 

Public service programmers will 
have a critical ear cocked to their 
eiehenasbagh next Monday (20) 
when Mutual kicks off a four-part 
“Atom and You” documentary se- 
ries. Initialer will be a “radio- 


(Continued on page 36) 


ABC's Close Shave 


~ On US. Steel Biz 


} 
| 
| 
| 


| 





Although the U.S. Steel-spon- 
sored “Theatre Guild of the Air’ 
|returned last Sunday (12) to its 
‘usual ARC slot for a new season, 
; the web was practically on the 
| verge of losing the 60-minute 
+ show, with its lucrative billings, to 


| CBS. Same thing happened the 
| year before, when Columbia was in 
‘there pitching hard, but this sea- 
son it looked for a while that CBS 
would clinch the switchover. 

Just what saved the account for 
ABC has been the. subject of 
‘speculation, with the opinion ven- 
tured that B. B. D. & O. agency, 
which handles the U.S. Steel ac- 
count, may have been the deter- 
mining factor. It’s rationalized 
that with Ed Noble, chairman of 
the board of ABC, on the direc- 
torate of United Rexall Drug Co., 
and with the Rexall business re- 
cently thrown B. B. D. & O.’s way, 
it could well add ue. 


Ed Murrow to Europe 


To crystallize thinking on the 
European East-West situation, Ed 
Murrow flies to Berlin on Satur- 
day (17) for a week. His Camp- 
bell Soup cross-the-board com- 
mentary will originate from the 
European capital. 

With Murrow handling the in- 
ternational situation via shortwave 


pickup, the wrapup of domestic 
issues will be handled by Don 
Hollenbeck. Murrow has no more 
Coast repeat problem, the single 


daily broadcast now being picked 
;up coast-to-coast. 
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Mutual Clings to Cops-'n'-Robbers 
As Hooper Bait in Show Reshuffles 


Mutual is still counting on its¢ 
cops-and-robbers and whodunit 
fare as its best bets in the Hooper 
sweepstakes. As show shuffling 
for the upcoming fall-winter sea- 
son neared completion this week, 
the programming accent was pretly 
much the same as last semester’s— 
but with a couple of the giveaways 
(in keeping with prexy Ed Kobak’s| 
edict) out of the running. The] 
web's biggest jackpot entry, “Three 
for the Money.” fades next Satur- 
day (18). “Meet Your Lucky Part-| 
ner” has also been axed. 

Aside from this pair of give- 
aways, stanzas getting the can- 
cellation pink slip include “Special | 
Agent,” “Racket Smashers,”’ “Col. 





Stoopnagle’s Quiz Academy,” “Lone 
Wolf.’’ “Mystery Playhouse,” 
“There’s Always a Woman,” “Red 


Hook 31,” and Mert Koplin’s kiddie 
record session. Wyllis Cooper’s 
“Quiet Please” also won't be in the 
lineup, having been grabbed off by 
ABC. 

Of the summer replacement 
entries, five have won fall-winter 
slots. They're Jack Barry’s “Life 
Begins at 80” (‘which subbed for 
his “Juvenile Jury’), “It’s a Liv- 
ing,’ “Secret Missions,” ‘Under 
Arrest” ‘which has subbed for “The 
Shadow” for the past two sum- 
mers), and “Talent Jackpot.” 

It looks once again as though 
the Sunday late afternoon-early 
evening spread of sponsored stand- 
bys (“House of Mystery,” “True 
Detective Mysteries,” “The Shad- 
ow,” et al.) will be MBS’ toprated 
sequence, although the hour-long 
Cecil B. DeMille dramatic show, 
for which a time slot hasn't been} 
announced, may hypo another | 
night if the stanza gets good) 
bracketing. 

Changes in nighttime slotting in- 
clude: 

Sunday 

6 P.M.—Roy Rogers (replacing 
“Those Websters’). 

8:30—‘It’s a Living’ ‘moved up 
from 9:30). 

9—‘‘Secret Missions” 
“Meet Me At Parky’s”). 

9:30—Jimmy Fidler ‘moved back 
from 8:30). 

9:45—Danton Walker-Hy Gard- | 
ner (moved back from 8:45). 

8:30—“Gregory Hood” ‘replacing | 
“Charlie Chan’’). | 

9:30—"The Atom & You,” four-| 
week documentary series ‘replacing | 
“Quiet Please). 
Tuesday 
7:30—Robert Hurleigh, news | 
commentary ‘also Wed., Thurs. and | 
Sat. in this spot, replacing “New-| 
scape’). 
9:30—"Under_ Arrest” (replacing | 
“Lone Wolf’). 
Wednesday 
8—‘Stop Me If You Heard This” | 
(replacing “Special Agent’’). | 
9:30—“Erskine Johnson's Holly- 
wood Story” ‘replacing “Racket | 
Smashers’’). | 
Thursday 
8—'Talent Jackpot.” 
8:30—"'Better Half.” 
9:30—‘‘All Star Revue” ‘form- |} 
erly at 8). | 
Friday 
8—‘‘Great Scenes from Great! 
Plays” (‘replacing “There's Always! 
a Woman”). | 
9:30—Lione] Hampton show. 
Saturday | 
7:45—Mel Allen sports com-| 
mentary. 
8:30—"What's the Name of That) 
Bong?” 
9—Gabriel Heatter ‘new 15-| 
minute program). 
9:30—‘‘Life Begins at 80.” | 





replacing 


| 
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LEW WEISS HEADS UP 
T. 8. LEE INTERESTS 


Hollywood. Sept. 14. 

Lewis Allen Weiss last week was 
elected to the presidency of Thom- 
as S. Lee Enterprises. which owns | 
Don Lee network, television sta- | 
tion in Hollywood and Cadillac | 
distributorship. He had been v.p. 
and general manager of the re- 
gional. Willet H. Brown. also v.p. 
of the net. becomes executive vee- 
pee of Enterprises: A.M. Quinn, 
secretary-treasurer. and Ray Sand- 
ler, attorney. assistant secretary. 

New slate of officers folluwed a 
court petition to have Thomas S. 
Lee declared mentally incom- 
petent. Son of the founder of the 
network, he is now confined in a 
Sanitarium. Weiss left for Hot 
Springs, Va.. to preside at quar- 
terly meeting of Mutu! board, 
which he chairmans., 








» Network Premieres 


(Sept. 15-25) 











SEPT, 15 
“Your Song and Mine,” musical 
CBS, 9 p.m. Borden Co Kenyon 
& Eckhardt agenc\s 
SEPT. 18 
“Hometown Reunion,” (new) hiil- 


billy musical, with Eddy Arnold : ieane 
others. CBS, 10 p.m. Sustaining KLZ NEWS EDITOR 


Mel Alle new). sports com- — .nIHN 
mentary Mutual, 7:45 p.m, U-s.| JIM BENNETT 
Army Recruiting. (Gardner agen- A former newspaperman and 
cy. radio news writer, Bennett rates 
“Game of the Week,” college tons with fans who like his brisk, 
football. ABC, 2:45 p.m. U.S lively copy and news announcing. 


Army and Air Force tecruiting. 
(Gardner agency.) KLZ, DENVER. . 











SEPT. 20 —~ 
meGabiel, Heattcr's Mail Bt” WMCM (Ex-WHN) Set 


terviews by Bill Slater. Mutual, 
“Minute Quiz,” (new) interviews manship splash made by any indie 


Mutual, 11:30 a. m., across the 
board. Co-op. F R | -[ | P 
“Luncheon at Sardi’s,” celeb in- or aZZ e aZzZ e reem 
12:30 p. m., across the board. (For- With Big Metro Assist 
merly Saturdays only.) Sustain- : 7 
ing. ° Coupled with the fanciest show 
around N. Y. by Red’ Benson Mu- station. WHN. N. Y.. officially dedi 
tual, 11:45 a. m., across the board : : 
Sustaining. cates into its new deluxe Fifth 


SEPT. 21 avenue hdqs. today (Wed.) coinci 

t F. Hurleigh, news com- . hh coe A ; sie 
waa a MBS’ Chicago amen dent with a switch in call letters 
chief. Mutual, 7:30 p.° m., four 
times weekly. Sustaining. a subsidiary of Loew’s, Inc., is cele- 
SEPT. ae - ; brating the event with an all-star 

“Texaco Star Theatre,” musical- cix-night marathon that begins to- 
comedy, with Milton Berle. ABC, night (Wed.) in a three-hour 
Pa m. Texas Co. (Kudner agen- stretch and winds up next Tuesday. 
at Via a hookup to Metro's Culver 
City studios, one hour-long dedica- 
Schnoz to Texas tion show tonight will feature the 
Dallas, Sept. 14. top names from M-G’s_ thesping 

Three of Jimmy Durante’s NBC stable including Gene Kelly, a 
Camel broadcasts will originate Sinatra, Betty Garrett, Esther Wil- 
here while the comedian headlines liams, Red Skelton, Jane Powell, 
at the State Fair Auditorium dur- Greer Garson, Walter Pidgeon, 
ing the fair of Oct. 9 to 24. George Murphy and George Stoll 
The first will take place on Fri- conducting the studio's ag 
day, Oct. 8 at 7:30 p.m. in WFAA’s orchestra and choral group. The 
auditorium aie Broadcasts of Hollywood show, to be directed by 
Oct. 15 and 22 will come from the Bill Wilgus, presages a closer tiein 


stage of the auditorium. (Continued on page 38) 


NBC Sun Valley Convention Agenda 


First Day—Wed., Sept. 22 


Morning Session—'Closed Meeting—NBC and NBC affiliates only) 
9-10 a.m.—Registration. 
10-10:05 a.m.—Call to Order—Easton Woolley. 
10:05-10:30 a.m.—Welcome—Niles Trammell. Talk on economie fu- 
ture of television, with figures on the time element in the de- 
velopment of AM. 
10:30-10:45 a.m.—Report of Chairman SPAC—Paul W. Morency. 
10:45-11:45 a.m.—Programming. 
1, Programming for Profit—Ken R. Dyke. 
2. Want to Buy an Audience?—T. C. McCray. 
3. College by Radio—Sterling Fisher. 
11:45-12 Noon—Election Coverage—William F. Brooks. 
12-12:30 p.m.—Report on AM and FM Duplication and Daylight 
Saving Operation—Easton Woolley. 
1 p.m.—Luncheon—NBC Television, 1949—Charles R. Denny. 
Afternoon Session ‘Closed—Affiliates only). 
Second Day—Thurs., Sept. 23 
Morning Session ‘Closed—Affiliates). 
10-11:30 a.m—Discussion from floor ‘subjects developed in Af- 
filiates’ closed meeting). 
11:30-11:50 a.m.—Research Activities—Huge M. Beville. 
1. BMB 
2. Latest Plans of Nielsen and Hooper. 
ert p.m.—Radio Relations Problems—Sydney H. Figes. 











« 


12:40 p.m.—Promotion—James Nelson. 
1, Parade of Stars and the NBC Workshops. 
2. NBC Film, “Behind Your Radio Dial,’ with pitch to 
stations on how to use it. 
1 p.m.—Luncheon. 
Third Day—Fri., Sept. 24 
Morning Session—'Closed Meeting—NBC and NBC affiliates onlv) 
The Development of the NBC Television Network. , 
10-10:20 a.m.—Administrative Problems of a Television Network— 
Sydney N. Strotz. 
10:20-10:40 a.m.—Economic Basis for a Television Network—Wil- 
liam S. Hedges. 
10:40-11 a.m.—Sales Outlook for Television—Harry C. Kopf. 
11-12:30 p.m.—Panel Discussion: The Problems of a Television 
Affiliate—Noran E. Kersta, Chairman. Slide Talk by 
Kersta. , 
Operating a Major Market Station—Harry Bannister, 
Short Cuts to Save Money—Walter J. Damm. 
hak Lessons of a Decade in Television—Robert J. 
eare. 
4. Operation of an Inter-Connected Affiliate—R. U. 
Tooke. J. B. Conley, Harold Burke. 
do. Operation of a Non-Interconnected Affiliate—James 
Shouse, A. H. Kirchhofer, Stanley Hubbard. 
6. Program Sources—Carleton Smith ‘He will stress 
ui local program sources). 
12:30-12:50 p.m.—Some_ Technical Aspects of Television—O. B. 
Hanson. 
16m film of representative television recordings and also 
some movies of equipment used in making the films. 
1 p.m.—Luncheon. 
; Fourth Day—Sat., Sept. 25 
Morning Session ‘Closed Meeting—NBC and NBC Affiliates Only) 
10-10:30 a.m.—Discussion from floor. ; 
12-12:30 p.m.—Remarks—Niies Trammell. : 
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to WMGM. The face-lifted indie, | 
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| 20-day junket around the U S. 
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IN CHICAGO , , 





: -From the Production Centres 
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IN NEW YORK CITY... 


Flissa Landi isn’t going to do that WNEW “Pygmalion” series, Of- 
ficial reason is that she isn’t free the night the program will be aired 
Stan Anderson, Cleveland Press radio ed, in for a week's look- 
ABC program veepee “Bud” Barry, on the Coast as much 


around 1 
as in N.Y. lately, back to Hollywood again last Thursday (9), to stick 
.. Shots of two NBC 


around until the Kay Kyser show gets under way 
flacks. Allen Kalmus and Roy Battersby, in that “newsroom” film NBC- 
TV sereens during its five-minute news spots Milton Berle said yes 
to that Radio Execs club fall teeoff luncheon invite. 

Trio of new staffers in ABC press: Marshall Rothen, Barbara Frost 
and David Bogard Doubleday bdught Jack Lescoulie’s all-night stint 
on WOR. effective next Monday ‘20) Ed Herlihy holding sway over 
the “Americana” quizzer while Ben Graver covers Europe John K. 
M. MecCaffrey’s “Room 416” wasn't shelved by WNBC because NBC was 
extending its no-transcription ban to the flagship ‘as some reports said) 
but because of his new cross-the-board commitment with “What Makes 
You Tick?” on ABC. WNBC replacement, which teed off Monday (13), 
is a gab session by Ivan Sanderson, naturalist-explorer-author 
“Senator” Ford hosting the new season's first “Can You Top This 
luncheon get-together Friday (17) at the Lambs. 

Daughter born to Grace Matthews, star of “Big Sister” and “Hilltop 
House.” at Harkness Pavilion last week. Papa is actor Court Benson 
It's Earl Godwin (not John B. Kennedy) whose “Hope of Peace” is 
fading off ABC this month George F. McGarrett, ex-agency radio 
exec (Foote. Cone & Belding and Young & Rubicam), and Wylie 
Adams, formerly with ABC, annexed to ABC's sales staff. And Gordon 
Hellman. ex-WITH. Baltimore, hired as a writer in the web’s sales 
presentations dept Ten-year-old Judith Lockser has been given a 
running role in “Ma Perkins” Pair of “Road of Life” femmes, 
Audrey Marsh and Eileen Palmer, awaiting the stork. 

Ephraim M. Abramson, WPIX engineer and son of Nat Abramson, 
head of WOR's talent bureau, setting a December middle-aisle date 
with Jane Carol Lewis, non-pro Ehrlich-O’Malley packaging out- 
fii has cut an audition platter of a new half-hour romantic adven- 
ture-comedy series starring Basil Rathbone and Beatrice Straight. 
Howard Rodman scripted, with Ernie Ricea directing. Tag is $4,000 
Kate McComb into the “Lora Lawton” cast. Karl Weber, Amzie 
Strickland, Ruth McDevitt and Leon Janney new to “Our Gal Sunday.” 

WWRL turning over station to teenagers next Wednesday (22) in 
recognition of Youth Month Ted Malone packing his bags for a 
Joe Katz. Baltimore advertising man 
w.k. in New York radio circles, is writing a book, “Barber Shop Editor,” 
based on the life of Richard Fox, founder of the Police Gazette 
J. Leonard Reinsch’s “Radio Station Management” off the Harper 
presses Sept. 29....Al Durante off on Coast trek for J. Walter Thomp- 
son, with usual stopovers for powwows with radio eds. 

Lawrence Holcomb has checked out of the Grey agency’s radio-tele 
dept. to become assistant to Nick Keesely, radio-TV manager of Lennen 
& Mitchell Anne Honeycutt, onetime Girl Friday to Henry Morgan, 
now working for Bob Poole, new MBS gabber....Newtand F. Smith, 
from RCA, appointed tele facilities engineer for WOR-TV (N.Y.) and 
WOIC (D.C.) ABC is peddling its Nov. 2 election night coverage 
with a $90,000 time-and-talent (the web’s full stable of gabbers) price 
tag. fully commissionable Drew Pearson, during his “predictions” 
on his repeat airer last Sunday (12), didn’t mean it when he said ‘“Pres- 
ident Dewey” and “Governor Truman.” 

ABC sales veepee Fred Thrower motoring to Florida for two weeks 

Grace Sanders, 18 years a member ot CBS Press Info’s service de- 
partment, died at St. Luke’s last Wed. (8) following a long illness 
Sam Briskin, prexy of Revere Camera, which sponsors “All Star Revue” 
(MBS), donating $100,000 to the Babe Ruth Memorial Fund. 

Raymond Spector, prez of Raymond Spector ad agency which folded 
last year, has opened a new agency under the same name with hdgqs, 
in New York. Original agency_was put on the map by signing Walter 
Winchell to his network show in 1931 Larry Taylor, assistant to 
Martin Block and producer of the.latter's WNEW show, has parted 
company with the disk jockey. ‘Taylor, who was with Block six years 
in various capacities including heading his music publishing company, 
is now in the east preparing to go into N. Y. radio. 


IN HOLLYWOOD .. . 


Ben Alexander will continue to pilot “Heart's Desire’ on Mutual 
even after Philip Morris cancels out its sponsorship Sept. 17. Net 
will carry it sustaining until Raymond R. Morgan negotiates for other 
underwriting, which has been no trick at all for him on his manv 
other properties....Jimmy Durante and_ his producer-co-package 
owner, hopped a train (Jeems still won't fly) for the north last week 
for a few days of fishing. Just before entraining, Jimmy asked every- 
one he met, “where's a good place to fish?’ They'll probably come back 
with a box of corn flakes No sooner did Don Stauffer land here for 
takeoff of “Hollywood Star Preview” than he was wired by his part- 
ners lo hurry back, the important biz being the acquisition of “Big 
Town and that lush Tuesday night spot on NBC. He'll be back next 
week for a longer stay. Everard Meade of the Young & Rubicam 
higher executive echelon, around for 10 days to look over some of 
the shows in the shop and case the television scene... .“Corney” Jack- 
son and the missus (Gail Patrick) off for Chicago and Detroit where 
the Fhompson agency Coast head will confer with Ford and Elgin 
execs Bernie London taking 10-day respite from Columbia’s tele 
cameras back east Ruth Gehrig of the Thompson publicity staff 
Will be married to Joe Meder, musician. Sept. 28.... Frank Sinatra will 
be in the guest corner when Spike Jones and Dorothy Shay crack open 
the Coca-Cola season Oct. 1 with Joe Bigelow flipping the cues 
Commodore Productions is counting its ready-made audience in the 
millions: for the “Hopalong Cassidy” platters. Bill Boyd has only made 
66 of the “Hoppies” and here he'll be riding out of their sets into 
the living room John Reddy flew to Hyde Park to talk over the 
Pate commentary series with Eleanor Roosevelt. . Fred Allen and 
ee Hoffa seems the town in tow of the Jack Bennys and other 
afitiesiny A i McClinton around to help iron out the wrinkles in 
mine eo “ € y Veatre Sid Strotz mounted the rostrum at Hollvy- 

AC lub and let go on television, as only the NBC tele chief- 


tain can. It was a bit fri i 
Can. wal rightening to some but se Ww : » Str 
didn't discount a thing he said. ren Se Pere means 





, 


“Report Uncensored ’ Ww : 
ne. er eke ee MW BBM's much-kudosed documentary, resumes 
Abe Selaehier. Mi: +: goed that will cause plenty local camment 
False.” Miles Laborntetiee epee: it to break trail for “True or 
“Quiz Kids" ar re oratories adding stations to its NBC lineup for 
N.Y. Star, originates his CBS tain Bartley Crum, publisher of 
day (21)... Aj Tra pus CBS talk on Palestine from here next ‘Tues- 
Monday nights via Wane his sidemen set for “Barn Dance Frolics” 
Fitzgerald-Sample as wed Dr. Lyndon O. Brown added to Dancer- 
keting Joseph Mewlens 1 hi charge of media, research and mar- 
Motorola Eente Sin and named ad and sales promotion chief for 
4s bankroller Fai ay sh wis tele with one of his AM sponsors 
relations c¢ re “ee Cone, of F.C. & B,, is chairing the public 
ymmittee of the Chi Community Fund drive....“‘Ladies Be 
(Continued on page 38) 
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Mike Hanna Parlays Weekly Press’ 
Show Into Cornell's Pride & Joy 


Ithaca, Sept. 14. + 

With upper-crust Cornell educa- 
tors, including prexy Edmund E. 
Day. and top-level figures in the 
realm of communications partici- 


pating, Mike Hanna's WHCU op- 
eration here (which is ow ned by 
the university) hit the national 


spotlight Saturday night (11) with 
its second annual Press-Radio Din- 
ner. Occasion was the presentation 


of WHCU Press _ Leadership 
Awards to six smalltown weekly 
newspapers in upper New York 
and Pennsylvania in connection 
with the station’s weekly airer, 


“The Radio Edition of the Weekly 
Press.” presented in cooperation 
with 68 community weeklies 

Event was significant in terms 
of radio enterprise because, in the 
words of Morris L. Ernst, the N. Y. 
Jawver and champion of freer com- 
munications media, the Hanna-in- 
spired project represents the most 
noteworthy contribution to date to- 
ward sustaining the small press in 
America. Since its WHCU inau- 
guration, the series of Saturday 
airers has set a pattern for similar 
projects among a score of stations 
throughout the country; it has wit- 
nessed seores of papers in the area 
project themselves with more 
forceful editorial leadership, with 
a constant decline in boiler-plate 
padding. 

Ed Murrow, who with Ernst and 
Eugene Meyer, chairman of the 
board of the Washington Post, did 
the judging in this year’s selection 
of winners, was also on hand for 
the presentation dinner and cited 
the vital contribution of WHCU in 
giving smalltown journalism new 
meaning on a community level. 

Cornell Univ. trustees and edu- 
cators have embraced the WHCU 
show as one of their “something 
to shout about” projects, and the 
fact that Hanna has parlayed the 
show into national recognition 
while turning in a healthy profit 
to the university trustees with his 
in-the-black radio operation, has 
given him a “Man of the Year” 
stature among the Cornell mahouts. 

Alexander F. “Casev” Jones, 
asst. to the Washington Post pub- 
lisher, represented Meyers at the 
presentation shindig. 

Sam Woodside, “editor” of the 

(Continue on page 34) 


NBC’s ‘Who Does What?’ 
On ‘Who Said That?’ 


Poses Web Dilemma 


in what to 





NBC has a toughie 
do about “Who Said That?” The 
newsroom’s quizzer, emceed_ by 
Bob Trout, was cooked up as a 
modestly budgeted summer filler, 
with no expectation of slotting it 
in the fall lineup. Even though it 
immediately pulled a_ surprising 


volume of listener mail, thought 
was that the 8:30 Friday night 
stanza (holding down the “Can 


You Top This?” spot, which Jim- 
my Durante gets this fall) would 
be scrapped, come the end of dog- 
days. 

What has. given NBC.) execs 
pause in this plan is a report on 
a survey of affiliates’ opinions of 
the summer replacement fare of- 
fered by the web. The affiliates 
voted “Who Said That?” a _ top 
favorite. 

Problem is that the net's still 
unfilled time slots in the fall-win- 
ter schedule are scarcely a hand- 
ful—i0:30 Monday nights and a 
couple of Sunday afternoon segs. 
Sponsor coin for “Said That?” ‘(re- 
portedly a $2,500 package) would 
cinch the matter. But none has 
yet turned up. And, as of yester- 
day (Tues.), the web was still jug- 
Bling a final decision. 


Cameil’s Balto Sports 
Baltimore, Sept. 14 
R. J. Reynolds Tobacco, for 
Camel! cigs, has picked up the tab 
for WBAL’s 6:05 p.m. “Sport Pa- 


rade” show wich started its Mon- 
day throug. Saturday schedule 
yesterday (13). N 


; Bluegrass 


» his 





Heatter Still Spreading 


Gabriel Heatter has been slotted 
by Mutual for a 15-minute segment 
Saturdays at 9 p.m., adding a sixth 
stint to his nighttime cross-the- 
board commentary. Gabber, as of 
yesterday (Tues.), hadn't given a 
final nod, but it’s believed he will. 

Semler, via Erwin Wasey agency, 
is ready to pick up the tab. Heat- 
ter is bankrolled week nights by 
Carter, Serutan and Noxzema. 


CBS Revamping 
Foreign Setup 


CBS is effecting a reshuffle of 
its foreign correspondents’ setup. 
Howard K. Smith is taking a leave 
from his London post as head of 
European operations to finish a 
book under a Knopf commitment. 
Steve Laird, who also worked in 
the London bureau, is taking over 
for the period, with Farnsworth 
Fowle moving in from Palestine to 
assist Laird. 

Meanwhile, Bill Downs has 
checked out of the CBS Washing- 
ton office and is enroute to Berlin 
as successor to Allen Jackson. 
Latter is being brought to N.Y. and 
assigned to a new series of actual- 





ity broadcasts to be launched by 
the network on a_ once-a-week 
basis 


CBS is still mulling a successor 
to the late George Polk in the mid- 
dle east. The appointee will head- 
quarter in Ankara because of its 
transmitter facilities. 


‘Happy’ Chandler Bowing 
Out of Radio; Unloads 
Ky. Station to S-H Chain 


Louisville, Sept. 14. 

Baseball Commissioner A. B. 
“Happy” Chandler, owner of 
WLVK, Versailles, Ky., will sell 
his radio station to Scripps-How- 
ard Radio, Inc., subject to = ap- 
proval of FCC. Chandler, prez of 
Broadcasting Co., oper- 
ator of the station, did not divulge 
the sale price but said it was satis- 
factory. 

Chandler station has studios in 
Lexington and Versailles, Ky., and 
stockholders of the broadcasting 
company agreed on sale price at a 
meeting last week in Versailles. 

Baseball’s high commissioner 
said negotiations for the sale of the 
station were completed with Mor- 
ton C. Watters, veepee of Scripps- 
Howard Radio. 

Chandler’s daughter, Mimi, erst- 
while film player, has been airing a 
daily disk jockey show over her 
dad's station. 


BANGHART, GRAUER TO 
STICK IT OUT ON NBC 


Last Wednesday (8) at 11 am., 
NBC prexy Niles Trammell per- 
sonally convinced Kenneth Bang- 
hart that he didn’t want a Ford in 
future, after all. As a result, 
the newscaster-announcer will stay 








with his NBC chores instead of 
moving over to CBS next month 
with “Ford Theatre.” 

It became definite about the 


same time. too, that Walter Winch- 
ell has got to look for a new an- 
nouncer. NBC also convinced Ben 
Grauer that he ought to stay on in 
preference to severing his web af- 
filiation in order to continue with 
WW when the latter becomes an 
ABC property next Jan. 2 

It's presunied Trammell assured 
Banghart there were bright net- 
work opportunities in his future at 
NBC, for Banghart had earlier de- 
cided to make the move, not for 
money reasons, but he wanted 
sreater network identification. His 
present assignments are largely on 
WNBC, N. Y. 


a 
aa 


Ale RESPONSE T 
“FCS WOK PO 


ashington, Sept. 14. 

Public opinion in general seems 
to favor the Federal Communica- 
tions Commission’s proposed rules 
KOing giveaway shows, on the 
basis of mail already received at 
the Commission 

The Commission has received 
some 300 letters on the subject and 
one ardent opponent to the give- 
aways wrote directly to President 
Truman stating that the way to “re- 





| duce the high cost of living” was to 


abandon such _ shows. He said 
' “giveaways are paid for by the 
| actual buyers.” 

| George Helier, national execu- 


| tive 


secretary of the American 


| Federation of Radio Artists, wired 


FCC last month asking to make an 
appearance at the Oct. 19 hearings. 
Other organizations who wish to 


protest continuance of the give- 
aways include the 10th Los An- 
geles district of the California 


Congress of Parents and Teachers, 


Inc.; New York City Federation 
of Women’s Clubs, MCA Artists, 


Ltd., and Radio Features, Inc. Ap- 
pearances for or against will be 
made by ABC, and Radio Council 
of National Advertisers, whictr filed 
the first brief in the case. 
Sublime and Ridiculous 
The letters range from 
sublime to the _ ridiculous. 


the 
One 


man objects to the giveaways on 
the basis that they are dangerous 


because people might trip over 
chairs reaching the telephone to 
answer the question of the moment. 

Those favoring the shows say 
they “give hope to millions who 
would otherwise have nothing to 
look forward to.” 

Senators and Congressmen have 
received their share of complaints 
which they have duly forwarded to 
FCC, mostly with no comment. 

Well known gripes have been 
brought into the picture with one 
person suggesting outlawing of 
patent medicine programs, and an- 
other denouncing advertisement of 
intoxicating liquors over the air. 

A Gallup Poll reporter in Long 
Beach, Cal., defended the give- 

(Continued on page 36) 
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Beirn to Biow; 
~ 4 New Veepees 


Biow agency has annexed four 
new veepees, one of them F. Ken- 
neth Beirn, until recently execu- 
tive manager of Dancer-Fitzgerald- 
Sample, in a move cued to expan- 
sion blueprints, particularly in 
television. (Agency has just moved 
in on the Emerson Radio AM-TV 
account with sponsorship of CBS’ 
“Toast of the Town.”) 

Beirn’s moveover 





from D-F-S, 


_top radio billing agency, hasn't yet 


been officially proclaimed and the 
nature of his new duties has not 
been disclosed. His D-F-S_ suc- 
cessor also hasn't been announced. 
Other new Biow veepees. al- 
ready with the agency, are: C. Ter- 
ence Clyne, of the radio-TV dept., 
member of the plans board and 
Bulova account exec; Erwin D. 
Swann (non-radio!, and Charles 
Tyler, service exec on the Philip 
Morris account 
That gives Biow 
V.p.’s. « 


a total of seven 





Dave Taylor's Threesome 


Dave Taylor's Public affairs Dept. 


at CBS is prepping three new se- 
ries for fall bows. 
One will be a sequel to the 


widely kudosed “Doorway to Life” 
but treating with adult psychology 
rather than child psychology; an- 
other is the “actuality” series oc- 
cupying a prominent spot on the 
web’s upcoming agenda, and the 
third a discussion series primarily 
concerned with the method of good 
talk. Dwight Cooke, Quincy Howe 
and Lyman Bryson will rotate on 
the latter series. 


|out at once. 


60% FAVOR NIX ON GIVEAWAYS 





Radio Writers Set for Oct. Strike 


Unless Agencies Yield to Demands 





WW’s 16.6 Leads Parade 


Top five Hoopers of the new sea- 
son show CBS and ABC sharing the 
audience pull exclusively, with 
Walter Winchell in the No. 1 spot 
with a 16.6 rating. (NBC is miss- 
ing, but its top personalities 
haven’t returned as yet for the’’48- 
49 ride.) 

“Lux Radio Theatre” is in No. 2 
spot with 13.7; third is “Arthur 
Godfrey’s Talent Scouts” with 12,1; 
fourth is “My Friend Irma” with 
11.1 and fifth is a draw between 
“Stop the Music” and “This Is Your 
FBI” with 10.9. 


Parks Johnson 


In Radio Bowout 


Parks Johnson, who parlayed his 
“Vox Pop” show into a multi-mil- 
lion dollars income since the days. 





14 years ago, when he took the 
show off KTRK, Houston, to go 


network as a summer replacement 
for the late Joe Penner, is retiring 
from radio. 

Johnson is returning to Texas, 
retiring to his 1,200-acre ranch and 
to operate his other Texas real 
estate holdings accumulated from 
sponsorship coin during the ‘Vox 
Pop” regime. 

One of the pioneers of the audi- 
ence participation quiz - giveaway 
formula, Johnson will continue to 
hold ownership rights in “Vox 
Pop,” but the show will get a com- 
plete revamp build around Warren 
Hull, Johnson’s interviewing part- 
ner, with major emphasis hence- 
forth directed at television. 

Originally Johnson had planned 
giving “Vox Pop” another season's 
whirl if the show were sold at his 
price and if other conditions were 
met, but failure to wrap up a spon- 
sor for the opening of the '48-’49 
season cued his decision to bow 
Meanwhile Hull and 


| Harry Ommerle, who as agent for 


“Vox Pop” is in charge of the 
show’s business transactions, are 
auditioning for a new teammate. 

Retirement of Johnson was dis- 
closed Monday (13) by Fred Coll, 
Johnson’s press aide for the past 
14 years. 


AFL’s WCFL in Chi Grabs 
Off Flock of Sponsors; 
Indies Feel Competition 





Chicago, Sept. 14. 
Chi broadcasters are due _ for 
sharper competition from WCFL, 


ABC affiliate owned and operated 
by the Chicago Federation of La- 
bor. Recently upped to 50 kw., the 
station already has grabbed off 
Notre Dame’s grid sked, the Cards 
pro tussles, and currently is ne- 
gotiating for Blackhawk = shinny 
contests. All in all it’s the most im- 
pressive sports lineup in WCFL’s 
22 years and one apt to bring in 
new and larger audiences. 


Cards and Notre Dame _ stries 
are both bankrolled, with sales of 
adjacent time in prospect. South 
Works of Carnegie Steel, U. S 
Steel subsid, signed Friday (10 
for 11 half-hour shows following 
Cards games. Deal, through 
B.B.D. & O., marks one of the 


rare ventures of Carnegie into !o- 
cal radio. Sunday night series wil! 
continue the pigskin theme, with 
name guests, football forecasts and 
Claude Kirschner as m.c. 

indies are first to feel 
competish, since’ sports 
hansome answer to net 
ming. As for web o-&-o stations. 
WCFL has a new sales point in 
its lower rates for 50 kw. If the 
labor-owned station carries out 
present programming plans, the 
ranking of Chi Broadcasters is due 
i\for realignment. 


WCFL 
offer a 
program- 


‘duction nut. 


* Radio Writers Guild, stalemated 


in long-drawn-out efforts to nego- 
tiate an agreement with ad agen- 
cies and package production outfits 
such as was inked with the major 
networks, is quietly prepping a 
strike. Unless there are overtures 
from the agencies—and it’s highly 
unexpected—the walkout, affecting 
all radio and TV shows expect 
those packaged by webs or key sta- 
tions, will come 
mid-October. 

Picket lines will be thrown up 
in front of network headquarters, 
an RWG exec said. While the 
Taft-Hartley Law stands in the way 
of other broadcast unions openly 
siding with the writers, prospects 
loom again—as they did when the 
Radio Directors Guild was on the 
verge of striking the webs—that 
sympathetic members of other 
unions will refuse to cross the 
picket lines. 

Meeting of the eastern regional 
RWG council and the national 
strategy committee, headed by 
Pete Lyon, is scheduled tonight 
(Wed.) to go over plans thoroughly. 
The strategy group’s report was ac- 
cepted by a N. Y. guild meeting 
last week. While RWG member- 
ship a year and a half ago—in 
April, 1947—gave the national 
council authority to call a strike 
whenever and against whom it saw 
fit—regionals of the guild are be- 
ing called together Oct. 13 in 
N. Y., Chicago and Hollywood to 
reaffirm this authorization. 

The strike call will come “very 
soon” after these sessions, an RWG 
topper said. Most of the money 
raised for the April ’47 strike fund 
is still in the kitty, he added, but 
more is now being raised. 

Guild spokesman claimed a good 
many members are highly incensed 

(Continued on page 34) 


off some time after 





Berle in Package As 
Well as Talent Biz; 
Cashman’s Dual Role 


When Milton Berle goes into his 
double Texaco premiere next week 
—tele on Tuesday (21), radio on 
Wednesday (22)—he’ll also be 
represented as a package owner. 
The “Texaco Star Theatre” radio 
show on ABC is actually a Berle- 
Na® Hiken package, and was sold as 
such to the client via Kudner 
agency for $7,000 a week. Out of 
that Berle pays off the talent-pro- 
Hiken is writing the 
show, with Arnold Stang and Pert 
Kelton as carryovers from last sea- 
son's Berle show for Philip Morris 
‘format will be essentially the same 
as last season’s), but with Allan 
Roth in for the music instead of 
Ray Bloch. 

On the Texaco TV Tuesday night 
NBC show, Berle is inked in for a 
flat $2.500 a week. 

Ed Cashman, who has just moved 
east from the Coast to take over 
as radio director for Kudner under 
Myron Kirk, will produce the radio 
Texaco airer but will also integ- 
rate his production talents into the 
video showcase. 


BIOW AUDITIONING 
FOR PHIL BAKER SPOT 


Phil Baker has had a change of 
heart, with result that the Friday 
night CBS “Everybody Wins” show 
will not move east for a New York 





origination but will stay on the 
Coast 

However, length of Baker’s re- 
gime as emcee of the show is 
strictly speculative. Although he 
was cleared of the Beverly Hills 


drunken driving rap, Philip Mor- 
ris, his sponsor, is still planning to 
drop him when his contract ex- 
pires at the end of October. Biow, 
agency on the PM account, is prep- 


ping a series of auditions in the 
quest for a replacement. Milton 
Berle was being seriously con- 
sidered, but PM can’t touch him 
now in view of his new Texaco 
deal. Dick Powell. is still a pos- 


sibility. 
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Looks Like NBC, CBS Affliates 
Will Get Nod on San Diego Channels. 


’ San Diego, Sept. 14. 
Award of two of San Diego's 


three remaining television chan- 
nels to KFSD and KSDJ, local 
NBC and CBS affiliates, appears 
likely following windup of a con-; 
solidated FCC hearing yesterday 
(13) before Examiner Hugh Hut- 
chison. But the Commission will 


have to declare itself on the pros- 
pects for satellite station 
operation in second-rate markets 
in picking the third winner. 

For in what looks to be a prece- 
dent. Leon Papernow, manager of 
Television Broadcasting Co., made 
a strong pitch to use one of the 
town’s channels exclusively for re- 
laying Los Angeles programs with 
no local originations likely during 
his station’s first year or two on 
the air. Papernow’s company has 
a bare $57,000 allocated for station 
construction but insisted it would 
have a station on the air 60 days 
aiter FCC action—in contrast to 
the usual 13 months delay for ac- 
tivating a tele operation. Paper- 
now, a 29-year-old radar engineer, 
relied heavily on a recommenda- 
tion for “nests of satellite stations 
feeding on a metropolitan area” 
made by ex-FCC chairman Charles 
R. Denny, Jr. at the 1947 NAB con- 
vention. But the $64 question is 
whether or not the FCC is still 
willing to back up Denny’s recom- 
mendation now that channels are 
worth their weight in uranium and 
weli-hecied companies are willing 
to risk full-scale operation § in 
towns like San Diego. 

Risky tinancing of the Papernow 
group was challenged sharply by 
the fourth contender, the Video 
Broadeasting Co.. which has $400.- 
000 worth of backing from 11 chip- 


low-cost 


heavy L. A. radio and _ business 
execs. 
Here's the lineup of proposed 


television 
hearing: 

Tom Sharp's KFSD (NBC) will 
spend $245,000 on construction, be 
on the air nine months after FCC 
okay with a regular 28-hour weekly 
program schedule. Lester Cohen 
represented Sharp. 

KSDJ ‘CBS), $300,000 on video 
construction, with a 28-hour sched- 
ule six to eight months after au- 
thorization. Charles Salik, radar 
engineer is awaiting FCC approval 
to purchase KSDJ. Leonard Marks 
was the attorney. 

Video B/C Co., $400,000 con- 
struction, $124,000 annually for 
programs. Start 33-hour program 
schedule within five months of an 
FCC grant. J. G. Moser, counsel. 

Television B/C Co., $57,000 for 
a relay of L. A. programs with no 
contracts for the service, Proposes 
28-hour weekly service. Paper- 
now acted as his own counsel. 


WBKB Runs Into Mess 
Of Deadline Troubles 
On Top of Eddy Bowout 


Chicago. Sept. 14. 

As an aftermath of Capt. Bill 
Eddy's recent resignation as di- 
recior of WBKB, the station has 
suspended further work on. its 
microwave relay svstem and called 
off previously announced telecasts 
of Purdue and Illinois university 
grid games. Sked of four Notre 
Dame games via the WBKB relav 
to South Bend. Ind.. is not affected 
by the switch in plans. 

Relay extension from South 
Bend to Lafayette. Ind... and Cham- 
paign, Hl.. started as a hush-hush 
operation this spring. Project lag- 
Hed because of tardy steel deliver- 
ies and, according to WBKB 
spokesmen, it was impossible to 
meet the pigskin deadline. Towe: 
#t Lafayette is partly built but the 
stretch between there and Cham- 
paign is virgin. It mav be signifi- 
cant that part of the unbuilt system 
parallels the new Champaign-Dan- 
ville relay installed by A. T. & T 

Execs of the Balaban & Katz 
theatre chain. which owns WBKB 
reportedily hit the ceiling when 
costs to complete the relay were 
totted up. Whether or not the dead- 
line could have been met by extra 
cash and extra crews is a matter 
of conjecture among local telemen 


operations aired at the 





Boston — WBZ call letters will 
become visible for miles around 
siariing tonight (Wed.), when 12- 
foot high neon-lighted — tubes. 
mounted on the station's television 


+ 








New Tele Business 











Liggett & Mvyer Tobacco Co., 
for Chesterfield, signed for five 
weekly film spots for 52 weeks, 
Sept. 6. WGN-TV, Chi, Newell- 


Emmett Co. handles account 


RCA Victor contracted for re- 
newall of “Junior Jamboree,’ 7- 
7:30 p.m. every evening, WBKB, 


Chi, as of Sept 13, through J. Wal- 
ter Thompson 

Emergency Radio and Appliance 
Co. signed for “‘Touchdown,” 20- 
minute program over WBKB, Chi, 
starting Oct. 1. 

ismergency Radio and Appliance 
Co.. and Philco, signed for *““Touch- 
down,” football film. to be screened 
once a week, beginning Oct. 1., via 
WBKB, Chicago. 

Philco Distributors 
30 min. show § featuring 


inked for a 
Ernie 


Simon. Chi disk jock, to begin 
Sept. 15. The show, “Stop Action,” 


was contracted direct with WBKB, 
Chicago 

Pure Oil signed for “Little Otto,” 
five-minute feature, twice a week, 
starting Sept. 22. through Leo 
Burnett over WBKB, Chicago. 

Minute Mop, through Swimmer 
& Scott, Chicago, participating in 
“Woman's World,’ as of Sept. 7, 
WBKB, Chicago Monday through 
Friday. 


Gnagy Expands on NBC 
Despite Loss of Sponsor 





“You Are An Artist,” the Jon 
Gnagy show which is continuing 
sustaining on NBC since Gulf 
dropped it, has been expanded 


from 15 to 20 minutes, and shifted 
from Thursday to Wednesday at 
7:30. Net is paying same price as 
before for the show, despite drop- 
ping out of sponsor. 

Added five minutes has brought 
a new feature to the show which 
has attracted much attention. Last 
couple of weeks, program has 
brought in a famous original paint- 
ing to be displayed and analyzed. 
First was a $50,000 original Ce- 
zanne, lent by the Museum of 
Modern Art, and last week an $80,- 
000 Rembrandt from the Metro- 
politan Museum. Tonight's (Wed.) 
show will feature Renoir. 





WBZ.-TV Ivy League Sked 


Boston, Sept. 14. 
debuts with an 11- 
game Ivy League football series 
here with the Army-Villanova 
game on Sept. 25. Station will 
‘feed the Harvard-Columbia game 
on Oct. 2 to the east coast net of 
NBC, the recently reversed micro- 
wave relay system being reversed 
again for the occasion. 

In current setup, Hub can't feed 
local production into the net. 


WBZ-TV 


| 


' 


Time Will Tell 


Washington, Sept. 14. 

Question of whether video 
will wear out a stars popu- 
larity by showing him weekly 
to audiences, was breught up 
here last week by Worthington 
Miner, program development 
manager of CBS Television. 
llowever, Miner confessed he 
doesn’t know the amswers. 

Miner pointed out to the 
WTOP Radio Workshop that in 
pictures, when an actor be- 
comes a-star, he is shown less 
often to the audience, the top 
ones making only one or two 
films annually. Hollywood has 
the idea that sight has a tend- 
ency to destroy popularity, 
explained Miner. On the 
other hand, in sound radio, the 
opposite technique is used. Big 
name stars have their own 
shows each week. 

Television thus raises a new 
problem of whether these 
weekly shows will soon wear 
out an actor’s popularity. 








Fort Worth Launches 
Southwest Tele Sept. 29 
With 5-Day Weekly Sked 


Hollywood, Sept. 14. 
Southwest will get its first 
glimpse of television on Sept. 29 
when Fort Worth Star Telegram 
station, WBAP-TV_ begins tele- 
casting. Lacy-Potter stations in 
Dallas, San Antonio and Phoenix 
will not bow before another year 
passes, according to Richard Krolik, 
general manager of Television Re- 
porter Productions. Krolik has just 
returned from a_video = survey 

through the south and southwest. 
WBAP-TV plans to be telecast- 
ing five days weekly starting with 
its opening day. Station has four 


days already commercially sold. 
The 24 Alexander Korda _ films 
bought by station will be spon- 


sored by Stripling 
store. Leonards’ Department store 
is sponsoring three high school 
football games weekly. Don Wal- 
lace Productions is filming the 
commercials. Wallace, it is under- 
stood, is responsible for selling the 
sponsors on television before they 
have viewed the medium. 
Lacy-Potter chain has six appli- 
cations for Texas stations and one 
application for a New Orleans out- 
let before the FCC aside from the 
three CP’s already granted. Re- 


'Joning, Krolik said, is partially re- 


sponsible for the delay in getting 
the Dallas station on the air. 
KRLD, Times Herald station, will 
not have its video operation in ef- 
fect before nine months. 





Salt Lake City—In line with the 
steadily-growing interest in tele- 
vision here, KDYL-W6XIS has 
boosted its program schedule from 
five to six days weekly with the 
addition of a special remote pickup 
of a sports event each Sunday. 











WILLIAM H. VILAS 


Director, Motion Picture and Television Department 
J. M. MATHES, INC, 


“Variety is required reading for anybody in show- business. It is 


doubly important to us because of our activity in both motion pictures , Stadium loses the fee it usually 


en¢oFM  transmiiting tower, are and television, as well as radio. 
turned on tor the first time. “I have read Variety religiously for years.” 
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“New York 


E. T. Woodruff resigned as film 

relations director of the N Y. Daily 
| News’ WPIX to devote full time to 
his own Telecast Films, Inc.  Lat- 
ter outfit recently acquired TV 
rights to five Film Classics features. 
Ed Evans, formerly with WCBS-TV, 
succeeds Woodruff at WPIX 
Robin Morgan, moppet disk jockey 
on WOR and member of the “Juve- 
nile Jury’ panel, inked for a series 
of 13 telefilms to be produced by 
America’s Best Television Produc- 
tions, Inc. Open-end shorts will 
run 171% to 27!4 minutes, and are 
to be lensed at the Fox Movietone 
studios, N. Y. United States 
Television turning out a new 12- 
inch console, including AM, FM 
and record changer, to sell at $795. 
Set uses the new Zetka 12-inch 
kinescope, which incorporates an 
ion trap said to prevent the “burns 
|'which sometimes appear on other 
make tubes. UST also planning a 
15-inch console for the home to 
list at $1,495 Caricaturist Joe 
Kaliff added to the “Sportpix” 
show which preemed last ‘Tues.) 
night on WPIX. He's to draw a 
caricature of the sports celeb of 
the week. Show is emceed by Guy 
Lebow, with erstwhile N. Y. Giant 
football great Ken Strong serving 
as guest expert during the gridiron 
season Adam J: Young, Jr.. 
Inc., named national station rep for 
KLAC-TV, Los Angeles. Station 
transmitter is now nearing comple- 
tion atop Mt. Wilson, and the out- 
let expects to launch its commer- 
cial operation this week. 

Bob Dixon’s tele musical quiz, 
“The Non-Purpose Club,” will pre- 
miere Friday night (9-9:15) on 
WNBT after a delay during which 
show was revamped to suit station’s 
viewpoint on giveaways and use of 
telephone. 





Hollywood 

Television distributors are rail- 
roading dealers into buying video 
receivers on a package deal which 
|includes console models along with 
big selling table sets John 
Howard’s TV company, Telemerica. 
Inc., will turn out six one-minute 
commercial shorts for the Hurley 





TV Success Story 








Chicago, Sept. 14. 

WBKB's sales staff has gone back 
to the early days of films in dig- 
ging up a new source of revenue. 
Station last month began using 10 
minutes of test pattern time tor 
telecasting slide commercials, Pe- 
riod has been sold out solid since 
it started, with advertisers renew- 
ing under a week-to-week contract. 

Station supplies. slides, an- 
nouncer and copy for two minutes, 
six days per week, at $50 per week. 
Best results so far have been re- 
ported by clients who offer gifts or 
discounts exclusively to tele view- 
ers. This not only builds audience 
interest in the slides but brings in 
customers to advertisers. 

Slides have been so successful 
that WBKB may cut the running 
time to one minute to handle more 
iclients. Only four advertisers can 
be accommodated at present, since 
the test pattern comes on for 30 
seconds between each slide. 


Despite Stadium Ban, 
KFVD to Air Bouts 
Off L.A. Tele Screen 


Hollywood, Sept. 14. 
KFVD, local AM, station forced 
out of the Hollywood Legion Sta- 
dium several weeks ago after los- 
ing the sponsor on its fight broad- 
now going to broadcast 
the fisticuffs off a television screen. 


casis, is 


Sportscaster Bill Martin was told 
by the Stadium owners he'd have 


the Stadium apparently wanting 
to sell the pair of ringside seats 
usually occupied by the broadeast 
crew. Martin then sold a deal to 
video set distributor Madman 
Muntz to sponsor the AM broad- 
casts over KFVD and will be in 
Muntzs showroom every” Friday 
night, broadcasting the blow-bv- 
blow as it comes off a tele re- 
| ceiver. 


| Legal battle is expected but the 


station takes the view fights are in 
the public domain once they hit 
telescreens. Net result is that the 


) charges for broadeasting from the 
i ringside. 


See 2 Oa 


Shoe and Bootery Co., to be used 
on eastern video stations. a 
NTG’s “Hollywood Opportunity” 
teleshow over KTLA will get one 
hour of telecast time, from 8 to 9, 
instead of a half hour, from 7:30 to 
8. on Wednesday nights . Larry 
Finley has set Danny O'’Niel to 
make a 16m musical short for TV. 
Tele-pic titled “Featurettes” will 
be filmed on 16 m. Finley plans 
to use orch backing and hold reel 
until James C. Petrillo lifts the film 
music ban John Darrow and 
Phil Nasser’s American Drama 
Guild of Television is packaging a 
30-minute film series with Ish Ka- 
bibble. Teleseries will be rolled 
on 16m. 


Chicago 
Charles Gekler, WGN-TV news- 
reel photog, scooped other Chi TV 
stations Tues. (7) by being on the 
10 minutes after the Brach 


scene te 

candy factory exploded Ginny 
Simms, Jerry Colonna, Margaret 
Harris and .Szyoni dance team 


scheduled to help WENR-TYV bow 
in Sept. 17, with Dick Powell as 
possible emmee Sid Luckman 
and Johnny Lujack, Bear quarter- 
backs, being considered for video 
show this fall. . Capt. Bill Eddy, 
prexy of Tele Associates, working 
with the Chi Transit Authority to 
develop a radar system for prevent- 
ing collisions of subway and “‘L” 
trains. Bob Hibbard, assistant 
head of operations WGN-TV, va- 


cationing in ‘Ma-hi-co.” ABC's 
veepes Robert Kintner, Robert 
Hinckley, Murray Grabhorn, Bud 


Barry, Frank Marx and Paul White- 
man will be in town for WENR- 
TV's opening. “Stars of To- 
morrow” will be transmitted over 
AM. FM and TV simultaneously 
Sept. 13, WGN, being a first WGN- 
TV Marilyn Lassen, of WGN- 
TV public relations staff, addressed 
Chi Sales Exec Club, Sept. 8, stress- 
ing tele as surefire medium in sales 
promotion WBKB face-lifting 
studios to include lush dressing 
rooms Temporary towers are 
being erected across northern In- 
diana by AT&T to chart layout for 
tele relays linking Chi with east 
coast network. 


Mostel-Faye Tele Show 
Set for Sept. 21 Bow; 
‘Bway’ Still in Doubt 


Indie package producer Martin 
Gosch returns to television Sept. 
21 with a half-hour comedy show 
over WABD (DuMont, N. Y.) fea- 
turing Zero Mostel and Joey Fave. 
Titled “Off the Record,” the week- 
lv program is to be a travesty on 
disk jockeys, with Mostel as a mil- 
lionaire who dabbles in jockeving 
and Faye as his right-hand man. 
Format also provides for guestars, 
with Georgia Gibbs drawing down 
that spot on the preem perform- 
ance. 





Gosch is working on another 
show featuring folksinger Burl 
Ives and titled “General Store.” 


It's to be ready for auditioning in 
about two weeks. He also has 
Ethel Merman under exclusive con- 
tract for video but instead of build- 
ing a show and then trving to sell 
it, he plans to use Miss Merman as 
a nucleus around which to package 
a program to suit a sponsor's 
needs. 

Fate of Gosch’s “Tonight on 
Broadway” series, meanwhile, 
which wound up the season as a 
sustainer last spring on CBS-TV 
after American Tobacco «Luckies) 
had bankrolled it for several 
months, is still up in the air. CBS 
has put out an elaborate presenta- 
tion brochure in an attempt to 
corral a sponsor. Web may also de- 
cide to carry the series sustaining 
jor a time, 


since Emerson's pur- 
chase last week of Ed Sullivan's 
“Toast of the Town” show gives 


CBS more money to invest in sus- 
Show comprises a_half- 
hour adaptation of Broadway legit- 
ers, done directly from the stage 
with the original cast. 


tornare 
tai hers, 


Admiral’s ND Grid Coin 
Chicago, Sept. 14 

Four Notre Dame grid games 
Will be bankrolled by Admiral 
Corp. via WBKB, with the station 
using its relay between Chicago 
and South Bend. Cruttenden & 
Eger is the agency, 

If allocations on the Buffalo- 
Chicago co-ax line are worked out 
meanwhile, WBKB may feed the 
sames lo seven midwest stations. 
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Dual, Triple TV Affiliation 


Following is a breakdown of television stations now on the air, 
showing how many of the independent outlets have affiliated them- 


selves with two or more networks in many situations. 
only those which have already signed affiliation pacts, 
owned-and-operated outlets. 


nets’ 


List includes 
plus the 


Double and triple affiliation 


also holds for several stations which haven't yet begun operations. 


such as WBAP-TV (Fort Worth), 


which has signed with both 


ABC 


and NBC, and WAVE-TV (Louisville), which has signed with the 
same two webs. 
city STATION NETWORK 
Boston WNAC-TV DuMont, CBS, ABC 
WBZ-TV NBC 
New Haven WNHC-TV DuMont 
Buftaio WBEN-TY\ NBC 
Schenectady WRGB NBC 
New York WABD DuMont (O. & O.) 
WCBS-TV CBS (O. & O.) 
WJIZ-TV ABC (O. & O.) 
WNBT NBC (O. & O.) 
Philadelphia WCAU-TV CBS 
WFIL-TV ABC, DuMont 
WPTZ NBC 
Baltimore WBAL-TV NBC 
WMAR-TV CBS, DuMont 
Washington WMAL-TY CBS, ABC 
WNBW NBC (O. & O.) 
WTTG DuMont (O. & O.) 
tichmonu WTVR NBC 
Cleveland WEWS CBS, DuMont 
Toledo WSPD-TV CBS, NBC 
Chicago WGN-TV DuMont 
Milwaukee WTMJ-TV ABC, CBS, NBC 
Cincinnati WLWT NBC 
St. Louis KSD-T'V NBC 
Detroit Ww W. ‘ 3 sad _ NBC 








New Engineering Proposals Have 
Tele Industry Traveling in Circles 


Washington, Sept. + 
Television's growing “oll oa 
tained an acute stage this week 
as the Federal Communications 
Commission carried out the first 
of three planned “conferences” 
in which everything from TV 
rules and regulations to  high- 
band video to proposed alterations 
in engineering standards will get 
a thorough kicking-around. Some 
of the proposals have the industry 


plenty worried. Top TV execs are 
frankly confessing fears that “‘any- 
thing can happen” and say they 


hardly know which way to turn. 

initial two-day parley, concluded 
this afternoon, delved into rules 
and regs. Next Monday (20), high- 
band hearings are slated to get un- 
der way, with the whole roster of 
industry brass planning to tumpout. 
Today, FCC chairman Wayne Co) 
announced that a special engineer- 
ing conference will be called soon, 
and it was learned that further 
granting of TV applications may be 
held up until the FCC decides 
whether to continue’ processing 
them under present rules and regu- 
lations or await findings of this 
third powwow. 

Proposed changes in rules have 
no connection with the high-band 
hearings, which are expected to 
determine how soon TV can be 
moved into the upper frequencies, 
thus opening up many new chan- 
nels. 

According to this week's hear- 
ings. there are substantial argu- 


pee semen on page 34) 
CBS Buys Vienna-Made 
Sharin Shorts for Tele 


Eugen Sharin has just returned 
to N. Y. from a six-week visit to 
Kurope. bringing with him the 
first six of a series of mu- 
sical film features made abroad by 
him, which he has sold to CBS for 
televising. The films, each of 12 
minutes duration, are of the 
Vienna Philharmonic Orchestra 
playing classic compositions 
against beautiful backgrounds. 

Directed by Leopold Hainisch. 
the six completed films were con- 


ducted by four prominent baton- 
wielders. 

Sharin also brought with him 
prints of two recently-made Vien- 
nese films, to which he owns the 
remake-rights for America 
“Heavenly Waltz” and “Vienna 
Ballad.” Also a print of a musical 
Short of the Vienna Choir Boys 
singing Christmas carols, also in- 


tended for use on television here 
but not included in the films 
Sharin has contracted to supply 
CBS. om 





Video Rebuff 


The video boys won't like 
this, but—there’s a Manhattan 
feminine tan with a television 
set who nevertheless takes her 
baseball at home on her old 
radio set. She gets more from 
hearing it than seeing it. 

The reason? She says the 
camera work on the games is 
an aggravation. (Move over, 
Nell- ~Ed.). _ 





.will average 


TV as Sesaine For 


Mag, Daily Ads 


Newspaper and magazine pub- 
lishers who've been fearful that 
television will cut into their ad- 
vertising billings can now breathe 
easier—at least for the time being. 
An example has been found of 
tele actually opening up new cus- 
tomers ier their ad columns. 


New customer is the Local 
Chevrolet Dealers Assn. of Great- 
er N. Y. Comprising 184 Chevvy 


dealers in the metropolitan N. Y. 
area, the group was formed un- 
der the spur of the Campbell- 
Ewald ad ageney strictly for the 
purpose of bankrolling tele shows. 
In the several months it’s been 
operating, however, the organiza- 
tion has already bought space in 
mags and local newspapers and 
expects to expand that phase of 
its adveitising along with tele. 
As far as TV goes, 
tion has already 
the top-spending 
the area 


the associa- 
become one of 
advertisers in 
Besides bankrolling 


pickups over the DuMont web of 
all N.Y. Yankees’ pro football 
games, it’s also paving currently 
for a Series of stake horseraces 
over CBS-TV and launches a 
weekly series of half-hour dra- 
matic shows over the NBC tele 


web in iate wiedatieinaaeon’ 


WSB- TV s Sports Package 


Atlanta, Sept. 14. 

WSB-TV has scheduled the 
fergest single sports package in the 
south for fall presentation. An- 
other “first” for WSB-TV, the At- 
lanta video station has lined up 25 
high school football games for tele- 
cast starting Sept. 30 and extend- 
ing through Dec. 1 

originating from At- 
Henry Grady stadium, 
three games a week 


Telecasts. 
lanta’s new 


| could. 


TIME OW ALL 
COMERS’ POLIC 


Television’s illegitimate net- 
works’’—formed ‘ae indie stations 
signing non-exclusive affiliation 
contracts with two or more webs— 
are apparently here to stay. Situ- 
ation was pointed up this week 
when WTMJ-TV, owned and op- 
erated by the Milwaukee Journal, 





inked affiliation pacts with both! 


ABC and CBS. after having pre- 
viously signed some six months 
ago with NBC. All three contracts 
are now to run concurrently to 
April 26, 1949. 

Reasons for 
according to 


the mass affiliation, 
indie operators, are 


based on pure economic factors. 
|For one thing, the limited net- 
working facilities now available 


| limit web-originated shows on any 
affiliate station to two hours night- 
ily at the most. If the indies con- 
fined themselves to one web, they 
would have to fill in the balance 
of the time with their own pro- 
gramming. 3ecause of TV’s cur- 
‘rent high production costs, many 
of them cannot afford to do so. 

In addition the small fees paid 
affiliates for carrying net shows 
makes it necessary for the indies 
to sign on with several webs in 
order to stav in business. Exactly 
what the nets pay for either com- 
mercial or sustaining shows has 
long been one of their most close- 
ly-guarded secrets. It’s believed, 
however, that the affiliates receive 
on an average no more than 30% 
of their own rate cards. They 
of course, get 100°. of their 
rate by signing local sponsors for 
shows they themselves originate 
but again. production costs pre- 
clude their experimenting too 
much with their own packaging. 

Another facet of the illegitimate 
network, and one which the major 
webs themselves have stimulated, 
is the practice of syndicating 
shows through film. Nets have 
been able to insure advertisers 
wider coverage by servicing non- 
interconnected affiliates either 
with original film or transcriptions 
of live shows. Through the same 
method, an advertiser is now able 
to line up his own web of stations, 
selecting or eliminating various 
market areas at will. This “cellu- 
loid networking,” in fact, has been 
termed the eventual downfall of 
networks as they’re known in radio 
because of the advantages it offers 
the advertiser. 

Signing by indies with two or 
more webs may have another un- 
foreseen result. It means that the 
webs will be in direct competition 
with each other for time on the 
affiliate outlet. which in turn 
means that the optioned hours held 
yy each web will far surpass in 
importance the affiliation itself. 
Indie station operator, conseqeunt- 
lv, will become the seller and not 
the buyer. As a result, he may 
eventually be able to dictate his 
own terms to the networks from 
his position in the driver’s seat. 

WTMJ-TV’s contracts with the 
three webs, meanwhile, call for the 
station to cafry shows on the mid- 
west network until the latter is 
connected with east coast, or else 
carry east-coast originated shows 
via film. Both ABC and NBC plan 
to launch their Chicago outlets this 
month, which will serve as flagship 
stations for the midwest nets. CBS’ 
Chi outlet is still under construc- 
tion. 





Mpls. Day-and- Date 


Minneapolis, Sept. 14. 

“Elephant Boy,” recently 
televised here over KSTP, 
played downtown Pix thea- 
tre at 55c last week. 

A few weeks ago “Four 
Feathers’ was televised by 
KSTP at the same time that 
it was showing at the RKO- 
Pan theatre as part of a dual 
bill at 70c. admission. 

North Central Allied in its 
current bulletin, citing the 
“Four Feathers” simultaneous 
video showing and theatre en- 
gagement. comments “coming 
event are Casting their 


shadow betore?”’ 





\Six Major Dramatic Shows on TV; 
Seen Boom for Legit in General 





Sponsor Bait 

It’s amazing to what lengths 
some indie package producers 
will go to sell a show. 

World Video. Ine., ready to 
audition its “Field and Stream 
of the Air” film package to- 
morrow (Thursday) to inter- 
ested clients and ad agencies, 
has taken over the roof of the 
Abercrombie & Fitch store, 
w.k. N. Y. sports merchandi- 
sers. Outfit is building a com- 
plete field and stream layout 


for the event, including an 
actual woods cabin, fishing 
pool, ete. Guests are to be 
provided with fishing tackle 
and bait and will be able to 
cast for fish—just like on the 


show, of course. 

Party is scheduled from 4:30 
to 7 p.m. WV staffer Fred 
Rosen is directing the new film 
series. 





——¢ Predictions made by television 
enthusiasts several years ago that 
their new medium would see an 
expansion of the legit theatre to 
cities throughout the country are 
bearing fruit with a vengeance. At 
last six major series of dramatic 
shows are on tap for tele viewers 
during the coming fall and winter 
season and others are expected to 
be offered as soon as several sta- 
tions complete construction work 
on their new studios. 


Trade observers sée the mass of 
dramatic shows as evidence that 
tele has matured much more rapid- 
ly than radio did. While tele can 
be construed as having reached 
the bigtime less than three years 
ago, commercial radio was more 
than 10 years old when “Lux Radio 
Theatre,” generally considered the 
first big AM legit series, made its 
bow. What’s considered even more 
important, however, is the fact that 
tele is now making it possible for 
thousands of people for the first 





WPIX Axes 14 To 
Tighten ‘Format 


N. Y. Daily News’ WPIX, after 
having reportedly spent more than 
$2,000,000 n television to date, last 
week axed 14 staffers, revamping 
its program schedule to permit 
programming personnel to double 
up on shows. At the same time 
the station inked six major spon- 
sors, representing a total time rate 
investment of some $70,000. 

According to a WPIX spokes- 
man, none of those trimmed from 
the staff was among the station's 
top echelon. He said they were 
“extra veople,” originally hired to 
help the station get on the air last 
June 15 and to fill in at the N. Y 
studios during the recent political 
convention, when a large contin- 
gent of WPIXers traveled to Phila- 


delphia. Station has found it pos- 
sible, through reshuffling its pro- 


gram schedule, to operate with a 
smaller staff than was originally 
thought possible. he said. 
Topping the new list of spon- 
sors is R. J. Reynolds Tobacco 
(Camels), which will bankroll the 
eight college football games to be 
aired by WPIX on relays from 
various cities. Agency is William 
Esty. Ripley Clothes, through the 
Bobley Agency, pacted to sponsor 
Thursday night wrestling from 
Ridgewood Grove for a 39-week 
run. Borden’s, through Young & 
Rubicam, signed for a series of 


one-minut spots, starting Oct. 4: 
Liggett & Myers’ (Chesterfield) 


pacted for a year’s run of 60 and 


80-second spots four times weekly 
through Newell Emmet; Molle 


Shaving Cream will take one-min- 
ute spots, through Y. & R., preced- 
ing each of the football games, and 
R. H. Macy & Co. signed for a 
series of spots. 
New program schedule, accord- 
‘Continued on page 41) 


CBS’ 2D TELE CLINIC 


SET FOR JAN. IN N. Y. 


CBS plans to hold its second an- 
nual television clinic at the web’s 
homeoffice in January. Web prexy 
Frank M. Stanton has already is- 
sued invitations to station owners 
and key exees of al’ CBS radio and 
tele affiliates for the three-day 
meet scheduled to start Jan. 2). 
TV as fully 
huddling on such sub- 


Delegates will cover 
as possible, 


jects aS programming, network 
service, coaxial cable and micro- 
wave relay timetables. etc. Local 
Station operators are to Giseuss 


their own costs and operations and 
Stanton has also*asked delegates 
to suggest other topics they would 
like covered. 

CBS’ first such 
last March. NBC. 
the same kind of 
nual conventions 
Sun Vatiey. 


clinic held 
meanwhile. plans 
contab at its an- 
this month at 


was 


time to see top-quality legit shows 
with top-name casts. 


As a result, tele is taking the 
lead in the course mapped out by 
‘legit officicls through such organi- 
zations as the American National 
Theatre and Academy. Latter, 
while it’s made considerable strides 
in taking icgit to the masses during 
the last few years, has been sty- 
mied by a lack of sufficient funds 
to achieve its entire goal. Tele, 
while achieving that same purpose 
either through direct networking 
of its show or networking through 
film transcriptions, is also helping 
to solve the actors’ unemployment 
problem by opening up new job op- 
portunities to many thesps 

Four of the new legit series are 
to be aired on the NBC-TV web. 
These include the “Philco Tele- 
vision Playhouse,”” which tees off 
Oct. 3 in association with Actors’ 
Equity Assn.; a weekly half-hour 
dramatic series to ‘e sponsored by 
Chevrolet, starting Sept. 27: re- 
sumption of the Theatre Guild se- 
ries, date for which hasn’t been 
set and the current weekly hour- 
long “Kraft Television Theatre.” 
Admiral Radio, in addition, has re- 
portedly asked NBC to line up a 
weekly half-hour dramatic package. 

“Ford Theatre.”” which bowed in 
on the CBS radio web last year, 
is to be presented on both CBS-TV 
and AM during the fattecantiog 
season, but. not simultaneously. 
Tele version, featuring leading 
Broadway and Hollywood actors in 
top roles, is to start Oct. 17 and 


will be aired subsequently at 
monthly intervals, with other 
shows for this year, scheduled 


for Oct. 17, Nov. 21 and Dec. 19. 
These will be kinescope-recorded 
or airing on non-interconnected 
affiliates a week later. ‘Actors’ 
Theatre,” to be produced jointly 
by Actor’s Studio, World Video 
and ABC, will be launched Sunday 
(19) over-the ABC-TV web, with 
David Wayne starring in “The 
Thousand Doliar Bili’ for the 
preem. 

DuMont web's dramatic presenta- 
tions currently are confined to the 
weekly half-hour ‘“Laytons,”’ TV 
version of radio. serials. Each 
week's show is complete in itself 
but involves the same cast of char- 
acters, N.Y. Daily News’ WPIX is 
also planning a dramatic series as 
soon as its large studios are com- 
pleted. 


P&G BUYS NBC-TV 
FRI. TIME FOR SHOW 


Procter & Gamble, via Compton 
agency, despite recent denials that 
it was blueprinting any “plunge” in 
television, has grabbed a half-hour 
on NBC-TV, Fridays. at 9. to sup- 
plement the soap outfit's current 
“Tele Fashions on Parade” on 
DuMont 

Program hasn't vet been selected 
for the NBC spot, but a teeoff in 


November is anticipated It’s 
P&G's first TV *billing on NBC. 
Web also has a new order in from 


Admiral Radio for a Monday 
slot. but with 


pic ked 


night 
a show yet to be 


| 
| 
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FLOOR SHOW 

With Eddie Condon Orch (7), 
Liza Morrow, Bob Sylvester 
Producer: Harvey Marlowe 
40 Mins.: Tues., 9.05 p.m. 
Sustaining 

WPIX, N. Y. 


The kind of program that de- 
lights the youngsters and chases 
their elders out of the room. Dixie- 
land music with no relief from the 
war. It’s on the wild side and 
noisy but that won't bother the 
kids who buy the dance records. If 
this is the faction which the show 
is aimed it will do. If it’s after the 


older folks there'll have to be 
some changes made. 

For instance, Condon should 
verbally take the uninitiated by 


the hand and attempt to explain 
what they’re trying to do or doing. 
And some of the tunes could be 
more familiar so viewers would re- 
alize what is being done to the 
melody. As it stands Bob Sylves- 
ter, of the Daily News staff, briefly 
interviews Condon on _ jazz, its 
origin, etc., with insufficient infor- 
mation in this light banter to make 
it mean anything. 

Minus Condon’s guitar and the 
bass fiddle the instrumental lineup 
is the standard sawdust combina- 
tion although the maestro rang in 
a second pianist, trumpet and 
drummer (Cozy Cole). Incidentally, 
the sooner Condon takes those 
cymbals away from the drummers 
and makes them really go to work 
the better. Their constant whang- 
ing of the brass discs merely in- 
terferes with the others as they 
solo. 


the show has a colored boy who 
hoofs with lots of taps and no 
style and who shouldn’t sing. What 
he actually needs is someone to 


put a good routine together for | 
On the vocal and feminine | 


him. 
side there is Liza Morrow. She 
is well-known and can sing a song, 
but like so many of the other girls 
Miss Morrow will have to learn 
what to do with her arms if she’s 
going to linger in front of the 
cameras. 

The lens work on this first per- 
formance was none too fancy and 
there certainly should be 


better arrangement of the men 


rather than have them all standing | 
and | 


other than the pianist 
drummer. Cole’s mouthful of gum 
didn’t keep the picture either. 

If an adolescent audience is what 
is sought this show will get it, 
Condon being a distinct “name” to 
the younger set. But if the station 
wants the old folks to linger and 
listen, too, then the tempo had bet- 
ter be slowed down, softened and 
presented so that the parents can 
understand what's going on. Other- 
wise there’s going to be some fine 
family arguments in the parlor 
over this musical explosion once 
weekly on Tuesday nights. 


GIRL OF THE WEEK 
With Dorian Leigh, John Rawlings, 


others; Thelma A. Prescott, nar- | ©T@ 


rator 
Writer-director-producer: 

Prescott 
5 Mins.; Thurs., 7:45 p.m. 
JULIUS KAYSER CO. 
WNBT-NBC, N. Y. 

(Cecil & Presbrey) 

Idea here is to sell Kayser 
hosiery via a filmed briefie each 
week depicting a topflight profes- 
sional model, showing how she 
keeps in trim for job and show- 
ing her posing for actual fashion 


shots. In the initialer last week 
(9), the “girl of the week” was 
Dorian Leigh; the film showed 
her, with couple of other models, 
in a physical education class on 
the beach and in John Rawlings’ 

hoto studio being posed for a 
/ogue mag cover. Thelma A. 
Prescott, who runs the show, lays 
claim to being tele’s first woman 
producer-director. She was for- 
merly with NBC. 

Miss Prescott has done a work- 
manlike job on the production. 
Model’s lives, of course, are al- 
ways good “copy.” Miss Prescott, 
however, would do well to dele- 
gate the narration: her own voice 
isn’t too well modulated for the 
purpose. Stanza’s greatest flaw 


Thelma 





} 


some | 


was its commercial, at the open-| 


ing, describing the allure of 
Kayser hose while showing a 
fashionably dressed girl (i.e., hard- 
ly more than ankles showjng) 
entering a model agency. 
it was not that the sponsor felt that 
showing a shapely female leg 
encased in Kayser would be im- 
modest, tor the subsequent scenes 
of Miss Leigh’s physical ed class 
revealed much.more of the femme 


Surely | 


| 
| 
! 
| 
' 


form, in some pretty daring poses. | 
It was hard to see how, as it was) 


done, the commercia! Was expected 


MEET THE PRESS | 
With Martha Rountree, moderator; 
Elizabeth Bentley, guest; Nelson 
Frank, Inez Robb, Cecil Brown, 
Lawrence Spivak, panel 
Producer: Miss Rountree 


Director: Herb Leder | 


30 Mins.; Sunday, 8:30 p. m. 
GENERAL FOODS 
NBC-TV, from New York 

(Benton & Bowles) 

This is the second television 
chance for Martha Rountree’s 
“Meet the Press’ now aired on the 
Mutual radio web. General Foods 
had the show on NBC-TV last win- 
ter as one of the several program 
tvpes with which it was experi- 
menting while holding down its 
time franchise. Benton & Bowles 
ad agency has now brought it back 
as a replacement for the much- 
criticized “Try and Do It,’ which 
had a rapid open and close tele 
record. 


Current TV _ presentation of 


“Press” marks a great improve- 
ment over the original. Even 


though the audiehce could get as 


much info from the show by clos-| 


ing their eyes and merely listening, 
tele’s added sight factor heightens 


greatly the dramatic impact. With 
four correspondents firing ques- 
tions at the guest, B. & B. tele 


director Herb Leder was forced to 
cut continually from one camera 
to another to pick up the person 
talking on the preem show 
Until a solution to the rapid-cut- 
ting problem is found, Leder’s sys- 
tem is probably the best. 
Ex-Communist spy Elizabeth 
Bentley, whose aliegations formed 
the basis for the House un-Ameri- 
can Activities Committee’s current 


| witch hunt, was put on the carpet; 
For non-instrumental specialties | 


summarily by her four questioners. 
Throughout the program she dem- 
onstrated she was telling the truth 
when she confessed to her naivete. 
She did manage to parry a few 
questions she didn’t want to an- 
swer. What the viewers think of 
'her and the committee is another 
| matter, but the four interviewers, 
representing diametrically opposite | 


sides of the political fence, cer-| 


tainly had her on the ropes. Re- 
porters tossing the questions in-| 
cluded Nelson Frank, of the N. Y. 

World-Telegram; Inez Robb, of In-| 
jternational News Service: Cecil 
Brown, radio commentator, and 
Lawrence Spivak, American Mer- 
| cury editor. 

Interest generated in the show 
was so great that the 30 minutes 
passed almost too fast. Miss Roun- 
tree, as moderator, helped defray 
| this interest by breaking in at hot 
| points during the interview for 
| commercials. Audience would 
| probably appreciate it if the plugs 
-were confined to the opening and 
| closing spots. Otherwise, the show 


was tops. 
|} ALICIA MARKOVA - ANTON 
| DOLIN 
With Robert Zeller and_ orch,| 


Lucille Lawrence; Ray Forrest, | 
announcer 
Producer: Edward Sobol | 


20 Mins., Sun. (12), 7:30 p.m. 
WNBT, N. Y. 


| Ballet may be caviar to the gen- 








interesting and worthwhile, it was 
far from perfect. 

Being fine artists, Miss Markova 
and Dolin transcended such draw- 
backs as a checkerboard floor, taf- 
fy-like curtain and_ general 
cramped quarters to do a nice job. 
But ballet dancing being neither 
tap, vaudeville or legit, the 
cameras erred in constantly shift- 
ing from long shots to closeups, to 
distract the viewer and destroy the 
illusion. Duo opened with a 
Chopin Nocturne, when the camera 
soon showed its bad judgment. In 
Dolin’s Mazurka from “Sylphides,” 
which followed, camefa was up too 
close throughout. In Dolin’s solo 
variations from the “Nutcracker 
Suite” the camera cut off his feet. 

Ballet is largely mood, and 
shifting of cameras destroyed the 
mood constantly. Closeups’ of 
Dolin in the variations were un- 
necessary and hardly glamorous. 
In Miss Markova’s “Dying Swan” 
solo the closeups helped to destroy | 
the illusion of the dying bird. The | 
duo finished with the Adagio from | 
the ‘“‘Nuteracker.” 


Ballet is glamor and illusion and 
the camera must maintain it. Long | 
shots would best sustain it, despite | 
the danger of monotony. Shifting | 
cameras are all right in their place, | 
as was evidenced in the intermis- 
sion orchestral number, when 
Lucille Lawrence played the solo 
in a number for harp and orches- 
tra. Shifting cameras made good. 
change of pace, while the montages 
or closeups of Miss Lawrence 
superimposed on Long shots of her | 
and the orchestra were excellent 





to sell any hosiery. Doan. video, Bron. | 
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(12).} 


Stal. | Miss Nyman played her role of the 
‘spoiled little brat to perfection, 


| Marlin, Gloria Stroock and Henry 


1, but it’s nothing to what bal- | 
let dancers are on tele. .NBC pre-| Town” wound up its sustaining 
sented dancers Alicia Markova and | 
,; Anton Dolin Sunday (12) in the. 


| first of several programs this sea-| 
| son, and though the program was! 





Tele Followup 











“Texaco’s Star Theatre” slipped 
into mediocrity with a haphazardly 


‘conceived show on NBC last Tues-| 


It was one of those | 


day night (7). 
vaude setups in which the minor 
items surpassed the name acts. 
Even Jack Carter, a usually reli- 
able comic, was straining for laughs 
in his emcee stint. He strained so 
hard that he fell into an indigo 
patch with one gag definitely not 
designed for family viewers. 
Among the headliners, Eve Arden 
was featured in a so-called comedy 
sketch that was so sad that her 
embarrassment upon taking the 
curtain bow was visible on the TV 
screen. Winding up the bill, Jack 
Pearl and stooges worked one of 
the oldest routines in vaude annals 
—the shell game pitch with the 
“gimme two tens for a five” switch. 
Pearl, however, squeezed out all | 
the yocks that’s left in this chest- | 
nut. Herb Shriner managed to cop 
comedy honors for the night with 
his casually biting style of humor. 
In the opener, the Fredarrys, a 
trio of cyclists, pedalled snappily 
through an intricate acrobatic rou- 
tine. Despite its good points, this | 
item was timed slightly too long 
for maximum results. “Overtiming | 
was also evident in dancer Betty) 
Bruce’s stint. The dancing was) 
solid, but she was on for about 10 
minutes, with not enough variation | 
in the camera handling to rive 
attention. 





“Kraft Television Theatre” came | 
‘up with one of the most ambitious | 


dramatic presentations of its long | 
tenure on the NBC-TV web last} 
Wednesday (8) night, and, under | 
the guiding hand of J. Walter | 
Thompson staff producer Paul Be- 
langer, carried it off well. One- | 
hour play, “Poor Little Me,” in-| 
volved a three-room set with the) 
action moving continually from one | 
room to another. As a result, the | 
cameras must have been panning) 
madly from position to position | 
and were shooting from all an-| 
gles, but there was seldom a slip 
in the neatly-executed production. 
NBC’er Arthur Ross rates a deep, 
bow for the set design. 

Play itself was an innocuous lit- | 
tle affair, adapted by Belanger and | 


‘chatter. ‘For this chore he 


| “WHO AM 1?” 


With Red Thornburgh, 


emcee: 
Rudy Prihoda, Billy Johnson 
30 Mins.; Tues., 8 p.m. 


GIRL ABOUT TOWN 

With Kyle MacDonnell, Johnny 

| Downs, Norman Paris Trio, 
others; Alice Marble, Russ Mor- 


PONTIAC DEALERS gan, guests 
; : | Producer: Fred Coe 
WLWT, Ciacinnstl | Directom Ira Skutch ° 


(Robert Acomb) | 
This pleasing all-family-interest 
series is a standby with Crosley’s 
video audience. It started when 


the station bowed last spring, con- | 
/tinued as asaveekly sustainer and | 
| Was recently tabbed by Pontiac) 


dealers of Greater Cincy atter a 

single trial sponsorship. 
Thornburgh, who sparks the 

show, started in radio locally a de- 


cade since as a youngster and has | 


come to be a sports and handyman 
personality. He is neat in appear- 
ance and has an acceptable line of 
alter- 
nates between chair and telephone 
at a desk to the prize table, where 
he first presents the individual 
merchandise awards and later does 
separate handling of items selected 
by winners. ye 

Prizes go to those identifying 
pictures drawn by Rudy Prihoda, 
a charcoal artist comparable to 
topnotch sketchers of the two-a-; 
day vaude era. Billy Johnson, a 
good looking chap, supplies ani- 
mated and spoken clues of sketch 
subjects following the initial re- 
corded music tipoff. 

After each drawing, televiewer 
is contacted by phone and allowed 
30 seconds, much toc long a time, | 
to name the “Who Am I?” On miss- 
outs, which are rare, a person in 
the studio audience is selected as 
the contestant. 

Plugs for the sponsoring dealers 
are done effectively with printed 


| ecards that are photoed at the start, 


during and at the end of the pro- 
gram. 

It’s telefare that will be relished 
for long. Koll. 


COMICS ON PARADE 
With Danny Webb, Toby Sommers | 
Producer-Director: Sterling Oliver 
Writer: Alex Gerber 

15 Mins., Mon.-Fri., 4:45 p.m. 
Sustaining 

WPIX, N. Y. 


Reading of the comic strips over | 
video is a tremendously more re- 
warding experience for the young- 
sters than its radio counterpart. 
The sight and sound values are 
kept intact with the camera pick- 
ing up individual frames while the 
captions are read. 

However, it’s questionable 
whether WPIX will do its parent 


| making 


;with another 


Writer: Joyce Sentner 

20 Mins.; Wed., 8 p.m. 

BATES FABRICS 

NBC-TV, from N. Y. 
(James P. Sawyer) 


NBC billed “Girl About Town” 
as the first show it built to “meet 
a sponsor's specific needs.” That it 
might have been, but it wasn’t built 
to meet the entertainment needs of 
the audience. Chief fault, at least 
on the preem show Wednesday ‘8) 
night, lay in the writing—of which 
there wasn’t much. Granted Kyle 
MacDonnell, who’s already made a 
name for herself as one of video's 
first stars, is nice to look at and 
has a pleasant way with a song, she 
still needs a story line of some kind 
on which to hang her talents. And 
“Girl About Town” didn’t have it. 

Format incorporated an_ idea 
which is already getting jaded 
through overuse. It’s the system of 
the actual performance 


look like a dress rehearsal for a 
|show which is to be staged later. 


NBC has already used the idea for 
its sustaining “Dress Rehearsal” 
series. As used in “Girl,” it was 
good, since it lent a novel air of 
informality to the proceedings, but 
it must have a tighter story line 
for success. Without that, the show 
emerged as a half-hearted bit of 
vaudeo. 

As the gal in the title role, Miss 
MacDonnell was seen talking over 
her program for later in the eve- 
ning with Johnny Downs, as her 
press agent. Every so often, she’d 


get a nod from her director and 


break into song. Interspersed with 
her tunes were guest interviews 
with tennis pro Alice Marble and 
orch leader Russ Morgan, plus a 
short piece of terping by Downs 
which Miss MacDonnell was forced 
to ‘nterrupt rudely in order to give 
song. Commercial 
was tied neatly into the show for 


;one of the few saving graces of the 
| script. 


Productionwise, the program was 
good. Special film shots of Miss 
MacDonnell on her rounds as a girl 
about town fit well. Cast, too, was 


|okay, although the star should be 


warned to speak louder when on 
camera, since her voice was often 
lost to viewers. Downs did an in- 
gratiating job as the flack and the 
Normann Paris trio, by now NBC 


JWT writer Ed Rice from the 1935 Daily News operation any good ,regulars, backed Miss MacDonnell 


Broadway show by Katherine Hilli-| with this program. It’s a potential | Well. 


ker and H. H. Caldwell. Cast, | 
sparked by Betty Anne Nyman of 
the Broadway “Annie Get Your 
Gun” production, was standout. 


and was capably assisted by John 
Stephen, Katherine Meskill, Paul 


Hart. Credit goes also to NBC 
technical director Frank Burns, 


who apparently established a per- 
fect entente with Belanger, some- 
thing rare in present agency-net- 
work relationships. 





Ed Sullivan’s “Toast of the 
chores on the CBS-TV web Sun- 


day (12) night with one of the best 


offerings since the series was 
‘launched. (Emerson Radio picks 
up the bankrolling tab starting 


next Sunday (19). Talent, for the 
most part, was excellent, with the 
one bad factor being Sullivan's 
penchant for introducing celebs in 
the studio audience. There were 
so many of them Sunday that the 
show ran overtime, forcing CBS- 
TV to cut it off the air before the 
final production number. 


Outstanding act was Gali-Gali, 
the magician, who pulled some 
amazing sleight-of-hand using Leo 
Durocher and Georges Carpentier 
(both from the studio aud) as 
guests. Directors Bill Gillett wisely 
kept the magician’s hand in a full 
closeup, giving home viewers a 
better seat for the action than the 
studio audience had. Also stand- 
out was dialectician Myron Cohen. 
It’s still highly debatable whether 
there’s a place on TV for his dia- 
lect stories but there’s no ques- 
tioning the fact that he can tell a 
joke with the best of ’em. 

Colored talent also got a chance 
to demonstrate its wares and came 
off nobly. Bop. singer’ Sarah 
Vaughan did a neat job on “It’s 
Magic” and Pigmeat’s company of 
five, brought down from Harlem's 
Apollo theatre, dittoed with a bur- 
lesqued blackout skit. Weekly 
show starring the sepia comic, in 
fact, might not be a bad idea. 
Dennis Sisters (2) sold their brand 
of comedy okay, the Whirlaways 
(3) went through their standard but 
always good roller-skating turn and | 
Nick Long did a nice bit of terp- 











sichore with the June Taylor line. 
Ray Bloch and his orch cut the} 
show excellently. 


iii ~ untpaiabnicnangenan 9 gi VS Saar 


| Weak teie show, 


circulation killer. Those parents | 
that may buy the News in order to | 
permit the kids to keep up with) 
Dick Tracy et al, will no longer | 
have to do so if they have a video | 
set. Unlike the radio counterpart 
of this type program, the juves do 
not need the paper to follow the 
reader. 

Danny Webb, in charge of the 
readings on this program, does a 
competent job of interpreting the 
comics. He’s expressive and knows 
how to point up the dramatic or 
humorous content of the strip. But 
like all comic readers, the condes- 
cension in reading down to the 
youngsters is all too evident. 

Webb dresses up the session with 
additional commentary by a young- 
ster to whom he is purportedly 
reading the funnies. Between them 
there’s lively conversation between 
readings that will keep the kiddies | 
entertained. Jose, 








PRIME RIBBING 

With Hans Conried, Guests 

Producer: Mike Stokey, 
Ebert 

Director: Stuart Phelps 

20 Mins.; Thurs,, 9 p. m. 

GIBSON REFRIGERATORS 

KTSL—Don Lee, Los Angeles 


This quiz program is nought but 
a radio format thrown into tele- 
vision. Telecast lacks eye appeal | 
and fails to generate interest in 
either contestants or gimmick em- 
ployed for handing out loot. Emcee 
Hans Conried is greatly responsible 
for lack of drive and meager pace 
of show. 

Each of four contestants picks a 
subject listed on blackboard. Indi- 
vidual categories entail three ques- 
tions, and for each tally the guest 
receives an arrow. Finale finds the 
contestant shooting at a cardboard 
cow marked off in meat cuts. Rob- 
inhoods are allotted one cut of 


Bernie | 


Plugs, besides the opening 
and closing announcements, were 
confined to the single spot showing 
some models demonstrating clothes 
made of the bankroller’s product 
in a lackadaisical manner. Stal. 





FASHION SHOW 
With Babette, Bill Gwinn, assorted 

models 
Writer: Elbert Walker 
Producer: Carlton Winckler 
15 Mins.; Thurs., 7:30 p.m. 
Sustaining 
KTSL, Los Angeles 

Don Lee’s KTSL made _ the 
presentation of a simple fashion 
telecast an effective piece of enter- 
tainment in Thursday’s (9) ini- 
tialer. Showing of latest costuming 
has undisputed appeal with male 
viewers certain to come in for a 
looksee at the cavorting models 
displaying everything from bathing 
Suits to evening wear. 

The 15-minute videocast em- 
braces three sets; two shipboard 


| props and a travel agency office. 
|Camera cross fades from office, 


where Babette and Bill Gwinn dis- 
cuss clothes needed for a Honolulu 
trip, to ship’s deck where models 
display an array of clothes. 
Babette narrates as models pose. 

Gwinn-Babette banter is light 
and breezy adhering to well mold- 
ed script inked by Elbert Walker. 
Though playing it light, Walker 
doesn’t allow writing to run away 
with program’s basic idea. As pro- 
ducer Carlton Winckler is respon- 
sible for well appointed camera 
work. Latter helps bring telecast 
needed movement and scanning of 
displaying femmes brings out pro- 
fram personality, or something, 
needed for that extra boost. 

Free. 





Regency Preps Series 





meat, taking their choice from 
three nailed with arrows. 
Commercials are simple show- 
casing of Gibson’s products with | 
narrative. = L. K. Ward stores re-| 
ceive credit as a purchasing spot. 
Mike Stokey and Bernie Ejert’ 
are lax in production technique. | 
Packagers should build a stronger | 
question and answer routine, and | 
possibly a paxticipation routine, to 
give show needed eye appel. Con- 
ried allows guests to hold the 
reigns when he should be forcing 
the acting. Stuart Phelps manages 
camera direction admirably for 
Free, 


Of Tele-Film Shows 


Regency Productions, a new 


package production firm, is ready- 


ing several television-film shows 
for submission to clients. Outfit 


is headed by Joseph Schaeffer, 


formerly a 
France. 
First venture, expected to be 
readying for submission in about 
a month, is “Taxi, Taxi,” a half- 
hour or 15-minute series of ad- 
venture dramas about a femme 
cab driver. Walter Armitage, for- 
mer legit actor-director, is writ- 
ing ang directing the production, 


film producer in 


~y 


aoe 
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THEATRE GUILD ON THE AIR 
(“A Bell for Adano”) 

With Robert Montgomery, Julie 
Haydon, Roger Pryor, Rex 
O’Maliey, Adelaide Klein, Eliott 
Reed, E. G. Marshall, Bruce Mac- 
Farland; Norman Brokenshire, 
George Hicks, announcers 

Writer: Erik Barnouw 

Director: Homer Fickett 

Music: Harold Levey orch, 

60 Mins.: Sun., 9:30 p.m. (EDT) 

U. S. STEEL - 

ABC, from New York 

(BBD&O) 

The new broadcasting season 
will see an unprecedented number 
of dramatic shows on the air, the 
more notable among them “The- 
atre Guild on the Air,” “Lux Ra- 
dio Theatre,” “Screen Guild Play- 


ers.” “Hallmark Playhouse,” the 
new Helen Hayes CBS series, and 


“Ford Theatre.” They’re all spon- 
sored, indicating intense client in- 
terest in the dramatic _ formula, 
and the competition for suitable 
properties and for ratings will un- 
questionably be keener than ever. 

U. S. Steel is bankrolling The- 
atre Guild for the fourth season 
and over the past three years the 
program, representing an annual 
time-and-talent outlay of approxi- 
mately $1,500,000, has entrenched 
itself as one of ABC’s most solid 
audience pullers, ranking second 
only to Walter Winchell in the 
Sunday lineup. 

Of all the dramatic shows on the 
air, the U. S. Steel excursion into 
show business via the Lawrence 
Langner-Theresa Helburn = show 
shop alone boasts the distinction 
that it seeks to “preserve the es- 
sence of the original stage produc- 
tiens.”” Which, in terms of radio 
presentation, may or not be a point 
in iw favor. Certainly on Sun- 
day’s (12) season premiere (Eric 
Barnouw’s adaptation of “A Bell 
for Adano”’), there was a definite 
lack which suggested that perhaps 
a more iniense invasion of the ra- 
dio medium as distinct from the 
legit theatre might be in order. 

Lacking the visual in character- 
ization thai the theatre affords, 
radio must utilize its own means 
in order to project its personali- 
ties. In “Adano” neither the 
Major Joppolo portrayal nor the 
individual peopie of Adano came 
through in the adaptation with the 
sympathy that prevailed in John 
Hersey’s novel or the Paul Osborn 
legit version. The dialog was 
jerky. the characterizations were 
one-dimensional, and Robert Mont- 
gomery’s performance in the lead 
was not at all times a finished one. 

After three full seasons, the 
Guild is still of the opinion that 
radio can utilize the same _ tech- 
niques as the stage. “Adano”’ 
doesn't clinch the argument. 

George Hicks is back to treat 
the ‘institutional’ plugs in the two 
intermissions and succeeded last 
Sunday in doing a complete job of 
glorifving U. S. Steel and making 
U. S. Steel a national institution. 

Rose. 


THE HUNGRY DOLLAR 
With Ben Grauer, Ed Herlihy, Al 

Hodge. Kay Campbell, Bill Grif- 

fis, Phil Sterling, Grace Keddy, 

Chester A. Halnan, Paul Willis, 

William A. Kielmann, Patsy 

D’Augustino, R. A. Wescott, 

Merle Miller, Meyer Parodneck 
Writer: Agnes Eckhardt 
Preducer: Fred S. Heywood 
Director: Clay Daniel 
30 Mins., Sun., 2 p.m. 

WNBC, New York 

Four-broadcast series of docu- 
mentaries on the high cost of living 
was started Sunday afternoon (12) 
by WNBC, New York, replacing 
locally the regular network show, 
First Piano Quartet. Following the 
pattern of the same station’s docu- 
mentary of last year, “Housing, 
1947,” the new show presents a Ted 
and Mrs. Higgins as a representa- 
tive couple who investigate prices 
and cominodity factors for the lis- 
tener. Ed Herlihy replaces Ben 
Grauer as announcer, and an organ 
supplies the inadequate musical 
bridges... 

After a provocative tease-open- 
ing, in which a femme shopper es- 
tablishes the unprecedented food 
costs, the initial show brought a 
succession of interviews (several of 
which were transcribed) with pre- 
sumed authorities on prices. Lat- 
ter included a typical housewite 
dairy farmer, grocery chain-store 
owner, marketing expert, veterans’ 
spokesman, grocery manufacturers’ 
representative, consumer-farmer 
official, farm area banker, milk 
company executive and weltfare 
agent. 

These people expressed varying 
occasionally conflicting, opinions 
and contributed considerable data 
on the subject, but reached no con- 
clusion and, indeed, may have left 
the listener more confused than 
ever. Some of the interviews sound- 
ed stilted and obviously remote- 
recorded. More important, no at- 
tempt was made to dramatize the 
material, so the program seemed 
impersenal and, despite its vital 
subject, tune-outish. Hobe. 


.GREAT GILDERSLEEVE 

With Harold Peary, Mary Lee Robb, 
Walter Tetley, Una Merkle, Rich- 
ard LeGrand, Earle Ross, Lillian 
Randolph; John Wald, announcer; 
Jack Meakin, musical director 

| Writers: Andy White, John Elliotte, 

Jack Robinson, Gene Stone 

| Director-Producer: Fran Van Har- 

| tesveldt 

|30 Mins.; Wed., 8:40 p. m. (EDT) 

KRAFT FOODS 

, NBC, from Hollywood 

(Needham, Louis & Brorby) 

Threckmorton P. Gildersleeve, 

who started out as one of Fibber & 

Molly’s neighbors back in the ’30’s, 

and in the last few years has come 

on his own up the Hooper ladder 

the kilocycles’s estab- 

lished homespun characters, is back 

at his diggings for another fall- 

winter season. He got the story- 


as one ol 


line off to a fast start last week (8) | 


by getting mixed up with an aban- 
doned baby and winding up decid- 
ing to take the sprout to his heart 
and hearth. 

The small-town personalities who 
people water commissioner Gilder- 
sleeve’s world are artfully tailored 
for comedy effect, with the whole 
stanza coming off as wholesome, 
Class A family fun. Cast surround- 
ing Harold Peary, who has the GG 
role down pat, is almost the same 
as last season’s save for the addi- 
tion of Mary Lee Robb as Gildy’s 
niece, Marjorie. Production con- 
tinues of a topgrade quality. 

Sponsor plugs Parkay margarine, 
with no specific reference to but- 
ter, but plenty of inference via the 
line that Parkay “tastes as though 
it should cost twice as much.” 

With no stiffer competition than 
it faced last semester, and sand- 
wiched between “Blondie” and 


“Duffy’s Tavern,” the Great G 
shoulds again be quite Hooper- 
happy: Doan. 


LEAVE IT TO THE GIRLS 
With Rudy Vallee, moderator; Con- 
stance Bennett, Robin Chandler, 

Eloise McElhone, Hedda Hopper, 

Walter O’Keefe, guest 
Preducer: Martha Rountree 
25 Mins.; Fri., 8:30 p.m. (EDT) 
CONTINENTAL PHARMACEUTI- 

CAL 
Mutual, from Hellywood 

(Arthur Meyerhoff) 

Mutual may or may not have 
hypoed the pull of Martha Roun- 
tree's battle-of-the-sexes stanza by 
dropping, effective with last week’s 
(10) sequence, the policy of using 
guest moderators and panelists in 
favor of a permanent moderator 
(Rudy Valee) and a permanent 
pane! (the Misses Constance Ben- 
nett, Hedda Hopper, Eloise McEl- 
hone and Robin Chandler, the lat- 
ter two both original regulars on 
this show). Not that a permanent 
lineup isn’t as likely to pull a good 
rating as rotating the personalities 

if the permanent cast is well 
chosen—and in this regard, three 
things seemed certain as a result 
of last week's go-round: 

(1) The stanza is continuing to 
profit by its shift to Hollywood in 
the name appeal it’s able to inject 
from that locale: (2) on the other 
hand, it’s fortunate for “Girls” 
that Miss McElhone has rejoined 
the lineup, for she all but steals 
.the show: and (3) Vallee contributes 
little more than his name, his man- 
ner being without spark, straight- 
taced, too gentlemanly for this sort 
of a kick-the-gong-around session. 

As in the past, the stanza makes 
little pretense of attempting to 
really solve listeners’ written-in 
problems preferring to take 
the general topic each query 
embodies and give it a good 
booting around for’ entertain- 
ment’s sake. If any solemn remarks 
are made, they usually come from 
Miss Bennett or Miss Hopper, who 
like to get their digs in tartly. Miss 
Chandler gets in her share of 
frothy advice. But it’s Miss McEIl- 
hone, trigger - quick on the adlib 
and bubbly with zest for the battle, 
who sparks the session; guesting 
Walter O’Keefe had a_ thought 
when he remarked that she was 
“the best thing that’s happened to 
California since oranges.” If not 
that, she’s certainly the best thing 
that’s happened to “Girls.” 

O'Keefe was not too effective as 
the male foil for the four femmes, 
but managed to toss in a few ap- 
propriate barbs. 

The sponsor, plugging a weight- 
reducing “highly concentrated food 

«tablet” called Kyron (which sound- 
ed alternately like Tyron and Ky- 
ron in’ the opening commercial), 
got in three pitches, with Miss Ben- 
nett taking a hand on the middle 


one. Copy included a testimonial 
letter. 
It’s not surprising that the 


stanza, as the announcer proclaims 
in the windup, is “the fastest half- 
hour on the air’ —since it’s only 25 
minutes jong. Dodii. 


jring operated by 
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| GEORGE POLK: REPORT NO. 3 


'With Edward R. Murrow, Mrs. 
George Polk, Winston Burdett, 
Maj. Gen. William J. Donovan, 
Davidson Taylor 

| Producer: Wells Church 

| Writer: Burdett 

| 30 Mins., Thurs. (9), 10:30 p.m. 

CBS, from New York 
CBS is to be commended for its 

perseverance in keeping the mys- 

tery of George Polk’s murder 
alive, and for its apparent desire 


|to needle the State Dept. into tak- 


_ing some action. For that, Thurs- 
day’s (9) program, which was CBS’ 


| third report on the matter, was a 
| good program and a worthwhile 
public service. Other than that, 


however, the program, while being 
rather dramatic, was also rather 
empty. It reprised the few facts 
known about the case, as well as 
| various previously heard theories. 
There were no sensational develop- 


ments, as had been hinted, and 
| little that was new. Only in the 
last few moments did it get down 
to brass tacks, and _ contribute 
something new in the form of a 
money reward offered. 

Polk, CBS’ Middle East corre- 
spondent, was murdered four 


months ago in Salonika, Greece, 
shot in the head and his weighted 
body thrown in the sea. 
mann Committee of Overseas 
Writers engaged Maj. Gen. William 
J. Donovan to investigate’ the 
crime. He made three trips to 
Greece. CBS sent its Rome corre- 
spondent, Winston Burdett, to 
check.- Donovan, Burdett, Ed Mur- 
row, Davidson Taylor, and Mrs. 
Polk, all had something to say 
about the case Thursday (9) night. 
It was known that Polk went 
to Salonika to seek contact with 
Gen. Markos, the Red guerrilla 
leader, for an interview on ‘the 
Greek situation. It was also known 
that he had found a contact to 
help him meet Markos. Murrow 
said Polk walked into a trap. Bur- 
dett claimed it was a political 
murder. The Greek police told 
Donovan they thought the Reds 
had done it—‘‘a high level affair,” 
whatever that is—to discredit the 
Greek government. Mention was 
made of a remark by 
soldier—that Polk had information 
about an international narcotics 
the 
ground. The Greek police admit 
after four months that they're up 
against a stone wall in the case. 
CBS concluded trom all this that 
the Greek police had concentrated 
on the theory that the Reds had 
killed Polk, paying no serious at- 
tention to any other theory. CBS 
thought the police had a precon- 
ception of the crime; that they 
failed to question obvious 
nesses. CBS told the police so. 
Donovan told the Greek minister 
his government had failed to ex- 
plore all possibilities thoroughly. 
The Greek minister agreed—and 
after four months is taking over 
personal direction of the case. 
Meanwhile, CBS is taking the 
initiative, offering $10.000 (a huge 
sum today in Greece) for 
mation on the crime, and threat- 





The Lipp- | 


a Greek | 


Red under- | 


wit- | 


infor- , 


ening to go to the State Dept. if | 


the Greek government doesn’t get 
to the bottom of the matter. 

This is all well and goed. But 
Thursday's evidence presented by 
CBS laid its emphasis on the Red 


angle, to make much of the pro-: 


gram something of a Red smear. 
CBS admitted that despite the 
Greek police concentration for four 
months on the Red angle, they had 
proved nothing. CBS apparently 
scouted this theory itself: there 
was a broad hint that it felt the 
murderer might be in the Right 
wing group. Why didn't it come 
out bluntly and say so? At one 
time, CBS declared the police had 


told them they couldn't investigate | 


military men (presumably of the 
Right wing). Wasn't it then a 
little naive of CBS to tell a Greek 
police chief to explore other ave- 
nues — his own government, his 
own Right wing? If CBS thinks 
the murderer might lie in the 


Right instead of the Red wing, it 
should say so. It’s a little late to 
be diplomatic and soft-spoken 


Bron. 


JOE COSCO TRIO 
15 Mins.: 11:15 p.m., 


Mon-to-Sat. 


Sustaining 
WPTR, Albany 

Joe Cosco Trio, playing in the 
Rose Lounge of Ten Eyck hotel, 
has been broadcasting nightly 


since WPTR went on the air. Trio 
did a series over WABY  betore 
that. group having worked around 


Albany and in Florida. It plays 
well though not distinctively dif- 
ferent. 

Combination of guitar, piano ac- 
cordion and bass fiddle might try 


more shading to improve the 
smoothness and balance. Perhaps 
more solo breaks would occasion- 


ally be advisable. Cosco croons, 
here and there, in a_ pleasant 
hough small voice. Greater atten- 
tion to timing of theme finale 
would helj. Jaco. 


/PEOPLE ARE FUNNY 


With Art Linkletter, audience par- 
ticipants 

Producer: John Guedel 

30 Mins.; Tues., 10:30 p.m. (EDT) 


| RALEIGH 
'NBC, from Hollywood 


(Seeds) 

Having copped the Friday night 
Hooper honors over the past half 
dozen years, “People Are Funny” 
has been shifted by its sponsor, 
Raleigh, into the 10:30 Tuesday 
night NBC segment vacated by Red 
Skelton, preeming in the new spot 
last week (7). And now that it’s 
keeping company with Bob Hope 
and Fibber & Molly, there's no 
reason why “People,” under the 
skillful touch of Art Linkletter and 
producer John Guedel, shouldn't 


continue to bat out those impres- 
sive ratings. 
Assuming. of course, that the 


showmanship values that have been 
the show’s stock in trade in years 
past aren’t sacrificed at the altar of 
“bigger and better payoffs” to keep 
pace with the current giveaway 
craze. There was littie cause for 
alarm on last week's initial stanza, 
when the assorted “productions” 
and byplay with the audience par- 


ticipants provided “People” with 
its characteristic zest and fun. But 
an ominous note crept into Link- 


letter’s signoff, with his announce- 


ment that on the following week 
he’d take the wraps off the most 
gargantuan payoff ‘‘on this or any 


other radio show.” 
True, Ralph Edwards, on 
rival “‘Truth or Consequences,’ 


the 
in- 


augurated the gigantic jackpots 
while still essentially adhering to 
“the show's the thing” precept. 


Basically, that’s been the Linklet- 
ter-Guedel concept as well—and 
one that’s paid off for the sponsor 


and the program. Last week, for 
example, there was introduced a 


novel twist whereby an ex-GI will 
spend the remainder of the season 
parlaying a shoestring into a for- 
tune via studio audience barter- 
ing. By signoff time the vet, 
through a succession of exchanges, 
had built the shoestring up to a 
broken-down wrist watch (with 
someone in the audience volun- 
teering a cuffo repair job). The 
ensuing byplay made for good 
comedy. With such stuff, with its 
maximum flair for showmanship, 
has “People” been endowed in-the 
past, and only with such an appre- 
ciation of entertainment values 
will it stay put long after the give- 
away whirl has been laid to rest 
Rose. 


HALLMARK PLAYHOUSE 
With James Hilton, narrator; Irene 

Dunne; musical director, Lyn 

Murray; Frank Goss, announcer 
Writer: Jean Holloway 
Producer-director: Dee Englebach 
30 Mins., Thursday., 10 p.m. 
HALL BROS. 

CBS, from Hollywood 
(Foote, Cone & Belding) 

Hallmark Playhouse dusted off a 
new format last Thurs. (9) when a 
guestar policy was inaugurated 
with Irene Dunne. Previously the 
half-hour airer had been. without 
names with exception of its host, 
and narrator, novelist James Hil- 
ton. Bowing early this summer un- 
der Hallmark Greeting Card's 
backing, this dramatic show proved 
to be solid hot weather fare with 
the resultant decision to drop last 
season's “Radio Reader's Digest.” 

More than being merely an em- 
cee, Hilton Is the connecting link 
between each week's dramas, for 
the British-born writer chooses 
what he considers as outstanding 
and meritable plays and varns suit- 
able for dramatization on “Play- 
house.” He lends an affable, fire- 
sidey touch that wraps a_ parlor- 
like aura around the show. 

In making her Hallmark debut, 
Miss Dunne appropriately was 
handed “Cimarron,” Edna Ferber’'s 
rousing tale of adventure in the 
Oklahoma territory in the eighties 
as her vehicle. By coincidence the 
actress re-enacted the role of Sabra 


Cravat. a part which she had in 
RKO’'s film version of the novel 
back in 1931. Needless to say it 


was capably portrayed. 

Scripter Jean Holloway's treat- 
ment for this shot eliminated a 
number of other characters in or- 
der to. build up Miss Dunne’s stint. 
But these revisions were deftly 
done and the condensation. of 
course, retained the original’s more 
poignant climaxes. Sidelight on the 
preem was the field day afforded 
the studio sound effects man. Din 
he was required to create included 
shriek of the wind, gunshots. squal- 
ling infants, hoofbeats, crackling 
embers and locomotive whistles 

Well produced by Dee Engle- 
bach, the show’s values were fur- 
ther enhanced by Lyn Murray's 
musical backgrounds Hallmark 
plugs, for the most part. were con- 
servative and tasteful. Series ap- 
pears to have a tailor-made air au- 
dience through the new season. 

Gilb. 


| 


SEALTEST VARIETY SHOW 

With Dorothy Lamour, Crew Chiefs 
Quartet, Henry Russell’s orch; 
Gregory Peck, Ozzie Nelson and 
Harriet Hilliard, guests 

Writer: Howard Harris 

Producer: Glenhall ‘Taylor 


30 Mins.; Thurs., 9:30 p.m. (EDT) 


SEALTEST 
NBC, from New York 
- (N. W. Ayer) 
Sealtest’s new Thursday night 
program, which preemed last week 
(9), replacing last year’s Jack Car- 


/son-Eve Arden. show, somewhat 
approximates, in capsule form, 
those traditional two-hour Elgin 


variety layouts on Thanksgiving 
and Christmas, with Dorothy La- 
mour in the emcee role emerging 
as a femme version of Don 
Ameche. For in “Sealtest Variety 
Show” she’s all over the place, 
singing, conferenciering the guest- 
laden stanza, and doubling into 
the dramatic vignettes. And, like 


the brace of holiday attractions, 
its chief lure will be week-to-week 
spotlighting of top radio, pix per- 
sonalities, with two guestars to 
appear on each program. 

This is the much-heralded show 
that ties in with the American 
Federation of Radio Artists, the 
guesting top talent accepting only 
a token payment for their services, 
with the AFRA health insurance 
fund being the chief beneficiary 
of the Sealtest sponsorship. As 
such its intentions are noble, in- 
ducing the hope that the show’s 
entertainment values will be on 
the same lofty scale. The preem 
broadcast matched those noble 
aims with moderate success. 

The Ozzie Nelson-Harriet Hil- 
liard team and Gregory Peck were 
the initial guests, and it was the 
choice of the former that got the 
show off in the right direction. O 
& H apparently can do no wrong 
in radio, with even a capsule ver- 
sion of their qualitatively-scripted 
situation comedies emerging as an 
ether gem. The teaming of Peck 
with Miss Lamour in a dramatie 
sketch (a variation of the “Out- 
ward Bound” theme) came off 
with somewhat less happy results. 
lé Miss Lamour was unconvincing, 
Peck was even more so. 

But in her overall handling of 
the show and on her two vocal 
assignments, Miss Lamour acquit- 
ted herself okay. For further ae- 
centuation of the variety format, 
the Crew Chiefs Quartet is on 
hand weekly, while Henry Rus- 
sell’s orch provides a fine accom- 
paniment. 

Commercials plug 
ice cream product. 


the Sealtest 


Rose. 


THE SHADOW 

With Brett Morrison, Amze Strick- 
land, George Petrie, Santos Or- 
rega; Elsie Thompson, organist; 

Andre Baruch 
Producer-Director: John Cole 
Writer: Peter Barry 
39 Mins., Sun. 5 p.m. 

DL&W BLUE COAL 
MBS, from New York 
(Ruthrauff & Ryan) 

“The Shadow,” one of the vet 
radio stanzas in the Sunday after- 
noon spectrum, hasn’t changed te 
any appreciable degree in all the 
years it’s been on the air. It’s one 
of the superman type of epics 
wherein the name character has 
learned the secret of making him- 
self invisible to thwart evil forces. 

The individual yarns, by neces- 
sity, must take on a supernatural 
tinge to fit with the characteria- 
tion of the key figure. Initial pro- 
gram of the new series was set in 
an abandoned manse and dealt 
with pirate treasures, walking dead 
men and other imaginative items 
that put an eerie touch to the 
entire session. 

Bret Morrison, in the title role 
for some years, does a competent 
portraval. Other enactmenis in 
this show are on an equally high 
plane. Jose.” 


WHIZ QUIZ 
With Johnny Olsen, emcee; studie 

contestants; Joe E. Brown, Bebby 

White, guests; Sidney Walt¢n, 

announcer 
Producer-director: Haro!'d Kaye 
30 Mins.; Sat., 10 p.m. (EDT) 
PAUL F. BEICH CO. 
ABC, from New York 

(Olian j 

Dialers who expect a little enter- 
tainment or enlightenment for their 
listening have suffered a good deal 
lately. But they are to underge 
their most excruciating agony vet 
when they come across this one. 
For here is the giveaway lunacy 
at its wildest worst. Merchandise 
reigns supreme; indeed it is diffi- 
cult at times to tell whether this 
frenzied half-hour is snonsored by 
Whiz candy bars or Westinghouse 
or any one of numerous other man- 
ufacturers. Johnny Olsen. who has 
been known to be pretty entertain- 
ing ‘outside the giveaway field. too, 
on such programs as his WJZ, N. Y. 
“Rumpus Room”). seems in. this 
stint to have lost all semblance ef 
balance. His hysterical ~“Whizzz, 

(Continued on page 40) 
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“TOAST OF THE TOWN,” only three months old, has 
: the largest audience in all television today, with an 


average quarter-hour rating of 35 and a high of 37. 








CBS-TV NEWS has the largest audience for any 





regular news program in felevisicn, cud the largest 


a a RRO an 


audience in its time-period, with a rating of 12.4. 
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“TO THE QUEEN’S TASTE” has the largest audience 


of any cooking show in television and the largest 
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audience in its time-period, with a rating of 15.5. 





“PLACES, PLEASE!” has the largest audience for 
J any “strip” variety show in television, and the largest 


audience in its time-period, with a rating of 14.6. 

















= 
a “FACE THE MUSIC” now has the second largest 7 
audience in its time-period with a rating of 11.0 (: 
=a 25% gain over its July rating). 

\ 
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One fact emerges as ‘Television continues to gain momentum: 


CBS-TV is pulling ahead of the entire field in audience preference. 


This leadership is evidenced not only by the biggest-audience show 

in all Television today (it’s on CBS-TV).,..not only by the biggest News 
show in Television (it’s on CBS-TV)...1 ot only by the best “cooking” 
show in ‘Television (it’s also on CBS-T\)...but by programs of many 
other types as well, as you can see from the audience figures’ 


on the opposite page. 


The consistent audience-winning power of the CBS-TV schedule is 


measured by the fact that: 


WcBs-TV leads all other New York Television stations in size 

of audience, seven days a week, in the average quarter-hour 

between 8 and 1] p.m.—27% ahead of the second station! 
CBS’ skill and zest in programming. ..long-acknowledged “tops” in 
Radio...is now setting the pace in Television too, to the satisfaction 
of audience and advertisers and critics alike. 


—* 
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— first in audience! 
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Radio Writers’ 
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over the agencies’ attitude toward 
the negotiation efforts and are 
chaffing for the strike call. RWG 
has a national membership ot be- 
tween 1,500 and 1,600, its est- 
nated 

Guild successfully pacted a Min- 


imum Basic Agreement with the 
webs last Tall but iis effort to 
Wangie a coniparabie setup th 
the agencies and packagers ha 
been met with demands that the 
guild get certification tro the 
Nationa Labo Relatior Board 
RWG Sa no “compelling reason 
for coing this Lyon said Di pute 
finalls went to conciliation put 


that move failed, too Agencies 
were repped in the negotiations by 
a group beaded by Len Bush of 
Compton Ai the time the conver- 
sations were broken off, the writers 
was asking for the same bargaining 
unit they were given with the webs 

Impending strike would black- 
out all seripting being done by 
writers for agencies and packagers 
on a freelance basis 

\gencies’ committee. composed 
of Bush, Louis N. Brockway ot 
Young & Rubicam, and Walter 
Craig of Benton & Bowles, vester- 
da Tues.) came back at the guild 
with a “definition of ‘employee’ 
which agencies would not contest 
if and when the Guild applies to 
the National Labor telations 
Board for certification as the rep- 
resentative of freelance radio 
Writers.” ° 

The definition follows 

“Any agreement shall cover and 


shall apply only to freelance 
writers (as distinct from writers 
on staff who are emplovees of 


the company while engaged in em- 
ployee activities (as distinct from 
independent contractors! and are 
employed to render personal writ- 
ing services in the preparation of 
‘material’ (as hereafter to be de- 


Strike Looms | 


27 








ing, but without limiting the mean- 
ing of the term ‘employee’ as used 
above, any such employee-writer 
as to whom the company by con- 
tract shall have the right to direct 
and control the performance of 
such writer's personal services in 
making revisions, modifications or 
changes in material originally pre- 
pared by such write! 

RWG execs said thev were studs 
ing the definition, but were not yet 


prepared to accept or reject if 


Kerns (WJAS) Bows Out 

As Progressive Candidate 
Pittsburgh, Sept. 14 

Charles M 

tion man at WJAS, has withdrawn 


Kerns, Jr., produc- 


his candidacy for Congress on the 
Progressive Party ticket On last 
day for filing for places on ballot 
in fall election, Kerns said he had 
decided against making the race. 

Radio man had _ been active 
locally in political interests’ of 
Henry A. Wallace and last spring 
was one of the sponsors of third 
party candidate's big rally here at 
Syria Mosque. 


L’ville’s Sixth to Preem 


Louisville, Sept. 14 

Latest addition to town’s AM 
broadcasters will start airing Oct. 
15 or thereabouts. Owner and gen- 
eral manager will be Mrs. J. E. 
Messervy, Charleston, S. C. demo- 
cratic committee woman of that 
state. This is her first venture in 
radio. Fred Darwin, recently with 
WINS, New York, will be program 
director and sales director, with 
William Friedlander as commercial 
representative Calls letters will 
be WLOU, and transmitter and 
studios are now under construction. 

WLOU will be sixth AM station 
in the Louisville market. 


Cheese It, the Cops! 
Chicago, Sept. 14. 
FCC monitors here are lurk- 
ing for an unknown clarinetist 
who concertizes on the Chicago 
police frequency. Wayward 
music-maker recently ducked 
on and off the air with quick 
renditions of “Nature Boy” 
and “After the Ball Is Over.” 
Tip that he knows his audi- 
ence is seen in his closer, “My 
Wild Irish Rose.” 





K. C. RADIO THRIVES 
ON GRIDCAST COIN 


Kansas City, Sept. 14. 

Football once again has become 
a very important commodity for 
local radio. Four stations will car- 
ry Big Seven games for the biggest 
coverage the conference has had 
hereabouts 

KCKN, which has sold the en- 
tire season of broadcasts, is mak- 
ing a semi promotion of the deal 
with a slogan tor the campaign— 
“Big Seven football by the Big 
Seven Dodge dealers,” Cities’ 
Dodge dealers have pitched in to- 
gether to sponsor the series with 
Larry Ray, KCKN sports chief, at 
the mike. KCMO will offer Big 
Seven under sponsorship of Crown 
Drug Co., with Walt Lochman, 
sports director at the mike. This 
marks fourth year of Crown spon- 
sorship of these games. KMBC will 
have Sam Molen on play-by-play 
with Jimmy Burke to handle time- 
outs, color, et¢. Sponsor hasn't been 
tagged for this one, as yet. WDAF 
likewise will cover Big Seven on 
a sustaining basis with Randall 
Jesse Spieling. 


a 


PITT. JR. LEAGUE SERIES 
Pittsburgh, Sept. 14 
Junior League of Pittsburgh will 
again sponsor 39-week season of 
children’s plays over WCAE this 
year. Series, known as Children’s 
Bookshelf, is being produced live 
locally and hits the air for quarter- 
hour every Saturday morning at 
10:45. 




















fined) for radio programs, includ- 
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Paul W. Morency, Vice-Pres.—Gen. Mgr. 


vary measurement 


WTIC 


dominates The prasperou 
SoaThern New England 
arkal 


Walter Johnson, Assistant Gen. Mgr.—Sis. Mar. 





* WTIC's $0,000 watts represented nationally by Weed & Co. 
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Tele Crisis 














Continued from page 29 


'ments for changing of present 
‘engineering standards. Dr. Aiien 
_B. DuMont, prexy of DuMont Labs, 
testified for use of directional an- 
| tennae and proposed the FCC as- 
sign tele eight channels now occu- 
pied by Various Governmental 
services. 

ABC engineering exec Dr. Frank 
Kear offered four proposals for 
FCC action: 

1. Approval of directional an- 
tennae for TV when more adequate 
use is made of specirum space but 
he added improved § design 1S 
needed to achieve maximum re- 
sults. 

2. Present requiring 
each station to operate its trans- 
mitter at 50-kw and 500 feet are 
not desirable He proposed the 
FCC adjust power to the needs of 
the community. 

3. He opposed the present 100-1 
ratio for co-channel protection. 

4. He proposed that a _ rural 
classification be added to the pres- 
ent metropolitan and community 
class of channels. 

Raymond Guy, NBC, spokesman 
for the Television Broadcasters 
Assn. asked FCC to revise its rules 
to permit use of directional an- 
tenna if not to encourage it. He 
also asked that present power and 
antenna heights be changed, point- 
ing out that a standard of 50ke 
and 500 feet was not always prac- 
tical. TBA does not believe that 
all stations should be of the same 
power, but that FCC should “keep 
an open mind with respect to 
power” and let each station's needs 

‘be met. 

CBS veepee William Lodge, on 
the other hand, asked FCC not to 
make changes in its rules. He said 
people interested in TV were faced 
with four possible alternatives: 

1. The present 12 channels; 2 
Additional channels to be opened; 
3. Use of VHF for Jarge cities with 
UHF for smaller communities; or, 
4. Ultra high bands to be opened 
within two years. He said at pres- 
ent no one knows down which road 
tele will travel. 


standards 





Mike Hanna 


j 
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show, came in for his share of 
kudos, as well as his top assistants, 
Lou Frankel, Ted Howes and Jerry 
Lamb. Although it’s only a 20- 
minute weekly feature on the air, 
actually 60 hours of preparatory 
work goes into each installment. 

First prize of $500 for “editorial 
leadership” went to The Corning 
News, Corning, N. Y., second prize 
of $250 went to The Ontario 
County Times-Journal of Canan- 
daigua, N. Y., and third prize of 
$100 was awarded to The Tioga 
' County Herald of Newark Valley, 
ee. 

The Newark Courier-Gazette of 
Newark, N. Y., won first prize of 
, $500 for “promotion of local com- 
munity progress,” second prize of 
$250 went to The Moravia Repub- 
lican-Register of Moravia, N. Y., 
and third prize of $100 was 
awarded to The Wyoming Countain 
'of Tunkannock, Pa. 


| Tucker’s Atlantic Ticket 


Pittsburgh, Sept. 14. 

Joe Tucker, sports director of 
WWSW., has been repacted by At- 
lantic Refining Co. to do play-by- 
play accounts of all Pittsburgh 
| Steelers football games this season 
over local indie station. Tucker's 
been doing that chore ever since 
the pro clashes were first aired 
more than a decade ago, 

Tucker will have a new man 
with him, however, for the color 
stuff and commercial spiels. He's 
Bob Prince, who replaces Jack 
Craddock. 


WOW’s Corn Belt Entry 


Omaha, Sept. 15. 
WOW is expanding its extra- 
curricular activities this vear by 
sponsoring two Nebraska entries 
in the Corn Belt Plowing Match. 
farm feature of WHO, Des Moines. 
The men are Ronald Orr. last vear 
Nebraska champion and Harvey O. 
| Ehlers, this year’s contestant. _ 
Match is to be held at Dexter, 
la. President Truman is expected 
to attend and watch contestants 
from seven or more states. Mal 
Hansen of WOW will originate a 
half-hour broadcast from the con- 
i test Sept. 17, 





Gene Hurley Still Qpen 


To Radio-TV Bids After 
N.Y. Suicide Nightmare 


The sensationai suicide in New 
York early Sunday morning (12) 
of Eugene Hurley, former mer- 
chant seaman, was a nightmare for 
Gene Hurley,  radio- television 
writer. After the front page stories 
and picture spreads Monday (13), 
he spent the day and yesterday 


(Tues.) explaining to stunned as- 
sociates that the victim was not 
he, but someone else of similar 
name. Meanwhile, his wife, radio 
actress Kathryn Eames, was trying 
to clarify matters for people who 
offered shocked condolences. 

What made the situation particu- 
larly involved was that the radio- 
video scripter’s real name is Eu- 
gene E. Hurley, the same as the 
suicide’s. Moreover, newspaper ac- 
counts of the tragedy mentioned 
that the dead man was a writer, 
having authored an article some 
months ago for the Daily Worker, 
Communist newspaper, and that a 
$10 check in payment had been 
found among his effects. 

Radio-tele scripter Hurley's tele- 
phone at his place in east 34th 
street, N. Y., is under the name 
of Gene, but the listing indicates 


it is a business phone. So some 


people who know him only pro- 
fessionally assumed that was his 
office and that the Eugene Hurley 
listing in west 108th street, N. Y., 
was his home address. Since it 
was at the latter that the other 
Hurley ended his life by gas, 
thereby cauNing an explosion cost- 
ing two other lives, injuring 10 
more and wrecking 37 apartments 
in the same building, some con- 
cluded that scripter Hurley was 
the suicide. 

Now scripter Hurley—Gene Hur- 
ley, that is—is notifying all his 
professional contacts that he’s still 
alive, healthy, on the job and still 
open for freelance assignments— 
either rad’o or television. And 
he doesn’t want to hear anv more 
facetious comment about -the iden- 
tity mixup. He doesn't think it’s 
very funny. 





—_ —— 








Here’s a Feature For 
Fall that can do a real job 
for you! 





The Texas Rangers, 
| stars of stage, screen, 

and radio, are America’s 
largest and finest group, 
playing and singing West- 
ern tunes. The Texas 
Rangers have just released 
a new Bibletone “Cowboy 
Hymn” album — first of 
its kind. 


The Texas Rangers 
music is transcribed verti- 
cally for high fidelity — 
America’s only vertical 
cut transcriptions of west- 
ern music. 


You'll find them ideal 
for either FM or AM. 
They are priced right for 
your market and your 
station. 


Wire, Write or Phone 
for Complete Details 
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NATIONAL 
NIELSEN RADIO INDEX 
SERVICE 





... made possible by the development of the new Mailable-Tape 


Audimeter’, expansion of radio home representation to practically 


100% of the United States, and new NRI sales policies affording 


agencies and advertisers wide choice of service, equitably priced. 


NATIONAL NRI Offers These Advantages: 


NATIONAL COVERAGE 


representing areas containing 97° of total 
U. S. Radio homes. 


PROJECTABLE RATINGS 


based on thoroughly representative data con- 
tinuously and unquestionably projectable to 
all radio families, 


LARGER SAMPLE 


advantageous for purposes of market break- 
downs. 


FASTER DELIVERY 


for Ratings as well as Complete Network 
Reports. 


RATINGS 4 WEEKS EACH MONTH 


Present twice-a-month Ratings Reports sup- 
plemented by extra-week ratings. 


COMPLETE NETWORK REPORTS 


including Program Ratings ... Homes Per 
Dollar . . . Total Audience . . . Average 
Audience including market breakdowns ... 
Audience Sharé with breakdowns by market 
Commercial Audience Anal- 
ysis... Analysis of “Commercial Pressure” 
(in behalf of your own products; your com- 
petitors’) . . . Minute-by-Minute Audience 
..~ Homes Reached Cumulatively ... Turn- 
over ... Duplication and Frequency of Lis- 
tening ... Audience Flow .. . ete., ete, 


RATINGS-ONLY 


to provide a minimum service where obvi- 
ously only such service is needed. 


*Trademark of A. C. Nielsen Company 








—— re 


A. C. NIELSEN COMPANY 


2101 HOWARD STREET, CHICAGO 45, HOllycourt 5-4400 © 500 FIFTH AVENUE, NEW YORK 18, PEnnsylvania 6-2850 


9. 


10. 


11. 


AM, FM AND TELEVISION 


simultaneously measured in the same home. 


USE OF UP TO 4 RECEIVERS 


simultaneously measured on a single tape in 
the same home. 


SINGLE RESEARCH TECHNIQUE 


obviously superior to any combination of two 
or more basically dissimilar measurements. 


TELEVISION REPORTS 
N. Y. Area—initially. 











Full Information Available 
We want you to have compicte informa- 


tion about the advantag the new 
NATIONAL NRI, the service which the 
industry has expected us to provide and 
which A. C. Nielsen Company offers as 
the result of unremitting effort to pro- 
duce the “ideal” in broadcast audience 
measurement, | 







Inquiries Invited 


Presentations of the new NATIONAL 
NRLI Service are now being made to exec- 
utives of advertising agencies with radio 
(and television) billings and to com- | 
panies sponsoring national network, non- 
network programs and spot broadcasts. 
We shall appreciate the opportunity of 
presenting this new service to your or- 
ganization. An expression from you, of 
your interest in such a meeting, will be 
welcome. 











12. 


13. 


14. 


15. 


16. 


17. 


18 


19. 


20. 


21 


NEW SERVICE TO AGENCIES 


Service on maximum basis offers broad, un- 
restricted use in agency operation,’ 


NEW SERVICE TO ADVERTISERS 


keyed to their needs. 


COMPLETE FREEDOM 


of selection as to types of data to meet your 
requirements, 


STATION AREA DATA 


available to agency and advertiser subscrib- 
ers. 


PACIFIC NETWORK RATINGS 


available to agencies and advertisers, 


NON-NETWORK PROGRAMS 


measured on a Ratings or Complete basis, 


SPOT ANNOUNCEMENTS 


measured on a Ratings or Complete basis. 


SPECIAL NRI RESEARCH 


Surveys especially tailored to Client’s needs, 
conducted in one of several supplemental 
panels, 


NIELSEN CONSUMER INDEX 


based on NRI-home food, —_ and other 


household inventories and available to ad- 
vertisers, 


REASONABLE PRICES 


commensurate with values repeatedly dem- 
onstrated even before National NRI, 
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French Revamp U. S.-Slanted Shows: 


Format Accents American Touch 


Assisted by a braintrust of U. S. 
station and program directors, the 
French Broadcasting System in 
North America has mapped a radi- 
cal revamping of its English-lan- 


guage 


with 


conform 
New 


formats and program ideas for the 


service aimed to 


American listener tastes 


French radio service were cooked 


} 


up at the first session of the newly 
organized Program Advisory Coun- 
cil of the North American Service 
ftadio Diffusion Francaise, which 
met in New York last week. It was 
the first time a foreign broadcast- 
ing operation had on-the-spot ad- 
vice trom U. S. broadcasters. 

As outlined, new plans call fon 
junking of “Five Centuries. of 
French Music” and “Hot Music 
From France,” two basic features 
now being offered to American 
broadcasters as et. packages. A 
practical system in the form 
of a “French Music Library Serv- 
ice’ will be formed instead. Pro- 
jected library service will offer 16- 
inch platters with both pop and 
classical French music, plus script 
service and program handbooks on 
how to build various kinds of 
shows with the library service. 


more 


Tour de France,” another cur- 
rent feature, will be revised to put 
the emphasis on folklore. “French 
In the Air,” a how-to-speak French 
series which the council rated as 
dull, will be glamorized by addi- 
tion ot American celebs visiting 
France in role of “guest students.” 

Program advisory group also 
came up with a suggestion for a 


half-hour show dramatizing the 
great French plays, films and 
novels. This series. if actualized, 


will be produced in New York, un- 
like the other features which are 
all originated in Paris. Other new 
projects include a_ special tran- 
scription service for women com- 
mentators on Amerjgan outlets, 
and a giveaway gimmick on trava- 
log shows involving free travel to 
France for a prize-winning couple. 
American stations would help pick 
the winners 

All the shows will be offered 
fratis to any American station on 
request, it was indicated, on a 
basis of each program series being 
available to only one station in 
each community. ‘ 

Present at the initial session of 


| director; 


Broadcasting System in North 
America; Ed Gruskin, his program 
Ted Cott, WNEW vice- 
prexy over programming and chair- 
man of the council: Gene King, 
program director of WCOP, Bos- 
ton; Seymour Siegel, WNYC di- 
rector; Ralph Weil, WOV manager 
pinchhitting for Arnold Hartley; 
and Art Ford, WNEW disk jockey 
an authority on French pop music. 

Out-of-town members of the 
council will add their comments 
and ideas via mail. These members 
include Dick Driscoljl, program di- 
rector of WLIP, Kenosha. Wiscon- 
sin; Jack Stapp, p.d. of WSM, 
Nashville: William Ray, p.d. of 
KFWB, Hollywood; and Stanley 
Holiday, p.d. of WOSU, New Or- 
leans. 
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| Giveaways 








Los continued from page 27 gaa 


aways by telling FCC that listeners 
dial. An- 


sent in a 


could always turn the 


other advocate merely 


copy of “The Freedom Pledge.”’ 
Some were not so kind and FCC 
got a good rapping in one lettes 


which said: “your puritanical action 
in abolishing quiz shows is typical 
of the official mentality that used 
to hang old women with witch- 
craft.” 

However, over 60° of the let- 
ters found ‘giveaways ‘disgusting 
and shocking.” 


WARL’s Answer on Lottery 


Washington, Sept. 14. 
Arlington, Va., still de- 
“Dollars for Answers” 
stanza ‘now discontinued) was a 
violation of the lottery section un- 
der the Communications Act. 

In an answer to the FCC vester- 
day (Mon.) asking for a hearing to 
présent additional information, the 
Station argued that the program 
was one “predominantly of skill.” 
Total of 97% of the 


WARL, 
nies its 


persons 


phoned to answer “Money” ques- 
tions were not listening to the 
show, WARL_ contended. Too, 


while correct answers were aired 
prior to the phone calls, it was 
said, 44% of the prize winners 
werent tuned in at the time of 
Winning. 

FCC recently agreed with an ex- 
aminer’s report finding the WARL 


Continued from page 25 joe 





can benefit the radio industry. Out 
of the 40-minute “A” version of 
the film will be fashioned two two- 
reelers, one a business version 
slanted toward the advertiser, and 
the other a public version. A one- 
reeler is contemplated for theatre 
Lew Avery is in charge 
of distribution for the industry 

Film will be a blending of a new 
form of animation and live per- 
formances, with radio’s top roster 
of stars participating 

For the New York kickoff, there 
will be a full-dress showing at the 
Waldorf-Astoria, with 1,000 of the 
nation’s leaders from all segments 
of life as guests of the industry. 

Film will embrace the upcoming 
tele medium and will get TV 
screenings. 


Urge Year-Round Promotion 
Yellowstone Park, Sept. 14. 
National Assn. of Broadcasters’ 


14th District, in session here last 
week with 78 broadcasters regis- 
tered, not only went on record for 


support of the all-industry 
tation plan, but strongly urged the 


presen- 


NAB board to explore possibilities 
of a continuing, year-around radio 
promotion. 


Project should be plenty well 
budgeted, on a_ per-station, per- 
month fee basis like dues, and 
should vigorously promote radio 


as the top ad medium, the broad- 
casters felt. NAB board was asked 
to investigate and make a full re- 
port, plus recommendations, at the 
1949 convention. 

Second hottest resolution of the 
powwow grew out of a. session 
in which Kolin Hager, repping 
SESAC, European counterpart of 
ASCAP, caught hot questions. Dis- 
trict radiomen urged the NAB 
board to request that the Music 
Advisory Committee attempt to 
put SESAC on the same basis as 


ASCAP and BMI—namely. clear- 
ance at the source. and optional 
per-program or blanket SESAC 
license. : 

KLZ’s (Denver) Hugh Terry, 


district director, presided over the 
sessions, with heard NAB’s Hugh 
Higgins on the all-industry presen- 
tation, .Harold Fair on programs. 
Dick Doherty on personnel, Charles 
Batson on television. Latter’s TV 
talk provided comic relief, video's 
astronomical costs, etc., arousing 
little enthusiasm among the small- 


















































the advisory council were Pierre program in violation of the lottery market boys from remote moun- 
Crenesse, director of the French = section of the Communications Act. tain sections. 
ee — — ee — — — 
és Pe -. 
(“pure radio”’ says John Crosby) 
will now be heard on 
ABC 
po 
Sundays at 5 p.m. 
Written and directed by Wyllis Cooper and featuring Ernest Chappell 


-Ex-Compton Exec’s Own 


. , ™ 
So. Africa Woman’s Show 
Johannesburg, Sept. 7. 
Julie Glen, who was a radio exec 
at the Compton agency in N.Y. be- 
fore coming to South Africa a 
couple of years ago, is now run- 
ning her own program on Lourenco 
Marques called “For Women 
Only.” Program is broadcast Mon- 
day through Friday, 3-3:15 p.m. 
She's collected a group of spon- 
sors. most on a three or five times 
a week basis, including Royal Bak- 
ing Powder (for four products); 
Chesebrough Mfg. (or Vaseline 
Shampoo); Rexo Floor Polish, etc. 
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the Air” (Farnsworth), returns Oct. 
ET; 

5—‘Quiet Please” 
“Personal Autograph”). 

7—"Go For a House,” starting 
Sept. 26 (show will travel, possibly 
playing theatres; now aired Wed- 
nesdays at 9:30). 


(replacing 


7:30—‘Carnegie Hall” (Amoco) 
MONDAY 
8-8:45—Assn. of American Rail- 


roads’ musicomedy show (replacing 
“Sound Off”). 

8:45—To be assigned. 

9—"Music and Mr. Blaine,” with 
Jimmy Blaine (replacing ‘Tomor- 
row’s Tops’). 

9:30—''Stars in the Night,” 
(replacing “Get Rick Quick’). 

10:30—To be assigned. 

TUESDAY 

7:30—Meredith Willson (General 
Foods), starting Oct. 5 (replacing 
“Green Hornet,” now daytimer). 

8—" Youth Asks Government.” 

8:15—Earl Godwin. 

9:30—Erwin D. Canham (Chris- 
tian Science Monitor), moved back 
from 8:15. 

9:45-10:30—Chamber 


music 


Music 


10:30 NAM and Chamber of 
Commerce. 
10:45—CIO and AFL. 


WEDNESDAY 
8-9—Original Amateur Hour (Old 
Gold). 


9—Milton Berle’s “Texaco Star 
‘*heatre.”’ 
9:30—Groucho Marx (Elgin 


American) 
10—Bing Crosby (Philco) 
0 


10:3 “Johnny Fletcher” (moved 


from 7:30 Sunday) 
THURSDAY 
7:30—‘Front Page” (moved up 


from 8 p. m.), taking over Henry 


Morgan’s old stand, starting Feb. 
23. 
8—Abbott & Costello (co-op), 


moving over from Wednesdays on 
Sept. 23 
8:30—To be assigned. 
9—'On Trial,”’ public service se- 
ries, being slotted here with plans 
for simultaneous AM-TV airing. 
9:30—'Candid Microphone.” 
10—''Child’s World. 
FRIDAY 
(No changes). 
SATURDAY 
11:30—‘‘Tomorrow’'s 
(for Seeman Bros.). 


Headlines” 


11:45—Buddy Weed show. 
1:30—Bernie George Show 


2-5—"Game of the Week” (Army 


Recruiting). 


in 


6:15—Brownlee Sisters. 
7—Treasury Bands. 

7:30—To be assigned. 
8—"Famous Jury Trials” (replac- 


¥ “Ross Dolan’). 
8:30—‘Amazing Mr. Malone.” 
10—"Whiz Quiz” (Beich candy) 


ie 


‘SAUDEK’S BERLIN HOP 
FOR ABC DOCUMENTARY 


ABC public affairs veepee Robert 
Saudek is flying to Berlin next Sat- 
urday (18) to spend a month there 
prepping a full-hour network docu- 
mentary on the four-power occupa- 

ition crisis in Germany. Stanza is 
‘down for a late-fall airing and will 
delve into background of the cur- 
rent situation, dating back to the 
Moscow conference in °43, as well 


as such developments as the air 
lift, currency reforms, reparations, 
etc 

While in Europe, Saudek will 
huddle with a_ special television 
camera crew, headed by Julien 
Bryan, which is filming material 


for ABC's first TV documentary, a 
|report on the Marshall Plan. 
| 


| 


Despite FCC, WDGY To 


Censor Political Talks 


Minneapolis, Sept. 14. 

Defying the FCC, 
WDGY is censoring all 
talks to protect itself against libel 





radio station 
political 


It’s the only Twin City sta- 
to the federal 


| suits. 
{tion to go counter 
body's edict. 

Mel Drake, the station’s mana- 
ger, has publicly declared he’d pre- 
fer to tangle with the FCC instead 

lof the civil courts and the station 

will continue to censor political 
talks on the same basis that it did 
before the FCC decision. 





| ‘ 
' Documentaries 


—— Continued from page 25 cae! 








active quiz,”’ using studio audience 
participants. handing out  mer- 
chandise prizes, etc., as a means of 
explaining nuclear energy to the 
| lay listener. 

Theory behind the Mutual for- 
matting is that established Hooper 
program structures can be utilized 
tor informational stanzas. Subse- 
quent programs in the series will 
include a teenage panel discussion, 
a mystery drama and an adventure 
drama. Series is being produced 
for Elsie Dick, MBS educational 
program’ director, by Sherman 
Dryer Productions (owner of “Ex- 
ploring the Unknown’), with an 
assist on the two studio participa- 
tion stanzas from Sam Levine, pro- 
ducer of MBS’ “Take a Number” 
| giveaway. 





At least one atomic scientist will 
participate in each sequence and 
it’s expected David Lillienthal, 


head of the Atomic Energy Com- 
mission, will appear on one of the 
programs. 











“On an Island with You" 
“This Time for Keeps" 
Mgt.: LOU CLAYTON 























““Why yes, we're 


breakfast ...  Wouk 
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having Wheaties for 
1 you care for a bow!?”’ 
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THE STARS” «4 x 44% 


NEW MILLION DOLLAR STUDIOS at 111 FIFTH AVENUE 













LEO IS PROUD of Metro-Goldwyn-Mayer’s own station in New York 
... of its magnificent new studios—the most beautiful in America... of 
its sensational new programming plans that will bring WMGM audi- 
ences Hollyweod's most glamorous stars! For the best in music, sports 
and news...for great entertainment, the call letters are now WMGM! 
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50,000 WATTS - 1050 KILOCYCLES { 
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WMGM-FM 100.3 megacycles 
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Personnel Changes 

















Regina, Sask. — William A. 
Speers, manager of CKRM_ here 
since 1944, has moved to manager- 
ship of CKRC, Winnipeg Suc- 
cessor is Stuart MacKay, assistant 
manager of CKWX, Vancouver 
formerly of Edmonton and Win- 
nipeg 


Cleveland—Chet Zahn, recently 


appointed program manager foi 
WTAM, ended a 10-year-stay with 
the station by accepting a similar 
position with WERE-FM_ which 
goes on t! 1ir in Cleveland around 
Oct. 15 

Albany—Leo Rosen, until re 
cently assistant general manage! 
of four Fabian-Hellman drive-ins 
and Warner theatres manager fo; 
aimost 29 years before that, is the 
new promotion manager of WROW 


Veteran film fizure resigned from 
the Fabian-Hellman post a month 
aco. At WROW, he succeeds Ed 
Walker 

Kansas City—KCMO has en- 
larged its news staff with the addi 
tion of Cyra Duff as the “Girl 
Friday.” 


Grand Junction, Cole.—KFX.] 
has added two new staffers, Ed 
Lewis, formerly of KRDO, as chief 
announcer and sports director, and 
Henrietta Hay as woman’s director. 
Lewis will do football play-by-plays 
this fall; Miss Hay will conduct a 
daily ayem show for femmes. 


Minneapolis—Frank M. Devaney, 


WMIN station manager, has been 
named general manager to succeed 
the late Edward Hoffman, its 
owner . He has been with the sta- 
tion since its advent in 1936 in 
various cavacities. 

Walter Hocking has joined the 
Station as ‘count exec., but 


D-vaney says no other changes are 
contemplated and that the station's 
basic formula of music, news and 
sports will be continued. 


New York — Appointment 


of 
Herb Schorr as sales manager of 
WOV,. is announced by station 
manager Ralph N. Weil Schorr 


Ieft NBC affiliate WSYR in Syra- 
cuse to join the WOV sales staff 
in mid-1946. 

Des Moines—Janice 
has been named promotion man- 
ager of KIOA. She succeeds Mary 
Tucker, former managing editor of 
Charm magazine, who is returning 
to New York City. 

Sioux City — Miriam Ylvisaker. 
recent graduate of the Univ. of 
Wisconsin school of journalism, 


Rae Hull 


has joined the promotion staff of 
WNAX, Yankton-Sioux City. 

Fort Worth — Tommy Hill, 
former member of the sales staff 
of KLIF, Dallas, has joined the 
commercial staff of KWBC, here. 





San Francisco—Robert F. Laws, 
advertising, promotion and public- 
ity manager for KGO-ABC since 
1944, has resigned to become West- 
ern Television Advertising Man- 
ager for Philco. No successor has 
as yet been named and laws will 
continue to supervise the KGO de- 
partment until a new manager is 
appointed 
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Kansas City, Sept. 14. 

KCMO, ABC outlet is upping 
its promotion substantially with a 
fan publication, a monthly called 
‘810 Signal.” F. C. Strawn, pro- 
motion manager, is handling. First 
issue out last week for September 
claims over 5,000 circulation. 

Station has been plugging paper 
over the air for a month or so. 
It's to a paid list, at $1 per sub- 
scription. First issue is a six-pager 
carrying the station’s schedule and 
blurbs and photos about the pro- 
grams and studios. 
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for the Metro studio in sta- 


tion’s operation. 
Formal ceremonies will open at 
8 p.m. tonight with a talk by Mayor 


William F. O’Dwyer and an hour 
show featuring Norman  Broken- 
shire, Vic Damone, Morton 
Downey, Ward Wilson, Ray Bloch’s 
chorus, Bert Lee, Kenny Delmar, 
Tom McLaughlin and Arthur Q. 
Bryan. Ted Husing will be emcee. 


Topping off the night, WMGM will 


pick up remotes from leading 
Broadway niteries with stints by 
Margaret Phelan, Noro Morales, 


Patricia Bright, Francis’ Faye, 
Larry Storch and Lena Horne. 
American Society of Composers, 
Authors and Publishers will take 
over Thursday night with a pro- 
gram built around the _ nation’s 
topflight songwriters. Written by 
Ira Marion, the show will include 
Fred Ahlert, ASCAP prexy as em- 
cee, Deems Taylor, 
Peter De Rose, Duke Ellington, 
Morton Gould and Dick Rogers. 


Gene Buck, | 


| Segment on Friday wiil be a ree- 


ord digest of leading orchs 
and singers. 

The maneuvers to give the 50kw 
indie a “new look” both physically 
and program-wise was swung by 
the WMGM triumvirate of Herbert 
L. Pettey, station director; Bert- 


pop 


ram Lebhar, Jr., (Bert Lee), sales 
chief; and Frank Roehrenbech, 
general manager. The new quar 


ters, located at NBC’s original site, 
contains six studios, for AM and 
FM operations, at an annual rental 
of over $100,000 per year for the 
period of the 10-year iease. It and 
the ultra-plush setup represents an 
outlay of $1,000,000. 





| Comics 
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This season, however 
they’re bracketed in earlier seg- 
ments as part of NBC's new Fri- 
day night comedy lineup. Also, in 
the case of Bob Hope, who preemed 
his new season’s show last night 
(Tuesday), moving up an hour into 
the time formerly oceupied by 
Amos ‘n’ Andy, the changeover is 
not considered as too drastic. For 
in some respects Hope has been 
handed a ready-made audience of 
diaiers who, by force of habit, had 
in past years stayed tuned right 
through A & A, Fibber & Molly 
and Hope. 

Primarily it’s the blackface team 
that the trade will watch with the 
keenest interest, now that they’ve 
thrown in their lot with CBS and 
as a Sunday night 7:30 attraction 
starting Oct. 3, will be Columbia’s 
answer to the rival Phil Harris- 
Alice Faye show on NBC. 

On NBC, A & A were riding the 
Hooper crest not only because of 
the Tuesday night four show com- 
edy parlay, but they encountered 
practically no opposition from the 
rival webs’ programs. However, on 
CBS the going will be plenty 
tough. Neither in front nor in 
back of their new Sabbath show- 
casing will they have any support 
to speak of. 

But the real $2,000,000 question 
confronting CBS’ Bill Paley is 
whether his newly-acquired team 
of comics can make any 
ciable dent in the Harris-Faye com- 
petition, with the latter’s pickup 
of the Benny audience. 


Gentile, Binge Solo Acct. 
Detroit, Sept. 14. 

Although Joe Gentile and Ralph 

Binge have moved their “Early 

Morning Frolic’? show from CKLW 

to WJBK, only one of their 23 

sponsors moves over with the team, 


10:30 


with one other partially switching | 


to the new affiliation. 
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“Listen to 


QUIET, PLEASE 


.. Beller Than Benzedrine—’ ' 


Paul Denis, New York Post 


will NOW be heard on 


ABC 


Sundays at 5 P.M. 


Written and directed by Wyllis Cooper and featuring Ernest Chappell 
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From the 


Seated” seats ’em in Rock Island next week National Assn. of Edu- 
cational Broadcasters convensh at the U. of Illinois, Champaign, Oct. 
0. 11, 12 Mal Bellairs, WCFL announcer, bedded with fever. 
Ade Hult, MBS veepee in charge of the midwest, and the territory’s 
sales chief, Mae Ward, off to N.Y. for huddles Scripter Herb Liv- 
ingston’s novel, “Saddles West,” sought by a British publisher for re- 
printing The Northerners rounding out their 18th year of kilo- 
cycle chanting Den McNeill, emcee of “Breakfast Club,” doing the 
show-must-go-on last week with an upset tummy. 


IN WASHINGTON... 

Carl Green, winner of the Peabody Award past Spring for his WQQW 
airer, “The Children’s Hour,” turning his attention to the small frys’ 
mammas with a disk jockey stint, which preemed over WQQW past 
Monday Tom Dolan, top flack for (WMAL-ABC) will beat the drums 
for the local AFRA unit, of which he is a member Donald E. Allen, 
of KOA-NBC, Denver, just wound up a fortnight’s duty in Navy Pub- 
lic Relations here Radio Manufacturers Assn. reports a drop in 
the sales of radio receiving tubes in July Washington Post has its 
second tele supplement in the works for publication on Sept. 19 
The Times Herald, sheet willed by the late Eleanor “Cissie” Patter- 
son to a group of her employees, follows the trend with its first video 
section on Sept. 23 Don Penny, general counsel of NAB, elected 
to the House of Delegates of the American Bar Assn. at latter’s pow- 
wow in Seattle, Wash., an honor shared by such celebs as the Attor- 
ney General and the Solicitor General of the U.S A fourth-grade 
teacher and a housewife won top honors in the Fourth Annual Radio 
Workshop, held under joint sponsorship of the D.C. Board of Educa- 
tion and station WTOP-CBS Hazel Kenyen Markel, WTOP Public 
Service Director, profiled in a local daily on her birthday past Friday 

U.S. Air Force Band observes Air Force Day next Saturday with 
a special program over local station WWDC Roger Sticht, ex-con- 
tinuity editor of WWDC has been named assistant program direcior 
of the station, replacing Bert Libin, who resigned to become radio 
director of a local agency. 
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KLZ Heart Show Cited 
Denver, Sept. 14. 
A special award of merit from 
the Colorado Medical Society—the 
first of its kind ever presented in 
Colorado to a radio station—was 
given KLZ recently for its publie 
service series on diseases of the 
heart, “Knave of Hearts.” 


Weed 
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next couple of years as TV chains 
begin linking hinterlands into 
their setup. 

The pattern of the 
business has remained virtually 
unchanged with heavy emphasis 
still being placed by national ad- 
vertisers on spot plugs as against 
occasional programming. Weed 
said that until regional chains and 
indie outlets set up a system of 


spot sales 








clearing desirable program time 
for national advertisers on short 


notice, the plug-type of radio sell- 
ing would be necessary. 

Advertisers demand uniformity 
in their radio selling approach and 
economy in the expenditure of 
their coin, Weed said. The diffi- 
culties in clearing equivalent pro- 
gram time over a wide area in- 
volving many outlets has been one 
of the big stumbling blocks to sell- 
ing 15 or 30-minute shows to bank- 
rollers who have to treat dealers 
in various localities on equal foot- 
ing. Spot plugs permit greater 
flexibility in timing, Weed said, 
and, besides, they have proved to 
be the most efficient and econom- 
ical method of advertising. 


Quirk in Philly Bowout 


Philadelphia, Sept. 14. 

James T. Quirk, director of ad 
vertising, promotion and_ public 
relations for The Philadelpbia In- 
has resigned in 
order to accept a post as general 
manager of WENA, Charleston, W. 
Va.. Roger W. Clipp, general man- 
ager, announced. 

Quirk’s appointment 









WDSU broadcasts 5000 warts 
from the French Quarter to 
the Gulf and South Louisiana listeners. 


pe 


From daily association with time-honored 
New Orleans institutions WDSU hag 
developed a high quality of integrity, 
WDSU devotes program time regularly 
and exclusively to the St. Louis Cathedral, 
the International Housc, Moisant later. 
national Airport, Tulane University, 
Union Station, the Municipal Auditorium, 


symphonies and Operas. 
WDSU's dominate Hoop- 


\\ erating proves that hon- 


| oring local institutions 
creates high listener 


\ loyalty. 








general 


as 


ap stot NE 

manager of WKNA was announced oussanl pines 

| stmultaneously in Charleston, by | et 
Joseph L. Smith, Jr., owner of the! 1280 ke Watts 7 


station. JOHN BLAIR & CO., Representative 
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NOW SIX DAYS A WEEK 
_ IN SALT LAKE CITY 
Mecting the rapidly growing interest in 
television, KDYL-W6XIS has expanded 


£8 SELVICE TO Six days a week — Sunday 
~ through Friday. : 





Choice Availabilities 


National Representative: John Blair & Co. 
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McBride 
eMary M argaret Her oponsors- < 
ex } 
SUNSHINE BISCUITS, INC. 
THE INTERNATIONAL SILVER CO. 
THE SHERWIN-WILLIAMS CO. 
PROCTOR ELECTRIC CO. 
SYLVANIA ELECTRIC PRODUCTS INC. 
® 
Her Producer ESTELLA H. KARN 
* . et 
Her Agency NEWELL-EMMETT CO. | 
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| i Tt. ; him the Raymond Paige orchestra with 
~~ seemed rather patently contrived; grooming. Opener found him Jbé wavs and colorful arrange- 
the denouement, as is so often the working too hard in his charac- lush strings and color t , = 
\ ’ case, was speedy and very simple: terization of a Shuster-Wayne | ments, provided a°*tune id ad fulic: 
a 10 eviews the girl who murdered the ambas- neighbor, Heathcliffe. He needs while the chorus ye - - 
sador couldn’t have seen him two phetter material than he got on the bodied interpretations. ex c- 
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the best candy there isss! 
hardly be more irritating. 

It's the same old format: ecstatic 
unreeling of the fantastic ingxedi- 
ents of the giant jackpot; inane 
kidding with contestants; questions 
about anything under the sun, (a) 


could 


which anybody ought to know or 
(b) which one in a million would 
know: generous distribution of loot 


whether the quizees know anything 
jackpot keeps getting 


or not; the 


bigger and } 


Aside from its blatant material- 


ism. catering to nothing but some- 
thing-for-nothing greed, the pro- 
gram flagrantly violates the NAB 
code, if that document has any 
meaning. For the intent here cer- 
tainly is to “buy” the audience (lis- 


teners get in on the take by send- 
ing in questions accompanied by 
two Whiz wrappers) and the rule 
holding brand-name mentions to 
be commercial time is grossly ig- 
nored 

In an apparent sop to oldfash- 
ioned entertainment and _ honest 
endeavor to do good, the initial 
stanza Saturday (11) brought on 
Bobby White, 10-year-old son of 
the Silver Masked tenor of yester- 
year, for an okay vocal and allowed 
Joe FE. Brown to nominate a small- 
town ballteam to receive a set of 
uniforms. Doan. 


DREW PEARSON 

With Les Tremayne, announcer 

15 Mins., Sunday, 6 p.m, 

LEE HATS 

ABC, from New York 
(Weintraub ) 

Drew Pearson is one of the more 
unique radio personalities with his 
“predictions of things to come” on 
the international scene, and his re- 
turn Sunday night (12) after a 
summer hiatus serves to stress that 
uniqueness. There’s nothing phleg- 
matic about Pearson as a reporter, 
and his opening fall stanza was in- 
formative and interesting all the 
way 

Pearson, of course, is still hurl- 
ing his reportorial broadsides at 
the Kremlin. Practically every one 
of his opening news items pointed 
that up strongly, Dut being a good 
reporter he let his facts speak for 





| hands now, 











of how the U. S. and Canada were 
setting up 15 weather bases in the) 
Far Arctic—not only to watch the 
weather but aiso for Russian | 
planes. And there was the British | 
agents report of the purge behind 
the Iron Curtain. And the like. | 
All informative and told crisply. 

The topper, per usual, was his 
“prediction” of who would com- 
prise Gov. Dewey's Cabinet should 
he be elected President. Pearson 
predicted Harold Stassen would be- 
come Secretary of State; Winthrop 
Aldrich, Sec. of Treasury; Herbert 
Brownell, Attorney General; Sen. 
William Ives, Sec. of Labor (‘or 
Dave Beck if Ives declined); Fer- 
dinand Ederstadt, Sec. of National 
Defense: Eric Johnson, Sec. of 
Commerce; Ed Jaeckle, Postmaster 
General and Louis Bromfield, Sec. 
of Agriculture. 

Les Tremayne handled the Lee 
Hat commercials simply and ef- 
fectively. Kahn. 
SHERLOCK HOLMES 
With John Stanley, Ian Martin, 

Barry Thompson, Charles D. 

Penman, Julie Bennett, Anthony 

Kemble Cooper; Cy Harrice, an- 


nouncer; Albert Buhrman, or- 
ganist 
Writer: Howard Merrill 


Director: Basil Loughrane 
30 Mins.; Sun., 7 p.m. (EDT) 
TRIMOUNT CLOTHING 


| Mutual, from New York 


(Weintraub ) 

By now one of radio’s hardiest 
perennials, Conan Doyle's charac- 
ter and his inevitable sidekick, Dr. 
Watson, are back for another sea- 
son of deucedly clever sleuthing, 
ole boy, for Clipper Craft clothes. 
The top roles, so long and deftly 
assayed by Basil Rathbone and 
Nigel Bruce, are in less polished 
although John Stan- 
ley’s handling of the title role is a 
credible characterization. Ian Mar- 
tin’s Dr. Watson just doesn't bum- 
ble the way he ought to. Edith) 
Meiser, so long the scripter of this 
series, is also no longer around. 
Presumably the chore . will be 
passed around; Howard Merrill did 
“The Case of the Unwelcome Am- 
bassador” for the fall getway last | 




















themselves rather than allow too Sunday (12). 

much of his personal feelings to It was moderately good easy- 

seep through. For instance, he told’ chair murder chasing. The plot 
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NEWARK, N. J. 


New Jersey’s Most 


Powerful Radio Station 


On the air this month 


Beamed at the richest area in the country—the 


North Jersey and New York millions. 


Its 5,000 watts (on 620 ke.) via a five tower 
antenna system assures strong concentrated 


coverage of these twin markets. 
rates? 
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can get for a small budget. 
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THRIFTY—and we 
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RES LUMO 


days before, as she said, because 
his body had to be in Regents Park 
lake five days to float. But there 
was a good deal of bustling about 
to eerie places like Limehouse on 


Chinese New Year’s to give the 
proceedings a general effect of 
pace and atmosphere. No doubt 


dyed-in-the-wool Holmés tans will 
be as charmed as ever. 
Clipper commercials use Dr. 
Watson for a lead-in and Cy Har- 
rice does the blurbs straight. Blurbs 
are long enough, but not overdone 
Doan. 


GREATEST STORY EVER TOLD 

With Jincy Somers, Donny Harris, 
Edgar Stehli, Eleanor Sherman, 
Ted Osborne, Carl Weber, Craig 
McDonnell, Warren Parker; Ted 
Pearson, announcer; William 

Stoess orch E 
Writer-director: Henry Denker 
30 Mins., Sun., 6:30 p.m. 
GOODYEAR 
ABC, from New York 

(Kudner ) 

“The Greatest Story Ever Told” 
is back on the air, presenting its 
dramatizations of stories from the 
New Testament, to show how the 
eternal principles of humility and 
faith inherent in those tales have 
their important message for today. 
Sunday’s (12) opening program, 
Such Is The Kingdom,” was 
a drama based on incidents in the 
life of Jesus during His teaching 
days in Galilee. Couched in sim- 
ple form, in the everyday lan- 
guage of modern times, it had a 
very practical application in_ its 
message that the faith of children 
transcends the skepticism of adults. 

More specifically, the drama de- 
scribed the belief of two children 
that their uncle with the withered 
hand could have his limb cured 
by the Master, and how, despite 
the scoffings of their parents, they 
got the uncle to have faith and 
try. 

By its modesty and simplicity, 
story was a moving one, retaining 
the high spiritual calibre of the 
series generally. Goodyear’s self- 
effacing sponsorship was also in 
the right taste. Cast was quite 
adequate, and writing-direction of 
Henry Denker commendable. 

Bron. 


RED BARBER CLUB HOUSE 

| Writer: Judson Bailey 

| Producer-Director: Jack Carney 

| 30 Mins.; Sat., 5:30 p.m. 

| WCBS, N. Y. 

| Returning into harness after his 


| 

recent illness, CBS sports direc- 
‘tor Red Barber is again piloting 
his Saturday juve “Club House” 


show with his 
| smoothness and good humor. (This 
|; program is aired live over the 
| CBS net at 10 a.m. and transcribed 
'for the NY. outlet). Barber’s chief 
| asset remains his sense of propor- 


characteristic | 


tion in treating sports as import- | 


, ant, but not as the most important 
thing in life. 


His manner of han- | 


dling the juve participants is also| 


'a lesson in how not 
the youngsters. 
Format for this program is based 
on the conventional quiz routine. 
, Two kid teams, representing com- 


to patronize 


munity clubs in New York, are 
peppered with bafflers from | 
Barber with the winning side 
receiving tickets to a sports event. 
The questions are well-framed 
with an occasional school-room 


twist such as: “What is the square 
root of the number of teams in 
both leagues?”” Frank Parker, for- 
mer U. S. amateur tennis 


cham- | 


pion, guested on Saturday’s show | 


(11) and was interviewed by the 
kids themselves. Herm. 





WAYNE AND SHUSTER SHOW 


With Johnny Wayne, Frank Shus- | 


ter, Terry Dale, Herb May, Erie 
Christmas; Samuel! Hersenhorn 
orch 

Producer: Jackie Rae 

Musie: Johnny Dobson 

39 Mins... Thurs., 9:30 p.m. 

TONI HOME PERMANENTS 


CBC Trans-Canada, from Toronto | 


(Spitzer & Mills) 


Wayne and Shuster’s third sea- | 


son on Canadian Broadcasting 
Corp.’s Trans-Canada web teed 
off (9) with okay production and 


boff comedy work of the two stars 
overriding adverse effects of stale 
gags and stereotyped situations. 


Show has exactly the same format | 


as past seasons. but has new femme 
singer, 


new sponsor and a new 
comedy addition. Sponsor switch | 
to Toni was belabored in the 


scripting, something that was hard 
io angle last vear when RCA Vic- 
‘or bankrolled 

Former vocalist Georgia Day re- 
placed in opener with Terry Dale 
whose pipes sound a lot like Miss 
Day’s so the change isn't the least 
startling. New comedian, Fric 
Christmas, an -S-and-W discovery 
just in from the United Kingdom. 
may become tep comic with 


teeoff show, too, before he can 
rate, but he’s potential comedy 
and that’s what the Canadian radio 
needs badly. 

Show opened and closed with 
W & S giving with “We're Glad to 
be Back on the Air,” to an okay 
arrangement by Johnny Dobson 
by the show’s orch, directed by 
Samue! Hersenhorn, vet Canadian 
air conductor. Terry Dale got only 
one number, “Fellow With an 
Umbrella.” for which she was 
introduced as the Toni Girl. Herb 
May. standard S-and-W announcer, 
got into the rest of the show as 
usual 

But the 
opener’s 


reason for the 
was the fast. 
smooth and lively production of 
Jackie Kae who kept the stanza 
moving on a high level from cue- 
in to signoff Gorm. 


basic 
success 


STAIRWAY TO THE STARS 

With Tex McCrary, Bob Hope, 
Raymond Paige Orch, Kay Ar- 
men, Chorus, Dan Seymour 

Producer-director: Roland Martini 

Writers: Martini, McCrary 

30 Mins., Sun., 4:30 p.m. 

AIR FORCE RECRUITING 

CBS, from New York 


(Gardner) 
\Arururecrs 


“Skyway to the Stars” is prob- 
ably the smoothest program under 
the sponsorship of,the U.S. military 
musical 


services. It’s a soothing ' 
format with excellent integration 
of orchestral, choral and_ solo 


values that should have universal 
appeal. 

There are several novelty angles 
that should inerease its listenabil- 
ity. Major item is the virtual elimi- 
nation of verbiage between musical 
numbers. Some titles are taken 
care*of by the chorus which gives 
tune’s and singer’s identities in 
melodic form. Other novelty is the 


ability of Kay Armen to complete | 


a song. 
Since shé’s been on ABC's “Stop 


the Music” there are few numbers | 


she’s had the opportunity of sing- 
ing fully. She reveals herself to 
be a capable chirper who can put 
style into a song. 

Another important innovation on 
the initial program is the serious 
mien adopted by guest-speaker Bob 
Hope who told of time when he 
was entertaining at an air base in 
England and had the entire audi- 
ence walk out on him and take 
to the planes. Hope put some light 
touches into his spiel, but his seri- 
ous demeanor was predominant. 

The other musical components, 


| varied 


Crary emceeing is cut to a mini- 
mum by this format, but he shows 
up better on this show than he does 
on most of his others. His spotting 
is such that the listener is ready 
for a spoken word at the time he 
takes over. 

The “commercials” are by Dan 
Seymour, and are kept to a mini- 
mum. Jose. 
CAVALCADE OF AMERICA 
With Dick Powell, Bryna Raeburn, 

Jimmie McCallion, Donald Hast- 

ings, Lef Damon, Horace Bra- 

ham, Joan Loring, Danny Harris, 


Stefan Schnabel, Delmar Neutz- 
man. Dennis King, Jr.; Bill 
Hamilton, Ted Pearson. 
Writer: Hollsted Welles 
Director: Jack Zoller 
30 Mins.; Mon., 8 p.m. 
DUPONT 
NBC, from New York 
(BBD&O) 
“Cavalcade of America” opened 
its 14th vear on the air Monday 


(13) under duPont auspices with a 
glossy plastic coating on its insti- 
tutional facade. This show has not 
at all from its established 
policy of presenting highlights 
from American history in idealized 


and slightly tuzzy dramatic terms. 
Judging from the opening fall 
show, however, it’s not the sub- 


stance that counts, but the produc- 
tion form which manages to 
achieve a distinctively solid quality 
and effect 

The program purported to depict 
the Battle of Gettysburg in terms 
of the reactions of several ob- 
servers. Hollsted Welles’ script was 
filled with so much elusively poetic 
incantation that the exact point of 
the program became impossible to 
determine. But the show did suc- 
ceed in vaporizing concrete history 
into a stirring patriotic emotion. 
This was accomplished chiefly by 
the rich production background ir 
which Donald Bryan's orch and 
choral group were the dominant 
factors. Chalk up another triumph 
for the duPont chemical works in 
synthesizing vibrant drama out of 
air, vagueness and abstract music. 

Starting the parade of top Hol- 
lywood names scheduled to appear 
on this show, Dick Powell han- 
died the narrative chores with 
appropriate dignity and _ feeling. 
The rest of the cast, likewise, 
spoke their lines as if participating 
in a stupendous historical epic. 
Plugs for duPont were framed as 
an adventure in the brave, new 
world of science. Herm. 
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in “The Billboard's” First Annual 
Socal Drogram CE omfeelition 





(SPORTS DIVISION) 





WOWO, the station that has averaged one award every 
7 weeks for the past 31 months, does it again! 


rhis time, the Westinghouse station in Fort Wayne 
takes first place in The Billboard's Local Program 
Competition. The winning show is “Abe Andrews” 
.. a homespun, infectious program of sports comment. 


Writes The Billboard: 


“Unusual and highly enjoyable discourses. The com- 


mercials , 


. were particularly effective as rendered 


by Andrews, because they were delivered to an audience 
already intrigued by his comments and listening hard 


. ” 
for more. 


Like winning awards, winning customers 


a specialty at WOWO. And 


eflective commercials . . is 


. . through 


there are 3 million customers waiting to be won in 


WOWO?’s 59-county area! 
NBC Spot Sales. 


For full details, check with 


Westinghouse Radio Stations Ins @ 


KDKA + KYW © KEX + WBZ 


* WBZA 


* WOWO + WBZ-TV 


National Representatives, NBC Spot Sales, except for KEX; for KEX, Free & Peters 
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Inside Stuf—Radio Ford Bond’s Dewey | 
DC nit | CIRCLING THE KILOCYCLES 
Edna Ferber, who acquires ownership of the adaptation whenever Urge; D.C. in His Future 
one of her stories is performed on radio, thereby protects her sole Ford Bond may duck out on his D 
title to the original material. Idea is that if the adaptation remained Des Moines—Charles Hilton of picking up the tab _ through 


the property of the adaptor, network, sponsor or agency there might 
ultimately arise @ situation in which the latter might claim a partial 
share in the rights to the original story. 

However, whenever the novelist leases the single-performance right 
to any of her properties she insists on a clause in the contract giving | 
her ownership of the adaptation. She doesn’t get the right to sell 
or lease the adaptation, but merely takes it out of circulation and. 
more important, acquires any right it might conceivably ever give the 
adaptor (or other owner of the adaptation) to a share in the original 
story. 

As a consequence, whenever one of the Ferber stories is bought for 
broadcast, the network, sponsor or agency must pay to have a new 
adaptation written, even though it may have used the same yarn on the 
identical program some time previously. Moreover, even if the same 
adaptor is hired to write the radio version for the same program, he 
may not (theoretically) do it quite the same way, lest he infringe his 
earlier script, which would have become the novelist’s property 

Miss Ferber’s attorney, who handles her story contracts along with 
her other legal matters, is Morris L. Ernst. 


Mary Jane Higby, star of “When a Girl Marries,” is credited with 
an idea which has resulted in a tiein between the soaper and the 
Girl Scouts of America to raise donated clothing for the needy chil- 
dren of the world. For one month starting today (Wed.), listeners to 
the General Foods-bankrolled NBC serial will be asked to send in 
children’s clothing “in honor of” a script-baby soon to be born to a 
couple in the “Marries” story. Deal set between Tom McDermott of 
Benton & Bowles, GF's agency, and Natalie Flatow, Girl Scouts radio 
director, calls for all donations te go into the GS “Clothes for Friend- 
ship” hamper. The girls hopt to raise 100,000 complete wardrobes for 
overseas shipment. 

Preem of the daytime cross-the-board ABC gab session by Mrs. 
Fleanor Roosevelt and her daughter, Mrs. John (Anna) Boettiger, has 
been postponed from Oct. 4 to Nov. 8. No official reason has been 
given for the delay, but it’s said that, on second thought, a teeoff date 
following the upcoming Presidential election (Nov. 2) was deemed 
more advisable 

No reports yet of sponsor nibbles. 

Program featuring the new Columbia LP (long-playing) records were 
planted last week on two AM stations and one FMer in the N.Y. met- 
ropolitan area to plug sale of the disks. Sponsorship is cooperative, 
with the disk manufacturer and Times-Columbia, N.Y. distributor, shar- 
ing the billing. 

Heaviest schedule was placed with WQXR for five hours per week. 
Hour per week was ordered on WGYN-FM. Third order was placed 
with WGNR, new station in New Rochelle. 

WRZE, FM outlet in York, Pa., launched its operations with a 
humanitarian stunt that has paid off big returns in community good- 
will and local publicity. It began with program director Saul David's 
and staff writer George Luckett’s attempt to publicize the case of a one- 
time local lifeguard hero, Ben Sipe, who has been living in a broken- 
down rivershack recently. 

Following a program on Sipe’s life aired over WRZE recently, 
dialers began pouring in letters of sympathy, with cash included, te set 
up a trust fund for the ex-lifesaver. 


multiple network announcing | 
chores to accompany his Pawling ejected president- of the lowa 
neighbor, Gov. Thomas E. Dewey, | Assn, of Radio News Editors, suc- 
to the midwest next week for the ceeding Dick Hull of WOI, Ames. 


: ‘ j : Other new officers elected at the 
GOP Presidential nominee's open- semi-annual meeting include Ken 
ing campaign speech. 


Between web stints, Bond cur- 
rently is devoting his time to as- 


KGLO, Mason City, has 


president; Art Barnes, WSUI, lowa 
City, secretary-treasurer; M. L., 


sisting Dewey in setting up ar-| Nelsen WHO, Des Moines and Jim 

rangements for radio and tele Bormann, WMT, Cedar Rapids, 

coverage of his planned tours. It’s >0@rd members. 

generally conceded that if the Re- — 

publican candidate goes to the  Wiehita Falls—When asked to 

White House, Bond will go along cooperate in a campaign to raise 

as his radio adviser. $8,000 for an automatic spraying 
machine in connection with a 


Gabber’s current assignments in- “C] Up” celaies ty anni’ 
} . . Veg: o - ) Cé alg “ “a 
clude the Friday night Cities Serv- eg E “or 


polio, KFDX in a special two-hour 


ice “Band of rica,” Sun- a gee 
, aw = America,” the oun program raised over $1,200. 
day night “Manhattan Merry Go 


Round” for Lyons, and two soap- 


ers, “Lora Lawton” and “Lorenzo Baltimore—Barry Kaye has been 

Jones,” all NBC stanzas. signed for a disk jockey session 
over WBMD, Baltimore, from 
6 a.m. to 10 a.m. 











Pittsburgh — Metropolitan Life 


WPIX 





Insurance Co., sponsors of Jack 
Swift’s newscasts (‘six mornings 





ae Continued from page 22 = 


ing to station manager Robert L. 


Coe, was designed to provide a the tab for another year. Swift is 
balanced viewing menu. “Gloria wes es dee ges Ais! fue 
Swanson Hour” has been shifted | 1 orhings ‘weakly, begins its fourth 
irom Wednesdays at 4 p.m. t0| year on Sept. 30. Daily programs 
Thursdays at 8 p ae Series of | are prepared by teachers under su- 
Alexander Korda films, formerly | pervision of Vickie Corey, station’s 
aired Sunday nights, are now to) eqycational director. 

be seen Fridays at 8 p.m. Rube stata 

Goldberg’s “‘Drawing Game” has Albany — George Cole, WABY 
been shifted from Tuesday night | announcer and a staff member of 


to Sunday night at 8, and “Pixie 
Playtime,” formerly aired Satur- 
day afternoons only, is now to be 
shown Mondays, Tuesdays and 
Wednesdays, 5:05-5:45 p.m. 

New fa!'l shows include Eddie 
Condon’s “Floor Show,’ which 
preemed last Tuesday (7) night 
and “Sportpix,” 20-minute studio 
show, which teed off last (Tues.) 


vears under the previous manage- 
ment, joins the State Radio Bureau 
as a writer Wednesday (15). 





Gil Gibbons to broadcast 
Reserve University football 
for McDonnough Motors. Al Stone, 
formerly with WGAR, replaces 
Wade Whitman as musical director 
of WJMO. 





‘that station and of WOKO for six} 


been | 


Peterson, KVFD, Fort Dodge, vice-+ 


weekly) on KDKA, has picked up| 


Cleveland — WJMO has signed | 
Western ' 
ames | 


night. Stan Smith’s “Reel and Detreit--Van Patrick. Cleveland 
Rifle” is to be presented hence- sportscaster and Charley Park, | 
forth on Wednesday nights, and | staffer, will air all University of 


Danny Webb's “Comies on Parade” 
is now scheduled Monday through 
Thursday at 5:45 p.m. and Sun- 
days at 5:30 p.m. 


starts Sept. 25 with airing of clash 
with Michigan State at East Lans- 
ing. Standard Oil of Indiana is 


| Michigan games over WJR. Series | 


McCann-Erickson agency. 


Detroit — “Cinderella Weekend” 
audience participation prize pro- 
gram preemed Monday (13) over 
WWJ, and WWJ-FM will also be 
televised over WWJ-TV every Fri- 
day. Weekly grand prize is week- 
end trip to New York for two. 





Boston—Ray Dorey, top ranking 
Hub baritone, moves from _ his 
present afternoon spot on WBZ to 
the more favorable 9:15-9:45 a.m. 
slot next week to fellow up on the 


big femme audience for Miidred 
Carlson’s home forum show. long 
a N.E. fave. Dorey, backed up by 


1S 


Rakov’s studio orch, restyling 
his show along more meliow 


for the a.m. crowd. 
San Antonio—Quaker Oats Co., 
for the “Full-O-Pep” Feeds, will 


sponsor the half-hour broadcast of 
“Man on the Farm” each Saturday 
afternoon on WOALI. Programs 
will feature Chuck Acree m.c. 
and music by Reggie Cross and the 
Harmonica Band. 


as 





Dallas—Vick Chemical Co.. 
sponsor three quarter hours 
week for a total of 26 weeks. the 
“Early Birds” over WFAA. Aijir- 
ing will be heard on Monday, 
Wednesday and Friday with the 
first broadcast Monday (13) 


will 
per 


Columbus, O.—Radio stations in 
Columbus, always a red hot football 
town, as usual are going all out for 
grid broadcasts this fall. WBNS and 
WOSU, which always carry Ohio 
State games, will have competition 
this year from WCOL and WCOL- 
FM. Jim Barry will handle the play- 
by-play for WBNS, Ed Sprague for 
WCOL and Wib Pettigrew for 
WOSU. WBNS will also present 
the play-by-play of 12 Cleveland 
Brown games. 





Cleveland — Elmere Bacon, dean 
of Cleveland newspaper radio edi- 
tors, celebrated his 50th year in the 
business with a quiet day at his 
desk. Starting his radio editorship «~ 
back in 1921, he at one time put 
programs on the air for the paper 
he now is with The Cleveland News 
at the paper’s old station WJAX 
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better take this news sitting down! 


IT HAS BEEN proved by an independent survey. More people turn to WOR for 
news than to any other N. Y. station. WOR tops all other New York stations in 
news-listening. When it comes to news, more people come to WOR. Sponsors 
of WOR news programs have long suspected as much, for WOR news has 
always done a remarkable job of selling products. 


WHO WAS QUESTIONED? 2,000 people in the 10-county Metropolitan New 
York area. 1,000 men and 1,000 women. 


WHAT WERE THEY ASKED? “What radio station do you prefer for news 


broadcasts?” 


HOW DID THEY ANSWER? 


Station 


WOR 
x 
Y 
e 
A 


put in your bid early. Call LOngacre 4-8000. 


~heard by the most people 
where the most people are 


mutual 


% of total 


27.2 
15.7 
12.4 
10.3 

8.8 


The rest filtered down from 3.9%, and 11.1% had no preference. 
WOR has some unsponsored news periods left. We earnestly urge you to ” 
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By Bern 


For the past year or more there 
has been some _ very. definite 
thoughts among band business pco- 
ple concerning the future of name 
bands. After watching the fat in- 
come of the late ’30s, and particu- 
larly the early ’40s, dwindle after 
the war to a comparative dribble, 
agency executives and recording 
men alike came to the conclusion 
that the golden era had ripened to 
a deep red and that name bands 
would never again attain big box- 
office status. So they gave up on 
bandleaders. 





Ever since hardly anybody has 
tried to do anything about it. Re- 
cording men, whose power over 
bandleaders could and should be 
all-powerful, because disks are the 
No. 1 avenue of exploitation, do 
nothing. Neither do agency men. 
Stick-wavers, most of whom are 
musicians rather than showmen 


_ who might be able to evaluate and 


correct the conditions that greased 
the slide, do nothing either. Most 
are too busy continuing to develop 
musical ideas to which the public 
already had shown an aversion 
They are well aware of reduced in- 
comes, but they’re musicians first 
and business men later, if at all. 
Yet, current popularity and best- 
seller lists prove to batoneers, re- 
cording and agency salesmen that 
the band business can easily be re- 
vived, if only it were approached 
from the correct angle. And by 
that is meant not only the “corny 
angle that bandsmen have been 
laughing at lately. Outstanding 
bands’ disks of the moment include 
Kay Kyser’s “Woody Woodpecker,’ 
Claude Thornhill’s “For Heaven’s 
Sake.” Ray McKinley's “You Came 
a Long Way from St. Louis” (with 
hjs “All the Way trom San Jose 
moving in), Blue Barron’s “You 
Were Only Fooling,” Art Mooney’s 
“Bluebird of Happiness.” Tommy 
Dorsey’s “Until,” Pee Wee Hunt's 
“19th Street Rag” and Al Trace’s 
“you Call Everybody Darling.” 
Digest that list. Included among 
those disks is every conceivable ap- 
proach to a pop or standard. Some 
are outright corn, others are nov- 
eltv recordings, some are simple 
dance arrangements—but the Dor- 
sev. Thornhill and McKinley disks 
are legit musical sides with vocals. 
Not one is in the sort of groove 
that might draw attention from 52d 
street musicians. It just about 
proves that the band business isn't 
dead. It does tend to prove that 
what most top-name_ bandleaders 
have for the past couple years been 
cramming, or trying to cram down 
the public’s throat, is out ol order. 
Yet, top names still try those bras- 
sy. tasteless arrangements. Dor- 
sev’s “Until” disking, for example, 
is far from typical of his current 
band. It points out, along with 


legit disks, that a hit today doesn’t 
have to be corny, or novel, etc. But 
it must be in a form that the un- 
musical public ear can assimilate 
without much effort. That means 
good taste. ath 

In short, the band business isnt 
dead. It simply awaits the appli- 
cation of some brains 

Primo Scala Orchestra “Home- 
town’—“‘I Want Some Money 
(London). London may have made 
an error ia pushing out Scala’s 
“Hometown” while his “Under- 
neath the Arches” is going. In the 
“Four-Leaf Clover” groove, “Home- 
town” presents a familiar melody 
done the way.the jukes, etc., nave 
preferred lately. Keynotes help 
put the side over, and it’s good 
“Monev” side is also listenable. 
It's performed the same way al- 
dhough the melody isn’t in the same 
category. 

Jeri Sullivan “You've Been So 
Good To Me Daddy "—"Baby Won't 
You Please Come Home?’ (Sig- 
nature). Top side is a disk that 
could take a place in the juke and 
jock scheme, particularly on box 
locations that cater to the dance 
Based on a socko dance beat, the 
side is smartly done. Melody and 
Ivriec are very similar to Sammy 
Kaye's old “Daddy” side, and Miss 
Sullivan, the Les Baxter Quintet 
and Johnny White's orchestra do a 
b.o. job on it. On the flipover, 
Miss Sullivan, who has never sung 
so easily, gives a Peggy Lee touch 
to a tune that also stands repeat- 
ing. 

Bob Eberly “Rendezvous With a 
Rose’—“‘Hair of Gold” (Decca) 
“Rose” is a budding hit and Eber- 
ly’s version is good. Spiced with 
the Sunshine Serenaders and 
rhythm background — spotlighting 
iano and guitar ‘this is one ot 
ecea’s U. S.-made musical back- 
grounds), the tune and side have 
good possibilities for jukes and 
jocks. It’s an unusual song that 
grows with repeats, “Hair ot 


Jocks, Jukes and Disks 








ie Woods 


Gold’, on the backside, isn’t Eber- 
ly’s groove, but he does a vers 
presentable job on it and it should 
catch some of the attention the 
tune is getting. 

Jon-Sondra Steele “I Want To 
3e Tne Only One’’—‘Love Don't 
Get You Nothing But the Blues” 
(Damon) The Steeles and Damon, 
who collaborated in pushing “M) 
Happiness,” have in this their first 
release since the big hit. They may 
have something in the “I Want” 
side, which the harmonizing team 
gives the same sort of treatment 
that draped “Happiness” all ove 
the juke and jock lists. A ballad, 
it’s nicely done. Reverse has some 
good points, too, but doesn’t seem 
strong enough. 

Jan August “Dark Eyes’— 
“Yours Is My Heart Alone” (Mer- 
cury). August’s nimble keyboard- 
ing makes of these tunes sides that 
will roll on and off jock and juke 
turntables repeatedly, though the 
turnover will be best at retail 
counters. With simple but effective 
rhythmic background, August’s 
flashy pianistics draws the max- 
imum potentialities out of estab- 
lished songs. 

Lorry Raine “I Can't Sleep’— 
“Lonely Cafe” (Coast!. California 
indie label has been performing an 
unusual job of pressing exploita- 
tion of Miss Raine. These two sides 
dress the singer’s warm voice in 
lush accompaniment rare for an 
indie firm. Both tote a pertorm- 
ance punch that is lightened only 
by the comparative weakness of the 
tunes. “Sleep” is the best. How- 
ever. both sides are so well done 
that they’ll be very useful to jocks 
who go in for good things. Cutting 
uses the echo technique to advan- 
lage. 

Squadronaires ‘Rose Room’-— 
“Song of the Wanderer” (London) 
Musically, English bands may be 
far off the not-always-acceptable 
“progressive” pace of U. S. combos. 
But lately they’ve been making far 
superior dance disks. This cutting 
of “Rose Room,” for example, is 
unusually well done and it provides 
a terp beat that jukes can use. 
Jocks will find it excellent for pac- 
ing purposes. It’s fine stuff. Re- 
verse is also good; it’s more 
counter sale material, however. 


Platter Pointers 

Country-music users will find 
Andy Parker and the Plainsmen 
(Capitol) to their liking on “A Lie 
i'Can’t Mend a Broken Heart” 
| RCA-Victor's version of ‘12th 
Street Rag” is an oldie by Sidney 
| Bechet’s New Orleans Feetwarn- 
|ers; while it’s jazz, many will feel 
is the same travesty approach 
used by Pee Wee Hunt's Capitol 
| hit... RCA also reissued Vaughn 


|Monroe’s “Sam. You Made the’ 
Thornhill’s, McKinley's and other | 


I Teach My Girl to Drive.” backed 
up, both vocalled by Ziggy Talent. 
to catch buyers rebounding off the 
combination’s hit disk of ‘“Mahara- 
jah of Magidor’’ 
one of the few recording song- 
writers, does a nice vocal of “Ren- 
dezvous With a Rose” for Castle, 
Coast indie label 


| Pants Too Long” and “Why Did! 


Metro Renews Paxton 


George Paxton’s orchestra has 
been renewed by M-G-M Records 
for another two years. Maestro’s 
original agreement with the film 
company-owned disk outfit expires 
this week and it called for a two- 
year option. Though the American 
Federation of Musicians disk ban 
forbids a bandleader to sign a new 
contract with a recording company 
while the ban is in force, an option 
is looked upon as part of the orig- 
inal agreement and cannot be dis- 
turbed by the AFM ukase. 

Paxton, incidentally, currently 
has what appears to be his first hit 
since he joined the M-G-M iabei. 
It's a combination of “Whisper a 
Word of Love” and “Curse of An 
Aching Heart.” 


BMI Awakens To 
Fooling Rights 


Broadcast Music, Inc., came up 
with a rare situation in the music 
business last week when it be- 
latedly determined that it holds 
non-exclusive performance rights 
to the Shapiro-Bernstein plug tune, 
“You Were Only Fooling.” Tune, 
started by Blue Barron’s M-G-M 
recording, has shown such poten- 
tialities that S-B, one of the fore- 
most publishing firms in the field 
and a member of the American So- 
ciety of Composers, Authors and 
Publishers, was forced to turn its 
promotion efforts in the song's dl- 
rection. 

It seems that Larry Fotine, lvric- 
ist; Fred Meadows and Billy Faber 
originally turned the melody over 
to Barron Music Publishers, a BMI 
affiliate set up more than two years 
ago by Blue Barron. Just before 
the recording ban went into effect 
last Jan. 1, Barron recorded the 
song for M-G-M, and S-B made a 
bid for the publication § rights. 
Tune was held by Barron until the 
disk ban deadline, then turned 
over to S-B. 

When Barron‘s recording began 
showing up in popularity charts, 
however, someone at BMI recog- 
nized the song. Recently, a check 
through the radio-owned perform- 
ance outfit’s files showed that the 
copyright was owned by the Barron 
company, an inactive firm. BMI 
immediately made plans to add the 
tune to its “Pin-Up Sheet” and to 
advise licensees that non-exclusive 
performance rights were theirs. 
Fotine and Faber are both ASCAP 
members, which means the latter 
holds rights, too. 








Canova, Lawford, 
Spooner for GAC 


Judy Canova, Peter Lawford and 
the Masked Spooner were all 
signed to management contracts 
last week by General Artists Corp. 
Miss Canova and Lawford wil! do 


... Bobby Worth, | "itery and theatre dates starting 


later in th fall. 
Spooner. a Coast development. 
who  talk-sings lyrics. recently 


‘signed a contract with RCA-Victor. 


Inside Orchestras—Music 


Two men involved with the music business in different ways got 


themselves mixed up in Communist conversations last week in New 


York. First Harry Sacher, attorney for Local 802 of the American 
Federation of Musicians was scored by Frederick Woltman, a Wes 
World-Telegram feature writer, in an article that pointed out that 
/although Sacher was labelled “a member of the Communist party” 
by Michael J. Quill, head of the N. Y. Transport Workers Union, 
Local 100, he’s not above capitalist ideas since he draws $39,000 an- 
nually in retainers from three iabor unions alone. 

Second personality caught in Red stories was Eric Bernay, former 
head of Keynote Records, which he sold to John Hammond and which 
the latter subsequently merged with Mercury Records, in which he 
has an interést. Bernay is reported to have admitted having been a 
member of the Communist party to the House Committee on Un-Ameri- 
can Activities, which is looking into the case of Arthur Adams, said io 
have been involved in atom bomb spying for Russia. Adams left the 
U. S. in 1945. Adams’ connection with Bernay was as the latter’s em- 
ployee at Keynote. 

Peggy Lee, Mel Torme and King Cole will not only appear on Gene 
Norman’s Sept. 20 wax-whirl over KFWB, Hollywood indie station, but 
will actually put on the whole two-hour show—while Norman is vaca- 
tioning. King Cole Trio’s standard fee for guesting on network com- 
mercial is $1,000; Peggy Lee's salary for four guestings on Bing Crosby’s 
autumn shows is $1,250 per shot; Torme got $750 on his last ether shot, 
on “Teen-Timers” airer. But no one will get paid on the subbing stint. 
All other considerations aside, the big reason for the ease with which 
well aware that the jocks have a great deal to do with promoting disk 
jockeys can get names to appear gratis is fact a recording artist is 
sales, 





A major New York music publisher was rocked back on his heels 
last week by a proposition from an indie recording company. Disker 
was so anxious to record a new tune before the majors got hold of it 
that he was willing to pay Leeds Music a large advance royalty, against 
future sales of the disk, if it would let him wax the melody. Most pubs 
have difficulty getting some indies to pay full royalties after a disk’s 
sales are made, let alone being offered an advance. 

Woody Herman’s new contract with Carlos Gastel, under which the 
latter will manage the bandleader, has an ironic angle. Gastel’s at- 
torney is the firm of Goldfarb, Miremberg & Vallon, who managed 
Herman for some years up to last October. They have a suit pending 
against Herman in New York courts. When Gaste!l became the maes- 
tro’s manager last week, it was the duty of the legal outfit to peruse 
and pass upon the contract in Gastel’s behalf. 

RKO, Selznick, et al., aren't the only ones “embarrassed” by the 
Robert Mitchum reefer rap. Decca and Lou Levy (Leeds) have an 
album with the film star, built around the Roy Webb-Waldo Salt songs 
from “Rachel and the Stranger” already waxed and awaiting release 
coincidental with the film’s release. Mitchum co-starred in that RKO 
production. Question of the disk hinges on the solution of the film 
aspects. 





Disk Jockey Revi 

LET’S LISTEN TO CLASSICS Show got 300 request letters in 
With Ed Viehman first three weeks, now as a six- 
11:30-11:35 p.m., Mon-Thru-Sat. nights feature averages 10 letters 
Sustaining a day 
WCCO, Minneapolis 

Conversion of an ex-disk jocke, 
into a classical record commentator 





Used to typical audiences for 
various types of shows on which 
? he has worked, Viehman, as well 
for an all-request program has paid as station. is amazed at this audi- 
and Wort maa ee N lehman ence, which ranges from bobbysox- 
and WC U an this show, racking ters to deep-eyed musical students. 
up its first year in mid-September, | t{¢ treats classical musie and class- 
. ee a cinch to grab olf a icists with respect but no undue 
winter sponsor. “ey , 
, —_ reverence; a couple of letters have 
S > star ” atp- . ‘ ‘ : 7 ‘ 
eile case on as . spanked him for kidding around, 
sponse to Viebman's Shetty aualy- but in general the audience favors 
me fie ; ‘ » eee” treatment which em y sh- 
sis moved station to grant it late hush abjurations Dot Se Dusk 
time on five other nights. Mondays N vi i 
BAUS. 4V ays, ow himse air 
Wednesdays and Fridays it opens elf become a longhait 


at 11:30 tor 30 minutes, Tuesdays 
and Wednesdays at 11:35 for 25 
minutes, Sunday nights at 11:05 
for 55 minutes. 

Viehman, in jockeying popular 
music recorded show, became 
kissed off at pop music and began 
to turn longhair, jumping at the 
chance to do a classical show with 
comment aimed = at shorthairs. 








VARIETY 


we ARETY 10) Best Sellers on Coi 


1. TREE IN MEADOW (6) (Shapiro-B) 
2, 12TH STREET RAG (4) (Shapiro-B) 
HAIR OF GOLD (4) (Mellin) 


RAMBLING ROSE (Laurel) 


COOL WATER (American) 


FOR YOU (???) 
RUN, JOE, RUN (Preview) 


ia hacia a tin illite ail 


a 
> 


BLUEBIRD OF HAPPINESS (T. B. Harms) 
MAHARAJAH OF MAGIDOR (Mutual) 


4. IT’S MAGIC (11) (Witmark) ...........0cccecccec-cceee.. ! 
{ 

5. MY HAPPINESS (17) (Blasco) ............... ais 
sauktas 

6. YOU CALL EVERYBODY DARLING (10) (Mayfair) 

7. MAYBE YOU'LL BE THERE (6) (BVC).................. 

8. LONG WAY FROM ST. LOUIS (2) (lewel) 

9. LOVE SOMEBODY (12) (Kramer-W) ..... ............... 

10. YOU CAN'T BE TRUE DEAR (22) (Biltmore) 


Coming Up 


\ 
‘| 


UNDERNEATH THE ARCHES (Robbins)...................... 
AH BUT IT HAPPENS (Rourne) ay ee en ee 
EVERY DAY I LOVE YOU (Harms) .. , 


PFC HH OD FOD OO OE CHS DS 20. 6.85 
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DARKTOWN STRUTTERS’ BALL (2???) 


cree $9606 6660666668 DERE EBA 


Week of Sept. 11 


n-Machines °°" Se. 


Margaret Whiting Capitol 
Pee Wee Hunt Capitol 
Harmonicats ......... Universal 
Dich: Haymes ........ Decca 
mperig TRO .5 ok sks cass Columbia 
Jou & Sondra Steele Damon 
a a ce. Capitol 


Al Trace ; 
Gordon Jenkins..........Decca 


+ 

= 

+ 

> 

+ 

Sd 

+ 

; 

t 

t 
Ray McKinley........... Victor 
D. Day-B. Clark .... ..Columbia 
Griffii-Wayne ...........Rondo 
Perry Com@...cccece.... Victor 
Tony Pastor..........Columbia 


seeeeres gvegent 


Primo Scala............London 
Andrews Sisters..........Decca 


‘Frankie Laine...,......Mercury 


Dick Haymes.. Decca 
Jo Stafford 1S eee ee +s GROG 
Vaughn Monroe......... Victor 
Art Mooney eee ey 
Vaughn Monroe .........Victor 
Gordon Jenkins..........Decca 
Louis Jordan............Decca 
Dale-Haines .........Signature 


[Figures in parentheses indicate number of weeks song has been in the Top 10.) 
22222 DDDDDDDDDDD DDD DDD DDD DDD DDD DAMA AAAAAAAAAAAAALOK KCC 


fan, Viehman still balks at some of 
the experimental stuff and says so. 
Playing Stravinsky wind octet as 
per request, he told the listeners 
they could have it, it wasn’t for 
him. Good deal of research in 
familiar idiom goes into his com- 
ments. 

This fall Viehman plans to in- 
clude tape-recorded — interviews 
with Minneapolis Symphony pa- 
trons, along with recorded work of 
composers discussed. Show has 
drawn repeated requests from both 
coasts, at that time of night appar- 
ently hits wide audience weary of 
jive jingles. Murf. 





“MAKE BELIEVE BALLROOM” 
With Bill Sawyer 

3 Hours; Mon. thru Sat., 11:00 a.m. 
Participating 

KWJJ, Portland, Ore. 

Disk show has been piloted and 
built by veteran mikeman Bill 
Sawyer from its infancy more than 
a year ago to a top slot. Platter- 
man made arrangements with the 
claimed originator of “Make Be- 
lieve Ballroom,” Al Jarvis, to use 
ditto format in the northwest area. 
Uses Same theme song originally 
written by Johnny Mercer and 
Jarvis. 

Selection of musie is on the 
sweet side. Adlib commercials and 
comments add to making the lav- 
out one of the heaviest sponsored 
shows with sock listening audience. 
Gets first choice of transient per- 
sonalities for guest appearances 
| and has had such top names as 
| Beatrice Kay, Freddie Stewart, 
Delta Rhythm Boys and King Cole 
Trio. Added prize gimmicks bring 
top mail and telephone response. 
| Every three months, he takes tape 
recorder and heads for Hollywood 
to make recorded interviews and 
fuest appearances with radio and 
film celebs. Well-handled and or- 
ganized session lacking in routine 
corn and standard jockey cliches 
has built this show into a real 
| Standout. Feves. 
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Tele's Economy Nips Bands 


Name bands—at least those t 


hat operate under heavy casts— 


aren't likely to be candidates for sponsored television shows for 


some time. They’ll be barred by 

Video broadcasting is at the m 
tion that talent costs are being 
sible. As a result, heavy salaries 
Secondly, 
is a rarity. More than 9$5°%o of the 
are local. If a band were to be 
are that it. would be 


enough to underwrite operating 
must range far and wide to mai 

Some agencies have been delvi 
tele jobs for b.o. bands under th 


the economic stymie of local sh« 


= the set amount of coin a | bond must earn weekly 





due to the costs of bro: 


sold for tele 
forced to stay 
of that ‘city week in and week o1 
much too difficult to do that any 


eir wing 


some simple economics. 

oment such an expensive proposi- 
held to. minimums wherever pos- 
are virtually impossible to secure. 
idcasting, the video network show 
shows on the air out of New York 
therefore, the chances 
within a reasonable distance 
as to be available. And it’s 
length of time and make money 
costs. Expensive name combos 
ntain earning power 

ng into the possibility of securing 
But they cannot get past 
»ws and short budgets in relation 
to get by. 


it so 





ASCAP All-Out to 


Ease Payment 


Of 4636 to French as Mutual Aid 


American Society of Composers, 
Authors and Publishers is doing its 
utmost to expedite the payment to 
the Freneh performance rights so- 
ciety (SACEM) of some $463,000 
in accruec performance royalties 
earned in this country. The sooner 
the coin earned in this country by 
French tunes over a period of the 
past several years is shipped over- 
seas, the sooner ASCAP will be 
able to collect its own royalties 
earned in France. If the swap can 
be engineered ASCAP can collect 
on the pre-devaluation basis of 119 
frances to $1 as against the current 
exchange of more than 300 francs 
to the $1. 


Situation is currently in the 
hands of the U. S. Alien Property 
Custodian, who, before turning 
ASCAP coin over to the French 
society, demands that the French 
government supply evidence that 
none of the money is to go to war- 
time collaborationists. ASCAP is 
endeavoring to hurry the forward- 
ing of such evidence and called a 
special: meeting of the executive 
board last Thursday (10) on the 
situation. 

Difference between the amounts 
ASCAP would collect from France 
on the old and new rates of ex- 
change would amount to more than 
$100,000, hence its interest in ex- 
pediting the Alien Custodian’s 
clearance of the coin due SACEM. 


Lombardo to Lead 


Band at D.C. Statler 
Despite Broken Arm 


Washington, D. C., Sept. 14. 

Guy Lombardo will lead his or- 
chestra at the Statler hotel here, 
opening tonight (Wednesday), de- 
spite the broken arm suffered 
when his speedboat upset during a 
Detroit race. Maestro has had the 
unwieldy plaster cast reduced to 
an aluminum affair that is hidden 
by his jacket sleeve. Luckily, the 
broken wing is his left; he con- 
ducts with the right. 

Statler date is Lombardo’s first 
since the crash. He feels he’s 
lucky to be alive and might not be 
if he was addicted to wearing a 
safety belt while racing. Had he 
been held in his boat by a belt he 
would have been crushed by the 
smashed cowling of his racer, 
which jammed back into his seat. 
in addition, the boat turned over 
three times. He was tossed out on 
the first spin. 


BBC Seeks Bands in Stix 


London, Sepi. 7. 

BBC's dance band department 
chief Jim Davidson is looking 
outside of London for new orch- 
estra talent. He has started a 
talent spotting tour of provincial 
cities and has ordered trial discs 
of recommended but nationally 
unknown orchestras from many 
places. 

He already has chosen the Hed- 
ley Ward Trio from Dudley, and 
Ken Mackintosh from Nottingham 
to take the national air waves in 
September. It is the biggest break 
Riven to up and coming outfits in 
years. 








+ 





McIntyre Band to Debut 
Names at N. Y. Avalon 


Hal MclIntyre’'s orchestra will be- 
gin a name-band policy at the 
Avalon ballroom, New York. Times 
Square spot, which during the war 
was known as the Rialto, brings 
McIntyre in Sept. 24 for two weeks. 
A name to follow is being sought. 

Avalon site was also once the 
Fiesta Danceteria, which served 
food cafeteria style in addition to 
ntbimane Come on two floors. 


N.Y. 802 By-Laws 
Meet Blows Up 
In Faction Fight 


Annual by-laws meeting of the 
membership of New York local 802 
of the American Federation of Mu- 
sicians, Monday (13). wound up in 
the same manner that most of its 
recent membership confabs have— 
in a near riot. It was ended when 
president Richard McCann and his 
regime stalked off the dais for the 
umpteenth time this summer, after 
| having called the membership out 
of order. 

McCann and his men were con- 
ducting a meeting which annually 
evaluates, and either recommends 
or tries to discourage resolutions 
for amendments to 802’s by-laws. 
This year, due to the bitterness be- 
tween the reigning and opposing 
factions for offices in the approach- 
ing elections (Dec. 2), many of the 
resolutions had extra significance 
and if they did not, each side gave 
them such an aura by attempting 
to point out to the detriment of 
the other suspected moives for 
each. For example, one resolution 
suggests the raising of the quorum 
for membership meetings from 
500 to 1.500 (as a rule, it has been 
difficuit to get even 500 to attend). 
Blue opposition screamed that this 


Was an obvious attempt by the 
party in power to get better con- 
trol since when a quorum isn’t 


present to decide problems, they 
automatically go to the local’s rul- 
ing board for a decision. Opposi- 
tion saw this as an obvious means 
of reducing membership control of 
its own local. 


Another asked that the 802 heads 
be prevented from spending more 
than $100 from the treasury with- 
out the consent of the member- 
ship. Still another was a slap at 
Blue’s opposition, requiring all 


candidates for offices to file affi- | 


davits that they are not Commu- 
nists. All these combined to cause 
a conflict at the meeting Monday 
of such proportions that office 
holders in the RKO Building across 
the street were disturbed. Meet 
finally was ended by McCann's re- 
gime taking a walk and it. will 
have to be held all over again. 





Sammy Kaye's orchestra broke 
the attendance record at Surf 
Beach club, Virginia Beach, Sept. 4, 

iwith 2,615 admissions. 


recordings 


“PRE-BAN IN TUNES 
DOWN, CLI 


The supposedly almost bottom- 
less well of material stocked away 
by major disk and 
front-line music publishers last fall 
against the disk ban is running dry. 
Despite the continued insistence 
of firms in both categories that 
they still have material enough to 
withstand a continued siege by 
James C. Petrillo, the truth is that 
most of the pubs and diskers don't 
have much to look forward to. 





manuacturers 


The condition is apparent in the 
reissuing of standard recordings, 


being done by virtually all the 
disk companies. As pointed out 
previously, they and the music 
companies have been unable to 


stick to the pre-ban schedules laid 
out. Not only from the angle that 
it was found impossible to predict 
so far in advance what direction 
public taste in melody would take, 
but also because all along the line 
various pubs have found songs they 
didn’t bank on coming out of left 


field to knock schedules into a 
cocked hat. 
Many major publishers are now 


in the position of renouncing tunes 
that they solemnly assured record- 
ing companies prior to Jan. 1 would 
be top plug tunes. A majority have 
accepted songs since that are far 
superior to the ones they grabbed 
in a hurry before the ban as a 
means of creating a well of ma- 
terial. And they'd rather go to 
work on these, with indie company 
only, if 


lost into the promotion of tunes held 
within the major diskers’ backlogs. 

There are at least 10 major pub- 
lishers who currently can point to 
only one or two songs recorded be- 


fore Jan. 1 on which they know 
they will work. Other companies, 
such as Santly-Joy, have longer 


strings of tunes. But the majority 
have little to look forward to. 


LARGE-SCALE SHAKEUP 
IN BRITISH HEATH BAND 


London, Sept. 7. 


The Ted Heath orch London 
label disk name and one. of 
| Britain’s foremost musical outfits, 


has headed into a staff storm. Fol- 
lowing resignations of a number 
of key men, important changes in 
the orchestra’s lineup are to be 
made. 

Rumors of unrest in the band 
have been circulating for some 
time. Now a number of its mem- 
bers have quit. Those affected by 
the changes include Harry Roche, 
first trombone, who has been with 
unit for three years. Lead trum- 
pet Kenny Baker, who also heads 
the Kenny Baker Swing Group 
within the orchestra, also says he 
is leaving although Heath denies 
that Baker has actually given of- 
ficial notice. Guitarist Pete Chil- 
ver is going, too, and returning to 


the small-band medium in which 
he made his name. Noted ex- 
Heath guitarist Dave Goldberg, 


who left for America last March, 
is returning to London to rejoin 
Heath following a cable offer this 
week. 

Roche states that he and Heath 
are parting on amicable terms and 
he plans to join a new “all-star” 
group that is to be formed shortly. 
Heath has arranged for Roche's 
place to be filled by Maurice 
Pratt, now playing with the Tommy 
Sampson orchestra. 





McCune Plays Astor 


Lounge; Herman Exits 
Bill 
his full band to five pieces, takes 
over the Broadway Lounge, Astor, 
hotel, N. Y., this year from the 
Lenny Herman combo. Herman has 
werked the Lounge for eight 
straight seasons, but this year 
heads for a date at the Congress 
hotel, Chicago. instead of return 
ing to the Astor. 
_ McCune opens Oct. 5 for the 
, season. 





ES UP 


US. Diskers Still Give the Eye 
To Continent for Backsrounds 





Col. Records Registers 
2 Pub Cos. in N. Y. 


Columbia Records Corp. has 
registered the titles of two music 
publishing companies in New 
York State. Some time ago. CRC, 
deciding to set up a publishing 
framework as an adjunct to its 
recording business, registered the 
Columbia Music Publishing Corp., 


in N. Y. and Connecticut ‘(Bridge- 
port is CRC home base). Later, 
the title of Okeh Music Publish- 


ing Co. was added in Connecticut. 

To cover both states with both 
titles, CRC’s attorneys have now 
registered both tags in N.Y. Okeh 
was an added starter. The orig- 
inal Columbia ,Music Publishing 
Corp. was dissolved and Columbia 


Music Publishing Co. took its 
place. 

Neither action at this’ time 
means that CRC is going ahead 


with publishing plans, it is claimed. 
Diskery is still awaiting further 
improvement in sales conditions 


| before becoming active in the mu- 


it’s necessary, | 
rather than pour coin figured to be | 


McCune, who recently cut | 


sic publishing field. CRC holds 
more than 150 copyrights, most of 
which have been recorded by the 
company for release on Columbia 
labels. 


ASCAP May Seek 
Another Consent; 


2d Jolt in Mpls. 


American Society of Composers. 





Authors and Publishers received 
another legal jolt Saturday (11) 
when Judge Gunnar H. Nordbye, 


in Minneapolis federal court, ruled 
that ASCAP’s collection of per- 
formance fees on top of synchron- 
ization fees was illegal. (Further 
details in the Films section.) 
Decision stemmed from a suit by 
a group of New York music pub- 
lishing companies—Witmark, Sant- 
ly-Joy, -Harms, and Mills—and 
pressed- by ASCAP against four 
Minnesota theatre owners who had 
refused to pay exhibition fees. In 
the opinion of ASCAP executives 
and film men, the recent decision 


against ASCAP by Judge Vincent | 
of N. Y. federal court, | 


L. Leibell, 
influenced the Minneapolis opinion. 
Meanwhile Robert P. Patterson, 
former secretary of war, whom 
ASCAP has brought in to advise 
the Society on the Leibell decision, 
and on matters such as the legality 
of its expected hold on and sale of 
television rights to its members’ 
songs, is back from his vacation 
Patterson studied Leibell’s decision 
and findings and went through the 
entire testimony, and ASCAP is 
awaiting his report before making 
any moves. So far the Society has 
not heard from him in any way, 
but expects to do so within a week 
or so and, in all likelihood, will 
follow his recommendations. 

It has been rumored around N.Y. 
for some time that ASCAP attor- 
neys, aside from Patterson, and its 
executives, favor the seeking of a 
more specific consent decree from 
the Government, which would en- 
tail the latter’s establishing control 
of ASCAP licensing rates. In this 
way, it’s felt, ASCAP could escape 
future monopoly actions and at the 
same time preserve its principle of 
operation for the benefit of mem- 
bers. 


Disk Mfr. B’krupt 


An involuntary petition of bank- 
ruptcy was filed in N. Y. federal 
court last week against Moe Asch, 
who does business as the Dise Co. 
of America, a sercord-manufactur- 
ng firm. 

Action was pressed by Gabor 
‘osa, who claims Asch owes him 
4.454. Sum of $1,269 is due Globe 
Albums, Inc., while Perfect Print- 


ing Co. has $602 coming. 


U. S. recording companies have 


not abandoned the European thea- 


tre in their disk war with the 
American Federation of Musicians. 
Though the recent British Musi- 
cians Union ban on the making of 
backgrounds and complete record- 
ings for sale in this country has 
tended to increase the number of 
ban-violating disk dates in _ the 
U. S.. some companies still see 
Europe as the best source of fresh 
material. They may be saying this 
with tongue-in-cheek in an effort 
to hide actual recording under the 
AFM’s nose, but there are logical 
points in the statements being 
made. 


Though all companies, with the 
exception of RCA-Victor, are cur- 
rently recording in the U. S., they 
do not all like the idea. It’s pointed 
out that it’s easier and cheaper to 
make backgrounds and compiete 
records overseas for two reasons: 
(1) recording scales are much 
lower than the $41.25 per three 
hours AFM men draw and (2) the 
results are superior. By the latter 
is ineant that bootleg disks made 
in the U. S., regardless of the so- 
called “open” defiance of Petrillo, 
are being made in hideaway, make- 
shift “studios” and in many in- 
stances the lack of proper acous- 
tics, equipment, etc., makes for 
poor results in comparison to that 
which still can be obtained in 
France, Belgium, Switzerland, ete. 
For this reason, it’s probable that 
Dinah Shore will make some sides 
in France before returning from 
her Palladium theatre, London, 
date. She sailed several weeks 
back with several new tunes she 
was supposed to have made in Eng- 
land. But the BMU ban halted 
their completion. 

It’s pointed out 
easy to make good recordings in 
the U. S. in defiance of the AFM, 
transcription companies would be 
doing them. But they’re not. Andy 
Wiswell, Associated Program v.p., 
sailed last night (Tuesday) for Eu- 
rope to cut needed material for his 
subscribers. He joins reps of Siand- 
ard and Langworth, which are now 
cutting on the Continent. 


British Bands Touring 
U. S.-Anglo War Zones In 
Germany & Middle East 


London, Sept. 7. 
Combined Services Entertain- 


ment has booked a big lineup of 
dance- band stars to entertain 
forces in Germany. Freddy Ran- 
dal! and his seven-piece band have 
been booked to tour Germany for 
six weeks from Sept. 22. The Ran- 
dal! Band, plus new vocalist dis- 
covery Maxine Heller, will be the 
feature of a show titled “Revelry 
in Rebop.” Ensembie will be seen 
and heard in Nuremburg, Lubeck, 
Hamburg, Wundorf, Hanover, Min- 


den, Osnabruck, Dortmund and 
Dusseldorf. 


At present in Germany is the 
Tommy Sampson Orchestra, whose 
tour has been extended for another 
fortnight, making nine weeks in 
all. Erie Winstone and his Orches- 
tra undertake a four week’s tour 
there from Oct. 28. 


In the Middle East, British 
troops will have a_ three-month 
visit from Ivy Benson and her All- 
Girls’ Band from Dee. 21 next. 
Now touring the Middle East for 
CSE is trumpet-player Ben Dudley, 
leading a trio in a show which is 
out for 14 weeks. 

American forces in Germany are 
also to hear a group of some of 
Britain’s swing stars for an eight 
weeks’ tour, during whieh time 
broadeasts over AFN have also 
been scheduled. The band consists 
of Jimmy Skidmore, Ivor Daniels, 
Rert Daniels, Dill Jones and Al 
Hoyle. With the group will be Julia 
Dowers. The Merry Macs are also 
lined up for a tour of the Ameri- 
can zone. 
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“It is-a great honor to be the publisher of this wonderful score and to be associated with Homer Curran and | 


Edwin Lester in this magnificent production.” — JACK ROBBINS 
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3 aviS — is one word for it. The Brazilian composer's music just brims with energy 
and sophisticated color. A score that is certainly out of the ordinary in 
American operetta annals'’. ALEXANDER FRIED, SAN FRANCISCO EXAMINER 


a ge 
“fascinatin i : | 
‘. : score has an original and exotic tunefulness and a rhythmic 


complexity that is immediately ingratiating” 
ALBERT GOLDBERG, LOS ANGELES TIMES 


“superb 
— MAGDALENA, a riot of color and excitement with one of the best 


casts ever assembled. Of the principals, Miss Petina has no difficulty 
wrapping up the show in the palm of her hand with number ‘FOOD FOR 
THOUGHT'”’ WOOD SOANES, OAKLAND, CALIFORNIA 


“thrill 
ri ing score by Heiter Villa-Lobos. The musical’s pattern and lyrics have 
been tastefully adapted to the Villa-Lobos music by Robert Wright and 


George Forrest’’. FRED JOHNSON, CALL BULLETIN, SAN FRANCISCO 


“melodio 
e 0 Hous — the love duets between Dorothy Sarnoff and John Raitt are 


stirringly sung, and Raitt’s gay ditty ‘MY BUS AND !', may well become 


a favorite’. PATTERSON GREENE, LOS ANGELES EXAMINER 
“brilliant 
is la score. For tt “e rich, unstinted Villa-Lobos score offers 
continuous opportuni. 3INGING TREE’ is one of the top moments 
of the show”’. HARRISON CARROLL, LOS ANGELES HERALD 
MUSIC BY 
HENOR VILLA-LOBOS 
Lyrics by 


ROBERT WRIGHT and GEORGE FORREST 
Book by FREDERICK HAZLITT BRENNAN and HOMER CURRAN 


py Vl be Heng 
pt ag TREE * MY BUS AND |} 


FOOD FOR THOUGHT «+ THE EMERALD 


BON SOIR, PARIS * MAGDALENA 


VILLA-LOBOS MUSIC CORPORATION 


by Arrangement with 
J. J. ROBBINS & SONS, INC. 


i565 BROADWAY, NEW YORK 19, NEW YORK 
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Overall Band 
Setup Not Good 
In N. Y. Hotels 


Name band picture in New York 
hotel cafes for the fall is complete 
and. while the b.o. values in in- 
dividual cases is better than last 


year, the overall picture is not 
good. Two major spots which in 
the past have bought expensive 
music have dropped out of the 
running. These are the Commo- 


dore’s Century Room, which goes 
into a non-name small-combo pol- 
icv, and the Essex House, which 
so far is bent on a similar idea. 

Lineup now reads: Tommy Dor- 
sey at the Pennsylvania for six 
weeks and four days, opening Sept. 
29, with no one set to follow; 
Eddy Duchin at the Waldorf with 
Peter Lind Hayes, opening Sept. 
30, with Emil Coleman to follow 
Dec. 15; Ray McKinley at the New 
Yorker, with no ice show (hotel 
again will experiment with doing 
away with the blades revue’, open- 
ing Oct. 12. no one set to follow; 
Guy Lombardo at the Roosevelt 
again, opening Sept. 27 for the sea- 
son; Henry Jerome at the Edison 
until D 


MEREvtiti WILLSON’S 
OK AUTOBIOGRAPHY 


They'll have to revise the show 
biz gag about “who called that so- 
and-so a piccolo player?” after one 
reads Meredith . Willson’s okay 
autobiographical closeup on mu- 
sicians in particular and showfolk 
in general. It’s titled “And There 
I Stood With My Piccolo” (Double- 
dav; $2.75), and a breezy book it is 
too. 

By nature of his gravitation as 
piccoloist—is that what you call 





"°em?—with picture’ presentation 
theatres like (the late) Dr. Hugo 
Riesenfeld’s Rialto, N. Y., into 


symphony and finally the lush 
dough that comes from Hooperat- 
ings on the radio, maestro Willson 
has traversed a wide scene. The 
Mason City, Iowa, musician has 
made good on a broad expanse of 
arte ad that spilled out across 
the Atlantic. In telling his saga in 
a colloquial, chatty manner he has 
made his reminiscences objectively 
interesting. The human side of 
longhairs (there’s a fine Toscanini 
chapter) and the rest of it hews to 


a chronological sequence, but has. 


broad general appeal. His anecdota 
embraces a who's who of names, 


and it’s solid-Jackson all the way. | 


Who called that upcoming author 
a piccolo player? Abel. 





Billie Holliday due in New York 
shortly to wax a number of Negro 
spirituals for Decca. She will work ' 
with a choral background. 


} 








THIS IS 
THE MOMENT 


(From “That Lady In Ermine’) 
recorded and featyred by 





SAM BROWN 


london 


Columbia 
Capitol 
















































































































































































VARIETY 
rome RETAIL DISK BEST SELLERS = By Leeds Buvj 
——_ y Leeds Buying 
VARIETY e | Able 
Survey of retail disk best wi | as 5 i ts e 
sellers, based on reports ob- 2 | z | gltic6 5 a 3 | orel i at 0 « 
tained from leading stores in tre é ig = | © ot pl _ © | . 
12 cities, and showing com- S | 8 | : . |E|e be & 5 e g 4 ) 
parative sales rating for this e | Pe ls/ £151] 8 | si ¢ 0 — e | @ | 7 Lou Levy, head of Leeds Music, 
and last week. Bilegi=i aie] a =jSiMiecl sel sleia spent between $100,000 and $150,- 
Si gi oli oiAlTie ; 5 = OiEIL 000 acquiring new tunes and entire 
2 A} | (Ssi@®@l EIT iy 1B | catalogs during his recent Euro- 
° >is aa Senn Zin! | | o | P pean jaunt @hile the Andrews Sis- 
lati Week Ending | [1o | 3 ¢ | 2 | | cL i | | O ters, whom he manages, were play- 
Natioral , | | 1,1o|¢ eT Tisai i & & = ly ing the Palladium theatre, London. 
—— Sept ll S| Sisialisiés lei/S)i;8i13 i sie N Levy went into most of the Con- 
’ ~inis g ie i ei@is | -| SiS T tinental countries in search of ma- 
This Last oleisia|/S$|/8Slsialsieiti-= Ss terial to bring back to the U. S. to 
wk wk. Artist, Label, Title * ZI10C1G | Siem OIBIHIRIA' wiv i add to Leeds, Duchess, and other 
—— anes aa catalogs he operates. 
MARGARET WHITING (Capitol) - — we - 2 9 | > 9 84 Because final papers have not 
I ] “Tree in the Meadow” E 6 cas i : = = - —_____—__—_ been signed transferring the melo- 
e ~~ PEE WEE HUNT (Capitol) ’ dies he acquired, Levy refuses to 
2 2 “92th Sivoct Hak” . ..... = 622 srs0es 4 4 7 oe 7 » 87 ! 3 ae G6 detail them. There are some 35 in- 
- ——“pORIS DAY (Columbia) a dividual songs irivolved, along with 
3 4 “It’s Magic” 1 2 8 2 7 3 4 3 98 a group of Seen iggy Sars ting 
- ( a) ‘ees oa eat them is “Goodnight, Children, 
4 8 GORDON JENKINS (Decca) Saeed 2 5 a) 4 10 5 6 7 44 sg al — was a wartime 
~———RAY McKINLEY god ss <i a EEE SEVeRNS. 
5 11 “You Came a Long ay ea | 4 ¢ . 7% . _2 ¢ 
———k" GRIFFIN-J. WAYNE (Rondo) * RCA EXTENDS BALLY 
6 5 “You Can’t Be True, Dear’ Pee ee ee 8 vCAS 3 3 4 ; teen eee ip ; 
~ PRIMA SCALA ‘London) ? ON TD. S UNTIL DISK 
7 14 “Underneath the Arches”....... 9 i oa sa Bon 4 = 30 : ¥ | 
: AL TRACE (Regent! | ©. . ig ani Di ape oye 
3 ; - a - Narline” c 24 itself, exploitation-wise, ring re- 
8A 3 “You Call Everybody Detling”. ft 8 ree oo Se _ a ee. 9 sent weekh 1h benall 46 aeauny 
VAUGHN MONROE (Victor) » , , 99 Dorsey's recording of “Until,” is 
8B 12 “Cool Water” Cer Oe ees ee ee ee Ae Sa, Se ae aa going even further now that the 
; ~ PIED PIPERS (Capitol) : disk is panning out. For example, 
8) 7 “My Happiness” ve 6 : 1 24 the manufacturer this week is 
7 ~ PORIS DAY-B. CLARK (Col) launching a sky-ad idea in the Phil- 
10 6 “Love Somebody” ee sae 10 21 adelphia area, and if it proves of 
~ ELLA FITZGERALD (Decca) value may continue it elsewhere. 
11 13. “My Happiness” 5 3 14 Plan calls for a plane to tow one 
—__—_—_______ er aren, Yaa ————— ge of those kite-tail signs so fre- 
wry Unvees Gsercury? 10 2 8 13 quently seen above beaches and 
12 a Hair of Gold Bie — ballparks. It will concentrate on 
TONY MARTIN (Victor) ‘ areas above colleges and _ high 
13A 10 “It’s Magic”................+--: 7 3 12 schools in the Philadelphia area (on 
~~ BENNY STRONG (Tower) the established theory that teen- 
13B “That Certain Party”. wet 4) 5 12 agers are the best disk-buyers). If 
~~ JON-SONDRA STEELE (Damon) the idea proves valuable it will be 
144 9 “My Happiness” 6 6 10 used in other congested metropoli- 
aay <7 ae AHS r(C ibia) tan centers. 
14B a ae Teg 1 . 10 Dorsey's “Until” disks currently 
hie iuecace a _——_—___—— ae : leads Victor’s bestseller list, the 
a ANNE VINCENT (Mercury) 1 10 first time a name band has taken 
14C 17 “You Call Everybody Darling” that spot in some time. 
BRO. BONES (Tempo) 
15 “Sweet Georgia Brown” 2 9 en 
= FRANK SINATRA (Columbia) Best British Sheet Sellers 
16A “It Only Happens” ore 4 7 ; 
VAUGHN MONROE (Victor) atamatiags 5 tng, 
16B “Every Day I Love You” rh ares 9 7 7 London, Sept. 10. 
chant! SR nce, Mii Prnnsticnd coal Galway Bay .Box & Cox 
FOUR TUNES (Manor) Woody Woodpegker. Leeds 
16C_.._ _ “Some Day” EAN EE. 4 7 Can’t Be True Dear Tee Chappell 
CARSON | ROBINSON (M- -G- M) Ballerina.......... .Maurice 
16D os “7, ife Gets Teejus” De 9 6 7 Heart breaker otes’s eeeecoes .Leeds 
——J@ STAFFORD-G. MacRAE (Cap) , Dream of Olwen..........Wright 
IGE. “Blue Bird of Happiness”........ 4 7 So Tired ree er err te roe On 
POMS FOSS. i. sc ba040.k05 Dash 
2 3 | 4 5 My Happiness ..........Chappell 
FIVE TOP PREVIN PLAYS SONGS OF MOOD ELLINGTON MUSIC FOR EMPEROR WALTZ Time May Change...... . Connelly 
THE PIANO 7 MILLIONS ' Million Tomorrows. . .Connelly 
ALBUMS Andre Previn OUR . THES Duke ington | Paul Whiteman Bing Crosby ge ee ee Cinaioale 
| Victor Decca Columbia | Columbia Decca 
Second 12 
———— nee ———___—— — ——— OUP Laut Caeser... .. F. D. & H 
| Marlo Seine BMI B Py H . |Qetober Tw oS es = Dash 
oolie ee -ee-.. pouthern 
As Aide to Burton a n ~ ok - as RB. Q, —" Earrings. veebee. METI“ 
George Marlo joined Broadcast oat i ee eee eeaeees Leen 
_ Music, Inc.’s, New York headquar- wen he am | | eaeeee Boy. . 0.60606 .. Morris 
ters Monday (13) as liaison be- Band flote! Piayed Week On Date) Ought to Be Society. ... Kassner 
tween the performing rights or- Jack Fina . Waldort (400; $2) « 4 2.475 73,950 | | Tree in Meadow......... Connelly 
ganization and its Jong list of af- Bernie Cummins*.. New Yorker (400; $1- $1. 50). 6 75 ~§=©6,025 | Little i ee eee Wright 
filiated music publishing com: B. Barron—3 Suns. .Astor (700; $1-$1.50) .......... 5 5,675 16,700. Ask Anyone Who Knows. . Feldman 
panies. Marlo will be assistant to All Dressed Up.. . Cimaghonie 
Bob Burton, BMI v.p. in charge * New Yorker, ice show. +9 days. | Time Alone Will Tell. .F.D. & H. 
of publisher relations, as a con- 
sultant. He will not engage in Chi 
professional activities, which are icago 


/mington, Del., 


headed by Jule Stern. 


Marlo only recently returned to Phil Regan opened Friday (10) to pack room. 


business from a Wil- 
venture into the 


the music 





automobile quick-wash field. 




















EXCLUSIVE 
MANAGEMENT— 





INA RAY HUTTON 


and Her “MEN OF MUSIC” 
Featuring DANNY RICCARDO 


Just Concluded 12 Weeks at the 
LATIN QUARTER, New York 


Currently BREAKING ALL RECORDS 
LOOKOUT HOUSE, Covington, Ky. 


ASSOCIATED BOOKING CORP. 











JOE GLASER, Pres. 


745 Fifth Ave., New York 22 
PL. 9-4600 


203 No. Webesh ff 
Chicage 





Ray Morton (Mayfair Room, 


end. 


Will Osborne (Marine Dining Room, 


Fall season started Friday 
Benny Strong (Boulevard Room, 
Florian ZaBach (Empire Room, 


cover). Summer revue 
trim 3,300. 


enters final week aided by 


Blackstone; 350, $3.50 min., $1 cover). | 
Excellent 1,500 for week- | 


Edgewater; 700, $1.20 cover). 


(10) with good 1,800 for weekend. 





Stevens; 650, $3.50 min., $1 cover). | 
American Legion Convensh perked activity to neat 3,690. 


Palmer House, 550, 


Legionnaires with 





Los Angeles 


Dunninger, Del Courtney 
tabs. 


Jan Garber (Biltmore; 900: 


(Ambassador; 


$1-$1.50). 


900; $1.50-$2). Good 3,000 


Strong 3,100 covers. 





Location Jobs, Not in Hotels 


(Chicago) 


Tommy Carlyn (Trianon, 
Carlyn’s return. Fine 17,500. 
Marty Gould (Chez Paree, 
ers cheering with tariff 6,000. 
Al Trace (Blackhawk, 500; 
and registered hefty 3,800. 
Orrin Tucker (Aragon, $1-$1.15 
over last week with neat 12,000. 


$1-$1. 
500; $3.50 min.). 


$2.50 min.). 


15 adm.). 


Sophie Tucker has own- 


adm.). 





(Los Angeles) 


Ziggy Elman, Top Notchers (Palladium B., Hollywood 5th wk.). 


Fair 8,800 callers. 


en a 


$3.50 min., $1 | 


Big opening week for | 


— 


| 


Picked up over last week | 


Second week improvement 


i 


RAMBLING 
ROSE 


By JOE BURKE and 
JOE McCARTHY, JR. 


LAUREL MUSIC CO. 


1619 Broadway, New York 


TOMMY VALANDO 


























SONGWRITER 
(ASCAP MEMBER) 


Seeks active, capable lyricist 
as collaborator 


Box 107, Variety, 
154 West 46th St.. New York 19 
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‘RH Logging System 

Richard Himber’s new development in logging broadcast perform- 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; 


2 points for sustaining vocal; 2 for local commercial instrumental; 3 
for local commercial vocal; 4 for net commercial instrumental; 6, net- 


work commercial vocal. 


+ indicates film excerpt. 
Week of September 3 te September 9 


“stage excerpt. 


Tops of the Tops 
Retail Disk Seller 
“Tree In the Meadow” 


Retail Sheet Music Seller 
“Tree In the Meadow” 


“Most Requested” Disk 
“12th Street Rag” 


Seller on Coin Machines 








Total “Tree In the Meadow” 

Song Publisher Pts. British Best Seller 
A Tree In the Meadow—Shapiro ...................... 0... c cues 261 “Galway Bay” 
It Only Happens Dance With You—?*‘‘Easter Parade’ ‘Berlin oped 240 
You Call Everybody Darlin—Mayfair ......................... 218 
Every Day I Love You—*“Two Guys From Texas’—Harms....... 15$ 
It’s Magic—7*“‘Romance on High Seas’’—Witmark .. beta lh erties 152 Lois Music Wins a. 
ey ye ee | er eee eee 143 
You Were Only Fooling—Shapiro ..........0 0... ccc ccc cc ccc cee 142 Motion in $-B | 
Love Somebody—Kramer-Whitney .......,....... 26 
ete UY MN re 5 Cle sie 0 6. Kaleo oe 0b eke e hae kana 130 A D T 0 h 
Hair of Gold—Robert - ction; Deny Iwo Others 
Just For Now—Advanced 114 Federal Judge Sylvester Ryan 
The Night Has Thousand Eyes “Night Has Thousand Eyes’—Par. 113 | last week in N.Y. federal court 
It's a Most Unusual Day ~**"Date With Judy”-—Robbins 107 | dismissed an infringement action 
Maybe You'll Be There—tTriangle 107 ‘ — : 
pa ESS” TED Rh RES Sen i nes et 106 brought against Lois Music Pub- 
Blue Bird of Happiness—T. B. Harms .................cccceueee gg | lishing Co. by Shapiro-Bernstein, 
Take It Away—Pemora 97 | but denied a similar dismissal to 
Little Girl—Leeds ok. eae Oe Reece 95 | two other defendants. Royal Plas- 
Cuanto Le Gusta—?"Date With Judy"—Southern ................ 94 | tics, King Records Distributing Co. 
With: © wees ae Ta sn kw ec oie neice cb ocnvecns 93 | and Lois had moved to quash sum- 


Put Em In Box—?t*‘Romance on the 


High Seas’’—Remick ........ 92 
PS Be ce I gk es vc ee enc cede Pes oetbedens 88 
This Is the Moment—?**‘Lady In Ermine’’—Miller ................ 82 
Steppin Out With My Baby—?7‘Easter Parade”’—Berlin ........ 79 
Confess—Oxford , a re. eee 
Everybody Loves Somebody—Sinatra ...... ree oF ere y ae 
Beyond the Sea—Chappell bs at ate hd SER eR Oe Eke 76 
We ee Se re rT oc... ie haces bab cdc cacrvcvecesioves 75 
When the Red Red Robin—Bourne ............. 0. ccc cece ewan 73 
A Boy From Texas—Shapiro ...............cccc cc cceee 72 
For Heavens Sake—Duchess 71 
ei ee), ES EA ce aS, eee ar Seine ter 0. ee a eg a noe ee 70 
A Fella With An Umbrella “Easter Parade’’—Feist iS ee he ee 
You Cant: Be True Dear—Bitmore ... ww. ccc ccccwsceccces 64 
Underneath the Arches—Robbins ............. 0... ccc ccc cee ce 64 
IG LOVG WO EVO IW SOVCIANG——BVC 2... ccc ccc ciccecccccebabanr 64 
ES ES PRR re re) ee 61 
ee ee ee a ee a ee ee ee 60 
ee een FE IOL fs boo se bbser vole cance oedneeceewin 60 
E Went ROWE We Vermeie—Jeersonm . ow ccc ccc ecccivvece 59 
Hankerin “Iwo Guys From Texas’—Remick .........éccecees 58 
Rane RIE ROI ERT 53 Sos oo, koko Avs a0 ask ol ereww aoe ewe golbenans 54 
Whisper a Word of Love—Leeds 53 
Don't Blame Me—Warren ee ace es 52 
Better Luck Next Time—?‘'Easter Parade’’—Feist ieee ae 
Rhode Island Famous For You——*‘‘Inside U.S.A.’—Crawford...... 50 
Blue Shadows On the Trail “Melody Time’’—Santly ........... 50 
A, PA Ae UD kk inns cckccscnscebncdonswer 49 
po A a ee ae ee ee eee eee 48 
ee ee a ee ne eee 48 
REY QUITS MCA FOR White as Spitzer Aide 
GENERAL ARTISTS DEAL Elmore White, former profes- 


Alvino Rey's orchestra switches | 
to General Artists Corp. from Mu- 
sic Corp. of America as of Sept. 18. 
Move is a clean break following 
the expiration of Rey's contract 
with MCA. No money is involved. 
Leader actually works for MCA 
until Oct. 14, when he closes a date 
that office booked for him at the 

eChina Doll, Chicago nitery, open- 
ing Sept. 27. 

Rey has been with MCA since he 
and the King Sisters started the 
band some years ago. He took time 
out during the war, however, when 
he was in service. 














Featured in M-G-M's Big Hit 


“DATE WITH JUDY" 


T'S A MOST 
UNUSUAL DAY 


Music by... 
JIMMY McHUGH 


ROBBINS 











Words and Music by 


BERNIE WAYNE 


BEN RALEIGH 


YOU WALK BY 


WALKIN’ WITH 
MY SHADOW 





sional manager of Crawford Music, 
joined Henry Spitzer's new music 
publishing cempany in New York 
Monday (13). 


ant to Spitzer. 


He'll work as assist- 


New organization, which Spitzer 
set up after leaving his spot as 
general manager of the Edwin iH. 
Morris companies, also opened a 
California office last week. Mur- 
ray Wolfe heads it up. 


: Guys and a a Gal” 


mons and complaint on the grounds 
that they were not doing business 
in New York. 

In a memorandum decision, 
Judge Ryan declared that the de- 
fendants’ affidavit raised a sharp 
issue of fact. Plaintiff's Shapiro- 
Bernstein and John A. ‘Lost John) 
Miller, the court said, had estab- 
lished creditable proof that both! 
Royal and King were in business 
in the New York area. He there- 
fore denied them a dismissal but 
granted Lois’ motion since no sat- 
isfactory proof had been submitted 
by the plaintiffs as to the music 
firm’s operations in N.Y. 

Shapiro-Bernstein and Miller, 
publishers and writer respectively 
of “Rainbow At Midnight,” charged 
Royal, King, Lois and Keys with 
pirating their tune by illegally | 
publishing and recording the num- 
ber An injunction, damages and 
an accounting, is sought. 


STYNE, CAHN END 
SONGWRITING TEAM 


Hollywood, Sept. 14. 
Songwriting team of Jule Styne 
and Sammy Cahn has split up and 





each may form a new partnership. 


Team has been one of the most 


successful in recent years. Friends 
have interceded to compose their 
differences but without success. 

Styne is now at work on a 
stiaight comedy, which he may 
produce with John Wildberg on 
Broadway. Cahn and Styne re- 
cently completed the score of ‘““Two 
at ‘Warners. 
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peeecscccccccccccccccs. F994 9444444446444 4464464464444- | 
Jack Spina, formerly with Leeds Milt 
Music, joined Words & Music staff 
in New York. 





| Sine with Largest Radio Audience 


The top 32 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. 
John G. Peatman, Director. 


Survey Week of September 3-9, 1948 

re as IO Evi So aed 4a cleat Oe Shapiro-B 
A FEC. 1 TRO DICRROW: his ois 6 sa eben e's pease ..+... Shapiro-B 
Beene ee Oe RAMPOITAOGE «6-5 sawed bd cts > os os ee T. B. Harms 
Soy Seer Pre ne oe ee ee ee. Oxford 
Cuanto Le Gusta bl des Ota ee eel ek ts es Southern 
SE er er Orne ae ne ae Le ee regen tae a, « Famous 
Everybody Loves Some ‘body Sinatra 


Ev'ry Day I Love You ‘Two Guys From Te xas” Harms 
Hair Of Gold Robert 
I'd Love To Live In Loveland—i“Are You With It’ BVC 

It Only Happens—*‘‘Easter Parade” Berlin 
It’s a Most Unusual Day Robbins 
It's Magic—*‘“‘Romance On High Seas” Witmark 
Just For Nines ord Saree Advanced 
Little Girl] £6 +k ndih aiewede< ack iene Leeds 
ee ee ee ae ee mee Pee PL KS Republic 
Love Somébady Kramer-W 
Maybe You'll Be There Triangle 


My Happiness Blasco 
Night Has a Thousand Eyes— t“Night Has Thousand 

r es” Paramount 
P. S. I Love You ..... LaSalle 
Sty ‘Em In a Box—*“Romance On High Seas”...... Remick 
PORTE ROOD «og 6 ok a oe 8 ce ee Laurel 
ORO Se ROOT. cocci CRF CT eee Pemora 
TOR EOOVES oo ci Stevens te tel Ve pete ee Morris 
Things I Love .... Campbell 
When the Red Red Robin Comes Bobbin — Bourne 
When You Left Me Porgie 
With a Twist of the Wrist Patmar 
You Call Everybody Darling. ............seseeee: Mayfair 


You Can’t Be True Dear 
You Were Only Foolin 


sab bes cee b06KN aS EO Biltmore 
. Shapiro-B 





The remaining 21 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 
Over Radio Networks. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director 


A Fella With An Umbrella—7“Easter Parade” Feist 

Pare RRL Ee ON a 5k 0 Ri sr aS De bok + cs 0b Bie Se Bourne 
Beyond the Sea Chappell 
Blue Shadows On the Trail—7‘*Melody Trail” Santly-Joy 
For Heaven’s Sake wer Dughess 
IE atk CS ares dis gM ay wig Dasa: kml bil iene SR Remick 
Dpeet Care ff it Bains Al Night.......scccscosu Witmark 

I Went Down To Virginie ode ictartth Smad te Se Jefferson 
Isn't It Romantic—*“Isn’t It Romantic” -.-..- Famous 
Little White Lies..... Siig hance BVC 
Nobody But You ....- Duchess 
Rhode Island Is Famous for You ~*“Inside U.S.A... Crawford 
Steppin’ Out With My Baby—i “Easter Parade” Berlin 
This Is the Moment—7"‘Lady in Ermine” .... Miller 
Twelfth Street Rag iota b icep% onnne anne rea 
ree Se OPS os cc acccn eke véeeepe eet Robbins 
iy Pet TO GOW. «inc cscssewepandasdress Johnstone-M 
Wee WOE GE. LOVE... 60.0 sae ted Kev capes 4a Leeds 
ee Se os sand Sie ee SAD dew ee ean eed Leeds 
GEE 205 5 Ks BSAA Dee Owe . Cavalier 





* Legit Musical. + Filmusical. 


Tarioff, operator 





—|RETAIL 


" SELLERS |}— 


1936 to 1942. 


+ 








of the 
Toledo Sports and Home Show, 
annual spring exhibit at the Civie 
auditorium, has also become opera- 
tor of the Trianon Ballroom here, 
|where he served as manager from 
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RE | | 
| 
| |: sy ieee, ee ee ee wi% | 6 _ 
. ss ; . } | } wn i p. © ° 
Survey of retail sheet music Lr) of | } 3 = | | Y oq RHYTHM BAl t AD 
sales, based on reports obtained re re S) i S | e: | 2 ie| 6 
from leading stores in 12 cities, & S S28 | a é si 
sania ° le Ae } 3 | Be c | 21012414 T T 7 7} 
and showing comparative sales o| 2} aziwnt™ o| 2 2 lej] gi 3 
rating for this and last week. E | 2 | E) = = e S 2 | a 5 | | : 
= I7IZ1#|/ Sle ela2lselsitia 
SIisgisiss! sia, oj} | S12 | 
77) x lea] oO} 2}; L 
eleir>l%lel|*|4) 3) 2 | 
Week Ending 0 2 | lsl¥l8i4igi,| a) s)4 | p OXFORD MUSIC CORPORATION 
Tie | gS © | om - jm | ais a | 
National | af -" iO ig |eleia Ei ail z | a) oO 1619 Broadway, New York 
Rating Se t ll isi Sisiel#igiel#iablelelsit 
,* Tig leigi< lel sisi Si/ei<i ein P= = 
This Last g =| | SIS i SslBisia | sic e|T 
: sae 3 q éi2 = | = | s 
wk. wk. Title and Publisher  1iZi9 | i ia \Slaiai 8 AR Sure SWEET Hit! 
| 1 “free in Meadew” (Shapiro-B). +82 ¢ 2 2 2 4 ee Ss ee 0 HING 
“2. 3. ~“My Happiness” (Blasco) *S - © © 8.2 2 eee 2 ee SAY S MET l 
34 "I's Magie™ (Witmark) 25 $2 4 4 3 3 4 + + lle OWeEE! fo YOur 
4 ® “You Call Darling” (Mayfair) a se. . © oe 2. Ue a Se 
5 7 “Maybe You Be There” (Triangle) 8 5 6 7 5 8 7 5 6 7 8 @& SWEETHEART 
“6 5 “You Can't Be True” (Biltmore).. 7 6 3.8 f .. § 3. 2 2 oe seaneiia ae, Wien <a 
“Fy 6 + “Love Somebody” ‘Kramer-W) a a ls 10 8 5 5 5 45 ian wi 
“§ & “It Only Happens” (Berlin) EE Se _P. : = 
“9 #10 £=“Underneath Arches” (Robbins) _ err Te. 3 
10. 13 “Hair of Gold” (Robert) _-- § 4 6 -.. 6 
11 it “Woody Woodpecker” (Leeds) ss oF Pam 
12. 8 “Blue Bird Happiness” (T.B.Harms) 


a eS are wee 


3 99s | ITHE LAW IS COMIN’ 


15 FER YA PAW! 


3 4. 7 13 MILLS MUSIC, INC. 


New York 19 





1619 Broadway . 
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Lrriecs by WALTER BISHOP 


Recorded by CLAUDE THORNHILL on Columbia and DIZZY GILLESPIE on Victor 


Masic by DIZZY GILEESPIFE and CHARLIE 


BE-BOP 


PARKER 


NTHROPOLOG Y 


Published by J. J. ROBBINS & SONS, Inc., 1585 Broadway, New York 
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Presenting 
A NEW IDEA IN 


VENTRILOQUISM 


“ARIETY 


ISSUE JULY 14 


CLIFFORD GUEST 
Ventriloquist 
12 Mins. 
Palmer House, Chicago _ 
While the bistro circuits are 
crowded with voice-throwers 
and their better halfs, this 
Australian ventro gives forth 
with remarkable demonstra- 
tion. His impression of an 
English fox hunt with the 
sounds of horses and hounds off 
in the distance and the coming 
nearer and then fading is sock 
stint. Ex-disk jockey has 
amazing nodule control which 
he uses for shading and echo 
effects. : 
He uses pint-sized dummy tor 
a banter routine similar to those 
of otuer ventros, but gets fine 
salvo for off-hand bits when 
he tries to put alter ego back 
in his case. Guest comes back 
with boff encore of parade which 
is somewhat similar in theme 
to first number. Handsome 
youngster doesn’t have marked 
accent and should be at home 
in top spots. 


Zabe. 


— eee 


Featured 


FOR 10 WEEKS 


ENPIRE ROOM 
PALMER HOUSE 


CHICAGO 
JULY 8 THRU SEPT. 15 


Onening 


SEPTEMBER 16 


CHASE HOTEL 


ST. LOUIS AMERICA'S TOP HEADLINE SINGING GROUP 
RCA 
victor 
FAVORITES 
Direction: Currently 
WM. MORRIS CLUB BAGATELLE 
e NEW YORK 
Publicity: All Major Networks 
Theatres and Clubs, 
SAM HONIGBERG UL. & and Canada 
Personal Direction—ED KIRKEBY 
2908 RKO Building, New York 20, N. Y. Circle 6-9366 





Regal Shows Out 
After AFM Tiff 


Chicago, Sept. 14. 


Regal theatre, Balaban & Katz 
colored vauder, dropped  stage- 
shows last week. when negotla- 


tions with Local 208 of the Amer- 
ican Federation of Musicians 
failed to jell. Colored union de- 
manded pit band of eight men at 
$125 each be employed when 
package shows played house. B&K 
argued that since traveling units 
had their own orch, employing 
standbys would be in violation of 
the Taft-Hartley Law 

Louis Jordan revue was allowed 
house previous week bj 
permission of the union, since 
contract was made before negotia- 
tions started 


to play 


AGVA PROGRAM COM. 
PLEA SEEN NIXED 


Petition by the Program Com- 
mittee of Anterican Guild of Va- 
riety Artists to set up a temporary 
committee to screen working con- 
ditions in the New York jurisdic- 
tion is likely to be denied. 

The Associated Actors and Ar- 
tistes of America committee on 
AGVA feels that by the time such 
a committee could get started re- 
sults of the elections will be in 
and the AGVA National Board can 
take over that chore. Sept. 24 is 
the deadline for ballots. 

However, the feeling among the 
| Program Committee members is 
| that the new board will be initial- 
ly hard-pressed to tackle matters 
of national importance and by the 
time it can get around to local 
| problems, the better part of the 
fall and winter season will be over. 


Palumbo Sets Martin 


When Theatre Deal Blows 


Freddy Martin’s orchestra, which 
had been booked into the Earle 
theatre, Philadelphia, for the week 
beginning tomorrow (16), wound 
up set in Frankie Palumbo’s Click 
|Club as a result of a quick switch. 








77 of the American Federation of 
Musicians on a pit band deal and 
the theatre cancelled plans to re- 


, week open as a result with no time 
to fill. As it happened, Palumbo 
had Louis Armstrong’s small com- 
bination, plus a relief band. Never 
having used Martin before, he 
grabbed the opportunity to play 
him for a week. 

| Click is also discussing a deal 
iwith the Duke 
j;another of the few name 
that has never played the spot. 


Midway's Boff 250G Take 
At Minnesota State Fair 


Minneapolis, Sept. 14. 

Royal American Shows provid- 
ing the Minnesota State Fair mid- 
way, rang up a gross of approxi- 
mately $250,000 for the 10 days 
run. This is the second 
midway gross of anys 
exposition in America within such 
a period. The top record was set 
here last year with $283,000. 

The Fair itself wound up very 
well in the black, but under last 
year’s record-breaking $253,331 
operating gain. This vear’s final 
audit hasn't been compieted yet. 





state fair or 





Martin’s Det. Date 

Fox theatre, Détroit, will spot a 
week of vaudeville, Sept. 23, with 
bill topped by Tony Martin. Singer 
is taking the date to break the 
jump from the Coast. 

He’s on his way to take in the 
Worlds Series, but may play a few 
other dates enroute. 


Martin’s Earle booking was 
knocked out when the _ theatre | 
couldn't get together with Local 


sume vaude. Martin was left with a | 


Ellington. His is | 
bands | 


largest |! 


Ist Vets Hospital Unit Snafued 


Cn ae 
‘Missing Member of Ruloff 
| Act Turns Up in Pitt 
Pittsburgh, Sept. 14. 
Mysterious disappearance of) 
Jack Daros, Pittsburgh dancer, 


from Mexico City, where he had 
been working with Ruloff Trio at 
Astoria Club and Lirico Theatre, 
was cleared up last week when 
Daros showed at his home here. 
Daros told local newWspapermen 
his mother here had been seriously 
ill and that he wanted to come 
home to see her, but that Ruloff 
would not give him the green light. 
That's when he decided to light 
out bétween shows one night, he 
said, and head for the states. 


Polio Crimps 
Autry’s Gross 


Milwaukee, Sept. 14. 

Bulbar polio, which has killed 29 
persons in Milwaukee this year, 
put a severe crimp in Gene Autry’s 
stage show which closed at the 
Riverside. Health authorities here 
announced a voluntary ban under 
which parents were asked to keep 
children under 12 away from pub- 
lic places. 

Manager Roy Pierce 
mated that Autry would break the 
house record of $33,000 for a week, 
recently established by Horace 
Heidt. [nstead, Autry brought in 
$18,000, only an average week. 
Clear Up Pitt Robbery 

As 2 Cons in Spoils Tiff 
Pittsburgh, Sept. 14. 

Mystery of nearly year-old $3,000 

robbery of Nixon Cafe, downtown, 





co 


had esti- | 


By Some Inept Sketch Material 


The theory was good, but the 
first Veterans Hospital Camp Show 
didn’t. come off too well. The suc- 
cessor to USO-Camp Shows staged 
a scripting contest, and a certain 
amount of “prizewinning” sketches 
were the result. The theory was for 
professional actors to use that ma- 
terial, presumably because it was 
“authentic” stuff penned by pa- 
tients at Veterans Administration 
institutions. Ezra Stone and Hiram 
Sherman were given the job ol 
whipping these together 
into a unit with pro 
players 

The first 


sketches 
manned 


“Film Fun,” debuted at 


the Veterans hospital, in The 
Bronx, N. Y., last Friday (10). The 
result forces the conclusion only 
that VHCS officials should have 
been considerably more strict in 


editing that material. Judging by 
the initial show. the vets wrote 
in a manner that was franker in 
airing some repressions than in en- 
tertainment values It regular 
Army recreation officers and chap- 
lains didn’t known enough.to edit 


| out some of that material. certainly 


the more professional VHCS execs 
should. Like the old gag—pay him 
the $2—so should the “prizewin- 
ners” have gotten their material 


| rewards, but it would be better had 
their creations languished unseen 


was cleared up last week as a re- | 


sult of an argument in Allegheny 


county workhouse between two 
convicts, George R. Andrews and 
Tony Fiore. Break came when two 


were overheard in heated bickering 
over split in loot at downtown spot. 


Men were subsequently identified 
by Nixon employees as the men 
who staged that holdup shortly 


after closing 
February. 
Both Andrews and Fiore are 
serving terms at the workhouse in 
connection wv ith other crimes, 


time one night last 


Saranac Lake 
$v Happy Benway 
Saranac Lake, N. Y., Sept. 14 

Lucille 
side husband, Frank *Par” 
who is showing nice progress. He 
will pinchhit tor your columnist, 
who will spend a 10-day furlough 
in his hometown, West Warren, 
Mass. 

Kugene “Legit” 
recent clinic report that ups her 
| for pictures. 

George Fee, musician, ended his 
cure routine at Trudeau sanatorium 
fang ieft for N. Y. ¢. 
work. 

Dan J. Harrington, talent booker, 
| stopped off to visit the gang. 

E. 


Hynes planed into bed- | 
Hynes, | 


teed elated over | 


lo resume highlights the fact 


C. Grainger of the Shea Cir-| 


cuit motored in to visit Andy 
Grainger. 
Mary “Legit” Mason added to 


mail delivery department and the 
greeting squad. while Alice Dudley 
joins the downtown shopping gang. 
Lila Lee skedded to spend the 
winter at Gallup. N. M.. at Gouve- 
neur Morris’ Dude Ranch there. 
Wow of the month: Ben Schaffer 


shot back to bed was asked. 
|What's the matter, Ben.” “Com- 
| plications,” Ben moaned. “What's 
jthat?” we inquired. Ben barked 


jout, “Complications I've got: when 


[am sick [| am sick all over.” 

Birthday salutations are in order 
to Virginia Godwin, Carl Kessler 
;and your columnist. 


Jerry Merchand motored in from ' 


Philly to ogle and chat with Bob 
Pasquale while enroute to Mont- 
real 


Dick Willis 
Brvce LaVigne band. in 
the gang. He’s now a 
New Hampshire. 

(Write to those who are ill.) 


with the 
to visit 
farmer in 


formerly 







































and unproduced. 

Apart from the strip turn—cer- 
tainly no “seript’ is necessary 
there—the urinal and clinical type 
of comedy seems hardly the right 
thing to bring joy and cheer to 
the bedded kiddies. The emphasis 
on comedy that stems from hospital 
life and medical props isn’t exactly 
what was intended to brighten the 
audiences on the “purple heart” 
circuit. 

Whatever the faults inherent in 
the scripting. the unprofessional 
tone of the GI sketches was made 
more apparent by a group of play- 
ers generally a tew notches re- 
moved from amateur status. Even 
as an experimental production, the 
shindig doesn't come oft 


Theory Good, Anyway 

“Film Fun’s” major virtue is the 
fact that it stimulated the patients 
into trying their ingenuity at crea- 
tive work. Many recreation diree- 
tors are opposed to a constant diet 
of sedentary entertainment. Any 
program that will stimulate use of 


| their mental and physical faculties 


is laudable. Despite failure of 
“Film Fun” as appropriate infirm- 
ary fare, VHCS should not drop 
the idea of soldier writing con- 
tests. 

“Film Fun.” with only one stand- 
ard act, the Carr Bros. (2), also 
that variety 
units are obviously the best type 
ot entertainment for the hospital 


circuit. This duo gave the profes- 
sional tone of the show. Their acro- 
antics were smooth, polished and 
afforded the most relaxation to the 
patients. 

Aside from the Carr Bros. bit, 
there are some items worth sal- 
vaging from “Film Fun.” Unit has 
an audience precede wherein the 
Carr Bros., dressed in hospital 
garb, attempt to set a motion pic- 
ture projector and screen. Ensu- 
ing snafu provides the patients 
with plenty hilarity. There are some 
additional bits written by Hiram 
Sherman (a pro) which can be re- 
vised. Particularly appropriate is 
the occupational therapy sketch as 
delivered by Lucie Lancaster, 
which also approaches professional 
standards 

The show's pacing is slowed con- 
siderably by lengthy offstage an- 


nouncements between scenes. 
While many lines are. clever, 
scripters should have taken into 


consideration that subtleties and 
long stretches of verbiage cannot 
be fully appreciated by ill persons 
whose concentration powers aren’t 
up to par. 

VHCS execs have already started 
to revise this unit to meet the re- 
quirements of the patients, special 
service officers, chaplains and 
physicians, Jose. 





‘Vic Damone goes into the Para- 
mount theatre, N.Y., in October. 

Willie Shore, Stork Club, Coun- 
cil Bluffs, Ia., Nov. 19. 











GEORGIE 


KAYE 


Opening Sept. 17 


GLEN RENDEZVOUS 
KENTUCKY 


GENERAL ARTISTS CORPORATION 














GEORGE FREEMS 
Comedian 
Week Sept. 16, Carman, Phila. 
Sept. 23, Court Sq., Springfield 


Booked by 
That Hustling Agent 


EDDIE HALSON 


1560 Broadway, New York 19, N.Y. 
Tel.: LO 5-8757 
CAN USE A FEW MORE 
REPUTABLE ACTS 


























“Dave Apollon, than whom 

there is no more sure-fire en- 

tertainer, lived up to his repu- hour 

tation by giving the crowd a good 

show about which they could drags. 

really rave.’ buy.”’ 
—Bob Harris, Times-Star 








A SMASH HIT!! 
DAVE 
APOLLON 


with 


LAVERNE GUSTAFSON, Pianist 
DEANNE MUENZER, Harpist 


“The feet that the customers 
were still applauding after an 
and a half proves that 
entertainment never 
The show is @ good 
—Mary Wood, Post. 


NOW Glenn's Rendezvous, Newport, Ky. 


BROKE ALL RECORDS — HELD OVER 


OPENING September 20th 
BAKER HOTEL, Dallas, Texas, for 3 Weeks 


Managemeni : 
JACK BERTELL 


PAT WELKES, Singer 


“Dave Apollon has gone so- 
phisticated and slightly Jong 
haired — it's wonderful, as 
patrons will attest. He has 
taken under his wing three 
young ladies, capable artists 
in their respective fields.’’ 
—Gilbert Sands, Enquirer. 


Exclusive Bookings: 
WILLIAM MORRIS AGENCY 
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Hub Niteries, Hotels Keyed Up On 


Chance of Getting World Series 


Boston, Sept. 14. 
With current odds that the Red 
Sox will win the pennant at 2'2 
to one and the Braves three to two, 
the Hub is getting geared up for 


| 


which figures to open in a fort- 


| night. 


| 


Even if through some last minute 
blowup neither the Sox nor the 
Braves make the grade, Hub nitery | 





Gauty’s Montreal Date 


Montreal, Sept. 14. 
| Singer Lys Gauty flew in from 
| Paris this week to substitute for 
Jean Lumiere, who was slated to 
open Monday (13) at the Cafe 
_d’VEst, Montreal. Lumiere, who 
was also slated to fly in from 
France for this deal, cancelled out 
at the last minute. 
May Jornson set the deal. 











Olsen & Johnson Top All Records With 
Boff $365,000 at Canadian Expo 





Small Angling H’wood 
Names for Vaude Unit 





+ 


Toronto, Sept. 14. 


Canadian National Exhibition 


‘broke all attendance marks in its 


69-year history with 2,612,000 paid 
admissions, topping the figures of 


terrif biz on the strength of the | pilots figure they smell biz in the PE Paul Small is attempting to line 9 3g9 000 set last vear. Success of 
World Series hitting town in Octo- | air anyway. Sense a restlessness in Ka Thom nl lup Hollywood names for a vaude |tre current show has the manage- 
ber. customers who've been staying y pso S type legiter he’ll produce this fall. | ment considering a three-week run 
: Doesn’t make any difference to | away from niteries for two years, | He’s currently on the Coast talk-|jnctead of the usual two-week 
local niteries, hotels, film and legit ' and figure after dark business is | ing deals with talent. stand. 
houses whether one or both make going to show a big improvement | N y Ro p t Small previously tried to pact Olsen & Johnson’s revue, pro- 
the grade. In either event they this season, the tip-off being the | eAe Xy a e George Jessel to head unit, but|duced by Leon Leonidoff of the 
look for wow takes before, during | increasing patronage in some of the latter’s new contract as producer | Radio City Music Hall, N. , 
and after the series. All Hub hotels | smaller spots in recent nights. with 20th-Fox stymied that deal. |christened the new $3,400,000 
are already booked solid from now When cool weather app@ars, they’re At 15 Plu Small produced a series of grandstand, which seats 22.000, and 
untit Nov. 1, after having had | guessing real biz will, too, for a S/o vauders for legit houses several | grossed a phenomenal $365,000 for 
the biggest summer time biz since | change. © | vaude ago : its 14-night run at a $2 top. In 
1945. Statler has already put cots Hollywood, Sept. Cae ry addition to a $300,000 advance sale, 
in some of its show rooms to ° Kay Thompson and the Wile O&J had 4,500 seats installed on 
handle the overflow. Betty Hutton Given liams Bros. have been signed to the track in front of the grand- 


Meantime Hub niteries continue 
to blossom. 
ures on having his Mayfair, 
closed, set to go for the series. He’s 
replaced the old dance floor with a 
stage entirely surrounded by a bar. 
Others laying in huge stocks of 
liquer and booking top acts for the 
session are _ Steuben’s Vienna 


Mickey Redstone fig- | 
long | 


Ovation on Preem 


At London Palladium 


London, Sept. 14. 
Betty Hutton’s reception follow- 
ing her opening 


performance at | 


play their first theatre date. -They 
open at the Roxy theatre, N. Y.., 
starting Oct. 20 on a_ $15,000 
guarantee and percentage. Con- 
tract permits the team to double 
'at a cafe and deal is currently 
brewing with Nat Harris for the 
team to play the Harem, N. Y., 


Weinger Not Competing 
For ‘Inflationary’ Talent 


istand. These also sold out nightly 


lat $1 each. 


On the basis of their present 


¢| stand, the comics wil! be back next 


At New Copa, Miami |; 


Murray Weinger, who’s replacing ; 


Beach, 
winter, 


Miami 
last 


the 
which burned down 


Copacabana, 


year with a similar show. Next 
year’s display will include the his- 
torical pageant windup, which was 
dropped this year. Title will be 


ae en the Palladium, London, is unparal- | for the midnight show only. ; ‘ity | Canada Speaks.” 
Room, the Showbar, the Darbury : ’ | om with an ultra modern Copa City ohn . 
Be talk er ‘ Ri: Y |jeled since Danny Kaye wowed at feam leaves for Boston Thurs- George Hamid’s daily afternoon 
Room, Izzy Ort’s, Blinstrub’s, the : N |day (16) where they open at the |\designed by Norman Bel Geddes, 


the Rio Casino, Jim- 
and the new Copa. 


Silver Dollar, 
mie O’Keefe’s 














HIPASELF" 





Wit — Raconteur — Man-About- 
Town — and Shoe Laces on the 
Side—Cheap! 





HELSING'S, CHICAGO 


Exclusive Management: 
BILLBOARD ATTRACTIONS, INC 


203 N. Wabash Ave., Chicago 




















THE DE LEON 
SISTERS 


CURRENTLY 


CHEZ AMI 
BUFFALO 


Direction: 
TOM FITZPATRICK 








this house. Miss Hutton had to be 
called back even after the Nation- 
al Anthem was played. She scored 
a sensational success with a wide 
range of comedy and sentimental 


Another hit on this show is the 


and as alarming as a mad dog. The | 


Herald spoke about her boisterous 


reduced us to the 49th state of ex- 
haustion.” 

Miss Hutton 
booked for two weeks, 


originally 
but options 


was 





WHEELER, BAER TEAMED 
FOR N. Y. CAP DATE 


Bert wheeler and Max Baer have 
mes been signed as a team for appear- 
ance at the Capitol theatre, N. Y., 
late October or November. Same 
bill will have the theatre preem of 


‘Jean Sablon, who’s prior appear- 


- 


ances tn the U. S. have been in 
hotels and cafes. Betty Bruce and 


Aires where he’s making theatre 
and radio appearances. He’s ex- 
pected back in the U. S. in mid- 
October. 





Susan Miller, recently with the 
Abbott & Costello airshow, 
a series of vaude dates at the Hip- 
podrome, Baltimore, Sept. 23. 

















starts | 








LONDON, 


MAXINE 


SULLIVAN 


CURRENTLY 
INDEFINITELY 





Personal Management: 
JOE MARSOLAIS 





























Copley Plaza’s Oval room at $7,500 }will not take part in any talent) 


for six days. They’re also slated 
for the new room at the Beverly 
Wilshire hotel, Hollywood, to start 


room in one of its N. Y. hostelries 





2 IN DAREDEVIL ACT 


Minneapolis, Sept. 14. 

Charles Beeler, 25, Mobile, Ala., 
and Frank Zabel, : 23. Youngstown 
O., members of 


ously injured during their acts in 





wars this year. 


He feels there will be sufficient 


novelty in his $500,000 structure to 


With his staging facilities, Wein- 


main room and 350 in the lounge. 
Weinger expects to finance the 


ithat are being built in Copa City. 


which they smash head-on in two | 


jalopies and crash a car into a 10- 
ton wall of ice. 
Zabel suffered first degree burns 


and a chest injury and Beeler was | 
cut and bruised about the head | 


and neck. 


He also expects to further amortize 
the nitery operation with sale of 
radio time on the Barry Gray show 


serve dinners at $3. 

“Weinger feels that with the 
building boom in Miami Beach cur- 
rently in progress, the resort will 
have its best season in many years. 


He says his spot will be ready | 


by Dec. 15. 


COLYER ... . SMOLYER J tunes. a three year deal in «which they'll |Provide a strong draw. He’ll line + Week 

WHO'S COLYER ? ? ? ? An enthusiastic audience forced | make the rounds of all Kirkeby |UP 4 show with strong acts, but 207th Consecutive ee 
three curtain-calls, clamoring for | hotels. It’s reported that the |Wont go out on the limb for high- as M.C. at the 
favorite numbers. chain is considering opening a |S@laried acts. 


return visit of Florence Desmond. for them. iger declares, he’ll be able to stage | HOLLYWOOD 
She clicked with her impersona- It’s also expected that Miss | full-scale musicals, operas, etc. He | 
tions. Thompson and lads will sign a|opines that a hit road show musi- | 
The entire London press ac-/| film deal with Metro or Goldwyn. | ‘eal can be booked into his spot at 
claimed Miss Hutton’s stand. The Former wafits the group for a/| a cost approximating the produc- 
that's me Daily Express declared that the | musical, while Goldwyn wants |tion outlay for a line of girls. With 4 . 
<a audience gasped at her vitality., Miss Thompson for the Texas ‘that kind of budget he can recoup Juggling Satirist 
“MR. SPECS | The New Chronicle stated that she Guinan role in “Billion Dollar |costs with one full house, since 
was as irresistible as a waterfall | Baby.” he’ll be able to seat 800 in the M.C.A. Artists 


y ' frenzy and the Daily Telegraph ‘spot in such a manner that costs of | 
DENNY Cl YER said the audience roared with : patabenden ‘the nieiey will be borne | COMEDY MATERIAL 
; 48 MEU | pleasure. Hannen Swaffer: “Betty SERIOUSLY INJURED by rentals received from stores For All Branches of Theatricals 


have been taken up for a four-' ¢ , Jimmie Lynch's which will originate in the Copa|| 3 DIFFERENT BOOKS OF PARODIES 
RETURN ENGAGEMENT week run, with the extension hav- Rss a sen Png gs the lounge. With that type of opera- (10 in each book) $10 per book 
WITHIN 2 WEEKS! ing been approved’ by Paramount. ~“innesora srare - air, were Serl- tion, Weinger says he'll be able to || rrEE COPY OF “HUMOR BUSI- 


(Continued on page 50) 











IT’S A RECORD! 


EARL CARROLL THEATRE 

















FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 


NESS,” The Show-Biz Gagazine with 
each $3.00 minimum order, 

Send 10c for lists of other comedy 
material, songs, parodies, minstrel 
patter, black-outs, ete. 

NO C.0O.D.’8 
PAULA SMITH 
200 W. 54th Street, New York 19 
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presents 


The Cotillion Room 


Paul Baron's band complete the Hotel Pierre, New York 
layout. 
"Those Dancing Darlings” Sablon is currently in Buenos 


LES D. READER 



































The Nation's Leading Control Artist 


JACQUELINE HURLEY 


Acrobatics in Technicolor 


FULLY COPYRIGHTED 
PROTECTED 
Just Concluded: 

FAST FRONTIER, Las Vegas, 
4 Weeks—Sept. Ist thru 28th 
BLUE ROOM, HOTEL ROOSEVELT, 
ow eeks—Opening Oct, 

BOWL, BLLTMORE 





HOTEL Nev. 
New Orleans, La. 
ith thru Nov. 3rd-— BILTMOKE 
HOTEL, Los Angeles, Calif, 


Wwe HEAR FROM THE PRESS... 
ROBERT W. DANA: ‘‘Sacgueline Hurley, 2 most gracious and 
talented body-control artist who seems to be one of the few able to 
Put contortion in the art class.’ 


NAT KAHN (Variety): “Jacqueline Hurley, with her amazing con- 
tertions is another boffola.’ 


Personal Mgt.: 
21314 8. Hamilton Dr. 


OPENED TUESDAY, SEPT. 14th 


1946-47 SEASONS 1948-49 








BERT € on LINS 
Beverly Hille, Calif. 








Music and Entertainment under the direction of Charles D. Reader | 
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N. Y. Cafes in High Gear, With Seven 


Reopenings, 6 New Shows This Wk. 


Current week ts one of the busi- 
est the New ‘York cafe calender 
has had in several years. One new 
cafe is making its preem, seven 
spots are reopening for the sea- 
son and six are changing shows 

New spot is the Club Savannah 


in the Village which will 
open tomorrow ihurs with 
a sepia poles sudget is com- 
paratively large for a Village spot 
with talent comprising Ida James 
Howell and Bowset three dance 
teams and a line. Clarence Robin- 


son who produced at the defunct 
Zanzibar, N. Y., wil 
ductions 


Stage the pro- 


Parade of reopenings started 
last night ‘Tues with the Cotil- 
lion room of the Ifotel Pierre mak- 
ing its bow with Walton and O’- 
fourke and Roberto and Alicia. 
Bagatelle also opened last night 
with a change of policy. Deep River 
tjovs co-headlining with Dorothy 
Ross 

Tonight (Wed.i the Raleigh Room 
of the Warwick reopens with Gene 
Marvey, Ann Hathaway and Jan 




















Until 1949 


Management: 


Booked by 
RRY A. ROMM 


YALL New York. N.Y 





August orch. The China Doll re- 
lights tomorrow night with the 
Noro Morlaes band headlining. The 
tainbow Inn, on the lower east 
side, also unveils for new season 
with Henry Berman in emcee slot 
with support by Beverly Carlton, 
Helen Lewis, Melita. and Ruth 
Hart. Village Vanguard preems a 
bebop policy with Thelonious 
Monk, Jilla Webb and Billy Tay- 
ior 

Friday's reopenings include the 
Club Ebony, making its bid for 
Broadway trade with Billie Hoii- 
day in the top slot. Cass Franklin 
and Monica Moore conyprise the 
initial show at the Cate Lounge of 
the Savoy Plaza 

New shows teed off Sunday (11) 
with Henny Youngman at the Dia- 
mond Horseshoe, Ted Lewis at the 
Latin Quarter, Frances Faye and 
Jack. Cole dancers at the Riviera, 
Ft. Lee, N. J.; Chick Darrow at 
Ieeland, Harry Ranch Orch and 
Yvonne and Montero at the Village 
Barn and Connie Sawyer, Fletcher 
and Shiedy, GiGi Durston and 
Julius Monk at Le Ruban Bleu. 


4CECAPADES’ IN NEW 
DEAL FOR A.C’S AUD. 


Atlantic City, Sept. 14. 

“Tcecapades” will return to the 
citv-owned Convention hall for 
three more years under terms of 
an agreement reached here. The 
ice show will be produced in the 
auditorium for six weeks beginning 
the middle of July through August 
and closing just before Labor Day 
to make room for the annual “Miss 
America” pageant. 

Under the new agreement 
reached at a meeting with John 
Harris for the show, Phil Thomp- 
son for the auditorium, and Ezra 
Bell as head of the Auditorium 
commission, the city will receive 
10° of the gross after taxes plus 
3°% of all cash taken in via the 
window. 

Jackie Miles, Borsalino’s, Cleve- 
land, Oct. 22. 
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BOOKING 
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GENERAL EXECUTIVE OFFicts 
LOEW BUILDING ANNEX 
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Of 2 of His Acts in N.Y. 

Paris, Sept. 14. 

Clifferd C. Fischer is likely to 
miss the double preem of a pair 
of his singers. Agent had hoped to 
obtain sailing accommodations in 
order to be in New York by Mon- 
day (20) when his Campagnons de 
la Chanson open at Le Directoire. 
Edith Piaf bows at the Versailles, 
N. Y., two days later 

Fischer is reluctant to plane in 
and is still attempting to get space 
on a linet 

TO PREP HENIE iCER 

Catherine Littlefield, who staged 
the current successful “Howdy, M1 
Ice” spectacle at the Center the- 
atre. N.Y., is leaving Sunday (19) 
for the Coast to ready the new 
Sonja Henie traveling ice-show, 
“Hollywood Ice Revue.”’ Final audi- 
tions will be held Sept. 22, with 
group rehearsal work starting Sept. 
27. Show comes east Nov. 1 to 
assemble in Chicago, with opening 
date set for Nov. 17 in Indian- 
apolis. 

Setup is unusual in that produc- 
tion’s costumes are made in N.Y.; 
scenery is made in Chi, and re- 
nearsals held on the Coast. Show, 
with Miss Henie as its star as usual, 
will play Chi for Xmas and reach 
Madison Square Garden, N.Y., end 
of January. 

Miss Littlefield has to stay with 
the revue for its opening in each 
metropolis, which prevents her tak- 
ing on any Broadway musical as- 
signments in fall or spring. Her 
last Broadway staging job was “Fol- 
low the Girls.” She did her first 
film job in May, staging the chore- 
graphy for the soon-due-denie pic, 
“Countess of _Tonte Cristo,” which 
Universal-International is releas- 
ing. 


| 0&J 
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outdoors show in front of the 
grandstand at a 75¢ top did around 
$125,000 for 14 performances. Mid- 
way attractions were down about 
5°o from last year, but this com- 
pared favorably with the decreased 
revenue at some U. S. dates. Some 
drops in Amrican shows were held 
ato be as high as 40°. 

Midway grosses, this year, were 
‘helped by the extended running 
time to l a.m. At this fair, all pro- 
|ducers made money. 


Big Biz at Ia. State Fair 
Des Moines, Sept. 14. 

Drawing power of rural exposi- 
'tions is indicated not only by the 
$385,000 pulled by Olsen and John- 
{son at the Canadian National Ex- 
hibition but also by hefty grosses 
drawn by Eddie Cantor and others 
at the Reading Bicentennial. 

Fairs this year, incidentally, have 
had a prosperous season. In most 
sections of the country weather 
was favorable to the outdoor ex- 
/hibs. Some fairs, such as the lowa 
| State Fair last week, had little dif- 
\ficulty in filling its 40,000-seat 
|grandstand. Approximately 360.- 
000 admissions were nabbed at this 
layout. Aside from the grandstand 
shows, healthy grosses were pulled 
in at the lowa fair by the midway 
offerings of Hennies Bros.. whieh 
featured a tent show topped by 
singer Bobby Breen. 

The grandstand show was headed 
by Vic Hyde, who emceed. Barnes 
& Carruthers, which booked the 
affair, assigned Ainslee Lambert to 
do the production and Dorothy 
Hild of the Edgewater Beach hotel. 





After completing 13 months at 


Management: AL WILSON, 





RENALD and RUDY 


“Adonis’ of Balance” 


CURRENTLY 


NEW YORK CAPITOL THEATRE 


New York, long tour with Buster Crabbe Water Follies 


THANK YOU— 
BILLY ROSE 
BUSTER CRABBE and 
SIDNEY PIERMONT 


BRyont 9-0543-4 


Billy Rose's Diamond Horseshoe, 


1501 Broadway, New York 





Chicago, to stage the dances. 

Included in the layout were 
Capt. Fleet's chimpanzees, Robertas 
Cireus, Happy Uarrison circus, the 
Lancasters, Lester Cole's Debu- 
tats. Karrell’s Troupe. Ridola 
Duo, Four Landons, Nosey and 
Darling, DeMar and Denise. John- 
son and Owens, Saul Grauman. 
Great Wallendas. Dormande Bros., 
Oranto Trio, Pape and Renee. Five 
Antaleks, Myrtill and Picaud and 
Barton and Brady 

Bared in Shanghai 
Shanghai. Sept. 7. 

Gendarmes raided Woo Tung 
theatre and pinched manager and 
18 nude chorus girls while audi- 
ence of 3,000 howled disapproval. 
Giris were hustled into patrol cars 
in the all-together while crowd 
outside estimated at 7.000 ap- 
proved. 

Gendarmes slapped down an 





ek BOE ee SS eet hs as Pat Pir i 7 
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alert news photographer. 
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| Fischer May Miss Preems YVauders to Ask Voiding 


Of British Sunday Ban 


London, Sept. 7. 


When Parliament returns from 
its summer recess, the govern- 
ment will be asked by the Variety 
Artists Federation to revise com- 
pletely the Sunday Entertainments 
Act which prohibits any variety 
performances except straight or- 
chestral programs, singing and 
musical acts. 

This follows a renewed outbreak 
of Sunday show bans by Watch 
Committees. Comedian Tommy 
Handley was axed by the Rhyl 
Watch Committee Tast week. Wil- 
fred Pickles’ stage version of his 
top BBC program, “Have a Go,” 
has been nixed at Blackpool and 
comedian Richard Murdock was 
axed at Sheffieid 


MINEVITCH’S RASCALS 
IN FANDANGO FINALE 


Barcelona, Sept. 14 

Borrah Minevitch’s Harmonica 
Rascals, current at the Monterey 
club here, will wind up their Euro- 
pean tour after a 10-day date in 
Barcelona, starting Sept. 23: Out- 
fit, during its protracted European 
tour, has played London, Paris and 
the Riviera. 

They expect to return to the 
U. S. upon completion of the Bar- 
celona stand. 


Hamid to Continue 


Sept. Vaude in A. C. 


Atlantic City, Sept. 14. 

While most spots here have al- 
ready cut down as Labor Day 
spelled the end of another season 
George Hamid intends to continue 
vaudeville in Steel Pier’s big music 
hall and dancing in the Marine 
ballroom until late in September. 

Hamid figures with a break in 
the weather the resort will still 
draw ’em. Experience has proved 
that September is every bit as 
good as June. 

Most spots are awaiting the com- 
ing of this Sunday before closing 
down or continuing on their usual 
off-season basis 


Dave Apollon, Baker hotel, Dal- | 


las, Sept. 20. 


Froman Illness 


| Delays Harem 


Illness of Jane Froman has 
forced operator Nat Harris to post- 
pone the opening of the Harem, 
N. Y. Harris was set to unveil the 
spot for the season Sunday (19). It 
had signed Ed Sullivan and the 
Harvest Moon Ball winners to 
double from the Roxy, N. Y., and 
was about to ink pacts with Myron 
Cohen, a Wally Wanger line, Cos- 
tello Twins, the Four Morroccans 
and Marica Leighton. However, 
with the dropping out of Miss Fro- 
man, Harris decided to postpone 
the opening until he can find the 
attractions he wants 

Harris said that in this dav of 
keen competition an operator has 
to be “out of his mind” to open up 
without a suitable headliner. 

As a result, he’s been dickering 
with such names as Danny Thomas, 
Ritz Bros., Tony Martin and Car- 
men Miranda. He has offered 
Danny Kaye $17,500 weekly, but 
comic is tied up with commitments 
at the Warner Bros. studio 

Deal is also on for Kay Thomp- 
son and the Williams Bros. to 
double out of the Roxy. Team 
would do only the midnight show. 
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WALLY BOAG 


Currently 
VAL PARNELL’S 


“STARLIGHT ROOF” 


London Hippodrome 


“Brings down house, an enchanting 
act that defies description.” 
—Sunday Express. 


AMERICA: 
Mark J. Leddy 


LONDON: 
Charles Tucker 
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New York 
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amusantes supercheries.” 


a an at att welt eal 


perior comedy.” 
Continent 
TAVEL 


GILLETTE 
RICHARDS 


Currently 


“BRAVO a la loufoquerie de GILLETTE et RICHARDS. 
a leurs chansons Americaines bien rythmees, a leurs 


Andre Albert-Sorel, Paris, France. 


“BRAVO! To the hilarious antics of GILLETTE ey 
RICHARDS, their good American style and their su- 
Andre Albert-Sorel, Paris. France. 


Dir. America 
MARK J. LEDDY 
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PEDRO and DURAND 


Currently Week Sept. 9th 
LOEW’S CAPITOL, Wash., D. C. 
Thanks to SIDNEY PIERMONT 


. Just Completed 2 Weeks 
LATIN QUARTER, Newport, Ky. 


Management—AL WILSON, 1501 B'way, New York 
BRyent 9-0543-4 
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VARIETY 





Copacabana, N. Y. 

Lena Horne, Copsey & Ayres, 
Olga Suarez, Janie Ford, Sonny 
Calello, 8 Copa Girls, Michael 
DursOd and Fernando Alvares 
Bands; staged by Douglas Coudy; 
songs, Bob Hilliard-Carl Sigman; 
costumes, Billy Livingston 
ecuted by Mme. Berthe); $3.50 and 
$4.50 minimum. 


Lena Horne settles the Copa 
down to an 8-week stretch, instead 
of the monthly changes of late. 
And with her return to the East 
60th street nitery Monte Proser’s 
bistro brings in a new Douglas 
Coudy revue which, with the ex- 
pert aid of Billy Livingston, man- 
ages to be opulent and eye-arrest- 
ing. 

The new show in ewery respect 
is restful on the orbs from the 
beauteous singing headliner -to the 
best Copa octet in many a semes- 
ter. The line comprises champ 
lookers, which started this spot on 
the chorus beaut pamade until the 
management got a little careless. 
Sartorially, Billy Livingston’s cos- 
tumes are eye-fillers, and the fact 
that the Copa kids also fill them as 
decoratively as they do makes for 
a sock combination. 





(ex- | 


“Once Around the Moon,” open- | 


er, introduces the purple costumes; | 


then there is a sequence wherein 


a glorified version of a Tyrolean | 


getup gets the Livingston-Mme. 
Berthe spotlighting, and there is a 
finale which rounds out that de- 
artment in a completely new 
igh-level sartorial display, rarely 
parred in a nitery production. 

In between, and preceding the 
dusky singing star, come Olga 
Suarez, toe specialist; Janie Ford 
and Sonny Calello as the soubret 
and song-and-dance interlude; and 
Copsey & Ayres, also returners, 
with their rhythmic, Balinese-in- 
fluenced terps. Save _ for 
slightly over-hoked intro, 


Opening cover count shaded the | 


high set by Kay Thompson and the | 
Williams freres, who in turn had | 
broken Regan’s previous record. 


It’s fair to point out that the, 


Thompson peak was reached in the 
face of a doubled cover charge. 
_ Working for a warmly apprecia- | 
tive aud.with chums at virtually 
every table, Regan hit prime form | 
in a mellow lieder session that | 
rambled from community sings to | 
the maitre d’s ssio of “Same Old | 
Shillelagh.” In answer to salvos 
timed to “Shillelagh’s” beat, he 
turned out more than 20 numbers, 
mostly pop standards geared to 
middleagers dominant. Interspers- 
ed were “Phil the Fluter’s Ball” 
and other of his Gaelic standbys, 
but the poignant note was reduced 
to one sounding. 


Ray Morton orch, back on the 
stand for another season, continues 
to round out the room’s suave 
character, with danceables nicely 
cued to patrons’ gait. Maestro puts 
aside his sax for his fine vocal of 
“Because.” Backing was nimble 
through the song sets in which 
Regan rapidly segued, with Eddie 
Jacobs giving out at the 88. Baat. 


Club Bali, Wash. 
Washington, Sept. 10. 


Billie Holliday, Al Dunn Combo | 


(3), with Clara Lewis Bow. 





It’s all Billie Holliday at this 


D. C. equivalent of a Harlem night | 
spot, with the gal’s comeback trail | 


| turning into a broad highway as 


their | 
latter | 


make a strong sub-feature. They’re | 


of the Chandra-Kaly and Jack 
Cole school of East Indian 
terpers (fancy spangled _ get- 
ups, diadem-in-forehead and bare 
feet), transmuting the Far East at- 
mosphere to a slightly Harlem off- 
beat style of tempo. A very per- 
sonable pair, he does it straight so 
that her eye-crinkling personality 


| home 


gives the team the right shade of | 


hoydenish contrast. This is rather 
a plus, considering the usually ser- 
ious mien of their colleagues in the 
same terp league. 

Miss Horne again proves her 
dynamic song’ salesmanship _ be- 
cause she does it rather the hard 
Wway—and somewhat needlessly. 
For, despite the slight monotone 


| with almost whimpered lines like 


she slays the customers. 

Opening night, she teed off with 
“That Old Devil Love” in a voice 
that dragged its feet lazily through 
the rhythm, she she swayed on the 
little stage set high back of the 
Bali bar. Then stepped up the pace | 
with “You’re Driving Me Crazy,” | 
and by the time she finished she | 
had ’em in the palm of her hands, | 
A big, handsome gal, she swings 
easily through her numbers, chug- 
ging away with both arms, to drive 
the drawled, occasionally 
high pitched delivery that give her | 
a style of her own. 

For her third number, Miss Hol- 
liday does “My Man,” slower and 
a little more halting than usual, 
for hot applause. On top of this, 
she torched through ‘“‘Lover Man,” 


“Never Had No Kissin’” to hit 
deep into the audience, which was 
here by now, anyway. Encore was 
“Billie’s Blues,” another of those 
moaning, “I love my man” things. 

The D. C. preem at the Bali was 


'cleaverly handled with disk jockeys | 


of her songalog, she still whams | 


‘em. One of the world’s most beau- 


| building her back to the really big 


tiful women and an established | 
singing personality via screen 
(Metro), records and in person, 


Miss Horne seems to have 
schooled in the idea that over-in- 
tensification of lyrical interpreta- 


tion adds to her artistry. The result | 


makes for retarded pacing. quite a 
bit of extraneous gesticulating 
with her otherwise expressively 
beautiful hands, and a shade too 
much of that dentifrice display. If 
the intent is to give full sway to 
the high-powered s.a. that is so 
vibrantly indigenous to the Horne 
personality, showmanship should 
dictate underplaying that. Mind 
you, she is in excellent taste all the 
Way; and just a flash of her highly 
ulchritudinous profile is worth 
he minimum in anybody’s saloon. 
But Miss Horne, as an attraction, 
has now gone beyond that. She is 
a star of magnitude. 
ally, at the Copa, she’s worth 
$7,500 a week, and until Joe 
E. Lewis comes back Nov. 4 she'll 
ring that cash register plenty 
fancy, So, for the purpose thereof 
she more than satisfies; but as an 
artist who, by now, should have 
the key to extracting the fullest 
worth, she should re-explore her 
routines. 

Some of her songs—and this is 
just about their sequencing—are 
“You Do Something To Me” for 


Specific. | 


been | 


of local stations taking a bow and 
several telegrams, wishing the gal 
luck being read to the warmly ap-'! 
plauding crowd. Current job of 


dough involves a lot of glamorizing 
which plays up Miss Holliday’s 
looks more than in the old days. | 

The Bali offers no dancing, just. 
drinks and entertainment, and the 


' fill-in comes largely from the Dunn | 


| 
| 


‘for four weeks with Eddy Oliver’s 


the opener, then “100 Years From | 


‘Loday,” “Beale Street Blues” (her 
best), “Gypsy In My Soul,” “World 
On a String” ‘(much too slowly 
done), “Old Fashioned Love,” 
“Take It Easy.” “Sometimes I'm 
Happy”—all in the same tempo. In 
Short, while socko she could be 
dynamite with better pacing. 

Of the credits. Bob Hilliard and 
Carl Sigman, who have done all 
right by the Copa floorshows be 
fore with standout song material, 
evidence repeat potentials with 
Once Around the Moon.” “Please 
Don’t Put a Mustache on the Girl 
In the Cigaret Ads” and “Never 
Can Tell When a Cannibal Wants 
to Dance.” Abel. 


Mayfair Room. Chi 
(BLACKSTONE HOTEL) 
Chicago. Sept. 10. 
Phil Regan, Ray Morton Orch 
{8}; $3.50 minimum, $1 cover. 





Closed through August dog days. 
the Mayfair took down the shutters 
and put up the rope in one motion. 
with Phil Regan re-establishing 
himself as the room's favorite son. 


wh 


| Combo, sax, drums and bass viol. | 
which buckets through jazz in fine | 


fashion frequently letting the au-| 
dience call the turns. Clara Lewis | 
Bow works with the trio, at the) 
piano. Lowe. 





Cocoanut Grove. L. A. 


Los Angeles, Sept. 8. 
Dunninger, Del Courtney Orch 
(13). Cover $1.50 weekdays, $2 
Saturdays. 





With the advent of the fall sea- 
son, the Ambassador Hotel has 
wisely started the move back to- | 
ward entertainment aimed at more 
mature customers. The tourists are 
heading for home and the juves 
will be occupied with books, so the 
Cocoanut Grove’s summertime pol- | 
icy is coming to an end. After the 
current bill, Hildegarde comes in 


crew and then the Grove’s hardy | 
perennial Freddy Martin returns to 
the podium on Nov. 9 


, out 
| Lewis. 


| routine 


NIGHT CLUB KEVIEWS 





Latin Quarter, N. Y. 

Ted Lewis revue, produced by 
Lou Wulters, starring Ted Lewis 
and featuring Paul White, Elroy 


Peace, Geraldine DuBois, Andrea | 


Trio, 3 Reed Sisters, plus Line and 
Showgirls, Dawn McInerny, Don 
Saxon, The Promenaders, Ted 


Lewis Orch; Buddy Harlow Orch; | among the bestsellers on the music 


$3.50 minimum. 


When the old cornola is going 
to be dished out, there’s hardly 
anyone in the biz who can shuck it 
in such quantities as Ted 
And, at the same time, 
with commercial results. Lewis, no 
doubt, is going to discard a lot of 
the stuff that slowed his opening- 
night show, and when he does 
there’s hardly any question that 
the burghers who are. invaria- 
bly drawn to the Latin Quartér 
will find the high-hatted ‘‘trage- 
dian of song” once again the mas- 
ter of rostrum entertainment. 


There was no doubt that the 
opening night had a number of 
dead spots. There was too much 
sameness, but with Lewis’ oldtime 
awareness for values and pace, 
there can likewise be no doubt 
that by the time this sees print 
‘he will have ironed out most of 
the difficulties. 

Lewis, with the same old bat- 
‘tered tophat that has been his 
trademark through the years, the 
“Is Everybody Happy?”  catch- 


at Me” standard, and all the rest, 
still presents a formidable picture 
on any stage or floor. 

While Lewis’ turn is not .design- 
ed essentially for hepsters, the 
Broadway element generally takes 
to his annual visit at this spot. It’s 
the type of showmanship that en- 
joys a seasonal renaissance—and 
wears well with the years. The 
payoff is that Ted Lewis is still 
one of the fabulous earners in show 


business after a career of nearly ' 


40 years. 
For the major portion of his 


| show—and for sock entertainment, 


too—Lewis is still presenting his 
two colored aides, Paul White and 


| Elroy Peace. White is a very funny 
| guy with that pathetic looking kiss- 
|er that he contorts to a fare-thee- 
| well in his 
| Tree” 


“Woodman Spare That 
number. And he convulses 
the audience. White teams also with 
Peace for some hoofing, and both 
handle some lyrical banter with 


Lewis, but there’s no question that | 
to White fall the major comedy | 


laurels. He’s a prime mugger with 
a terrific sense of knowing how to 
play to an audience. Peace con- 
tinues the “Me and My Shadow” 
with Lewis, the latter’s 
years-old standard which he did 


for a long time with Charlie “Snow- 
| ball” Whittier. 


Geraldine Du Bois, who has been 


|part of the Lewis entourage for 


years, is still doing the soubret bits 
with Lewis, and gets over on her 
personality. One piece of lyrical 
business between them, past the 


show’s midway mark, should come | 


out; it’s in poor taste, and Lewis 


_has never had to use that sort of 


material. The three Reed Sisters 
are harmonizers who are par for 


‘such acts, and rounding out the 


Lewis troupe is the Andrea Trio, 


{ 
evening over a coke. Fortunately 


for Litman, however, he’s managed 
to get his share of open-pursers, 
too. 

Current show has another cur- 
rent jukebox fave in Patti Page, 
whose disks of “Confess” and “To- 
morrow Night” are presently 


| boxes. She’s a good-looking, warm- 


voiced gal who can pin a rose on 
any tune ind make it sound like 
the goods. An easy personality 


'matches her easy pipes and she 


gives out generously from 
present-day catalog. But the thing 
that really puts Miss Page over 
comes near the end when _ she 


phrase, his ‘When My Baby Smiles | 


works the same gimmick, a duet 
with herself, that sets her platter 


of “Confess” apart. While a record- 


|ing in the rear is coming through 
the loudspeaker, singer carries on 
a conversation with herself at the 
floor mik. and then the unseen 
Patti Page and the visible one go 
into their two-part harmony. For 
those who know the 
course, it’s a natural, and even for 
those who don’t, it’s a crack stunt 
that provides something new and 
different. It’s a double-barreled 
| wallop for a finish. : 

On the bill with Miss Page is 


record, of 


' mond 


51 
Diamond Horseshoe, 
N. Y. 
(FOLLOWUP) 


For the second time in the Dia- 
Horseshoe’s history, Billy 


‘Rose has called upon the services 


of a Broadway name comic to fill 


‘up the space not taken up by the 


tourist parties. Being a shrewd 


'showman, Rose knows that a revue 


the , 


that’s run for the better part of a 
year naturally loses momentum, 
and a hypo must be administered 
to fill the room. 


In Henny Youngman, Rose has 
made a wise choice. He provides an 
added note to the current “Violins 
Over Broadway” without disrupting 
the proceedings to any appreciable 
degree. Youngman is a fast-talker, 
sometimes too fast for the unhep- 
sters. He needs*“some revision in 
material to fit the out-of-town 
trade that filters into this spot. For 
example, his crack about being 
booked here’ through the courtesy 
of the Metropolitan Opera Assn. 


'as a means of getting revenge on 


Milly (Wkacky) Wayne, who does | 
'His fiddle bit done in conjunction 


the intros anc bangs out a quarter- 
hour comedy session of her own 
at top speed. It’s the third or 
fourth tim back at the Copa for 
Miss Wayne since spot opened only 
|last March, and she’s apparently 
established herself as a fave here 
with her Lrash manner and open- 
‘handed geterosity. 

| Johnny Marino, veteran trumpet- 
'er, knows his way around a band- 
stand as well as the tune library, 
and Max ” irshis has a deep voice 
and an eaucated set of keyboard 
fingers which nicely fill in the 
| spaces when the orch’s taking time 
| off. Cohen. 


Cafe Madison, N. Y. 
(HOTEL MADISON) 





| Vernon Cass; no minimum. 





| If the Cafe Madison is any cri- 
|terion, many night clubs may do 
|well to advance their opening 
| hours to noontime, at least on Sun- 
'days. There’s apparently a wealth 
|of strollers in the park and Sab- 

bath ‘paraders on the various ave- 
| nues to insure healthy matinee biz. 


nee besides a $2.50 brunch (break- 

|fast and lunch) is Val Ernie’s so- 
| ciety rhythms and a few giveaways 
'to heighten interest. The five-piece 
crew beats out a pleasant tune ses- 
sion that fills the floor. Ernie al- 
ternates between pops and rhumba 
tunes, which gives the patronage 
plenty variety. 

Aside from the band, there’s a 
| bit of free entertainment from one 
|of the dance schools. It sends down 
(a pair of instructors who demon- 
|strate various dance forms—and 
‘that is the extent of the floorshow. 


A plug for the school is probably 


| the only payoff. 


The usually shrewd cafe opera- 


‘tors who spend plenty for talent 
|have apparently been missing a | 


good bet all these years. ; 
| Also for free is a series of give- 


two guys and a gal, with the males | aways of small items, based on 
(AMBASSADOR HOTEL) tossing the femme around as if she 


were a Republican found loitering 
in the Kremlin. It’s a standard 


tvpe of act, and they got a good’ 


opening-night response. 

The line comprises some nifty 
lookers, as usual, with one of the 
girls, Dawn McInerny, stepping out 
in the opening production number 
to click off a surprisingly good 


Sophie Tucker takeoff on “Some of | 


These Days” during a _ nostalgic 
medley of songs made famous by 
show biz greats. Don Saxon’s bari- 
tone is also conspicuously identi- 
fied in this and other numbers, 


_along witi. the Promenaders, male 


quartet who, like Saxon, are also 
standard at the L. Q. Kahn. 





| 


| doorchecks pulled out of a hat. On 
‘the giveaway list is Ed Wiener’s 
|newly published book, “Damon 
Runyon Story.” Wiener pressagents 
thfs cafe as well as others when 
not engaged in writing chores. 
| Despite promotional angle, these 
‘brunch scssions provide an ex- 
\tremely pleasant way of spending 
i'the Sunday noon. 
Alfred, who formerly maitre d’d 
at Cafe Society Uptown, does the 
| minehosting. Jose. 


Flame Room, Mpls. 
(HOTEL RADISSON) 
Minneapolis, Sept. 14. 
Victor Borge, Bob Bass Orch. 
(7); $2.50 minimum. 


Duaniager’ the, mentalist, ‘whe | Cae SE tion's largest Scandinavian. com: 
scores easily and solidly. He gets | : Pittsburgh, Sept. 8. munities Hoe Borge, Danish 
off to a slow start with a mild Patt! Page, Milly (Whacky) | ist-wit, i ki “x his se 

Oy armup,” using customers chosen | Wayne. Mar sersnis, Jonnny Mery ~~ peal appes ane “’ B th ‘en- 
at random but soon gets down to |" orch (5); no cover, no mint sagemetile have been within the 
the business of mind reading. _—o™ past year—the first a concert ap- 
telepathic feats impress as he cau- | Lenny ‘itman’s Co <a _ pearance at the Auditorium. At- 
: 4 wat what on awe : P 4 \ 4 ans pa has be etry ; : “ : 

reco paseo py wicrand 1 ag A come the town’s No. 1 spot for ‘esting to the success of this sup- 


natural showman, Dunninger even 
has the business of whipping off his 
glasses carefully gauged, using the 
device at odd intervals to heighten 
dramatic impact of his success. He 
winds the stint with a combina- 
tion telepathy-lightning calculation 
stunt that provides a strong finish 
and generous returns. 

For Del Courtney this is a 
“dream” date. He’s been trying to 
get a booking here for 13 years, 
and every previous commitment 
had to be canceled for one reason 
or another. Now that he’s in, 
Courtney probably will become an 
annual visitor. Arrangements fol- 
low the usual, and expected, hotel- 
room style, but are capably han- 
died by four sax, four rhythm and 
five brass. Kap. 


vocalists, and the hangout for the 
jukebox trade. That naturally fol- 
lows, what with the room’s no 
cover, no minimum policy, which 
brings in the crowd that used to 
linger in the barbecue places over 
a beer for the evening and listen 


to the platters in the lit-up Wurlitz- . 


er. Here, for the same layout, they 
can bend a’ ear to the same names 
in person, dance to Johnny Mari- 
no’s music and hear Max Tarshis 
croon the current pops from the 
piano at intermission time. 

That means Copa has to depend 
on turnover and volume, since 
prices for drinks are modest and 
there’s no pressure for either the 
table or bar customers to keep 
buying. Couples have been known 
to come in and spend a whole 


per club visit is the fact that at 
late show caught a packed room 
kept Borge on for an hour and a 
half and then begged for more. 
And the customers’ enthusiasm 
and enjoyment, as evidenced by 
applause and laughter, registered 
a sock hit for the performer. 
Borge’s keyboard pyrotechnics 
prove never-failing socko. The 
showy and ear-beguiling arrange- 
ments and renditions land solidly. 
A Mozart operatic number and a 
medley of popular tunes are out- 
standing. There’s even some boogie 
woogie with the classical and the 
customers eat all of it with the 
utmost relish. But, all in all, less 
talk and more music would mean 
an even more enjoyable session. . 
The Bass orchestra plays well for 
Borge. and dancing. Rees. 


Billy Rose, is unappreciated by the 
general run of out-of-towners, but 
has the hepsters rolling. He also 
remarks invidiously, “Rose has 
more money than I can use in a 
lifetime.” 


Most parts of his act fit the show. 


with the three members of the 
violin ensemble suits elegantly. 
This piece satirizes the entire tone 
of the show and produces the de- 
sired comedy note. Youngman does 
his routine in two parts. He takes 
extra bows at the end of each ses- 
sion. 


The rest of “Violins Over Broad- 
way” wears exceedingly well. The 
layout retains its schmaltzy alt- 


Wien charm. The Monsieugneur, 
| Paris, idea is carried out to meet 


the demands of corn-fed audiences. 
The Gleb Yellin orchestra concert- 


|meistered by Harold Sandler con- 


sisting of nearly a score of strings, 


| produces a pashy blend of music 


Val Ernie Orch (5), Olga Gomez, | nicely 


embellished with choral 
dressing by a femme sextet and 


'the tasty Esther Junger ballet. It’s 


} 


a show that’s complete in itself, 
and has been a profitable invest- 
ment for Rose since it’s been draw- 
ing powerfully without benefit of 


|/upper salary bracket performers. 


| 


Feature of the Madison’s mati- | 


Jose. 


Royal Roost, N. Y. 

Count Basie Orch (17) with 
James Rushing; Dinah Washington, 
Miles Davis Orch (5); minimum, 


| $2 plus 90c door admission. 


| from 


, be-bop wes 
| summer. 
| opening here last Thurs. (9) along 
| with buxom chirper Dinah Wash- 
| ington, the be-bop culters have a 
| double incentive to sit in on these 
/seshes devoted to the new “trend” 
in pop music. 


large 
|four trombone, four trumpet and 
!four rhythm. When the brass sec- 





_ “Nightly concerts of progressive 
jazz,’ as the Royal Roost describes 
its policy, lifted this Broadway spot 
the “‘just-another-nitery” 
bracket up into the sure-seater cat- 
egory. Biz has been strong since 
instituted early this 
And with Count Basie 


A well-balanced outfit, Basie’s 
crew comprises five reed, 


tion cuts loose in this small room 


|it may prove an ordeal for the un- 
| initiated, but the true bop fan duti- 


fully hangs on every chord, to 


| judge by the customers’ reactions. 
In a remark to the house, Basie 
/said he never knew how to play 


be-bop. Be that as it may, his mu- 


‘sic certainly is a reasonably good 


facsimile. 


For his first set, Basie and the 
boys give out with purely a me- 


| chanical interpretation of four or 
‘five jump tunes. 


The Count’s ef- 
fortless ‘88ing stands out, but the 


| overall eftect is quite impersonal 


since there’s nary a word from the 


leader. 
| 


However, on his return to the 
podium, Basie calls the numbers 
while the crew shows considerably 
more spirit. Even if the patrons are 
numerically fewer at an earlier 
hour, they should have the same 
consideration as other payees an 
hour later. Band scores with “Mud- 
dle Leg.’ “Moon Nocturne” and 
several jump tunes. But tops, per 
‘sual, is its classic, “I Sent For 
1o0u Yesterday.” Orch rocks ’em 
with this while portiy James Rush- 
ing neatly warbles the lyrics as 
well as a blues number to boot. 


Rounding out the bill is Miss 
Washington. Hers is an uninhibited 
style that particulariy shows to ad- 
vantage in such tunes as “I Know 
How to Do It,” whose lyrics she 
visually embellishes with appro- 
priate bumps and grinds. An en- 
ergetic worker, she also gives out 
with some five other songs, includ- 
ing such faves as “I Love You, Yes 
I Do” and ‘‘More Than You Know” 
for solid returns. 


Relief crew is Miles Davis’ out- 
fit. With three rhythm, one trum- 
pet and a sax, it cuts a good ses- 
sion. Giib. 
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VARIETY BILLS 


WEEK OF SEPTEMBER 15 





Numerals fa connection with bilis beiew indicate opening day of show 


whether fall er split week. 


Letier in parentheses indicates cirenit: (1) Independent; (1) Loew; (M) Moss; 
(?) Paramount; (R) RHO; (S) Stell; (W) Warner; (WR) Walter Reade 


| They 








NEW YORK CITY 
Capito! (L) i6 
Gene Krupa Orc 
Betty Reilly 
Georgie Price 
Renald & Rudy 
Music Hall (1) 16 
Jack Harwood 
Kamirez Peralta 
Danilo Estrada 
ane Bros 
Paul Franke 
tosemarie Brancato 
Rockettes 
Corps de Ballet 


Sym Ore 
Paramount (P) 15 


( Cavallaro Bd 
Jack E Leonard 
Martin Bros 
Roxy (1) 14 
Harvest Moon 
Ball Winners 
Ed Sullivan 
Joe Howard 


Al Bernie 


] Jeequet Bd 
Arneld Shoda 
Roxy Belles 
Choral Ensemble 
Strand (W) 17 
Johnny Long Orc 


Johuny Morgan 
The Glenns 


BRONX 
Crotona (1) 20-21 
3 Poms 
Ted Lester 
Fiauretta Co 
Leon Fields 
Lang Troupe 

BROOKLYN 
Fiatbush (1) 17-19 
The Crawtords 
Ted Leste 
Sully & Thomas 
The Fontaines 

QUEENS 
Jamaica (4%) 15-18 
R & M Norman 
Jimmy Burrell 
Ray Terrell 
leon Fields 
Mack & Desmond 
ATLANTIC CITY 

Steel Pier (I) 16 
Morey & Eaton 
Hii l.o Jack & Dame 
Parker Bros 
leo Delyon 
V & G Haydock 
Kdna & Leon 

BALTIMORE 
Hippodrome (1) 16 
Arline Russell 
Hiuppy John Co 
Niel Stanley 
Bert Wheeler Co 

Royal (t) 7 


Geo Husson Ore 
S Thompson sal 
Dinah Washington 
Ivory Joe Hunter 
Glenn & Jenkins 
ied & Sledge 

State (1) 16-18 
The Claytons 


Troy 


George Ackers 
Randy Crane 
Toni & Mar« 
19-22 
& Lynn 
Jackson & Miss 
Sugai 
Milt Moss 
The Eldoras 
CAMDEN 
Towers (1) 17-19 
Cardell & Rose 
Margie Coate 


| Flauretta Co 


7 


Sammy Moss 
The Harpers 
CHICAGO 
Chicage (‘P) 16 
Ginny Simms 


Oriental (1) 15 
Church & Hale 
Jerry Wayne 
Dave Barry 
Arren & Broderick 
Carl Sands Orc 

HARTFORD 

State (1) 17-1% 
Tex Beneke Ort 
Artie Dann 


| The Barretts 


| Slim 


KINGSTON 
B’way (WR) 17-18 
Peggy Palmer 
Garry & Paula 
A Robinson & 

Alkali Ike 
Timblin Co 


| Ross & Ross 


Peck & 


iM &E 


| Rochelle & 


MIAMI 
Olympia (P) 15 
Juanita Champs 
Harvey Bell 
Ken Griffin 
Bud Sweenes 
Ross Wyse Co 
PHILADELPHIA 
Carman (1) 16 
The Duffys 
Eleanor Bowers 
George Freems 
Chester Dolphin Co 
READING 
Rajah () 
Duke Ellington 
Timmie Rogers 
Peck 
ROCKFORD 
Palace (i) 17-19 
Dead End Kids 
Nelson & Jackson 
M Dumedin Co 
Doolittle 
WASHINGTON 
Capitol (tL) 16 
T & F Vallett 
Ada Lynne 
Eddie Peabody 
Beebe 
Howard (1!) 17 
R Anthony Orc 
C Williams Bad 
Moke & Doke 
D & S King 
Earl & Frances 


BRITAIN 


BIRMINGHAM 
Hippodrome 
Skating Merinos 
3 taves 
M & RK Smith 
Liovxd & Betty 
Billings & Diana 
Bob Andrews 
Ted Heath Ore 

Royal (‘M) 13 
Eileen Herlie 
Ralph Michael 
Fispeth March 
C Nesbitt 


CARDIFF 
New (S) 13 
Jack Durant 
Donald Peers 
Peggy Mortimer 
denks & Laine 
Nov Kiddie 
Ravio & Renee 
Graceful Garcias 
Van Dock 
DERBY 
Grand (S) 13 
Bill Campbell Co 
Cooke's Co 
David Poole 
Shek Ben Ali 
Ben Dorvilles 
Svd Makin 
8 Ace Girls 
1! A Milton 
Accordion Girls 
EDINBURGH 
Empire (M) 13 
Arthur Askes 


Gil Johnson 


{(M) 13 


j 
} 
| 


| 


| 
| 
{ 
| 
| 


Marilvn Hightower 
Michael Bentine 
Julie Andrews 
Jean Carson 
Santigo Bd 
Pailadium (M) 13 
Betty Hutton 
Florence Desmond 
Mello-Larks 
J& A Di Gatano 
Swiss Stars 
Hyde & Marker 
3 Jokers 
Eiray & Lady 
2 Cromwells 
FINSBURY 
Empire 
Hooper Sis 
Riley & Hletler 


(M) 13 


| El Granadas & 


Peter 
M & H Nesbitt 
Donald Stuart 
Moreton & Kave 
Young China Co 
HACKNEY 
Empire ‘(S) 13 


| Nitwits 


| Hughie 


Berry Bros 
Diamond 
| Finlay Bros 
| Gale & Barker 
Lotus & Josie 
Hamilton & Vassi 
SHEPHERDS 8USH 
Empire ‘S) 13 
Tessie O'Shea 
George Doonan 
Thomas & Bennett 


Gianette Wander Walabies 
John Lewis | Jimmy Robbins 
Chie Elliott Chas Hague 
Jimmy Golden | Bartlett & Massey 
GLASGOW MANCHESTER 
Empire (mM) 13 Hippodrome (M) 13 
3 Shades 1 & D Waters 
M 6 Colleano Co | Leon Cortez 
Yvonne Watts {Manley & Austin 
len Young Rayner & Betty 
Eisie Bowe Bob Grey 
Con Colleano Tommy Burke Co 
Carroll Levis Co | Doyle Kids 
LEEDS | Palace (M) 13 
Empire (M) 13 Irene Manning 
Alpha 3 | Harry Stockwell 
Peters Sis | George Moon 
Yale & Diane Gustav Waliy 
D& J OQWorman | NEWCASTLE 
sill Waddington Empire (Mm) 13 
servi Orde Lucan & McShane 
Skating Typhoons Willie Neal 
LEICESTER {Jimmy Ethortt 
Palace (S) 13 George Beck 
Piccadilly Hayride | Keith & Cortez 
Nat Jacklev — Barton 4 
4 Hurricanes NOTTINGHAM 
4 Pagolas Empire (M) 13 
Marianne Lincoln Vernon Sis 
Jack Francois John Boles 
Dick Beamish Hilda Heath 
Ssrmmy Curtis Jackie Huntet 
Dennis Murvay Ziska 
Robert Harvis Senor Carlos 
li Tiller Girls Mery & Roberto 
LIVERPOOL V & J Crastonian 
Empire (M) 13 SHEFFIELD 
Norman Evans Empire (M) 13 
F & P Kine Bartlett & Ross 
Swan & Leich Harry Secombe 
RadclifNe & Kay Timar Bros 
Me& C Gravy Billy Wells 
Zio SUNDERLAND 
LONDON Empire (Mm) 13 
Casino 13 Skating Barodas 
June Richmond Nicholas Bros . 
Coles & Atkins Tony Walsh 
Max Mille Ben Yost Co 
Hippodrome (M) 13, Keefe Bros & 
Vie Oliver Annette 
Psat Kirkwood |} Fred Dovelle 
I 2a Firoines | Eddie Reindeer 
BMeluchrinv Ore {2 Redheads 
ee hes po’ 


issy 
T & 
A & 
Jack 


Petersen 


| WOLVERHAMPTON 
Hippodrome 
Bonn 


(M) 13 


D Kendall 


C Kemble 


Keliy Co 
Bros 


Francanas 


WOOD GREEN 
Empire (S) 13 


Frank Marlowe 


Max Bacon 
Boros 
Ron Parry 


Konyots 








Cabaret Bills 





Deep 


Dorothy 


Johi 
Deli 


Aileen 
Stuart 


NEW YORK CITY 


Bagateitie Hotel Pierre 
River Boys (Walton & O'Rourke 
Ross Roberto & Alicia 


Bive Angel 


2 
a 


Ellis 
Cafe Society 
Downtown 


Nelhe 


Avo 


Calvin 


nn 


Dave 


Len: 


Copsey 


c 


Olga 


Jani 
Sont 


e 


Buckmaster 
Rhythm Boys 
Stanley Jr 
Ross 
Larkin 3 


Lutcher 
Long 
Jackson 
Martin Ore 
opacabana 
Horne 

& Ayres 
Suarez 
Ford 


iy Calello 
Mi Durso Ore 


Noro 
Diamond Horseshoe 


Henny 


Jack 
| Billy 
Choral Sextet 


H Sandler 
Alvarez 
Juenger 


Silli 


Rimmer 


Cool 


Oliver 


Esv 


B Harding 


Fernanda 


Mat 
Trio 
Rita 


e 


nN 


Morales Ore 


Youngman 
Gansert 
Banks 


Ore 
Mera 

Ballet Line 
Ebony 
Holiday 

Sis 

& Brown 
Travers 


Morales Ore 


ia 


Orc 

Et Chico 

Crespo 
Yr Acosta 
Casino 

& Rozino 


E Vizeaino Ore 
Havana-Madrid 


Tito 


Gulzar 


T & P Rodriguez 


Dolores 
falph 
Machito 


Hotel 


Eddie 


Hotel 


Rus 


Harold 


Henry 


H 


No 


Turner 


Jach 
Ha 


Downey 
Penthouse 


‘ 


Joan 


Oscar 


Jack 
ry Storch 


Lan 


Frances 


Ton 


v 


Donn 


Walter 
Lecuona 
Hotel 
PARK Blue Barron 


Miller 
Font Ore 
Orc 
Beimo’t-Plaza 
Stone Ore 
Biltmore 
Morgan Ore 
Nagel Orc 
otel Edison 
Jerome Ore 
1 Fifth Ave 

Twins 
Kern 
Webster 
& Fonville 
Club 
Barton 
Walzer 
Riviera 
Coie Ders 


Fave 

Bavaar 

Arden Line 

Nye 

Cuban Bys 
Astor 

Ore 


Three Suns 


Chas Reader Orc 
Van Smith Orc 
Hotel St Moritz 
Menconi Ore 
Jacquelina 
Vida & Varo 
Hote! Savoy Plaza 
Franklin & Moore 
Irving Conn Orc 
Hotel Taft 
Vincent Lopez 
Charlie Drew 
Hotel Warwick 
Gene Marvey 
Ann Hathaway 
Jan August re 
Latin Quarter 
Ted Lewis Ore 
Don Saxon 
Paul White 
Dorothy Claire 
Elroy Peace 
Reed Sis 
Geraldine DuBois 
Andrea Dancers 
Prominaders 
Ving Merlin Orc 
B Harlow Or« 
te Directoire 
Campagnons De La 
Chanson 
Bailey 
Ted Straeter 
Graingo Orc 
Le Ruban Bleu 
Connie Sawyer 
Fletcher & Shiedy 
Paul Villard 
Gigi Durston 
Sonny Raye 
Normann Paris 3 
Leon & Eddie's 
Jerri Blanchard 
Art Waner Ore 
Cerneys 
Terry Twins 
Bruce Howard 
Rosivn Paige 
Shepard Line , 
Cid Roumanian 
Sadie Banks 
Joe LaPorte 
D Aquila Ore 
Savannah 
Howell & Bowser 
ida James 
Hot Shots 
Tops & Wilda 
Nata & Rava 
Phyllis Branch 
Lou Dixon Ore 
Spivy’s 
Katrina Van 
Mary McCarty 
Spivy 
Versailles 
Margaret Phelan 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Hal Graham Ore 
Anthony Trini 3 
Curly Fox 
Bourbon & Bain 
Pinte Pete 


Ore 


Pearl 
Ore 


Ore 


Oss 


Hotet. New Yorker Village Vanguard 
B Cummins Ore T Monk Orc 

Ice Revue Jilla Webb 

Hotel _ Piccadilly Billy Taylor 

Dell Trio Waldorf-Astoria 
Hotel Pennsyivania Jack Fina Ore 
Skitch Henderson O Mischa Borr Ore 
| CHICAGO 

: Blackhawk , Don Chiesta (5) 

- Trace Orch Hotel Stevens 
Jackie Van . 

: Héte! Slamart ey a 1 Aa 

iliv Bishop Ore * ete pees 
Flovence & Fred’ric — ee 

41 we Marian Spelman 
enna 2 Skating Blivdears 

“ery olver Bog Turk 

Minda Lang pe tg 


Bonnie 


Bill 


Linell 


Chandler Ore 


H Edgewater Beach 


Clee 


JI’ Dev 
Emile 
' Keith 


Wil 


D Itliid 
™ Chez 
Sophie 


Ted 


! 


Paul 


Elisa 


M Gould 


Fay 


Lane 


\dorables 


Olsen Ore 
ereaux 

& Emily 
Leeds 
Orsborne Ore 
Dancers (12) 
Paree 
Tucker 
Shapiro 
Grey 
Jayne 
Ore 
& Gordon 
Adams 
(10) 


(10) 


Rebfield & Del Toro 


Doris Donavan 

Elwood Carl 
Palmer House 

Liberace 

Clifford Guest 

M Abboit Ders (10) 


Florian ZaBach Orc 


Gisell & F Szvoni 
Blackstone 
Ray Morton Ore 
Phil Regan 
Rio Cabana 
F D’Alanso (8) 
Sorita Herara 
Calvpso Joe 
Coco-Te 
Alan Nyes (5) 








ficent 


for 
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_M. P. Foundation 


Praise 


Film biz was at its peak then 
and some companies, primarily 
Paramount. Indicated their inten- 
tion of immediately making hefty 


donations to 


White 


in) 


] ‘ 
sant 


market 


i! 
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MPF 
an orgar 
ndustrv 
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coin. 


toppers in 
December, 


page 4 


projects mentioned as uses 
formu- 
meeting 
Or- 
was to 


Plan. 
1izational 

New 
1946, 


» an initial fund of $10,000,000 


the 


fund. However. 


the original committee was 

the throes of organizing MPF 
setups in each exchange center 
year, the domestic boxoffice 
suffered a skid and the foreign 
began to get socked on 

sides. The economy wave that 
owed put what was a near-fatal 


fol! 


crimp in the plan. 


Ll ile 


"te Was also 


a flood of exhibi- 





tor association balks at the MPF 
idea. They weren't taken seriously 
by the MPF toppers, however. 
said that exhibs squawks 


were based on a misapprehension | 


of where the coin was to come 
from 
with explanations. Since the pian 
was tottering at the time, anyway, 
for economic reasons, there was no 
wide effort to go into the field and 
make the needed explanations. 

Theatre operators had gotten the 
idea, it is said, that they would be 
expected to put up much of the 
money, while the plan would help 
most the superannuated employees 
ot the major companies. MPF top- 
pers maintain that, on the contrary, 
by far the largest contributions fo 
the fund would come from the 
majors and that all industryites, 
no matter whether from distribu- 
tion or exhibition, would be helped 
equally. 








RKO Morale 





= 








and could be ameliorated | 


Ice Show Reviews 


Holiday on lee 
White Plains. N. Y., Sept. 11. 

George D. Tyson production of 
ice show in two acts and 28 scenes. 
With Dorothy Goos, Murray Gal- 
braith, Tony LeMac, Ted Meza, 
Bobby Blake, Leo Freisinger, Ann 
Schmidt, Joan Walden, Phil Heiser, 
LaVonnes (2), Karen, Holly & Day, 
Henry Lie, Kay Farelli, Paul & 
Yvon LeDuc, Jeanne Berman, Joan 
Freisinger, lrene Sherrock, Ray 
Carter, Nancy Lee Walter, Carmen 
Nappo Orch, Glamour Icers (24), 
Ice Squires (8). Choreography and 
staging, Marie Carr; principal 
choreography, Eve Ross; costumes, 
Billy Livingston; score, Paul Sum- 


mey: settings, Richard Jackson; 


lighting, Douglas Morris. Opened 
al Westch®ster County Center, 
White Plains, N. Y., $3 top 


Ice shows during the past decade 


have demonstrated a_ boxoffice 
|fortitude in virtually every city 
in the country. In many ways 


Continued from page 5 
ately following the annual stock- 
holders session, slated to be held 
in Dover, Del., Oct. 19. It is fully 
expected that Depinet will be. 
permanently named at that time 
to the presidency, from which N. 


Peter Rathvon recently resigned. 

While naming of the new prexy 
has lifted a load from the minds 
of RKO-ites, it has not ended their 
speculation on other aspects of the 
setup. There is talk, for one thing, 
concerning the possibility of sales 
chief Robert Mochrie being upped 
to Depinet’s former spot as head 
of the worldwide ddstribution or- 
ganization. Authenticated reports 
from the Coast indicate this move 
will be made, although Mochrie 
will not be handed the exec v_p. 
title. Walter Branson, western di- 
visio nmanager, is expected to go 
up to Mochrie’s spot. 





| Foothall 


, Continued from Saasnanenied 
The latter. undefeated a year ago, 
could be the major eastern power. 
Midwest and South 

For the powerhouse teams of 
the country, look to the midwest 
and the south. Georgia Tech, Ten- 
under General Bob Ney- 
land, Kentucky and Mississippi 
State are big ones in the South- 
eastern Conference, and Texas, 
Southern Methodist and Rice in 
the Southwestern. In the Big Nine, 
Minnesota has moved up to the 
top again under Coach Bernie 
Bierman and is up there to stay. 
The Golden Gophers are the big, 
tough football players they were 
before the war. Michigan has lost 
Chappius, Elliott. Brieske and 
company, but they still have 
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nessee 


they're a showbiz phenomena. With 
virtually no names to advertise, 
the blades displays have relied on 
their novelty to fill up huge audi- 
and arenas. 
On_ Ice” 


toritums 


“Holiday now in its 


fourth edition, which preemed last 
week (10) at the Westchester 
County Center, White Plains, 
N. Y., shows potentialities of be- 
ing a huge moneymaker on the 
road. The show has freshness, 
charm, excellent routining, and a 


batch of accomplished skaters that 
will hit audiences on strength of 


|its artistic merit. 


| tion, 


There are still a few rough spots 
to be ironed out. The group needs 
a couple of more dates under its 
belt before its smoothness and glit- 


ter will be more evident. 
George Tyson, “Holiday’s” pro- 
ducer, has whipped together a 


youthful group of performers. Sev- 
eral of them, such as Bobby Blake, 
a young blades vet of six vears in 
the pro ranks; Tony LeMac, a 
youngster who shows signs of hit- 
ting top form this season; and the 
dance duo of Murray Galbraith and 
Dorothy Goos, comprise a group 
of solid performers capable of 
forming a firm base for the layout. 
In addition, the show has been 
spiced with a sufficient amount of 
novelty, including Henry Lie, a 
stilt-skater, barrel-jumper Leo Frei- 
singer, and Joan Freisinger, a child 
prodigy on the blades. 

The variety note on the show is 
by Ted Meza, a vet on the rink 
circuit, who gives a lively series of 
dance impressions. His takeoff on 
Pat Rooney is authentic. In addi- 
he does applause-winning 
carbons of Joe Frisco and George 


lee-Capades of 1849 

Pittsburgh, Sept. 8. 
Arena Managers Assn. produc- 
tion of skating extravaganza pro- 
duced by John H. Harris. Choreo- 
graphy by Chester Hale, assisted 
by Rosemarie Stewart and Robert 
Dench; costumes designed by Billy 
Livingston and executed by John 
Booth, Jr.; sets, Richard Jackson; 
musical score arranged and con- 
ducted by Jerome Mayhall, assisted 


by Fran Frey. At the Gardens, 
Pittsburgh, for three weeks at 
$3.50 top. 

Cast: Donna Atwood, Bobby 
Specht, Markug & Thomas (The 


Old Smoothies), Jackson & Lynam, 
Eric Waite, Benoit Sis (2), Patti 
Phillippi, Alan Konrad, Mullen 
Twins & Raiche, Chuckie Stein, 
Salter & Kinney, Charles Slagle, 
Mary Irwin, Forgie & Larson, 
Davidson, Don Bearson, Mary Lela 
Wood, Mary Sleichter, Frank St. 
Amant Joseph Setta, Ice-Capaets 
(36), Ice-Cadets (12). 

Ninth edition of “Ice-Capades” is 
still another sockeroo on ali counts. 
Monotony of success hasn’t yet 
caught up with John H. Harris’ 
apparently . bottomless frigidaire, 
and latest version of his winter 
wonderland wears a coat of arms 
that keeps growing brighter and 
bolder season after season. Fach 
autumn the grip on the _ purse- 
strings slips looser and looser here, 
and show manages to capture 
enough added excitements to dem- 
onstrate that the bottom of the well 
hasn’t even been scraped. For 1949, 
Harris has dug deeper than ever 
before in the “Ice-Capades” treas- 
ury for costumes and sets and has 
gone to Walt Disney for help and 
inspiration. 

Some slick costuming has gone 
into “Snow White” and the masks 
for the dwarts are right out of the 
Disney inkwell. It’s skated beauti- 
fully, too, by Donna Atwood and 
Bobby Specht in the leading roles, 
but the bulk of the attention natur- 
ally goes to Dopey and his pals. 

On the production end, other 


ihigh spots are the Winter Wonder- 


M. Cohan. Another variety turn is. 


by Kay Farelli’s roping and jug- 


| gling act. 


enough to ruggedly defend its Big | 


Nine championship. On the West 
Coast, Pappy Lynn Waldorf has his 


Golden Bear primed for a big sea- | 


son after a most promising year in 
1947. Southern Cal. and UCLA are 
top contenders for the Pacific 
Coast crown. ; 
Opening College Picks 

There are three big games this 
weekend, Texas A&M at Villanova, 
Texas Christian at Kansas and 
Louisiana State at Texas. 
nova’s Wildcats have a big veteran 
line operating in front of a pol- 
ished, experienced backfield. The 
Aggies are not the class of their 
conterence, so Villanova should 


| Mack Sennett 


the 


Villa- | 


| to par, 


win. Kansas was co-champion of 
the Big Six last season. But it’s 
lost not only all-Ameriea’s Ray | 


Evans and Otto Schnellbacher. but 
Coach Sauer, to Navy. TCU has 
been building for this season and 
the Horned Frogs should win it. 
Louisiana. State had a back for the 
last two years by name of Y. A. 
Tittle. The Y. A. stands for Yel- 
berton Abraham. He’s with the 
Baltimore Colts now; every once 
in a while we’d hear about Tittle 
of LSL Apparently, the Bengals 
never had a good enough team to 


pul around him. With the Colts 
he’s a sensation. Without him, 
LSU wont be potent Texas to 
win this one. 

In other games, Southern Cal. 
opens with a warmup over Utah, 
California should handle Santa 
Clara without too much trouble. 
Stanford takes on San Jose State 
in a walkover and Oregon State 
should handle Idaho without put- 
ting out too much. UCLA has a 
tough assignment agairisi Wash- 


ington State but should win it. 
Pro Selections 


In professional football. the Na-' 


tional Football League opens its 
1945 season Thursday night (16) 
at Boston. The Green Bay Pack- 


ers are loaded again this season, ,Francisco,. after an 


The comedy department is also 
up to par. Ice comics are one of 
the scarcest commodities on the 
circuit. Consequently, the show 
producers have stressed ensemble 
antics. Success of this line of at- 
tack is evident, especially in the 
bathing beauty se- 
quence. This bit is designed along 
lines of a roughhouse ballet, 
put on with admirable timing to 
provide the strongest number of 
the evening. Another sock number 
is done by Fred Holly and Bob 
Day. It’s a cop and fruit vendor 
bit that grabs plenty laughs. 

The production numbers are up 
‘ with costuming and rou- 
tines making a sufficient splash to 


gain desired effect. One of the 
more striking sequences is the 
Fantasy in Plastic, with chorines 


wearing gowns made of that mate- 
rial. The \ lennese session is a live- 
lv waltz bit, and the Hawaiian 


land ballet, which opens, and 
Merry Widow Waltz, which closes 
the show and gives Markhus and 


Thomas, the Old Smoothies, a 
chance to renew their option on 
the affections of the customers; 


“Fiesta,” a Latin-American medley 
that Patti Phillippi stomp-skates at 
a hot pace; “A Day at Atlantie 
City.” One of those old-fashioned 
beach scenes a la “High Button 
Shoes”; “Grecian Nights,” a push- 
over for Eric Waite to get in his 
best comedy licks as a clumsy bal- 
let girl, and ‘‘The Dresden Dolls.” 
in which the girls’ hats suddenly 
light up and become lamps, the 
rays flooding down over their 
gleaming gowns. 

Talent continues to be out of top 
drawer, with most of the skaters 
holdovers from past seasons but a 
few new ones, too. Among the lat- 
ter, best is Charles Slagle. who 
does some remarkable bends on 
Stilts. Recent Olympic free-style 
near-champ, John Lettengarver, is 
a last-minute addition to the cast 


\ but hasn’t quite found himself yet. 


The badminton game on ice of 
Hugh Forgie and Stig Larson is 


still exciting and. a howl, and 
they’ve dreamed up some new 
tricks, while comedy antics. of 
Jackson & Lyman click solidly, 


and so do the acrobatics of Mullen 
Twins & Raiche. Young Alan Kon- 
rad is a classy speed demon with 
lois of stylish grace, and the preci- 
sion number of Dick Salter and 
John Kinney, both former chorus 


boys, has the look of a show-stop- 


‘per. Helen Davidson, ex-ballet girl, 


| curtain-lifter 


is a looker who clicks solidly in the 
and Benoit Sisters 
are at the top of their form in a 


}duet of consummate grace. Some 


number with the gals wearing lu- | ) 
‘tributed by Mary Leal Wood, Joe 


minous costumes, also outstanding. 
However, the latter routine needs 
considerable trimming to achieve 
optimum effect. 


The Latin routine | 


provides a strong first act curtain. | 


Other skaters who give fine ac- 
count are Karen, who works in a 
variety of seenes: Phil Hiser and 


good piecework skating is con- 


Setta, Mary Irwin and Mary 
Sleichter. 
“Iee-Capades” is fast becoming 


its own testing grounds. Flock of 
people have come up from the 
chorus to land in principal parts, 


,insuring the extravaganza a steady 


Jeanne Berman, in a smooth ball- | 
room number; Susan & Tommy La- | 


Vonne, in adagio act: Paul and 
Yvon LeDuc, in a comedy bellhop ! 
session, and Joan Walden. who 


shows up well in a bit with Tony 
LeMac. . 

The musical backing is by Car- 
men Nappo. with Llrene Sherrock. 


Nancy Lee Welter and Ray Carter | 


providing vocal background. 
Jose. 


and they should handle the Boston 
Yanks with comparative ease 

In the All-America Conference. 
the schedule is now in its third 
week. The eastern champs of the 
two years, the Yanks, are a 
disappointment thus far this sea- 
son. Beaten by Baltimore and San 
opening win 


last 


;rected by 


flow of new talent whenever 
needed. Orch plays a big part in 
1949 edition, and it’s capitally di- 
vet conductor, Jerome 
Mayhall, who's also done a crack 
job on the arrangements. and 
Brian McDonald handles the me. 
chores and narration. Show packs 
a steady eve wallop and should 
have clear sailing on the tour 
that’s Starting here and will wind 
in Atlantic City next August. 
Cohen. 


against Brooklyn. the Yankees are 
picked to take it on the chin again 
when they tackle the Colts at the 
Stadium = Thursday night The 
Cleveland Browns figure to beat 
the Rockets at Chicago Friday 
night, and povorful, unbeaten San 
i francisco should beat Los Angeles 
in Frisco on Sunday. 


i 
é 
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Capitol, N. ¥. 

Gene Krupa Orch (18) with Do- 
lores Hawkins; Renald & Rudy, 
Betty Reilly, Georgie Price; “Luxu- 
ry Liner” (M-G), reviewed in Va- 
RIETY Aug. 8, ‘48. 





Something old, something new.... 
This bill is that sort of marriage, 
and the ingredients are surefire for 
any happy combo. There’s Georgie 
Price for the oldtime showmanship, 
and in the more modern idiom are 


Gene Krupa’s orch, Betty Reilly 
and the Renald and Rudy acro 
team. 

When Price first walks out 


there’s hardly a ripple from the 
audience of johnny-come-latelies. 
To them the name of Price could 
mean nothing more perhaps than 
to serve as a grim reminder of the 
high cost of*living. Small wonder 
at the weak opening greeting. But 
when he saunters off with that 
jaunty strut, Price has ‘em in his 
old mitt. From his signature, “Bye 
Bye Blackbird,” through his sock 


impression. of Cantor, Jolson, Jes- | 





sel and Cohan, Price socks home 
a tribute to a veteran showmanship 
that the passing years have never 
diminished. 

Miss Reilly. “the Irish senorita,” 
is still boffing ‘em with those Latin 


rhythm tunes, and she remains, as | 


ever, a strgng personality for any 
bill. She has an easy grace at all 
times, but one thing Miss Reilly 
should definitely cut out is the Yid- 
dish number with its downright 
offensive gestures. She has enough 
talent on her own with resorting to 
that. 


Renald and Rudy still excite the | 


femmes with those rippling mus- 
cles as they go through their slow 
balancing routines. They’re a sock 
act whatever the medium they 


play, and here they go over as 
strongly as ever. ; 
Krupa has several licks on his 


own at the drums and he emcees 
the show neatly. It’s a big band 
he’s fronting of five reeds, nine 
brass and four rhythm, but it’s 
little more than a framework for 
Krupa’s own virtuosity at the skins. 
The outfit’s “Rhumboogie,”’ of 
course, is the climaxer, a standard 
piece of business that Krupa 
ounds out to close the show. That 
‘Scheherazade’ number, however, 
could be eliminated, since it slows 
the pace of the layout too much. 
Dolores Hawkins has an inning or 
two singing some rhythmics with 
the orch. Kahn. 
y coniipemmnmanenaingeetitt 
Chicago, Chi 
Chicago, Sept. 10. 

Ginnu Simms. Susan & Fred 
Barry, Paul Regan, Ben Beri, Jack 
Fulton Oreh; “Foreign Affair” 
(Par). 


Length of the film (two hours) 
keeps stage show into a compact 
40 minutes. 

Ginny Simms, making her first 
theatre appearance here in some 
time, suffers via cropped running 
time of bill. Gal has good voice 
and fine appearance, but walks off 
before the audience is warmed up. 
She sings four pops, getting her 
best response on “Love Some- 
body,” which has the bandsmen 
asking the questions. Encores with 
special arrangement of “St. Louis 
Blues” for additional plaudits. 





Susan and Fred Barry are sock | 
routines. Re-, 


in their ballroom 
viewed under New Acts. 

Ben Beri clicks with his comic 
juggling. Suave appearance and ex- 
Fert manipulation of Indian clubs, 
tennis balls, and tambourines, plus 
clowning, get him nice response. 
Paul Regan. mimic, has some good 
bits, but string of ordinary take- 
offs, which he could drop easily to 
build up the others. His best is the 
Garry Cooper-Walter Brennan skit. 


Jack Fulton, orch leader, wins 
nice response for his singing of 
several tunes from “Oklahoma!”. 


Zabe. 
Olvnpia. Miami 
Miami, Sept. 11. 

Harry Babbitt, Jay & Low Seiler, 
Pansy the Horse, Folie Miller. Red 
Thornton, Les Rhode House Orch; 
“Hazard” ‘Par>, 

Bright pace is set most of the 
Way by the quintet of acts here 
this week, with components add- 
ing up as good example of family 
Vauder booking. 

Annual returnee Harry Babbitt 
tops the lineup in solid fashion. 
The ex-Kay Kyser vocalist sets up 
a carefully routined series of songs 
that hit for full returns all the way. 
“asy working lad has improved 
Since seen here last, his amiable 
approach plus delivery on straight 
numbers and the tepper in which 
he displays the moppet falsetto 
hotes wrapping up. 

Pace setter is tapstress Folie 
Miller, who in former years played 
in the best niteries hereabouts. 
Eschews the acro work which high- 
lighted her act in previous view- 
Ings, but still does okay with her 


} 
straight heel and toe work winding 
‘into spins. 


| Jay and Lou Seiler ring the 
laughmeter consistently with a 
}mixure of panto and _ platter 
|comedy. Oversized ski bit, as 


/ usual, is the top how! getter, with 
| duo offing to strong reaction. 

| Another standard for this house 
is Pansy the Horse. With the 
usual nifty femme _ guiding, the 
antics get the giggles, to reaffirm 
favorable impresh made here pre- 
viously. 

Following what seems 
house booking policy of playing 
local acts as frequently as possible, 
Red Thornton, nitery act, is in- 
cluded in the lineup. Forte is 
comedy cartooning with aud. call- 
ing out numbers’ from which 
sketchés develop. Juves went for 
his stint. 

Les Rhode and house orch, cele- 
brating their fourth anniversary, 
background proceedings in usual 
capable style. Lary. 


Apollo. N. Y. 


Ray Anthony Band (11), 
Frances Foster, Dick Noel; 
|!Williiams Band (7) with 
Green, Carl & Harriette, Shoare- 
gued Danc rs (4). Spider Bruce & 
|Co.; “Out of the Storm” (Rep). 


with 
Cootie 
Walter 





and Cootie Williams’ band sharing 
|topline honors for current stanza 
at the Apollo, this sepia vauder 
should garner happy returns. It’s 


a repeat date for both and they 
keep the payees stomping and 
jumpin’, 


Anthony's ofay crew, comprising 
three rhythm, four saxes, 
trombones and four trumpets (in- 
cluding the maestro), 
adept on sweet and jump tunes to 
| garner plenty salvos. 

Band tees off with 
rangement of “Sweet Georgia 
Brown” as prelude to nifty tap- 
stering session of Carl & Harriette, 
colored mixed team, who win ap- 


Dick Noel, band vocalist, baritones 
“Gloria” and “You've Changed” 
for neat returns. 

Spider Bruce & Co., sepia house 
c mics, spot their burley blackouts 
in next spot. Despite corniness of 
macerial, it’s good for laughs here. 

Anthony and lads take over for 
“Harlem Nocturne,” spotlighting 
nifty trumpeting of the maestro, 
for solid applause. Frances Foster, 
attractive band chirp, scores with 
sexy versions of a brace of torch- 
ants. 
| The Sho.regued Dancers, sepia 
|team of three girls and lad, re- 
| prise the Balinese ballet and Bali- 
/nese boogie, which they did on 


| 


to be} 


two | 


are equally | 


sizzling ar- | 





‘Hilarities’ Review 

Morey Amsterdam's “Hi- 
larities,”’ which debuted at the 
Adelphi, N. Y., last Thursday | 
(9), as a legit vaude-revue, is | 
covered in detail under Plays 
on Broadway. | 








Casino, Lendon 
London, Sept. 7%. | 
Harry Green in “The Cherry} 
Tree,” witi: Diana Napier, Francis 
Bethincourt, Gerald Pring and Les- 
lie Spurling; June Richmond, Coles 
& Atkins, Afrique, Frakson, Walter 
“Dare” Wahl, Johnny Lockwood, 
Marie Louise & Charles, Harold 
Collins Orch. 


With the revival of his one-act 
play, “The Cherry Tree,” Harry 
Green tops the Casino bill in an 
interesting experiment designed to 
test public reaction to departing 
from accepted vaude acts. Other 
things being equal, idea would 
have 50-50 chance of catching on, 
but unless more potent material is 
brought in to compete with top- 
flight artists from the U. S., it will 
barely make the grade. 

Green, confident and polished as 
ever, and commanding a large fol- 
lowing, puts his best talents into 


ithe part of George Washington | 
| With Ray Anthony's solid combo | 


Cohen, who cannot tell a lie. Part 
is a natural for him and he suc- 
ceeds in capturing sympathy and 
applause of the audience. -Diana 
Napier is neatly cast as the woman 
whose honor and happiness he 
saves, and there is able support 
from the other two members of 
cast. 

Talent from U. S. includes June 
Richmond, sepia songstress, and 
Coles & Atkins, colored dancers, 
holdovers from previous bill, and 
both getting warm acclamation | 
from an appreciative audience. 
Opening bill are Marie Louise and 


| Charles, providing plenty of thrills 


| stooge, 


tent . : | Lockwood, a breezy comedian with 
preciation for their slick routines. | 


with 
then 


their aerial 
another holdover, 


spinning, and 
Johnny 


a steady flow of comic stories. Wal- | 
ter “Dare” Wahl, with the aid of 
has nice line of comedy 
acrobatics, while Afrique is in top 
form with his wide range of vocal 


|impressions, which include a skit 


between Jack Benny and Roches- 
ter, Sophie Tucker singing ‘Yid- 
disher Momma,” a James Fitz- 
Patrick traveltalk, and sock im- 


| personation of Winston Churchill. | 


| while his card 


| previous stand here, to good ap- | 


preciation. 


Cootie Williams and his big little | 


| band close and really set off the 
| pyrotechnics with their jump and 
jrace tunes. Williams carries the 


| burden of the sesh with his scat | 


/singing and trumpeting. However, 
{he gets splendid support from the 


‘bone that background him. Al- 
'though most of the numbers are 
|unidentifiable, they're plenty loud 
|and seem just what the doctor or- 


‘dered for this audience. Edba. 


Hippodrome. Balto. 


Baitimore, Sept. 12. 
Chester Dolphin & Co. (2), Cass 
Franklin & Monica’ Moore, Leon 
Navara, 4 Evans, Jo Lombardi 


House Orch. (12); “Canon City” 
(EL). 
Good combination of standards 


is paying off in solid entertain- 
ment. Nicely paced by Leon Na- 
vara, who handles intros in addi- 
tion to his own solid slot. layout 
plays smoothly. Chester Dolphin 
opens with smart juggling. some 
good balancing and a transient gag. 


Sets matters smartly for Cass 
Franklin and Monica Moore in a 
sock sesh of legit warbling. A 
quick repeat here, nice looking 
couple gives out with medley of 
musical comedy tunes, nicely 
spliced together and sold to the 


Handling of “I 
Can Do” 


begoff. 
Anything You 


hilt for a 
Can Do 


from “Annie Get Your Gun” is 
standout and gets enthusiastic re- 
sponse. 

Navara is-a slick showman and 


adept at the ivories. Fully equipped 
to get the most out of the keyboard 
he has the knack of taking hold of 
an audience and making it respond 
to his stuff for surefire returns. 
Gimmick of changing kevs on his 
whistling auditors builds laughs 


and medley of legit instrumenta- 
tion is a clincher. 
The Four Evans close with two 


contrastingly aged couples giving 
out with the taps in stvles of ves- 
terday and today. Solo acro tap 
by voung femme member is a nice 
spot and the entire act has plenty 
appeal. Musical backing by Jo 
Lombardi and house orch is in usu- 
allv fine sivle. 


Biz okay. Buriit. 


| three rhythm, two saxes and trom- | 


Slickest item on the bill is Frak- 
son, whose cigarette juggling act 
is as fascinating as it is mystifying, 
tricks are one of 
the-brightest pieces of magic. 
Muro. 


Capitol, Wash. 


Washington, Sept. 9. 
Bert Wheeler, Jeri Keever, 
Pedro & Durand, Zarco & Beryl; 


“That Lady in Ermine” (20). | 


Capitol’s current layout follows 
usual four act format, is well bal- 
anced and smooth, yet doesn’t 
quite click. Headliner Bert Wheel-' 
er proves disappointing to payees, 
while the acts at beginning and 
end of show get major attention. 

Wheeler, topnotch comic and 
consummate showman though he 
is, just doesn’t work at it hard 
enough to capture the galleries. 
Impression is that he’s just bridg- 
ing the gap between Broadway 
shows, and that material has been 
whipped together hurriedly. The 
fine visual slapstick which charac- 
terized this trouper in the past Is 
absent except for one hilarious 
business of exaggerated dress, with 
Wheeler sporting a lowcut pair of 
pants and his partner wearing the 
other extreme in trouser cut. This 
goes over best. Another highlight 
of the act is Wheeler’s singing of 
“It Ain’t Worth Fighting For,” 
with many innuendos and an effec- 
tive stunt of stopping short of the 
punch line. Comic works with a 
stooge, who is efficient and a con- 
trast in build and manner to him- 
self. Also rings Jeri Keever, blues 
singer whose act precedes him, into 
the routine. All the makings of a 
show stopping act are there. With 
a general step up of pace and some 


more hep material, it could be 
built for tops. 
Miss Keever. beauteous blonde 


chantoosey, is greeted by whistles, 
but never quite lives up to her en- 


trance. Her voice is on the thin 
side, and her style somewhat mo- 
notonous. Opener. “My Mamma 
Said ‘No’,.” sets a pace to which 


other two numbers, “You Go to My 
Head” and a novel version of 
“Take Me Out to the Ball Game” 
fail to live up to Gal's general style 
is the conventional lower register 
blues type, and not individual 
enough to click. 

Zarco & Beryl got the payees off 
their hands at show caught with a 
beautifully coordinated, skillfully 
executed routine of Castillian 
dances. Couple specializes in daz- 
azling whirls and rhythmic hand mo- 
tions. Bring down the curtain to 
biggest mitt action of the show. 

Pedro & Durand. acro team with’ 


' recording, 


| with special 


| 
\“Boy of Mine.” For closer he does | 
|his platter but for solid returns. .' 
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‘the accent on head stands and pat-| j 


ter, surprise as curtain raisers with 
a fast, amusing display of stunts. 
Lowe. 


Oriental, Chi 
Chicago, Sept. 9. 
Jerry Wayne, Arren & Broderick, 
Church & Hale, Dave Barry, Mari- 


lun O'Shaughnessy, Carl Sand’s! 
Orch; “Pitfall” (UA). 


Bill this week is not in the name 
headliner class that theatre has 
been offering in the past. While 
most of the acts are standard, it’s 
the picture that’s going to count at 


ithe b.o. 


Carl Sands opens with a salute 
to the Chicago Railroad Fair with 
orch playing a medley of railroad 


|tunes with Marilyn O’Shaughnessy, 
|songstress, doing nice job on “At- 


chison, Topeka and Santa Fe.” 
Church and Hale, tapsters, do some 
rapid twirl rolls, but need better 
routining and building. 

Dave Barry, billed as “Mr. Rip- 


|ple” of the Jimmy Durante radio 


show, gets some hearty guffaws | 
with oldies and his radio impres- 
sions. 

Jerry Wayne, headliner, is the 


‘latest recruit from the platter field. | 


He vocalized on the Ken Griffin | 
“You Can’t Be True) 


Dear” on the indie label, Rondo, 


which is still high on the bestsell- 


ing disk lists. Tall, good looking 
crooner, pays tribute to another | 
golden ear of corn singing, “You | 
Call Everybody Darling.” He scores | 
with reprising a real wWdie. “I'd 
Love to Live in Loveland.” For 
change of pace, he gets chuckles 
lyrics to “If A Man 
Could Be.” Then grabs a guitar to 
strum and croon another oldie, 


Arren and Broderick are the 


|strongest item on the bill. It’s the 


old routine of satirizing the semi- 
classics with femme giving out | 
with some of the most terrific facial 


|and body contortions as she yodels | 
i“Indian Love Call.” , Male 
jsome fine 88ing and piano string | 


does | 


viucking in his soio. “Worid Is/|} 
Waiting For the Sunrise.” Encore | 
with “Kiss Me Again” for solid! 
bowoff. . Zabe. 


10%ers Feel | 











Continued from page 


then, theatre buyers have found | 
that patrons aren't interested in| 
seeing contest winners. They can- 
not be sold on the beauty angle | 
alone and Miss America’s song and | 
dance talent is frequently on the | 
level of a Major Bowes amateur. 
While all the talent offices agree | 
that the basic reason for lack of | 
interest in the pageant winners is | 
insufficient playing time, there's 
some division of opinion on why | 
the condition exists. One segment 
feels that by making “talent” a/| 
qualification, the Atlantic City | 


pageant is not purely a search for | 


the “most beautiful” femme, and 
since the talent of the winners and | 
runners-up are negligible, there's. 
nothing for the theatres to buy. 

Another section of talent agency 
opinion holds that for the past 
few years, different type females | 
have been entering the contests. 
Many seeking the title do so in the | 
hope of getting one of the scholar- 
ships offered as prizes. They feel 
the beauty quotient has been low- 
ered considerably by the new type 
of entrants. 


Slimmer Than Ever 
Atlantie City, Sept. 14. 

Although an estimated 15,000 at- 
tended the final of the 1948 Miss 
America Pageant, patronage was 
off for the four nights of elimina- 
tion contests in the resort's big 
auditorium. Not only was business 
slow, but so was the talent .al- 
though the girls were as beautiful 
as ever. 

Bob Russell, back after the com- 
mittee tried Ted Malone as master 
of ceremonies last year, did a nifty 
job of emceeing the event. 

Seating arrangements were not 
too bad. Girls were seated on big 
stage and did their stuff down long 
runway. Boxes were back of the 
press stand and reserved 
back of the boxes. General admis- 
sion got the big baicony and seats 


seats 


at the end of the runway. With 
such a big setting those out front 
had to have glasses to get a reéa- 
sonable view of the girls. 

The new Miss America is Bea- 
trice Bella ‘Bebe) Shopp, entered 
as Miss Minnesota. She gets a 
$5,000 scholarship and a _ $3.000 


convertible coupe. 
Carol Held, was next, getting $3.- 
000; Martha Ann Ingram, Miss 
Alabama, third, $2,500: Vera J. 
Ralston, Miss Kansas, fourth, $2.- 
000, and Donna Jane Briggs, Miss 
Oklahoma, fifth, $1,500. 


Miss Wyoming, 


iin her choice of numbers. 


' intimate 


| accident. 


, an Americanized flamenco, 





New Acts 


JOAN BARTON 
Songs 

16 Mins. 

Penthouse Club, N. Y. 


Joan Barton is an interesting 
personality who obviously knows 
her way around, though this is her 
debut in the Variety New Acts 
files. Miss Barton has sung with 
bands, done a single and has been 
in pictures. With the right kind of 
management she conceivabiy can 
trade on her personality projec- 
tion, 

She's dark-haired and attractive, 
with a pleasant voice that she can 
use to particularly good advantage 
at an intime spot. At the Penthouse 
Club, however, the physical encum- 
brances make it almost prohibitive 
for a performer to achieve the 
best possible effect. But Miss Bar- 
ton circumvents this to a consider- 
able extent by her apparent show- 
biz know-how. For example, her 
opening number is a stroll around 
the room with a hand mike, during 
which she does the “Beautiful 
Flowers’ number while at the same 
time distributing a basketful of 
the sweet-scenters to the table-sit- 
ters. It’s an ingratiating opener 
that helps establish her as a per- 
sonality, and gives the terrace-sit- 
ters a chance to gander her as she 
weaves round the lower floor, 
There is a series of walled parti- 
tions that separate the two floors, 
and without this intro she would 
have considerably more difficulty 
establishing herself. 

Miss Barton is wise, generally, 
This is 
the kind of spot where the sweet 
stuff is the thing, and she conse- 
quently is leaning to ballads and 
novelties. Just one fault in the 
performance caught: she did two 
slow-paced numbers consecutively 
at one point, whereas the “Grand- 
father’s Clock” number could have 
been inserted one number earlier 
to have broken it up better. 

But outside of that, Miss Barton 
is a personality for any kind of 
room. Because of this 
room’s intimacy, she presumably 
has to keep her voice under wraps 








'from the volume standpoint, but 


there’s more than a suggestion that 
Miss Barton’s voice could easily 
fill a theatre as well. Kahia. 


SUSAN and FRED BARRY 
Dance 

10 Mins. 

Chicago Theatre, Chi 

Fred Barry at first announced his 
plans to retire after the tragic 
death of Elaine, his wife and part- 
ner, earlier this year in an auto 
But it’s a good thing he 
changed his mind. There are few 
ballroom teams who possess the 
smoothness, looks and stage _pres- 
ence of this youthful team. 

This is Susan Graves’ first at- 
tempt as femme half of a dance 
team. She started as a Rockette 
and later became a club specialty 
dancer. She does a fine job on the 
lift and twirl end. Barry seems 
more mature, and, by the same 
token, more polished in his terp 
maneuvering. 

Duo sticks to the old numbers, 
with Viennese waltz for opener, fol- 
lowed by an eccentric number with 
overtones of jitterburg; and then 
It’s un- 
usual in this house tor seat-holders 
to give out with bursts of spontane- 
ous applause during straight ball- 
room lerping, but it happened sev- 
eral times during the performance. 
Costuming is tops. The pair are 
ready for any top-drawer engage- 
ment, in clubs, theatres, etc. They 
are ideal for video. Zabe. 


WW on Tele 


—~e Continued from page 1 = 














K-F to make use both of ABC-TV's 
eastern net and its new midwest 
hookup, out of Chicago. Time-and- 
talent figure is 


under wraps, but 


it evidently will amount to one of 
the biggest, if not the biggest, one- 
shot TV deals to date. 

If it goes through, ABC un- 
doubtedly will make use of its en- 
tire stable of newsmen and com- 
mentators, and while Winchell will 
not become an ABC property until 
next year, fact that he is soon to 
be and that his future sponsor is 
bankrolling the stanza indicates he 
will be strongly persuaded to pet 
into the act. 

TV one -shot, however, is not 
being placed via the William H. 
Weintraub agency, which inked 
Winchell for K-F. Election night 
billing is being set via the Morris 
F. Swaney agency. 
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Dramatists Guild Eyes Lecture 


Field as Play Royalty Source 


Dramatists Guild is mulling a+ 
possible attempt to collect roy al- 
tics on public play-readings at 
which admission is charged. Cer- 
tain authors have been urging such 
a move for several years, but the 
Guild council has previously taken 
the stand that collection would in- 
volve more effort and expense than 
the probable returns warranted 
Sentiment has apparently changed 
however, and the move may be 
tried 

The readings and recitations In- 
volved are generally those given 
bv lecturers and the like, usually 
before women’s clubs, school 
proups, parert-teacher organiza- 
tions and so on It’s figured the 
z 42. ; ‘r is prob- 
ably around $25 per reading. No- 
body knows about how many such 
lecturers there are or has even an 
idea how many dates may be in- 
volved. 

It’s increasingly the practice of 
publishers of plays to include in 
each volume a warning that public 
readings and recitations, as well as 
performances, radio broadcasts and 


2 TA re syn.e 


film productions, etc., constitute 
infringement of copyright But 
until a few test cases are brought 


to court to establish precedent, it’s 
thougth that the lecturers are un- 
likely to make any move toward 
paying royalties. 

If, as believed, the average reci- 
tation fee is $25, a royalty of 10° 
would bring the author only $2.50 
per date. That might amount to 
a respectable aggregate sum over 
an extended period, but there’s a 
question whether it would warrant 
the expense of bringing test law- 
suits and (provided those were suc- 
cessful) the cost of a collection 
agency. 


$2,500,000 Projected 
Dartmouth Theatre 
Offered to Dramatists 


Hanover, N. H., Sept. 14 

Dartmouth College has informal- 
ly approached the Dramatists 
Guild with an offer of the use of 
its projected $2,500,000 theatre as 
a summer operation. Layout would 
be lent free, with no restrictions 
on the policy, type of plays, ete. 
Board of trustees isn’t interested 
in a financial return but hopes that 
the Guild will be able to suggest 
a setup tending to develop drama- 
tic art generaliy. 

Whole proposition is still in the 
fu.ure category, as the trustees 
have no intention of starting con- 
struction of the theatre under 
present economic conditions. The 
idea is that with existing building 
costs, the alloted $2,500,000 might 
noi be enough for the contemplat- 
ed theatre plant. Also, it’s figured 
that the theatre and other projects 
in the college’s building program 
should be carried out when they'll 





assist the local community eco- 
nomically by providing employ- 
ment. 

Site of the theatre is already 


se‘ected at southeast corner of the 
campus common. Present building 
there, used tor classrooms, will be 
razed and, according to tentative 
p'ans, a main theatre of about 700 
seats, plus an experimental work- 
shop seating 75 or so, will be 
evected. This p!ant would be used 
by the drama department during 
the regular college year, and by 
the Guild, if it accepts the offer. 
during the summer 


DRAMATISTS UNLIKELY 
TO BACK NATHAN STUDY 


‘the Dramatists Guild probably 
woat contribute to the $350.000 
fiod proposed by Equity to finance 


an exhaustive siudy of theatrical 
enivy oyment. Several members of 
ths Guild council. who have seen 
the Nathan report on which the 
Fo city survey plan is based. are 
cr steal of the idea and predict the 
p -ywrights’ organization wit not 


al ove it 

‘ Nathan report, prepared by 
e ymist Robert Nathan at a cos 
Oi 55,000, reportedly cites the wide- 
spread unemployment in the legit 
ficid and recommenas a detailed 
survey of the entire commercial 
theatre, with the aim of determin- 
ing and eliminating the causes ot 
unemployment. Equity has asked 
other theatrical unions to share the 
$500,000 expense of such a study. 





{Square limits. It 


Blair-Lederer Open 
Balto Season Sept. 20 


Baltimore, Sept. 14. 
Legit season here will get under 


wey at Fords Monday (20) with 
For Love or Money,” starring 
Janet Blair and Francis Lederer, 


after which the booking list looks 


solid until Nov. 7. 

Set to follow in order are “Born 
Yesterday “Oklahoma!”, “Ca- 
rouse] and Maurice Evans in 
Man and Superman.” Current 
drive for American Theatre So- 
ciety—-Theatre Guild subscription 
season is topping last year’s fig- 


ures, with considerable interest in- 
dicated from nearby Washington, 
where closing of the National has 
hut off local playgoing. 


ily Investing 
Takes Over NY. 
Site for Theatre 


City Investing Co., which al- 
ready operates five legit houses in 
the Broadway area, has taken over 
a site for a sixth and is mulling 
building plans. So far, it’s study- 
ing possible designs and consider- | 


ing factors such as seating capac- 
ity, type of equipment and esti- 


mated costs, but has no immediate 
intention of starting work. 

Location of the building site isn’t 
disclosed but it’s believed to be 
slightly off the strictly Times | 
is met the plot} 
fronting on Broadway, 45th and 
46th street, on which the Morosco, 
Bijou, Astor, Victoria, Fulton and 
46th street theatres now stand. 
Firm intends eventually to replace } 
them with new construction, prob- 


ably including theatres, but that 
may not be for some years. 
Principal reason against going 
ahead with building plans in the 
near future is the exorbitant cost 
level. It’s figured that it would 
now cost nearly three times as 
much to build a theatre as it did | 
10 or even five years ago. City 


Investing is currently making al- 
terations on the Victoria, facing on 
Broadway, but the job is confined 
to removing the stage and dress- 
ings rooms, installing additional 
seats and otherwise adapting the 
house exclusively for films. 

Of the other theatres owned by 
the company, the Morosco, Fulton, 
46th Street and Coronet (the lat- 
ter in 48th street, west of Broad- 
way) are legit houses, while the 
Astor shows films. Bijou alter- 
nates between legit and pictures. 

As part of its efforts to make its 
theatres more comfortable and 
satisfactory for the public, City In- 
vesting gives courses during the 
summer for its approximately 100 
house employees, including man- 
agers, boxoffice men, ushers, por- 
ters. doormen, ticket-takers, ete. 
Members of the staff were guests 
at a luncheon given by the man- 
agement Monday (13) at the Car- 
Ivle hotel, N. Y. 

Louis Lotito is in charge of legit 
theatres for the company. 


Nelson Feldv to Do 
Fall Tour; Pic Plans 


Nelson Eddy, who returned to 


the concert stage last spring after 
four and a half years in pix, to 
do a nine-week sellout tour, is set 
‘for another tour this fall as re- 
sult, with possibilitv of another 
next spring. Fall tour will open 
Oct. 6 in San Diego, with 25 con- 
ceris in west and midwest until 
Nov. 23. His current Kraft airshow 
appearances run till Oet. 1. 

Eddy is leaving December. Jan- 


uary and February open for a pro- 


posed pic with Jeanette MacDon- 
ald at Metro. George Brown. at 
Columbia Artists Mgt., is holding 


up plans for a spring concert tour 
in March-April until pie plans are 
set. [If production ran beyond Feb- 
ruary, spring concert tour would 
be delayed. Pic plans are up in 
the air, with question whether 
script and shooting can be readied 
by Dec. 1. 


- 
| 


| would force the outfit to fold. 


| ous 


Rochelle Hudson Vice 


McKenzie in ‘Burley’ 


Madison, Wis., Sept. 14. 

Bert Lahr und Rochelle Hudson 
opened here last week (8) in “Bur- 
lesque,” following a summer layoff 
of the comedy-drama. Miss Hudson 
replaces Fay McKenzie in the role 
of Bonny. It was Lahr’s 700th ap- 
pearance in the show, in which he 
opened two seasons ago. 


“Burlesque.” which initiated 
Madison's 1948-49 show season, 
goes into Milwaukee and Minne- 


apolis before heading west. Open- 
ing biz was small 


Porterfield Granted 
Equity Pay Concesh 
For Barter’s Tour 


Robert Porterfield, operator of 
the Barter Theatre, Abingdon, Va., 
has been given a concession by 
Equity to pay the same cast salaries 
as last season on the road. Under 
the union’s new regulations, the 
pay would have gone from $65 to 
$80 a week. The waiver applies to 
the full 1948-49 season. 

In an appearance recently be- 
fore the Equity council, Porterfield 
explained that he had already 
booked full-season tours for his two 
Barter theatre companies through 
the south, and had also signed 
contracts for both casts, before the 
new regulations were announced. 
The tour operates on such a nar- 
row margin, he said, that the in- 
creased pay would put him into the 
red and, as he ‘as no reserve, 

Fur- 
thermore, he pointed out, the vari- 
managements with whom he 
has bookings might sue him if he 
cancelled. 

As Barter is not actually a profit- 
able venture, but operates at least 
partially on state subsidy, Equity 
granted the concession, and _ all 
members of the companies, includ- 
ing actors, managers, technicians 
and stagehands, etc., will continue 
to get a flat rate of $65 a week. 





2 Companies 
Abington, Va., Sept. 14. 

The Barter Theatre of Virginia 
hit the road yesterday (Mon.) for 
eight months of steady trouping 
through 20 states in the south*and 
midwest. Two companies will play 
eight-week stints on the road and 
return to Abingdon to pick up 
scenery and equipment for a new 
play and then begin a new circuit 
again. 

One company opened with “The 
Hasty Heart,” the other with “John 
Loves Mary.” The first group will 
tour North Carolina, Virginia, Ohio 
and Maryland. The second will 
give performances in Kentucky and 
Indiana. 


DAVIS STILL FIGURES 
HAYES FOR “MUCH ADO’ 


Helen Hayes, who returns short- 





ly from London, is still being 
sought by Blevins Davis as star of 
his projected revival of “Much 


Ado About Nothing.” The actress, 
winding up a West End engage- 
ment in “Glass Menagerie,” has 
expressed a desire to do ‘Much 
Ado” next, but has a verbal com- 
mitment to the Theatre Guild. 
She has suggestec that Davis and 
the Guild produce the Shakes- 
peare play jointly. 

Davis also has an option on 
Vivian Connell’s “19th Hole of Eu- 
rope,” which Michael Myerberg 
recently dropped after he and the 
author failed to agree on revisions. 
Davis has no immediate produc- 
tion plans for the play, which was 
Slated for presentation last season 
by the Experimental Theatre, un- 
til Myerberg acquired it. 


Pons on ‘Phone Hour,’ 
Then Concerts in South 


Lily Pons, who came into N. Y. 
on the Queen Mary Monday (13), 


will make her season's first ap- 
pearance on the “Telephone Hour” 
Sept. 27 \ concert tour of the, 
south follows immediately, with 
eight dates to Oet. 28. Diva wil! 


then join the Met opera season. 
After the first of the year, Miss 
Pons 


will leave the Met to do a 
series Oi Joint concerts with her 
husband - maestro Andre Koste- 


tanetz in a few picked spots. Col- 


umbia Artists Mgt. is booking. 
Aside from a few other radio 


cates, this schedule will complete 
Miss Pons’ singing this season. 


Equity Decision to Aid ET May 





Cue Policy Revision on Co-ops 


> 





‘Hamlet’-‘Macbeth’ 
In Sept. 28 Buff Bow 


Buffalo, Sept. 14. 
Premiere performances of Mar- 
garet Webster’s Shakespearean 
repertory of “Hamlet” and ‘“Mac- 


» 


beth” set here for Sept. 28 for five | 


auspices of 
Orchestra 
Society's 


days under 
Philharmonic 
‘for benefit of 
ance fund. 
Webster troupe includes Carol 
Goodner, Joseph Holland, Alfred 
Ryder and Virginia McDowell. En- 


Society 
mainten- 


sagement marks start of seven- 
month. 4,000-mile coast-to-coast 
tour under management of So! 
Hurok 


See Equity Duties 
Forcing Derwent 
To Refuse Tour 


president of 
| Equity, will probably have to turn 
,down a bid to tour in Lawton 
Campbell's “The Bachelor Queen” 
|because of the press of his union 
iduties. Play, with Edith Atwater 
‘in the title part, is being readied 





Buffalo | 


Actors Equity yesterday (Tues.) 
refused to go along with the craft 
unions’ withdrawal of concessions 
to the Experimental theatre. The 
Equity council voted to form a 
committee, to include both actors 
and dramatists, to try to work out 
an ET setup that would meet craft 
union objections. The action not 
only apparently assures another 
season for ET, but indicates a 
possible revision of the whole 
union setup regarding not-strictly- 
commercial and off-Broadway the- 
atre = 

For ‘he last few years Equity 
has generally cooperated with the 
craft unions in refusing to permit 
its members to work with theatre 
groups and managements that did 


not pay union scales and conform 


the 


to union regulations. As a result, 
practically the only off-Broadway 
or cooperative theatre that has 
had Equity concessions and thus 
been able to use Equity actors has 
been New Stages, Inc. 

Latter outfit operated last season 
in a playhouse in Greenwich Vil- 
lage, N. Y., and subsequently moved 
its production of “The Respectful 
Prostitute” uptown to the Cort, 
N. Y., where it’s siill running. New 
Stages hes had concessions from 
the craft unions as well as from 
Equity, but other off-Broadway 
groups which were not okayed by 
Fact Finding Committee rep- 


| resenting the various unions have 


‘for a string of dates at universities | 


jand community theatre groups, un- 
der a plan worked out by the 
‘American National Theatre & 
'Academy. Several other units are 
also being mapped. 

Not only because he likes the 
play and part, but also because he 
is actively interested in ANTA’s 
effort to promote theatre activity 
among college and regional 
ganizations, Derwent is eager to 
imake the tour. However, with 
Equity’s affairs currently in tur- 
i|moil, he’s been urged by members 


of the union’s council to remain 
in New York. 

Actor recently returned east 
after making a “guest artist in 
residence” appearance in “The 
| Rivals” at Leland Stanford Univ. 
He went there immediately after 
attending the international thea- 
|tre conference at Prague, under 


the sponsorship of UNESCO. 





Needed Coin Behind 


Touring Schedule Of 
N. Y. Philharmonic 


Tightening financial setup and 
need for added revenues is seen 
in the scheduling by the N. Y. 
Philharmonic-Symphony of a pre- 
and post-season tour. Philharmon- 
ic’s last fall tour was in 1940-41. 
The N. Y. orch has never had the 
rep of the Boston or Philadelphia 
symphs as a touring ensemble, but 
plans to increase its touring activi- 
ties from this season on. 

The orch has lined up 14 dates 
this fall, starting in Syracuse Sept. 
20 and closing at Portland, Me., 
Oct. 3, going as far west as Mil- 
waukee. Orch will average over 
$5,000 a date. All dates available 
have been booked, with severa' 

like the Syracuse and 


| concerts, 
| Portland dates, all sold out before 
| Labor Day. 

Leopold Stokowski will conduct 
| the fall tour, and wifi share the 
post-season spring tour with Bruno 
| Walter, orch’s regular music di- 
| rector. Latter tour will also run 
| two weeks, April 8 to May 1, large- 
| ly in the south. Boris Sokoloff, of 
the Judson division of Cloumbia 
Arusts Mgt., is in charge of both 
tours. Tours will add four weeks 
io the regular 28-week winter 
schedule, to total 32, which with 
the eight weeks of Lewisohn Sta- 
dium, N. Y., concerts, will give the 
orchestra players a 40-week work 
year. 


Wins Buff Piay Contest 

Buffalo, Sept. 14. 
Winner of the playwriting con- 
test sponsored by the Lake Shore 
Play House and Western New 
York League of American Pen 
Women is Kerry Shaw, Hollywood 
film and radio writer with a three 
act comedy “She Lived in A Shoe.” 


Or- | 


been retused Equity concessions. 


Having turned down the Fact 
Finding Committee on ET, there’s 
a prospect that Equity may re- 
examine its policy in regard to 
many of the off-Broadway coop- 
erative groups. Some of these 
have been formed by Equity’s own 
members but have remained virtu- 
ally dormant or been forced to 
operate as little more than re- 
hearsal groups, without being able 


ito give public performances. 


| key 


Union Withdrawal 
The Equity decision to continue 
to support ET followed the appear- 
ance before the councileof several 
meinbers of the Fact Finding 
Committee to explain why the 
craft unions withdrew their con- 
cessions to the project. The matter 
had been in abeyance about two 
months, since the FFC had cir- 
culated a letter, which its member 


Explain 


unions approved, announcing the 
withdrawal. 

At yesterday's council session 
the FFC spokesmen were asked 


why they apparently want to kill 
ET. It was stated that the various 
craft unions made relatively minor 
concessions to ET alongside those 
of Equity and the Dramatists 
Guild. In fact, it was noted, last 
season’s six ET productions paid 
$19,962 to 54 stagehands, com- 
pared with only $11,026 to 223 
actors. 

If ET is killed or its scope is 
limited so as to do without stage- 
hands, that amount of employment 
will be iost to stagehands union 
members. As for the FFC allega- 
tion that ET has been a sort of 
disguised tryout theatre, Equity 
council members remarked that 
the three ET productions that 
were taken over by commercial 
managements last season resulted 
in that much more employment 
for craft union people. 


TUSCALOOSA, ALA., IN 
PITCH FOR ROAD SHOWS 


Tuscaloosa, Ala., which has had 
few legit booking in recent sea- 
sons, is making a pitch for tour- 
ing shows. Local chapter of the 
National Assn. of University Wo- 
men is trying to arrange dates 
and is offering minimum guaran- 
tees and percentages. Shows 
would be presented in the Univ. 
of Alabama theatre. 


The women’s group, which has 
already sponsored an engagement 


ot the bus-touring company of 
“Life with Father” and a concert 
by the Detroit Symph, is ready 


to handle the local promotion, in- 


cluding the advance ticket «sale. 
[ts president, Mrs. Dorothy H. 
Kshleman, was recently in New 


York to confer with the American 
National Theatre & Academy about 
the selection of possible road 
shows. 
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Offer Howard, Negro Pic House, 
For Washington Legit | Bookings 


The Howard theatre, 
house in Washington, 
to a legit policy to operate as a 
non-segregation road house _ if 
Broadway bookings can be _ ob- 
tained. Move is underway to 
ebtain the cooperation of Equity 
and get commitments from New 
York managements. It’s under- 


may 


Negro film¢ 
switch | 


stood that-Michael Kanin may try | 


out his new production, 
My Fancy,’ with Madeleine 
roll, at the house. 

The theatre now shows films 
and is patronized mostly by Ne- 
groes, but when such names as 
Lena Horne, Duke Ellington and 
Cab Calloway play there it also 
draws white trade. 

It’s figured the necessary altera- 
tions would be relatively minor, as 
stage productions have played the 
house from time to time 
past. Seating capacity is 1,200. Pos- 


Car- 


“Goodbye, | 


in the} 


sibility of using the spot for 
road bookings was initiated by 
Ida Fox, head of the Coun- 
cil for Civil Rights in the| 


Nation’s Capital, 
the forefront of efforts to obtain a 
Washington theatre for 
Howard is operated by the District 
Theatre Corp. 

Meanwhile, the Treasury Depart- 
ment is understood to have made 
a nominal move last week to re- 
open the possibility of leasing the 
Belasco in Washington for 


a legit theatre. Gen. Philip Flem- 


who has been in| 


legit. | 





Quel § Smell 


Ballet Russe de Monte Carlo, 
to celebrate its 10th annivers- 
ary, is having a gala three- 
week season at the N. Y. Met 
starting Sept. 18, with com- 
pany augmented by several 
guest stars. Repertoire, how- 
ever, will include only one 
new ballet, “Quelques Fleurs.” 

Houbigant, the’ perfumer, 
had to drop one of its promi- 
nent scents during the war be- 
cause of difficulty of procur- 
ing the necessary oils. As 
first step in reviving the per- 


fume, Houbigant conceived 
the idea of having a ballet 
written about it, and = ap- 
proached the Ballet Russe 
management. Ballet Russe 
was receptive and commis- 
sioned Ruthanna_ Boris. to 
choreograph it. Title of the 
revived scent, of course, is 
“Quelques Fleurs.” Houbigant 


paid the cost of the produc- 
tion, which was $12,000. 








Brownstein To 


use as | 


ing, administrator of publie works, | 


indicated his willingness to 
sider a _ proposition from _ the 
American National Theatre & 
Academy, in New York, to 

(Continued on page 59) 


London ‘Streetcar’ 


Awaits Availability 
Of Olivier and Leigh 


London production of “A Street- 
car Named Desire” is still slated 
for the indefinite future. 





con- | 


take | may 


Stay with Equit 

Rebecca Brownstein, who _ re- 
signed recently as Equity attorney, 
continue to represent the 


union. Committee headed _ by 
Philip Loeb will ask her to remain 


| while efforts are made to work out 


Date de-| ditions. 


a satisfactory setup. 

When Miss Brownstein resigned 
the spot, her letter to the council 
give illness as the reason. How- 
ever, a committee appointed to 
confer with her reported that she 


AEST 


SHOWS OF 
CKED GROUPS 


Leading community and univer- 

















sity theatre groups throughout the | 
country may be brought to Broad- | 


engagements with 
notable productions, begin- 
ning next season. American Na- 
tional Theatre & Academy is ten- 
tatively planning such a move and 
is polling local 


way for short 


their 


ithe idea. 


| the 


The project may 
of an annual festival, 
lected college and 
would be invited for 
performances each. 
would be to bring such groups to 


to which se- 


one or two 


New York on a more or less| 
sporadic basis, presenting them 
for limited runs, possibly under 


sponsorship of 
Theatre and on subscription. 

General idea of such 
regional groups is directly in line 
with ANTA’s basic policy toward 
decentralized national theatre and 
emphasis on indigenous dramatic | 
themes and talent. Ifs hoped that | 
competition to be selected 
Broadway 


the Experimental 


for 


fits. Also, since 


and use 
‘less conventional production meth- 
ods and forms, the visits might 
also be a creative stimulant for 
Broadway. 

There are two principal factors 
to be settled in working out the 
plan. One is to obtain a suitable | 
New York theatre. That is admit- 
tably tough, as there’s already a 


theatre shortage on Broadway, and |‘ 


‘the appearances of visiting drama 


would agree to remain on four con- | 


2ends primarily on when Laurence! pay, revision of the union’s admin- 


livier can get around to staging it, | 
with his wife, Vivien Leigh skedded | 
to play the femme lead. 
been expected the pair might do 


|istrative and executive setup, vaca- 


They were an increase in| 


| tion ‘“‘without interference’ and in- | 


It had) clusion in the union’s pension plan. 


There was disagreement among 


the Tennessee Williams play this! members of the committee regard- 


fall, but that’s now off. 


ing the attorney’s attitude, so a 


Olivier and Miss Leigh, touring | new committee was appointed to 


Australia with an Old Vic com-| discuss the matter 


pany, were to have stopped off en| 


with her fur- 
her. At yesterday’s (Tues.) coun- 


t 
route back to see the original edi- | gj] meeting a third committee was 


tion at the Barrymore, N.Y. How- | 
ever, they’ve shifted plans and od 
returning directly to London. | 
Meanwhile, they’ve added a new 
play to the Old Vie production 
slate and are rehearsing it during 
the voyage home. 

There are no signed contracts for 
the London production of “Street- 
car.” but Lrene Selznick, presenter 
of the original in New York and 
the second company now on tour, 
has a verbal agreement to do the. 
West End edition in association 


| 


named. 


PORTERFIELD LOOKS 
TO B’WAY ‘SUNRISE’ 


“Sunrise in My Pocket,” Edwin 
Justus Mayer's folk play about 
Davey Crockett, may be tried out 





i by Robert Porterfield at his Barter 


| theatre, 


Abingdon, Va., with the 
| idea of a subsequent tour and final- 
| ly bringing it to Broadway. Porter- 


with Hugh Beaumont (H. M. Ten-| fiel@ would probably play the title 


nent, Ltd.). 
ever they and 
ready. 

There isn’t expected to be any 
serious trouble with the 
censor. 


They'll go ahead when- 


the Oliviers are 


He’s seen the script and 


nothing that the author feels would 
alter the play’s sense or effective- 
ness. There’s been no censor diffi- 
culty during the road company 
engagement in Pittsburgh and no 
Indication of any from Chicago, 
Where the show opens next Tues- 
day night (21). 

Several line changes were 
quired by the Boston censor 
ing the original tryout there, 
# few others, plus a modification 
of the staging of the rape scene 
during the preliminary engagement 
In Philadelphia. 


ré- 
dur- 
and 





AKRON NON- PROFIT CORP. 


Akron, Sept. 14. 
Akron Theatre Enterprise, Inc., 
non-profit corporation, has been 


formed to present legitimate drama 
and variety shews in Akron, pay- 
ing the actors and technicians. 
First show, “Room Service,” to 
be offered late in October, will be 
financed by interested individual 
members of the community. 


London -actress Haila Stoddard, 


| staged the 


- 


Robert Breen; who 
recent Barter revival 
of “Iamlet,” doing the directing. 

Formerly under option to legit 
“Sunrise” 


|part, with 


suggested three minor changes, but | has been highly regarded for sever- 


al seasons, without ever getting a 
production. Raymond Massey has 
been interested in playing the lead 
in it, and tried to arrange it for 
this summer at the Utah drama 
festival, Salt Lake City. However 
the star’s film commitments pre- 
vented. 





MacLane Starts Coast 
Production With ‘John’ 


Los Angeles, Sept. 14. 
Plans for a series of legit pro- 
ductions at the Belasco were un- 


veiled Barton MacLane, 
who will get the program started 
with his own play, “Black John.” 
Drama was tried out last year in 
Dallas. 

MacLane hopes to produce sev- 
eral new scripts and is aiming at 
nation-wide tours for plays which 
prove successful here. 


here by 


$5,000 a year, 


troupes here would probably be 
(Continued on page 59) 





Dept. of Agriculture 
Organizing Its Own 
Troupe; Guest Stars 


The Department of Agriculture | 
is organizing its own little theatre 
group and plans to present plays 
in its auditorium in Washington, 
using guest names from Broadway. 
There's also a_ possibility that 
various other little theatre and 


community drama groups may be | 


booked into the spot as part of 
the project. 

A permanent director 
hired at a probable salary of 


National Theatre & Academy, in 
New York, making the selection 
subject to the approval of Charles 
H. Cunningham, director of rec- 
reation, and Joseph B. Ragan, per- 
sonnel head for the Department. 
Dick Beckhard is ANTA’s advisor 
on the venture. 

Auditorium of the Department 
of Agriculture building seats 588 
and is air-conditioned. 
small and the production facilities 
are limited, but it’s believed that 
alterations would not be exces- 
sively expensive. Funds for that 


are available under the employees | 


recreation budget. However, it’s 
expected that donations will be 
sought to cover the amount neces- 
sary for the director's salary. 





hastin, Inc., Maps 
Old Vic Sponsorship 


Theatre. Inc., will probably de- 
cide tomorrow ‘Thur.) on produc- 
tion plans for a new play of un- 
disclosed title and authorship. Or- 
ganization’s board, including Nancy 
Stern, Norris Houghton, Beatrice 
Straight, Robert Woods, Richard 
Aldrich, Milton Rose, Martin Ritt 
and Penny Potter, will also shape 
plans for its sponsorship of the 
U. S. tour of an Old Vic company 


later in the season. 
Miss Straight, who'll tour start- 
ing next week in “The Heiress,” 


will probably be in and out of New 
York while the show plays eastern 
cities. After that she'll participate 
in the organization’s affairs by 
telephone. 


drama outfits on | 


take the form | 
little theatres | 


Alternate idea | 


| 
visits by 


engagements would | 
stimulate activity among local out- | 
university and | 
‘community theatres frequently do | 
'plays that would be unsuitable for | 
/commercial presentation 


will be | 


with the American) 


Stage is) 





“Shoes’ Authors Win Royalty Tiff, 
Permitting London Co. to Go On 





‘Gotta Be a Smash’ 


One of the results of the 
hazardous conditions of the 
theatre these days, growing 
out of the soaring production 
costs, is the increasing cau- 
tiousness of managers toward 
doing new shows. Brock Pem- 
berton, one of the most active 
Broadway showmen over the 
last quarter-century, hasn't 
done a new play since the 
four-year-old “Harvey.” 

The producer explains, “I've 
found several scripts that are 


| 


pretty good, but not good 
enough. Several years ago 
there was an audience for 


moderate shows, but nowadays 
it has to be a smash hit to 
operate profitably.” 


Preem Demand 
For Tix Grows 


Demand for opening-night seats, 
particularly press ducats, for 
Broadway shows is greater than 
jever this season, despite the at- 
‘tempt to cut the list drastically last 
_winter. Condition apparently stems 
from the heightened public interest 
in legit this year, probably hypoed 
| by the large number of impressive 
productions on the incoming sched- 
jule. 
| Advance sale for the premiere of 
\““Sundown Beach,” Tuesday (7) of 
| last week at the Belasco, N. Y., was 
'especially heavy, as it was the first 
‘opening of the fall season (although 
{not the first of the official season, 
iwhich opens June 1). Call for 
| Annie Oakleys was unprecedented 








| 


+ 


for a show lacking a strong prelim- | 


jinary reputation, with virtually 
everyone who ever wangled an on- 
the-arm admission trying to fast- 
\talk his way on the press list. 

| On the basis of bare require- 
|ments, there was only one addi- 
tional pair on the critics’ list, John 
Lardner having succeeded Louis 
Kronenberger as reviewer for the 
.N. Y. Star (formerly PM) and the 
latter thus not using the same seats 
to cover for Time mag also. In- 
creased for-free applications came 
‘from newspapers, mags, radio com- 
mentators and the customary as- 
'sortment of “lecturers.” 

Although “Love Life,’ the new 
Alan Jay Lerner-Kurt Weill mu- 
sical, isn’t slated to preem at the 
46th Street, N. Y., until Oct. 7, the 
first-night orders already exceed 
the capacity of the theatre. The 
producer, Cheryl Crawford, will 
obviously have to turn down flock 
of cash orders from important 
‘sources in order to accommodate 
the minimum press ducat require- 
ments. 

Thus, as the Annie Oakley de- 
mand steadily grows the = cash 
orders also swell and the manage- 
ment pressure to curtail the press 
list increases, 





Hume Cronyn Mulls ° 
Barter ‘Hamlet’ Tour 


Hume Cronyn, legit-film actor- 
director, may play the title part in 
the Barter Theatre production of 
“Hamlet” when the show goes on 
tour, starting Nov. 1. He's eager 


to do it, even for the minimum 
salary involved, but has a Holly- 
wood film offer he’s reluctant to 
give up for it. 


Cronyn also acquired the 
to “Now 


rights 
I Lay Me Down to Sleep,” 
Elaine Ryan's dramatization of the 
Ludwig Bemelmans novel. He had 
previously been set to stage it for 
Peter Foster, but the latter lost the 
script and Cronyn hopes to inter- 
est some other manager in produc- 
ing it. He would direct and have 
a financial interest, 

Currently, Cronyn is directing 
the initial production of the Actors 
Studio television series, which pre- 
mieres Sept. 26. 


Dispute between the producers 
and authors over terms for the 
London production of “High But- 
ton Shoes” has finally been settled. 
Deal hasn’t actually been signed, 
but a verbal agreement has been 
reached which may also apply to 
the original production at the Shu- 


bert, N.Y., and the second com- 
pany at the Great Northern, Chi- 
cago. Asa result, Jack Hylton can 


now proceed with preparations for 
the West End edition. 

Under the settlement, the au- 
thors get the full 7% royalties 
they demanded, 2 1/3% each going 
to Jule Styne (score), Sammy Cahn 


(lyrics) and Stephen Longstreet 
(book). Joseph Kipness, co-pro- 
ducer with Monte Proser, had 


previously refused to agree to more 
than 6% royalties (that is, 2 to 
each of the three). 

The agreement also revises the 
distribution of the $10,000 advance 
paid to Proser and Kipness by 
Hylton. Originally, $5,000 of this 
had been figured as an advance 
against the 12% producers’ share 
of the London gross, and the other 
$5,000 as an advance against their 

25° share of the profits. 


Kipness wanted to pay Styne, 
Cahn and Longstreet the authors’ 
share of the first $5,000, which he 
said should be six-twelfths (repre- 
senting the 6% combined author 
royalties from the advance against 
the gross). That would have given 
Proser and Kipness $7,500 (con- 
sisting of half the first $5,000 and 
all of the second $5,000) and the 
authors $2,500 between them. 


Under the new terms, $7,500 of 
the advance is figured as against 
the gross and only $2,500 against 
the profits. Moreover, since Kip- 
ness has agreed to give the authors 
a total of 7% royalties, they will 
share seven-twelfths (‘instead of 

(Continued on page 59) 





Harburg Waits For 
Costs to Go Down — 
Before Doing Tuner 


E. Y. Harburg, currently on the 
Coast, reportedly has an idea for 
a musical comedy, but has no im- 
mediate intention of doing any- 
thing about it. It’s explained that 
the author-lyricist feels that, with 
legit production costs at the pres- 
ent level, the financial odds against 
a musical show are prohibitive, so 
he’s waiting until conditions im- 
prove. 

According to a friend who re- 
cently saw Harburg in Hollywood, 
the co-author of “Finian’s Rain- 
bow” plans to confine himself to 
films and commercial lyric-writing 
for a while. 


‘MR. D.A.’ TOURS IN 





‘DUGAN’ AS A D.A. 


Unusual case of a radio person- 
ality doing a legit tour, and car- 
rying over his radio characteriza- 
tion into legit, is that of Jay Jos- 
tvn, radio’s “Mr. District At- 
torney,”’ who will tour this season 
in revival of Bayard Veiller’s “The 
Trial of Mary Dugan.” Jostyn did 
“Dugan” this summer in straw- 
hats, and will play a d.a. on the 
road starting tomorrow (Thurs.) 
when show opens a long tour at 
the Shubert, New Haven 

Martin Goodman, who manages 


Josivn, Jean Sablon, Arline Fran- 
cis and others, is debuting as a 
legit producer with “Dugan.” Pro- 


duction won't play Wednesdays, 
so as not to interfere with Jostyn’s 
radio broadcasts, with Jostyn fly- 
ing in to N. Y. for the latter pur- 
pose. Drama will give’ three 
matinees a week to make up for 


the lost day. 

Irving Cooper will be general 
manager, with Edwin O’Keefe as 
company manager. Pat O’Connor 
is stage manager. Joh Holden 
staged the revival. Mary Heath 
and Darren MecGavin play in sup- 
port to Jostyn 
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Hammerstein Not 
More Operas: 


Despite numerous suggestions re-# 


cently that Oscar Hammerstein 2d 
be commissioned to do modern 
American adaptations of the stand- 
ard grand operas, 10 one has prop- 
ositioned him to do so. Although 
his decision on such an. offer would 
probably depend on the terms, 
Hammerstein isn’t particularly dis- 
posed toward the idea. 

Having made a major hit with 
Carmen vones,” which he adapted 
from Bizet’s original “Carmen,” 
Hammerstein isn’t much interest 
ed in doing new versio.us of any 
other opera. As he describes it, 
“Carmen” is the “best,” so any- 
thing else would seem an anitl- 
climax. In any case, Hammerstein 
is now workmg on the book and 
Ivrics, for which Richard Rodgers 
will supply the score for a musical 
version of James Michener’s “Tales 
of the South Pacific.” He and 
Rodgers also have various shows 
in New York and on the road re- 
quiring attention. 

Particularly during and after the 
recent furore over the Metropoli- 
tan Opera Co.'s off-and-on plans 
fos the coming season, there has 
been agitetion in longhair circles 
about the stilted and antiquated 
librettos of most grand operas. 
The perennia plea for adequate 
English translations has increased, 
and Billy Rose (among others) has 
urged that Hammerstein, who sup- 
plied the adaptations for ‘“Okla- 
homa!” and “Carousel,” as well as 
“Carmen Jones,” be engaged to re- 
vise the standard operas. 

Whether or not Hammerstein 
were the adaptor sought, it might 
be difficult to arrange terms for 
any top livrettist for the assign- 
ment. Unlike “Carmen Jones,” 
which was presented for a regular 
eight-performances-a-week run on 
Broadway and the road, grand 
operas are normally done in reper- 
tory. Thu., royalties are sporadic 
ard much smaller, though they 
may continue indefinitely. 

To persuade any name librettist 
to accept such a commission it 
would probably be necessary to 
pay him a sizable advance. Under 
present economic conditions few 
opera companies, including the 
Met, could afford that. 


THEATRE ’48 ADDS TO 
PROD. STAFF; SKED SET 


; Dallas, Sept. 14. 

Richard Bernstein will be the 
new member of Theatre °48’s pro- 
duction staff. He replaces Mar- 
shall Yokelson as technical direc- 
tor. 

Otherwise, the staff consists of 
holdovers, including Margo Jones, 
managing director; Manning Gur- 
ian, business manager; J. B. Adoue 
III, production manager; Jed Mace, 
production designer; Marilyn Put- 
nam, Rebecca Hargis and Charles 
Taliaferro, production assistants: 
Mabel Duke, public relations; Bill 
Baker, treasurer. 

The basic acting company. con- 
sists of Frances Weller, John Hud- 
son (new), Louise Latham, Jack 
Warden, Mary Finney, Edwin Whit- 
ner (new), Clinton Anderson and 
Harold Webster (new). 

All but one of the eight plays 
for the winter season have been 
selected. The season will be 30 
weeks, from Nov. 8 to June 4, in- 
stead of 20 weeks as last sea- 
son. Each production will run for 
three weeks instead of two. The 
last six weeks will be given over 
to repertory repetitions of the most 
successful plays of the season. Five 
ot the eight productions will be 
new and three are “classics.” 

The schedule: Nov. 8-27, Mo- 
liere’s “Les Femmes Savantes”: 
Nov. 29-Dec. 18, “Here’s to Us,” 
new play by Shirland Quinn; Dec 
18-Jan. 8, “Twelfth Night”; Jan. 
10-29, “Skaal,” a new play by Vi- 
vian Johannes; Jan. 31-Feb. 19, 
“Sting in the Trail,’ new play by 
Tom Purefoy; Feb. 21-March 11, 
“The Sea Gull”; March 13-April 1, 
new play to be selected; April 3- 
April 23, “Coast of Illyria,” new 
play by Dorothy Parker and Ross 
Evans; April 24-June 4, six weeks 
of repertory. 

3 for Mansfield, O. 
Mansfield, O., Sept. 14 

Mansfield Little Theatre Assi 
organized last year, announces 
three productions for this season 
“Room Service,” Nov. 8-10; “A 
Murder Has Been Arranged,” Feb 
29.94. “Western Union, Please.” 

May 10-12. 


“ 





| Fallen Angel 


ee @ 
Modernizing . One of the small! backers of 
| “Heaven on Earth,” taking his 
e first flyer in show angeling, 
phoned the producer's office 
Nobody Asked Him last week to inquire about to- 
morrow night's (Thur.) open- 
| ing at the Century, N. Y. First 
question was whether he would 


Play on Int'l Affairs = tre. “Second was “whether. he 





should “dress.” Third was 
Ist for Gate Theatre whether he was expected to at- 
Dublin, Sept. 14 tend the party he'd been told 


(the title has producers Monte Proser and 
times and Ned C. Litwack were giving 
the after the performance. Fourth 
was whether he should bring 
his own companion or escort 
a girl from the cast. 

Having heard the answers, 


“Chronical Play” 
been changed several 
may be again), a drama in 
Elizabethan manner but with topi- 
cal theme, will be the opening pro- 
duction of Hilton Edwards and 


Michael MacLiammoir for their : wife : : 
fall season at the Dublin Gate the chap remarked that _he 
theatre. Piece is by H. T. Lowe- didn’t intend to invest in any 


Porter. wife of a Princeton Univ. 
(U. S professor and translater 
of several of the works of Thomas 


& 
Mann. Its treatment of current in- stile Hit 
ternational affairs is expected to a 
arouse controversy here. 
Reprises At 


more shows. 








Second production will be a new, 
MacLiammoir play, “The Moun- 
tains Look Different,” a realistic 
drama of contemporary Ireland 


It's described as a meaty work 
which may prove tough for Dublin 
theatregoers. Edwards - MacLiam- 
moir company is being cast, with 
most of the members holdovers 
from last season. 

Engagement at the Gate will ex- 
tend into late November, when the 
troupe will move across town to 
‘the Gaiety for about a month. Tour 
of the English provinces will fol- 
low. Engagement in London next 
spring will wind up the season. 


Lifar-Led Montreal Bow 
Of Paris Opera Ballet 
Plays to SRO Business 


Montreal, Sept. 14. 

Opening its North American 
tour at His Majesty’s with a four- 
night stand beginning Friday (10), 
the Paris Opera Ballet, sponsored 
by the government of France, 
scored heavily to capacity houses 
at each performance. Under the 
direction of Serge Lifar, company 
has kept intact all the traditions 
of the o!d Russian schools. 

Company presented eight ballets. 
with “The Mirages” and “The 
Knight and the Maiden,” both 
choreographed by Lifar, taking top 
spots. Albert Aveline, director of 
the Opera dancing school, is along 
as co-ballet master with Lifar, to 
try tak2 the onus off the latter 
because of his  collaborationist 
_ activities. 

Lifar, who is responsible for 
,;most of the choreography in the 
neesent repertoire, remains faith- 





ful to tradition, ignoring com- 
pletely any of the ideas and 
progress made by the modern 


American and English companies. 
Costumes throughout are lavish 
and the sets, re-designed and cut 
down to cope with the smaller 
American theatres, are workable 
and effective. 

Company shows a few rough 
spots which aren't helped by the 
complicated and sometimes heavy- 
handed Lifar direction. Unlike the 
perennial favorites such as “Swan 
Lake” ana “Giselle.” there is little 
of the material danced by this 
company that will be as long re- 
membered. Chief interest in all 
the ballets is the polished tech- 
nique of the dancers trom the 
corps de ballet to the stars. 
dom has such perfection been 
attained by any group. The move- 
inents throughout are sharp and 
fast and stress purity of execution 
rather than literary conception. 

Hirsch Clears Lifar 

Georges Hirsch, head of the 
Paris Opera, cleared Serge Lifar 
of collaborationist activities in an 
interview in N. Y.- yesterday 
(Tues He denied that J.ifar 
danced in Germany, or for Marshal 
Coering, and blamed the Reds in 
the French stagehands union for 
the hostility to Lifar, claiming 
they were jealous of him. 

Lifar was given a six month 
sentence by informal trial boards, 
said Hirsch, for having performed 
during the Nazi occupation. But 
he wasn't a collaborationist. said 
Hirsch. 





Pitt Designer Tries Tele 
Pittsburgh. Sent. 14 
Furth Ullman, who did the sets 
for summer opera company at Pitt 


Actors Home 


Capsule versions of yesteryear 
stage hits sparked the seventh an- 
nual summer frolic at the Actors 
Fund Home, Engiewood, N. J., last 
Sunday (12). The affair, as in the 
past, was arranged by S. Jay Kauf- 
man and was participated in by 
fellow members of the Lambs 
Club. Affair, strictly for the 
“suests” of the home and their 
friends, was staged on porch of the 
main building with atdience of 
about 200 draped around the lawn. 
Kaufman emceed proceedings and 
was assisted in the staging by 
George Burton. 

Abbreviated versions of “In Old 
Missouri” and ‘“‘The Music Master” 
clicked heavily with the audience 
both on performance and nostalgic 
reasons. Appearing in the casts 
were Florence Aquinto (Mrs. Kauf- 
man), Henry Gurvey and Robert 
Toms. Henry Sherwood did a 
workmanlike portrayal of the 
erstwhile David Warfield role ‘in 
“Music Master,” while Leonard 
Lord and Miss Aquinto created 
chuckles in “Job Hunt,” another 
skit. 

In addition to the sketches Guy 
Kibbee contributed a homey mono- 
log, Canada Lee reprised a scene 
i\from “Othello,” filmster Luis Al- 
berni teamed with Gino Valente for 
more clown antics and Horton 
Spunn offered his golf pantomine 
skit. Alexander Graham, Edith 
Kidlauff and Jane Graham scored 
with some neat vocalizing. 

Talent was conveyed by bus 
from the Lambs Club and a recep- 
tion was held at the Home after 
the performance. 


QUITS BARTER THEATRE; 
CHARGES RACIAL BIAS 


Boston, Sept. 14. 

William King, Hub flack for the 
Barter Theatre this season, re- 
signed this weck after taking a 
stand against the Virginia straw- 
hat’s system for discriminating 
| against Negroes. 

He stated, in letter of resignation 
to Robert Porterfield, that the Bar- 
ter theatre, which is supported in 
part by state funds and which is 
chartered to “combat the evils that 





| 


Sel- would destroy the culture and en- 


lightenment of the world,” refused 
a‘*mission to Negroes. Theatre had 
sold out the colored section to 
whites on the night of Aug. 26. 
and although there ere empty 
seats in other parts of the balcony, 
wouldn’t admit four Negroes who 
sought to buy tickets. One of the 
Negroes was an employe of the 
theatre. 

The theatre, according to King. 
a former Hub newspaperman. does 
have a reserved section for colored 
people in the balcony. as a token 
gesture. Whenever biz looks as if 
it might be good, however, or 
whenever a sellout seems to be 
developing, the colored section is 
sold to whites first. 





G&S Light Opera Plans 
For Dallas Being Prepped 


Dallas, Sept. 14. 
A Dallas Light Opera Guild is 
planned by Robert Feyti, member 
of the 1948 Starlight Operetta per- 
manent company. He’s just re- 
urned to Dallas after canceling 


Stadium this season, will drop out Concert committments in Italy and 
of the theatre this yvear to give will go to work immediately on the 


i television a fling. 


project. 


i 


ry * 
Inside Stuff—Legit 

The No. 1 stars of the theatre hardly ever drew a better set of Pitts- 
burgh notices to @qual those Uta Hagen received last week after the 
opening of No. 2 company of “Streetcar Named Desire,” at Nixdn the- 
atre. It was the second time she had ever played that city, her pre- 
vious appearance having been made in “Othello,” when actress’ Desde- 
mona. however, was overshadowed by Paul Rebeson’s Othello and Jose 
Ferrer’s Iago. Karl Krug, Sun-Telegraph critic, who had seen original 
“Streetcar” in New York only a couple of weeks before, wrote that 
Jessica Tandy wasn’t in same class with Miss Hagen; Kap Monahan in 
the Press called her the finest young actress on the stage today, and 
Harold V. Cohen in the Post-Gazette wrote “it is the kind of a per- 
formance acting textbooks can be built around.” Word quickly spread 
to the city desks, too, and there were feature stories on Miss Hagen’'s 
brilliance. first time that kind of news column attention in Pittsburgh 
has gone to actresses other than Hayes, Cornell, Bankhead, Lawrence 
and Fontanne. 

Mary Hunter, who left the American Theatre Wing's GI school last 
spring to direct “The Respectful Prostitute,” hasn't been able to return 
to her Wing post as course director, and Charles Vance, formerly with 
Warner Bros. on the Coast, has replaced. Miss Hunter has been .be- 
sieged with scripts and with directing jobs since “Prostitute’s’” success, 
which explains her Wing severance ; ~ a 

During the summer she staged Lynn Riggs’ play, “Verdigris Primi- 
tive,’ for Ridgfield, Conn., and Jutland, N. J., strawhatters, and will 
stage it on Broadway for Hambleton & Stern under its changed title of 
“All the Way Home,” after a current rewriting job. Mest recently she 
directed Ann Dvorak in taking over Meg Mundy’s role in ‘Prostie.” 
She's also skedded to stage an all-Negro play with music, “Moon Calf,” 


for Hammond & Bailey. 


Conferences are being held on the last-named 


now, with casting supposed to start Nov. 1. 


Oscar Hammerstein, 2d, co-producer with Richard Rodgers of the 
current “Show Boat” revival, says he’s been getting credit for doing 
the lyrics of “Bill,” one of the show’s hit songs, and wants the rightful 


writer, P. G. Wodehouse, credited 


Hence he’s running the following 


note in the City Center, N. Y., programs 
“Mr. Kern and I have kept the libretto and score of ‘Show Boat’ sub- 


stantially as they were when originally written in 1927. 


We have elim- 


inated one “front scene” and three minor musical numbers. 
“Tam particularly anxious to point out that the lyric for the song 


‘Bill’ was written by P. G. Wodehouse. 


Although he has always been 


given credit in the program, it has frequently been assumed that since 
I wrote all the other lyrics for ‘Show Boat,’ I also wrote this one, and 
I have had praise for it which belongs to another man.” 


Oscar Hammerstein, 2d. 


Tennessee Williams revealed in Buffalo, where his new “Summer and 
Smoke” preemed last week, that the leading role of a southern clergy- 
man’s idealistic daughter was originally written for Katharine Cornell 


but was rejected by her husband, Guthrie MeClintic. 


Stating that he 


would never again tailor a role for a particular actress, Williams claimed 
that he has rewritten the play four times, twice for Miss Cornell and 


twice since. 


He was frank in stating that he was not certain of the 


present result, was not sure that what he wanted “to say would come 
across,”” and that it was all “something that’s just beginning to take 


shape.” 


Incidentally, Williams’ new one has $160,000 in theatre parties booked 
so far, and is expected to come to Broadway with a $200,000 advance 


sale. 


London’s West End is commenting on the interesting parallel be- 


tween Tallaulah Bankhead and Yolande Donlon. 


Miss Donlon, from 


New York, went overseas last year to do the lead in “Born Yesterday.” 
Although play didn’t run long, Miss Donlon received rave notices and 
is now the star there of “Cage Me a Peacock.” Noel Coward now wants 
Miss Donlon for the revival of his play, “Fallen Angel.” 

Parallel appears in the fact that when “Angel” was first done in 
London two decades ago, another American actress, who was com- 
paratively unknown in the U.S., Tallulah Bankhead, scored a signal 
success in it. “Angel” was never done in N.Y. 





Levit Bits 


Bernard Baruch is an important 
ofistage character in “Bravo,” the 
new Edna Ferber-George S. Kauf- 
man play ... Mary Ann Mosner, 


former fil -wri te 
ormet m actress-writer, has a) 216% of the gross from both the 


musical comedy script, “Olympion 
Heights,” which she’s submitting to 
Broadway managers ... Ned Arm- 
strong will pressagent the Boston 
Repertory Co. ... Louise (Mrs. Wat- 
son) Barratt is seriously ill at her 
summer home in Highlands, N. C. 


She edits the N. Y. Visitor, tourist | 
mag distributed on N. Y. Central | 
Her scene designer-hus- | 


trains. 
band is living at the local hospital 


to be with her, having hurried | 


there after completing the summer 


season with the St. Louis Muny 


opera. 

Kay Poulton, in charge of chil- 
dren’s theatre for the Arts Council 
ot Great Britain, will arrive in 
New York about mid-October for 
several weeks’ visit ... Col. John 
J. Hirschman had a reading Sun- 
day (12) of “Lily Henry,” adapted 
by Mae Cooper and Grace Klein 
from the former's novel, for pros- 
pective backers .. . Actor’s agent 
Chamberlain Brown announces the 
scheduled opening Oct. 4 of the 
Castle Square stock company at 
the DeMain studios, N. Y., with an 
admission seale of 10-20-30c. 

The Robert Whiteheads and the 
Oliver Reas are due back in Oc- 
tober from London, where they 
went on their honeymoons and are 
remaining for the opening of the 
West End production of “Medea.’ 
They have no definite production 
plans for this season Arthur 
Miller’s new play, “Death of a 
Salesman,” will be produced by 
Kermit Bloomgarden and Waiter 
Fried, with Elia Kazan staging and 
rehearsals slated to start about 
Nov. 15. The author of “All My 
Sons” has temporarily shelved his 
other scrip . “Plenty Good Times.” 

Geriruds Lawrence - will — sail 
about Oct. i for London to star in 
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Daphne du Maurier’s “The Mother” 
which is being retitled to suit the 
actress) .... George Abbott’s take 
for staging “High Button Shoes” is 


original and Chicago (and London, 
if there is one) companies . 2 
The Winter Garden, N.Y., reverts 
to legit late October with Michael 
Todd's production of “As the 
Girls Go” Sol Jacobson is 
pressagenting the “Summer and 
Smoke” tryout tour in unique style, 
traveling by car with his wife and 
two daughters to Buffalo, Detroit 
and Cleveland. He’s due back late 
this week. 

Hugh Beaumont, the London 

producer, is due in a couple of 
weeks for one of his periodic 
ganders at Broadway shows P 
Film actor Cameron Mitchell ar- 
rived east last week to discuss a 
possible legit appearance ... Al- 
fred Lunt and Lynn Fontanne left 
for their Genesee Depot, Wisc., 
retreat yesterday (Tues.) after ar- 
riving in town the previous day 
from a two-month European vaca- 
tion. They'll return in January to 
start rehearsals in “Speak to Me 
ol Love” . . . Dolores Gray, who's 
Starring in the London production 
ot “Annie, Get Your Gun,” arrived 
Monday (13) on the Queen Mary 
for a vacation. She planes back 
about Sept. 25 to resume her role. 
now being played by her under- 
study ... In on the same ship were 
Pezgy Ashcroft, Leueen Macgrath, 
Patricia Hicks and Godfrey Mona- 
ton, of the “Edward, My Son” com- 
pany. 
_ Anatole Winogradoff, vet Eng- 
lish and Yiddish actor, has been 
engaged by Maurice Schwartz to 
play one of the leading roles in his 
‘orthcoming Yiddish language pro- 
duetion, “The Voice of Israel,” 
opening Oct. 25 at the Yiddish Art 
Theatre, N.Y. 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


LEGITIMATE 57 


See B'way Slump Over: 2 Debuts | 
This Week; October Prospects Best 


VARIETY 


~ ‘FOOL’ MILD $17,500, 
‘PRINCE’ BOFF 526, L.A. 


Los Angeles, Sept. 14. 
“The Student Prince” set a new | 

















last season: __ two-week house record at the open- | 

Last This air Greek theatre, but house wound | 
a Seer sas “ae a ae up its 10-week season behind last | In Yy : § 9° F F ld 

rr 2 rn, 2. oo «had cb eae eels eae | year’s take. “Prince” rabbed an | { 

Total weeks played so far by all shows.......... 292 , 283 pond $100,000, cae SR = record | eal; un Wil i as 0 
Total gross for all current shews last week $396,900 $407,300 | set a few weeks earlier by “Any- | 
Total season’s gross so far for all shows... $5,928,300 $6,204,300 thing Goes,” which grabbed $99,000 Broadway grosses took a healthy | casualty of the fall season. “Com- 
Number of new productions so far ... Die sy 4 5 in two frames. Season’s take, how-, bounce up last week, and Monday mand Decision” shutters Satur- 








— ever, was only $389,000—$23,900 night’s (13) attendance indicated | day (18) at the Fulton and “The 
behind last year’s gross. that this week’s figures may be Heiress” the same night at the 
£ ? rf ° bo Bringdown was caused mostly by | still better. The feeling around | Biltmore, and there may be one 
0 ris C i ] ning “Music In the Air,” which pulled the street is that the slump is other closing over the weekend. 
9 a sour $48,500 in two weeks. Other | finally over and that business will This week brings two openings, 
two attractions were “Vagabond now steadily improve until the “Small Wonder” at the Coronet to- 
King.” $73,000, and “The Merry | pre-holiday period. night (Wed.) and “Heaven on 
Widow,” $68,500. 


Advance Up to 1006; ‘Angel’ $13,600 





Business was generally good last 


There was one closing Saturday 


Earth” tomorrow night (Thur.) at 


~ ; I eo night (11). “Sundown Beach” fold- | the Century. Four premieres next 
week with the holiday helping. hela : at the Belasco as the first Week and two more the following 
Chicago, Sept. dence This week’s opener is “Lucy,” 18 4 ae =6pelasco as i. “eae ie aes : 
pe ied . . week will clean up the September 
“Mister Roberts” opened Sept. P P which rekindles the Coronet to- = eee Le not. Gebahar uaneedbin tee th 
7 at the Erlanger and further com- Bert Lahr- Burlesque morrow night (15). a ee prospects are e 
plicated the legit theatre shortage. 9.600. 3 Days. M’ a Estimates for Last Week ‘s d Sm k ? redid cerning 
Cc ritics’ raves indicate se liout for $ b J J ays, w ee “April Fool.” Biltmore (2d wk) (1- ummer all 0 e Estimates for Last Week 
Erlanger for next several months Milwaukee, Sept. 14. 26- $3 60) Se : : ve ° Keys: C (Comedy), D (Drama), 
with the advance already passing Bert Lahr in “Burlesque” pulled pe Rigaype ile oy mg tee rg Nifty $10,700, Buff. CD (Comedy-Drama), R (Revue), 
$100,000 mark. “Angel in the | $9,600 into Milwaukee’s Davidson Second trame same so-so $17,500. ‘ M (Musical), O (Operetta). 
Wings,” which bucked “Roberts” | theatre in three days ending Sept. “Blackouts ef 1948,” El Capitan 7 Buffalo, Sept. 14. Annie Get Your Gun,” Imperial 
opening night, had a fairly good! 11. All three nights were practi- | (395th wk) (1.142: $2.40). Extra | Summer and Smoke,” new Ten- (122d wk) (M-1,472; $6.60). Climbed 
week. Sale for the preem of “Lead- cally sellouts, despite unseasonably | .p0; Day matinee boosted it to Messee Williams play, got a nifty with the trend to $35,000. 
ing Lady” yesterday (13) was warm weather the last two days of | $18,200. — $10,700 in four performances at ‘Born Yesterday,” Lyceum 
heavy. the run. “Lend An Ear,” Las Palmas_ the Erlanger here last week. (136th wk) (C-993; $4.70). Also 


Advance sales have been espec- 


The critics were hot for Lahr but 





(13th wk) (383; $3). No extra per- | 





Tryout moved to Detroit for this 





edged up, with two-for-ones- con- 


jally heavy in first fall weeks. were not quite so kind to his cast. ¢) mance. but holida rices pre- | week. tinuing a factor; slated to con- 
“Streetcar Named Desire,” which _ vailed, sending it up to $7,400, Prva mge h- — wari 
opens the 2I)st, has passed the $50.- 6 9 , “Separate Rooms.” New Beaux ieethie r ne er +1 o00. Ss. 
000 point, and the five perform- Arts (17th wk) (560; $3) Steady é a 9 “¢ on i ene $ Bs 0. 
ances of the Paris Opera Ballet has eaven D 0 $3.900. as otek, aac oa aca Fulton 
$20,000 in the till at the Civic “The Student Prince,” Greek e ' 9 ance one up Hghtly. 516.500. 
Opera House, which, incidentally, theatre (2d wk) (4,419: $3.60). Hot | iia Sat bem yor 4 0 “4 3 WO; 
can only take in $38,000. Interest | ° nights sent ’em scurrying to the ] poe fhe 3 ae — q _after 
is very high in dance companies, | eal ii ul open-air house for a boff $52,000 | ‘L a! G, Phill reg ee able run; season’s 
and the Opera House is bringing | take. Two-week total of ae ove 2 y “Finjan's ‘Rainb i dina: Ades 
in Ballet Russe from Oct. 19 set a new house record. | (eth wk) (Me 1319. $6). Peay 
through Nov. 1. . é Boston, Sept. 14. —n Philadelphia, Sept. | has been getting by latel ulled 
“John Loves Mary” closed a 30- Hub baseball fever still hurting First week of Philly’s new Neat $27,700 last week: closes woe > 
weeker at the Harris, mostly to) legit b.o.’s but Labor Day _ week season did very good biz despite “Harvey,” 48th St. (203d wk) 
* excellent business, Saturday (11). did all right by “Heaven on Earth Ht eshens’ high temperatures. One of the two | (C-902: $4.80). With Joe E. Brown 
“Brigadoon” moves into the Shu- | at the exponse of other houses in shows became a smash hit at the starred. this lengrun comedy {is 
bert Oct. 4, and “The Winslow) town. “Grandma’s Diary” at the start while the other reported a. doing so well that even Brock Pem. 
Boy” and “The Heiress” are other | Wilbur this week, took a pasting by | nice if not accosional profit. |berton is cheerful: $13,300 last 
October arrivals. “High Button, the-critics and never did contend, | h uy Of) “‘Relgudecn” 9 repeat as far as| weak , a 
Shoes” still leads in gross box- its take being helped by the First , as 9 this city is pRB op. had only a “Heaven on Earth.” Ce Sano 
office. “Annie Get Your Gun” also Night Club, Shubert outfit with a poe Me the Pac we oe te a a | (M-1,670. $6) Fe spr mag 
did well last week. , 2,800-membership. “Small Won- Pittsburgh, Sept. 14. ing Labor Day night at the Shu-, New C. Litwack production of mu- 
“quael Ee pod ines” Black Majestie je econ Sn aa Chi company of “Streetcar bert. Although the weather was_| sieal comedy with book and lyrics 
stone (1st Week) (1,358; $4.40).| fairly well at the Colonial. Named Desire” opened legit sea- fair and hot, a last-minute box-| by Barry Trivers and Richard 


Majority of critics liked this revue, 
which opened Sept. 7. Neat $13,- 
600 for first seven performances. 

“Annie Get Your Gun,” Shubert 


Local prospects continue to pile 
in to make forthcoming season 
biggest on record for this time of 


son at Nixon last week with sensa- 
tional $26,900, a mark that’s seldom 
been equalled locally for a straight 
dramatic play at $3 (without tax) 


office sale developed that resulted 
in thé musical having only a scat- 
tering of single seats on the lower 
floor by curtain time. There were 


Harrity, music by Jay Gorney;: 
tried out in Boston; opens tomor- 
row night (Thurs.). 


“High Button Shees,” Shubert 


—_ 7 vert year. Most Hub houses are booked top. That's all the more remark- a couple of rows out both Tuesday | ‘39th wk) (M-1,387; $6). Since the 
10th week) (2,100; $4.94). Goes Solid to Nov. 1, with “Harvey” able considering fact that first night and Wednesday matinee; | summer slump this musical hasn't 
into final two weeks with staunch figured good for 12 weeks at the stanza of the fortnight engagement after that it was a case of solid| regained its former pace, but has 
$25,000. : oe ‘ Colonial, where it opens Sept. 20. was played under Theatre Guild- capacity, and the same is set for ample margin; $35,000 last week. 

High Button Shoes, Great Two openers this week, “Love , American Theatre Society subserip-| this week with the possible excep- “Hilarities,” Adelphi (ist wk) 
Northern (17th week) (1,500; $6.19). Life’ at the Shubert and “Juno tion, the reduced prices for season tion of the midweek matinee. Last ‘R-1,400; $3.60). Vaudeville bill 
Eased off a trifle more to $32,500; snd the Paycock” at the Majestic. tickets cutting down the gross. week’s gross zoomed to a rousing took a critical beating and had 
continues indefinitely. oo New titles added to last week's For second week, “Streetcar” $35,000, which was_ sensational | tough b.o. sledding; claimed $8,900 
“John Loves Mary,” Harris (30th jrocpects are “Trial of Mary should soar beyond that. Ad- with the $3 ($3.90 with taxes) top. | for five performances. 
week) (1,000: $3.71). Play com- Dugan,” Majestic, Sept. 20; “Set vance sale to begin with was way That figure will be topped this! “Howdy, Mr. lee,” Center (12th 
leted successful long run, with My People Free,” Majestic, Oct. 4: above average, but when those rave week by at least a couple of grand. | wk) (R-2,964; $2.88), Skating spec 
: aggard customers coming in tO “\jinnie and Mr. Williams,” Wilbur, notices came out, line began form-' Show could stay here without any | ‘Played three extra shows last week 
: give it nifty $11,500 for final week. Oe 11. “Light Up the Sky,” Ply- ing at the boxoffice and never let trouble for six to eight weeks but to catch the returning school-age 
' Closed Sat. (11). mouth, Oct. 11, and “As the Girls up. Extra seats were installed and leaves definitely this Saturday. trade; powerful $61,000 for the 12 
“Leading Lady,” Selwyn (1,000; Go» Opera House, Oct. 11. gross may top the $29,700 house = Lact week’s other opener beat performances. 


$4.33). Pre-Broadway three-week 
engagement debuted yesterday to 
sellout house. 

“Mister Roberts,’ Erlanger (lst 


Estimates for Last Weck 


“Grandma's Diary,” Wilbur (lst 
week) (1,200; $3). American The- 


record for a straight play, set by 
Joe E. Brown in “Harvey.” 

Looks as if there won't be an 
immediate letup at Nixon since 


the gun by bowing in with a Labor 
Day matinee at the Locust. It was 
“For Love or Money,” with Francis 
Lederer and Janet Blair in the top | 


“Inside U.S.A.,” Majestic (19th 
wk) (R-1,659; $6). Arthur Schwartz- 
Howard Dietz revue was up again; 
almost $45,000. 


1 week) (1,334: $4.33). Critics raved atre Group debut didn't get the mail-order sale so far for second spots. Biz was good both *Labor | “Make Mine Manhattan. 9 Broad- 
and people are buying. Sock $23,- slightest nod from anyone here, show, “Brigadoon,” which comes iN Day performances but slumped hurst (35th wk) (R-1,160; $6). Still 
000 for seven performances. but First Night Club brought the Monday (20) for two weeks, is thereafter until Friday. However, 8¢tting good trade; $25,000. 


Paris Opera Ballet, Civic Opera 
House (3,593; 3.71). Opens tomor- 
row (15) for five shows. Terrific 
advance. 


FAY-‘HARVEY’ SNARES 
3036 IN SPLIT WEEK 


tally up to an estimated $4,000. 
Final week current. 


“Heaven on Earth,” Shubert (3rd 
week) (1,750; $4.20, Final week 
jumped to an estimated $26,000: 
Labor Day and weekend biz nice. 
Show shaping up for N. Y. preem 
Thursday night at the Century. 


pretty topheavy. 


‘LOVE LIFE’ WOW 1726 
IN BOW IN NEW HAVEN 


New Haven, Sept. 14. 





gross of $9.500 turned in was okay 
under the circumstances. This one 
also leaves Saturday. 

Current week’s only opener is 
“Where’s Charley?’, musical ver- 
sion of “Charley’s Aunt.” which 
opened last night (13) at the For- 
rest for three weeks. “Advance sale 


. Mister Roberts,” Alvin (30th wk) 
(CD-1,357; $4.80). As always, only 
the number of standees varies: 
nearly $35,000 again. 

“Shew Boat,” City Center (ist 
wk) (M-3,025; $3). Newest revival 
of the Jerome Kern-Oscar Ham- 
merstein, 2¢, classic drew favorable 
press and strong attendance: 


“Small Wender,” Majestic (2d Preem of “Love Life,” Cheryl was sturdy and season's first try- | ¢, per Am low 
Rochester, N. Y., Sept. 14. week) (1,500; $4.20). Failed to Crawford musical, tinkled sweet out looks set for profitable stay. ray Araya pode Rai yt Lacee 
Frank Fay company of “Harvey” build, with estimated $8.000 NSH. notes on Shubert cash register last Three shows are set for next jimited onisiaene Sunday (19) to 


en- 
here 


made a cleanup in three-day 
gagements in Syracuse and 


last week, knocking off a total 


Show got nice press here but didn’t 
take with lack of marquee strength 


| and all around sock held to blame. 


weekend (9-11). Four SRO per- 
formances recorded a grand slam 
as a result of heavy advance, plus 


week. They are “Private Lives,” at 
the Locust, and “The Heiress,” re- 
lighting the Walnut, bothbeingin for | 


go on tour. 
“Small Wonder,” Coronet (R-998: 
$6). George Nichols, 3d, produc- 


: “Town Heuse,” Colonial (2d friendly reception. A $4.80 top two weeks, and “That's the Ticket,” 
gross of approximately $30,500 for week) (1.500; $3.60). Well-liked| meant an approximate $17,500, new musical tryout. Like “Where's | ym ot romuo with somte by A} el- 
the two stands. Comedy drew offering failed to register strong which is super for a three-day Charley?”, “Ticket” is a preem at jy Phyllis McGinley and Billin 
about $11,300 in four performances | gain on second week, $8,000 being stand. the Shubert on Thursday, Sept. 23, RS 


Monday-through-Wednesday (6-8) 


at the Empire, Syracuse, and added | 


more Thursday- 
(9-11) at the 


$19,200 in four 
through-Saturday 
Auditorium here. 


Company is playing the Erlan- , 


ger, Buffalo, this week and goes to 
Boston next week for a run. 


Anderson-‘Medea’ Get 





moderate. Final week is current. 


St. Paul Feels Slighted 


By ‘Annie,’ ‘Burlesque’ 
Minneapolis, Sept. 14. 

St. Paul, sister twin to Minne- 

apolis is reeling under two slaps 

just handed it by the legit. “Annie 





'Get Your Gun” is passing up the 


Frisco Raves, Sock 226 


San Francisco, Sept. 14. 


adjoining town entirely and play- 
ing its only northwest engagement 
here the week of Sept. 27 and 
“Burlesque,” here at the Lyceum 


House is establishing something’ 
of a recerd for tryouts. With three 
straight already over the counter, 


_bowing in for a christening are 


current road revival of “Trial of 
Mary Dugan” (16-18), “Edward, My 
Son” (22-25); “Set My People Free 
(30-2): “Light Up The Sky” (Oct. 
6-9); “Bravo” (Oct. 21-23), making 
a total of eight breakins out of first | 


‘nine attractions. 


Also on the agenda is a three- 
day stand of “Command Decision,” 
Oct. 14-16. . 





»” weeks), 


|“Man and Superman,” 


for three and a half weeks. 

Nothing is due the week of the, 
27th, but Oct. 4 “Life With Mother” | 
comes to the Walnut for two weeks. | 

“Finian’s Rainbow” (repeat) is set | 
for the Forrest (two or three! 
and “Born Yesterday” 
(also a return) is booked for an 
indefinite stay at the Locust, prob- | 
ably four weeks. 

On the 18th “Command Deci-| 
sion” is listed at the Shubert, and 
on Wednesday of that week (20), 
with Mau- 
is booked at the Wal- | 


rice Evans, 


| wk) (CD-1,077; $4.20). 


Brown, sketches by Charles Spald- 
ing, Louis Laun, Max Wilk and 
George Axelrod; tried out in New 
Haven and Boston: opens tonight 
| (Wed.). 

“Streetcar Named Desire,” Bar- 
rymore (41st wk) (D-1,064; $4.80). 
The other perennial sellout: 
$27,400 this time. 

“Sundown Beach,” Belaseo (ist 
First Broad- 
way offering of the Actors Studie 
was panned; drew mere $4,200 for 
seven performances; closed Satur- 


| day night (11). 


“The Heiress,” Biltmore 


‘nut. Last-named will play two! (50th 

Judith Anderson opened in for a full week currently, stops at cyy7s. ’ : ; : | wk) (D-920; $4.80). Period drama 
“Medea” Sept. 6 to rave notices. St. Paul for a single Sunday night. | Winslow Boy Neat 11G Philadelphia "Forms ‘<aanee held. about even at $9,800; closes 
“Magdalena” shuttered at the Cur-| Minnesota Amus. Co. oe | In 5 Shows at Mpls. group. P Saturday (18) and will tour; 


ran Saturday (10) after a capacity 
four weeks. Grosses for this 


-mount) also booked its last two big 


Homer Curran-Edwin Lester pro- | 


duction totaled $165,000 for the 
four stanzas. 


The Theatre Guild production | 


Radio City stage shows only into 
Minneapolis. Sammy Kaye and 
Phil Spitalny’s “Hour of Charm” 
weren't spotted into St. Paul at all. 

St. Paul Sunday paper didn't 


Minneapolis, Sept. 14. 
Winning raves from critics and. 
columnists, and the publie’s ac- 
claim as well, “The Winslow Boy,” 
first of the Theatre Guild—ATS 


Estimates for Last Week 
“Brigadoon,” Shubert (lst week) 
(1,877; $3.90). Smash hit with ca- 
pacity from Wednesday night on: 
$35,000 on first week. “That's the 


Patricia Collinge returned to the 
cast this week. 

“The Play’s the Thing,” Booth 
(17th wk) (CD-712; $4.80). Molnar 
comedy revival is Going fair busi- 
ness, but hasn't regained its pace 


of “ sel” into the Cur- M P - subscription season offerings, at Ticket” in next week Thursday of last spring; $12,000 and con- 
ran ‘eae G3) for "four weeks ¢aty “Annie Get Your Gun me $3.60 top in the 1,859-seat Lyceum, (23d). "| te, , 
with a $4.20 top. Downriver town’s sheet is soothes, Pulled a good $11,000 for four “For Love or Money,” Locust “The Respectful Prostitute,” and 
Estimates for Last Week and considers it an affront when nights and matinee. Subscription ‘(ist week) (1,580; $3.25). Okay $9.- “Hope Is the Thing,” Cort ‘26th 
“Magdalena,” Curran (4th wk) 4” attraction plays its Twin City season prices held down the gross. 500 for this comedy with Francis, wk) (D-1,064; $4.20). Double-bill 
(1,776; $4.80). Finaled out with a) engagement exclusively here. It Play and cast copped lavish praise Lederer and Janet Blair. Labor inched up, getting $13,500; moves 
sock $41,000, has refused to accept the ads of on every hand. Day matinee and night crowds Oct. 4 to the Biltmore te make 
“Medea,” Geary (1,550; $3.60). such attractions on several oc- Bert Lahr in “Burlesque” is cur- helped. This is final week, then way for the incoming “Leading 
Strong $22,000. , casions. ‘rent this week. “Private Lives. . Lady.” 
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Plays on Broadway 


Sundown Beach 


Louis J. Singer presentation of Actors 
Studio production of drama in three acts 
by Bessie Breuer. Staged by Elia Kazan; 
setting. Ben Edwards; lighting, Jean 
Rosenthal. At Belasco, N. Sept. 7, 
*48; $4.80 top (S6 opening 


Cecil Nehemiah Persoff 
Merle (Bartender)..... Martin Balsam 
Havel : ere ; Treva Frazee 
Vanilla Jennifer Howard 
Wourist...cscseccesvrcs Ellen Mahat 
errr iret. Vivian Firko 
Serres tr Ralph Cullinan 
Thaddeus Long Steven Hill 
Otis esse Don Hanmer 
Buster . Joe Sullivan 
Grits Michael Lewin 
Nadine Joan Copeland 
Nona Anne Hegira 
George Washburn Edward Binns 
Arthur Bond Warren Stevens 
“ners eae ' _ =. 
OnKa eterson 

=a. . Kathleen Maguu 
‘ Phvyilis Thaxter 
ene A Joseph Fallon 
lda Mae Julie Harris 
Muriel ...Cloris Leachman 
Maior Paul Walters. .~ John Sylveste: 
Psychiatric Captain << Ira Cirker 
Sheriff rer Robert Simon 
1st Airforce Pilot....... Alex Nicol 


2nd Airforce Pilot aa George Joseph 
Lou Seaver Lou Gilbert 





The first new production of the 
fall season and first public presen- 
tation of the Actors Studio is an 
interesting show, but a poor play. 
It has little chance of commercial 
success and thus won’t bring much 
financial help to the cooperative 
workshop venture, but it provides 
a Broadway showcase for the ac- 
tors, some of whom make impres- 
sive appearances. 

The Bessie Breter vehicle, “Sun- 
down Beach,” fs obvious material 
for thesp-sparring, since it employs 
a large cast, with numerous act- 
able bits. But the characters re- 
main only vaguely related and the 
diffuse incidents do not form a 
story or coalesce into a _ single 
theme. The play is cluttered 
repetitious and inconclusive. And 
while it has some arresting and 
even touching moments, it lacks 
cumulative emotional impact. 

The locale is an outdoor lunch- 
room and bar near an Army Air 
Force convalescent hospital on the 


Florida west coast, and the char- 
acters include various patients, 
wives, sweethearts, waitresses, 


friends, et al. Most of the 
are battle-fatigue cases, 
are serious psychos. These and 
their various femme companions 
are on and offstage in a hurried 
succession of scenes, without ever 
establishing more than a kind of 
atmosphere. It®is somewhat sug- 
gestive of Maxwell Anderson’s ill- 
celebrated “Truckline Cafe’ of a 
couple of seasons ago. 

There are naturally limits to 
what anyone can do with such un- 
yielding material, and Elia Kazan 
has been unable to fuse the piece 
into satisfying dramatic form or 
give it more than fitful effective- 
ness. The performance as a whole 
seems rushed and overwrought, 
without unity and, despite its mov- 
ing bits, generally disappointing. 

Of the individual players, Phyl- 
lis Thaxter stands out as a star 
prospect, while Warren Stevens, 


fliers 
and some 


Julie Harris, Jennifer Howard. 
Treva Frazee and George Wash- 
burn also register emphatically. 


Ben Edwards’ single setting has 
atmosphere, but is cluttered and a 
bit confusing. 

The Actors Studio, billed as pro- 
ducing, is a co-op project to give 
promising young actors a chance 
for training under professional di- 
rection, at nominal expense. Kazan 
is one of several directors who 
work with the group without pay, 
and “Sundown Beach” is one of 
their practice pieces. This pres- 
entation is by Louis J. Singer, 
who is to split any profits with 
the Studio. Hobe. 

(Closed Saturday (18) after sev- 
en performances). 


Show Boat 
Richard Rodgers & Oscar Hammerstein 
24. production of musical in two acts 
Staged by Hassard Short. Book directed 
by Hammerstein. Music, Jerome Kern: 
book and lyrics, Hammerstein; based on 


Edna Ferber novel; dances, Helen TYa- 
miris; sets. Howard Bay; costumes. Lu- 
cinda Ballard; musical director, David 


Mordecai. At City Center, N. Y., Sept. 7 
748; $3 top. 


Windy -% George Spellman 
Steve Fred Brookins 
OO a eee ee oe Geraid Prosk 
Queenie er Helen Dowdy 
Parthy Ann Hawks... . Ruth Gates 
Captain Andy Billy House 
A es wat «a:b w 6 Clare Alden 
a A Sammy White 
Rubber Face..... ..Gordon Alexander 
Julie : : 10:8 Ree Carol Bruce 
Gaylord Ravenal...... Norwood Smith 
Vallon PPLeae KWEEON Fred Ardath 
Magnolia...... vivian Pamela Caveness 
Pe rere William C. Smith 
Backwoodsman ° Howard Frank 
NN So 66 as on ‘ . La Verne French 


Mother Superior ...... Lorraine Waldman 
Kun (Child)...... ois Danice Dodson 


Ri ccd ee Cea Ee tee etawe King Brill 
Jim a: EA ae are Seldon Bennett 
| er ee Pore Walter Russell 





“Show Boat,” like the Ol’ Man 
River it celebrates, keeps rolling 
along. To start off another trans- 
continental tour, it dropped anchor 
at the City Center, N. Y.. last 
Tuesday (7) for two weeks, to be- 
guile the N. Y. public and give it 


one of the town’s best bargains at 
its $3 top. 

The show is too big for the small 
City Center stage and gives a sense 
of being crowded. Otherwise, it’s 
just right. Producers’ Richard 
Rodgers and Oscar Hammerstein, 
29d. treat the revival with care and 
respect, and the result is a worthy 
production, fresh and melodious as 
ever Neatly costumed, peopled 
with voung, attractive and willing 


performers as well as seasoned 
veterans, with talent that can sing 
and dance, the show stays upsin 


the high brackets of musical 
Americana 
Of the vets, Sammy Whiiite ‘in 
the original 1927 production) is a 
treat as the rubber-legged, inex- 
haustible Frank, while Billy House 
knocks himself out worthily as 
Captain Andy. Ruth Gates is ex- 
cellent foil to House as wry- 
mouthed Parthy Ann. Of its new 
talent, William C. Smith displays 
a sumptuous bass as Joe, and socks 
over “Ol’ Man River.” Norwood | 
Smith, as Ravenal and Pamela 
Caveness, as Magnolia, are good | 
actors and superior singers. Carol | 
Bruce is familiar now in the Julie 
role, handling it artistically, and 
still making “Can’t Help Lovin’ 
Dat Man” and “Bill” songs worth 
going far to hear. Clare Alden 
reveals herself an_ excellent 
comedienne as foil to White. 
Choral singing by whites and 
Negroes is good, while the Negro 
dance group, headed by LaVerne 
French, is excellent. Most of the 
dancers seem to have come out of 
Katherine Dunham’s company and 
show her characteristic, vital style. 
All in all, Messrs. Rodgers & 
Hammerstein have restaged a work 
that Jerome Kern would be proud 
of. Bron. 


— 
Hilarities 

Ken Robey & Stan Zucker present Morey 
Aimsterdam’s “‘Hilarities.’’ Stars Morey 
Amsterdam with Betty Jane Watson, 
Larry Douglas. George Tapps (assisted by 
Victoria Crandall & Moreland Kartkam), 
Connie Sawyer, Raul & Eva Reyes. Gali 
Gali. Gerald Austen, Al Kelly, Sid Stone, 
Andre & Steve Calgary. Nancy Andrews, 
Gil Maison, Holloway Sis (2), Harold & 
Lola, The Herzogs (2), Enid Williams. Con- 
nie Stevens, Mitzi Novello; conceived by 


Robey: directed by Mervyn Nelsgn:; songs, 
Buddy Kaye, Stanley Arnold & Carl 
Limpl: dance arrangements. George Tapps; 


sketches, Sidney Zelinka, Howard Harris 
& Amsterdam: musical arrangements. El 
liot Jacoby; conductor. Ruby Zwerling: 
opened Sept. 9, °48. Adelphi, N. Y.; 33.60 
top 


Of the impresarios, Ken Robey 
is nee Kurt Robitschek, impresario 
of variety houses in Paris, London, 
Berlin and Vienna prewar. Stan 
Zucker is a vet agent, longtime 
with CRA and MCA before going 
on his own. The star, whose 
name precedes’ the — tithe—viz, 
Morey Amsterdam’s ‘‘Hilarities’’ 
—is likewise a veteran of the 
vaudeville wars. With such a three- | 
ply parlay, even with fairish talent. 
the setup looks good on paper. It 
doesn't come off in playing. Not 
tor $3.60, anyway. 

And for a number of 
Whatever the X that is lacking 
Morey Amsterdam is no George | 
Jessel or Ken Murray, since his 
“Hilarities’”’ must suffer comparison | 
with “Priorities,” “Blackouts,” and 
the like. Furthermore, whatever 
the elements which have made the 
Ken Murray vaude-revue on the 
Coast the  longest-runner since 
Durante’s -schnoz, the Broadway 
standard seemingly is a_ little 
tougher. 

The timing might be deemed a 
bit ahead of itself. Mayhaps if 
Amsterdam waited (1) until his 
new CBS buildup penetrated more 
into the public consciousness, and 
(2), say what you will about tele- 
vision bringing vaudeville back 
there is no disputing that vaudeo 
eventually must have some effect 
in impacting some of the talent 
with the masses. This would be 
particularly true in New York, es- 
pecially with that segment inclined 
to shell out $3.60 for a vaude-revue 
in a reserved-seat legit because 
they're the people who have tele- 
vision sets and have a= greater 
awareness of variety talent. 

Whatever the theory, however 
as a show “Hilarities” is somewhat 
less than the title alleges. Para- 
doxically, if the first-half pace had 
been maintained it might have been 
a different story, but that second 
stanza really did bog down. 

Amsterdam is not exactly a dull- 
ard on the rostrum; in fact, he has 
his comedic moments on a number 
of occasions; but the average mili- 
tates against him. Just as it does 
against the general layout. 

The lack of the dramatic and the| 
novel is the prime key. Olsen & 
Johnson had their bombastic, keep- 
‘em-awake blackouts. So does 
Murray on the Coast. Latter, too ! 
had a little spice when he flashed 
Marie (now “My Friend Irma”)! 
Wilson. Amsterdam merely has a. 
conventional parade ot vaude tal-! 





reasons. 


the exacting 


ent. 
main it’s undistinguished. 

The better things are too stand- 
ard and familiar, such as the Cal- 
gary Bros. (Andre and Steve); Gil 
Maison, with his canines; Georgie 
Tapps (now aided by two femme 
pianists and going in for a rather 
pretentious ballet recital, instead 
of a snappy vaudeville act); Gall 
Gali (the Egyptian magician with 
his “little chicks’ and _ kindred 
tricks); Harold & Lola (with their 
standard snake dance), and the like. 

Connie Sawyer, better known in 
the class intime bistros, made a 
ripple with her “Oklahoma!” trav- 
esty and “According to the Bureau 
of Statistics” routine. A rangey 
comedienne, she’s a blonde looker 
in a striking purple dress. The 
customers were inclined to devour 
anything new and different. Same 
went for the dusky Enid Williams 
a personable wench with a dead- 
pan sort of “sepia Virginia O’Brien 
manner, who, when stuck for a top- 
per, winds up munching an apple. 
She has the ingredients for a good 
audience-baiter and periodic show- 
interrupter, but the joke ran_ out 
after a couple of tries. Then there 
are Betty Jane Watson and Larry 
Douglas as the romantic vocal pair, 
handling one particularly good 
song, “Where In the World.” 

In between are the attractive 
Halloway Sisters, who look like 


A lot of it is good, but in the 


. 


twins, with OK taps; Al Kelly with | 


his now overly familiar double-talk 
which, incidentally, Amsterdam 
militated against, due to the fact 
that he had been using a running 
patter of “small’’ double-talk and 
reprising the catchphrase, “What 
did he say?” 

And then there is Sid Stone, now 
a rather familiar Tuesday night 
figure on the Texaco ( 
hour with his pitehman commercial 
for his sponsor. Here he does 
the pitchman. He includes the 
“get away, boys, you bother me,” 
and all the rest of it so well identi- 
fied with the late Clyde Hager. 
It’s said that Hager, in turn, had 
“adopted” the idea from a yester- 


television | 


Plays Out of Town 


Where's Charley? 
Philadelphia, Sept. 13. 

Cy Feuer and Ernest H. Martin pro- 
duction (in association with Gwen Rick- 
ard?) of musical comedy in two acts (seven 
scenes). Stars Ray Bolger; features Byron 
Palmer, Allyn Ann McLerie, Doretta Mor- 
row, Horace Cooper, Jane Lawrence, Paul 
England. Directed by George Abbott. 
Book by Abbott, based on Brandon 
Thomas’ “Charley’s Aunt’; words and 
music, Frank Loesser; dance director, 
George Balanchine; sets, lighting, cos- 
tumes. David Ffolkes; musical director, 
Sam Kramer. Opened at Forrest theatre, 
Philadelphia, Sept. 13, °48. 


Brassett John Lynds 
Jack Byron Palmer 
COGS . ok. ce st eetes Ray Bolger 
SE as , Doretta Morrow 
Amy RS Eee Allyn Ann McLerie 
Wilkinson. ......... Edgar Kent 
Sir Francis ...... Paul England 
Spettique Horace Cooper 
Leader Douglas Dean 


Donna Lucia D’Alvadorez Jane Lawrence 
Photographer James Lane 
Professors Jack Friend, Edgar Kent 
Dancers: Mary Alice Bingham, Vicki Bar 

rett. Geraldine Delaney, Marge Ellis, 


| 


Marie Foster, Marcia Maier, Nina Star- | 


key, Susan Stewart, Toni Stuart, Doug- 
las Dean,-George Enke, John Friend, 
Bobby Harrell, Dusty McCaffrey, Walter 
Rinner, Bill Weber, Gordon West. Ken 
Whelann. 

Singers: Rae Abruzzo, Jane Judge, Ruth 
MeVane, Betty Oakes, Eleanor Parker, 
Catherine Reeve, Gloria Sullivan. Iren 
Weston, Robert Baird, James Bird, Dan 


Gallagher, Bob Held, Cornell McNeil, 
Stowe Phelps, William Scully, Ernest 
Taylor. 
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“Where’s Charley?, 
version that George 


the musical 
Abbott and 


The Leading Lady 


Chicago, Sept. 13. 

Victor Samrock and William Fields pro- 
duction of comedy-drama in three acts by 
Ruth Gordon, Stars Miss Gordon; features 
lan Keith, John Carradine, Mildred Dun- 
nock, Ethel Griffies, Wesley Addy, Wil- 
liam J. Kelly, James MacCall. Directed 
by Garson Kanin. Setting and lighting, 
Donald Oenslager. Opened at Harris the- 
atre, Chicago. Sept, 13, 748. 


Praeger ks Diana Rivers 
MEAUGIO. fica cicesveewes Margot Stevenson 
Annie PO, re Margaret Barker 
CAFGR sa rcvacsveccesesene James MacColl 
Ps cap veh eane we ORO William Coburn 
PLS .ssiehs tot bawkecd Sonia Sorel 
TS RPT Pree Mildred Dunnock 
Clarissa Teepe rec Delma Byron 
Trem —oerrriy Ossie Davis 
Lee op ego eS Sam Jackson 
Everett Emory Richardson 
Stoatsie anak Cake ae aoe vm Guy Spaull 
CN, wos. dct sdateseess ener Ian Keith 
er eee ae rey Ruth Gordon 
Hurry vs tbo ereedn é Wesley Addy 
Benjy a<«s ante ee John Carradine 
Dn . 54 ck 40 Gee ens Laura Pierpont 
Cee GOPOO? occ ciccencsces Wm. J. Kelly 


Bre. GHGON. «2 cccocveves Ethel Griities 
SP ere Douglas Watson 
BP. MOOS... ...sesevnedvas Richard Sterling 
Mr. Beckwith. ......... Harry Sheppard 





Set to open Oct. 5 on Broadway, 
“Leading Lady” may be saved by 
its choice cast and excellent stag- 
ing. Otherwise, it’s ho-hum. Action 
is short on muscles and too often 


|there’s dialog where biceps should 
ibe. Author Ruth Gordon is starred, 


Frank Loesser have fashioned from | 


the old farce standby, “Charley's 
Aunt.” and which had its preem at 
the Forrest theatre here tonight, is 
by no means ready for Broadway 
at present writing. But with a 
half-hour pruned and Ray Bolger’s 


presence and terrific ability as the | 


star. it should eventually make the 
grade without much difficulty. 
Abbott is doubling in brass in 
this one, since he not only directed 
but did the libretto. Very wisely, 
the original period has been re- 
tained, which not only makes for 


attractive and colorful atmosphere, | 
well-doused with nostalgia, but ex- 


year vaudevillian, Charles Kenna. | 


Of course, there are some in the 
trade today who opine that it’s bet- 
ter for Stone 
Hager’s passing to do a copy act 
than while he was alive. 

But today—oh, weil. If it isn't 
Berle, the columnists do it—they 
just credit the act with this or that 


to have waited for! 


bon mot, and in no time it’s syndi-| 


cated across the country, so that by 
the time the originator gets on the 
air. or to a Frisco date, it’s virtu- 
ally Joemiller material. 

And that’s the sum and substance 
of “Hilarities’’ too—so much of its 
material has already been ‘‘re- 
leased.” Abel. 





Legit Followup 








cuses and covers much of the ad- 
mitted corn that is inherent in the 
old Brandon Thomas laugh classic, 
which Etienne Girardot played so 
long and which Jose Ferrer suc- 
cessfully revived recently. 

It's idle to conjecture what this 
production would have been with- 
out the versatile Bolger, because 
he definitely is present and shining 
as ever both as comedian and 
dancer. If he doesn’t do as much 
stepping as in his last vehicle, 
“Three to Make Ready,” he cer- 
tainly has plenty of chance to 


‘clown and caper as the Oxford Col- 


}even 


Streetear Named Desire 


(No. 2 Company) 
(NIXON, PITTSBURGH) 
Pittsburgh, Sept. 10. 

Ivll be a long time before the 
road sees a No. 2 company as good 
as the one Irene M. Selznick has 
assembled for the Tennessee Wil- 
liams hit. Uta Hagen alone, in the 
Jessica Tandy role, would insure 
that. She’s almost too good to be 
true. 

In Miss Hagen’s hands the part 
is a genuine complement to the 
play. All the shadings 
emotional impulses are sharp and 
true, and her husky voice gives 
part an excitement 


lege student of the last century 
who assumes feminine garb to pose 


as the aunt of his room-mate. As | 


this mysterious Charley’s aunt— 
from Brazil, where the nuts come 
from—Bolger is immensely funny, 
when he is. pulling 
rageously corny stuff and indulg- 
ing in beaucoup mugging. 

In and out of skirts from start 
to finish, he has never worked 
harder. He does a striking South 
American dance in the first-act 
finale, a waltz at the end, a com- 
bination softshoe and tap in be- 
tween plus some novelty bits. He 


oul- | 


and her husband, Garson Kanin, 
has done the staging. 

Play opens on penultimate night 
of last century, with Gerald and 
Gay Marriott, the Lunts of their 
era, receiving congrats on latest 
hit. Benjy, waspish critic whose 
barbs hurry off Marriotts’ celebrat- 
ing guests, clashes with Gerald, 
who is something of a ham and 
cad to boot. After showing Benjy 
the door, Gerald, drinking heavily 
despite a bad heart, vents his anger 
on his sweetly remonstrating wife, 
the tirade hits his ticker and he 
dies on spot. . 

Remaining two acts deal with 
widow's efforts to carry on, but 
in 20 vears as the deceased’s lead- 
ing lady, she’s come to be a Trilby 
who cant score in the theatre on 
her own. Benjy and Harry, the 
Marriott secretary, try to break 
the dead man’s grip but they fail, 
and in failing break their long- 
standing friendship with Mrs. Mar- 
riott. Her finances go to pot. Even 
though she takes in fellow thesps 
as boarders, times are tough, and 
she prepares to take a post as an 
elocution teacher and auction her 
home’s fine furnishings when she’s 
suddenly instilled with self reliance 
via maid’s blunt talk, pert philo- 
sophy of an elderly actress, and 
return of Harry and Benjy with a 
play written especially for her. 

John Carradine as the critic is an 
engaging man who came to dinner 
of yesteryear, while Ian Keith 
accurately lives the matinee idol. 
Wesley Addy is in stride as the 
secretary who turns” playwright. 
The oh-so sweet and gentle lady 
loyal to tae memory of a heel is 
almost wholly credible through 


' Ruth Gordon’s skill in the star role. 


also sings—or recites—a couple of | : : 
| straight pitch. 


amusing numbers. However, even 


/granting that the show might not 


and the, 


that sends icicles up and down the | 


spine. Miss Hagen’s Blanche Du- 
Bois is performed with unbeliev- 
able insight and clarity, and not 
in a long time has the Nixon wit- 
nessed a performance either so 
moving or so intelligent. It cuts 
right into the heart ot Williams’ 
dramatic poetry and builds a 


heartbreak that clutches’ with 
hungry ache. 
Anthony Quinn, plaving’ the 


quick-tempered mechanic, has all 
of the necessary equipment, and 
his Stanley Kowalski is going to 
be quite a fellow once the rough 
edges are smoothed out. Even on 
opening night, he was practically 
set in the role. Right now he's 
perfect in the more violent 
sages but his voice still has a 
tendency to trail away. in the 
quieter sections. Russell Hardie 


easily fills the bill as the stupid, | 


bewildered suitor although Mary 
Welch is a little uncertain about 
the role of the troubled sister and 
hasn’t quite caught the spirit of 
sensuous abandon that’s necessary 
in those wild moments with her 
husband. By mildweek, however, 
she was coming around. 
“Streetcar” goes straight from 
Pittsburgh to Chicago, where it 
ought to run a year, by which time 
Miss Hagen will probably own the 
towns if she wants it. Cohen. 


pas- | 


get to town without Bolger, it can- 
not be said®that he is the entire 
works. A real find crops up in the 
person of Allyn Ann McLerie, who 
plays one of the show's three 
femme leads, pairing off with Bol- 
ger. After clicking nicely in a 
couple of choruses and even more 
so in a duet with Bolger, she really 
goes to town with a serio-comic 
solo, “The Woman in His Room,” 
with which she stops the proceed- 
ings and then follows pronto with 
the aforementioned first-act finale, 
“Pernambuco,” in which she’s not 
a whit behind Bolger. Unfortu- 
nately, Act Il doesn’t give her any 
number, and that should be recti- 
fied. 

More the conventional heroine, 
but attractive and capable in her 
several songs, is Doretta Morrow. 
who teams with Byron Palmer, a 
good-looking and easy young juve- 
nile. Their number, “Darling, My 
Darling,” is a possible outstander, 
although, by and large, Loesser’s 
score does not appear to possess 
any socko Hit Parade candidates. 
By the same token it has quite a 
few agreeable tunes, and all are 
aided by clever and appropriate 
lyrics. 

Jane Lawrence, third femme 
lead, is vocally excellent and at 
her best in “Lovelier Than Ever.” 
The chorus is eye-filling to the nth 
degree and tastefully and yet se- 
ductively gowned in styles of the 
period designed by David Ffolkes. 
His settings are okay, too. 

George Balanchine, dance direc- 
tor, gets his best effects in 
“Pernambuco,” with the last-act 
finale, “At the Red Rose Cotillion,” 
seeming not to click tonight as it 
should with its old-fashioned grace 
and beauty. Waters. 


Pt oe ae called ene 


Prime supporting comes from Ethel 
Griffies as the eldery actress whose 
diamond rings insure her against 
hard times, and Mildred Dunnock 
as the maid who gives her mistress 


Single drawing-room has correct 
and impressive fin de siecle ele- 
gance, and the costumes are in 
fine accord. Baxt. 


Summer and Smoke 
Buffalo, Sept. 9. 


Margo Jones production of drama in 
two acts by Tennessee Williams. Features 
Margaret Phillips and Tod Andrews. 
Staged by Miss Jones: scenery and light- 
ing, Jo Mielziner; costumes, Rose Bog- 
donofl: original music and scoring, Paul 
Bowles. Opened at Erlanger, Builfalo, 
Sept. 9. ’48; $3.60 top. 
Alma as a child 





I Arlene McQuade 
John as a child David Burke 
Rev. Winemiller Raymond Van Sickle 
Mrs. Winemiller Marga Ann Deighton 
John Buchanan, Jr Tod Andrews 
Alma Winemiller Margaret Phillips 
Rosa Gonzales ee Monica Boyar 
Nellie Ewell : Ann Jackson 
Roger Doremus . Earle Montgomery 
Mrs. Bassett Betty Green Little 
Vernon Spencer James 
Rosemary Seubeves Ellen James 
Waiter +) 6aieb wine William Layton 
Papa Gonzales Sid Cassel 
Dr Buchanan William Cane 
Wats WONMIN, <i di vc cawans .. Ray Walston 





_In this, his latest drama of love- 
life in the Deep South, Tennessee 
Williams has gone off the deep end. 
The fact that he has rewritten the 
script several times, that it was 
originally entitled “A Chart of Hu- 
man Anatomy,” and that two days 


_ before the opening he observed 
that he wasn’t sure that “what I 


| verbiage, and 


ae eae acai 


want the play to say will come 
across,” gives an idea of the gener- 
al obscurantism in which his latest 
opus Is enveloped. Its boxoffice 
appeal right now seems limited. 

: Largely devoid of dramatic ac- 
tion, afflicted with a spate of turgid 
lacking any sem- 
blance of comedy relief, it con- 
cerns itself with fine-spun psychotic 
characterizations, particularly in 
the feminine roles. Its attempt to 
encompass the gap between the 
physical and the metaphysical 

(Continued on page 60) 
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Record $3,704,700 for Legit in L. A. 


During 47-48, Topping '46- 47 by 3006 


By MIKE KAPLAN 
Los Angeles, Sept. 14. 





+ 
| 
| a | ae 
Paced by the Biltmore theatre’s Mpls. Civic Theatre 


second million-dollar year in his- 
tory, Los Angeles legit houses 
racked upon a new record gross of 
$3,704,700 for the 1947-48 season. 
Take for the 53-week Labor Day- 
to-Labor Day year was $301,000 
ahead of the previous record of 
$3,403,700 set in 1945-46 although 
the Biltmore fell short of its all- 
time high of $1,181,000 set in that 
season. 

Biltmore, local for the United 
Booking Office, grabbed a sweet 
$1,003,000 with 15 attractions 
which kept the house alight for a 
total of 42 weeks. Three of the 
shows were repeaters which con- 
tributed better than 62° of the 
1945-46 total. .This year the trio 
contributed less than 30° of the 
total although one, “Oklahoma!” 
was the season’s biggest attraction, 
pulling $193,000 in six torrid 
weeks. 

Second-best money house in 
town was El Capitan, where Ken 
Murray's “Blackouts” rocketed 
through another year. Revue that 
“couldn't last six weeks,’ accord- 
ing to the wiseguys who caught it 
at the premiere, notched its 324th 
week as the 1947-48 season ended, 
with a total take of $908,100. Show 
honors went to the Philharmonic 
auditorium, where $680,506 poured 
through the wicket during the 15 
weeks the house was open. L, A. 
Civic Light Opera season ac- 
counted for 14 weeks with a take 
of $654,500 for four shows, includ- 
ing the record four-week take of 
$222.000 and single-frame’s record 
of $58,500, both achieved by ‘‘An- 
nie Get Your Gun.” Aud’s remain- 
ing $26,000 came from a one-week 
early season stand by Spike Jones, 
“Musical Depreciation Revue.” 

Open-Air Legit OK 

In fourth place, the Greek thea- 
tre snared a swell $434,500 for 13 
weeks with six attractions. Take 
included the first week of “The 
Student Prince,” final offering of 
the open air house’s 1948 season, 
with the second week lapping over 
into the new fiscal year. Gross also 
includes $98,500 from “The Great 
Waltz,” with which the Greek 
finished its 1947 season. Take was 
included in current recap since 
“Waltz” opened after Labor Day 
1947. 

Other houses and their grosses 
were: Belasco, $268,550 from four 
attractions which played a total of 
21 weeks and three days; Las 
Palmas, $224,462 from 10- which 
plaved 42 weeks; Coronet, $110,258, 
12 shows, 32 weeks and three days; 
New Beaux Arts, $39,100 from one 
show, 16 weeks; El Patio, $28,050, 
four shows for 10 weeks and three 
days; and the Musart, which 
snagged $8.200 with one play, 
which kept the house lit for three 
weeks. 

Although “Oklahoma!” led the 
list of Biltmore attractions with its 
$193,000, it fell behind ‘Carousel’ 
slightly on the day-to-day business. 
“Oklahoma!” figure was based on 
a& six-week run. “Carousel,” in for 
four weeks and four days, grabbed 
a great $147,000—about $300 a 
week better than “Oklahoma!” on 
the average. Third place honors 
from the money standpoint was 
“Tonight at 8:30." Revival of the 
Noel Coward briefies grabbed 
$82,500 in three weeks although 
the Gertrude Lawrence starrer met 
quick disaster when it journeved 
directly from the Coast to Broad- 
way. 

House's other attractions were: 
“Private Lives,” $78,500 for three 
weeks; “I Remember Mama,” $76.- 
000 for three weeks; “O Mistress 
Mine.” $63,000 for two weeks; 
“Harvey,” $58,500 for three weeks 
‘first visit during 1945-46 season 
grabbed $188,300 in five frames; 
‘The Fatal Weakness,” $55,500 in 
three; “Call Me Mister,” $50,500 in 
two weeks and four days; “Dream 
Girl,” $41,500 in three weeks 
‘daily business was good, but sev- 
eral performances were cancelled 
when star Lucille Ball, and later 
her replacement, June Havoc, fell 
ill); Maurice Chevalier, $40,500 in 
two; “Angel Street,” $39,000 in 
two; “The Winslow Boy,” $36.500 
in two; “Voice of the Turtle,’ $23.- 
000 in two (original visit during 
the 1945-46 season accounted for 
$103,000 in four weeks); and ‘April 
Fool,” $17,500 for the first week 
of a three-week pre-Broadway run. 
Second and third frames fall with- 
in the 1948-49 fiscal year. 


Raises 5G of 106 Sought 


Minneapolis, Sept. 14. 

North Star Drama Guild, Minne- 
apolis civie theatre, has raised $5,- 
000 of the $10,000 fund which it is 
seeking to finance a season of 10 
plays, and will proceed with its first 
production. It’s negotiating to 
bring Monty Woolley here as the 
guest star of “The Man Who Came 
to Dinner’ as an opener. There'd 
be guest stars for each of its other 
offerings, tag. 

The $5,000 covers the estimated 
pre-season expenses. Campaign 
has been under way among busi- 
ness houses and civic-minded per- 
sons and groups to underwrite the 
season. 











Offer Howard 








Cantinued from page 55 


over the spot. Whether or not he 
would also discuss possible deals 
with anyone else wasn’t revealed. 
In any case, the chance‘the Treas- 


ury agreeing to let the house go 
for use as a legit stand is con- 
sidered remote. It now uses the 


premises for storage of files. 

As it is, Washington has had no 
legit outlet since the National 
closed July 31 rather than aban- 
don its Jim Crow policy at the in- 
sistence of Equity. Local group 
headed by Theodore’ Granik, 
lawyer and radio moderator, and 
Garfield I. Kass, a builder, has 
been trying to organize a fund- 
raising campaign with the idea of 
erecting a legit theatre, but re- 
sults haven’t been announced. 
Meanwhile, the Washington papers 
are reported continuing their edi- 
torial campaign for a theatre. 





Scores Heiman 
Washington, Sept. 14. 


Refusal of Marcus Heiman to as- 
sure plays for a proposed new legit 
theatre here “appears to be a 
monopolistic threat,’ Arthur C. 
Katims, connected with the pro- 
posed new house, charged over the 
weekend. Katims. an attorney, is 
associated with Theodore Granik 
(‘Forum of the Air’), who plans 
the new house with Garfield I. 
Kass, local builder. Group has been 
seeking some assurance of product 


from United Booking Office before | 


going ahead with the project for a 
1,200 to 1,500 seater. 
Serewiest development, 
Katims, is that every 
writes a letter to Heiman in New 
York, he gets the reply via tele- 
phone from Heiman’s attorney in 
Washington. He says 
doesn’t seem to want to put any- 
‘thing in writing. Heiman not only 
heads UBO, but also operates the 


claims 


National theatre here, which folded | 


as a legiter on July 31 due to its 
refusal to change its “white, only” 
policy on admission. Equity would 
not let its people play the house, 
which is now being converted for 
pix. 

“On Aug. 25,” said Katims, “we 
wrote to Heiman asking for book- 
ings. We will not go ahead with a 
project which may go up to nearly 
$1,000,000, without some assurance. 


“On Aug. 30. we got a phone call | 


from Robert E. Kline, Jr., Hei- 
man’s attorney here. In response 
to that. we went to see Kline the 
next dav. He stated Heiman would 


be glad to list our theatre for bock- , 


ings when the theatre was com- 
pleted. He said United Booking 
Office had no policy of limiting its 
bookings to one theatre in a town, 
so that it would not matter if the 
National reopened as a legitimate 
theatre. However, Kline would not 
say that Heiman would = supply 
plays when our theatre was up. 

“So on Sept. 3, we wrote another 
letter to Heiman, asking him to 
confirm in writing that he would 
list us for bookings when the thea- 
tre was built. On Sept. 10, Kline 
called. He said Heiman would not 
consider any commitment until the 
building was up and he would not 
give us any assurance then—mere- 
ly consideration. Kline said that 
Heiman did not want to get any 
more letters from us. 

“T feel that his attitude is very 
serious. It appears to be a monop- 
olistic threat. We are plannin« 
further legal investigation.” 

' Kline refused any comment. 
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‘Detroit Civic Light Opera 
_ In Xmas Bow With ‘Song’ 


Detroit, Sept. 14. 

Detroit Civic Light Opera Co. 
will open its sixth season Christ- 
'mas night at the 5,000-seat Masonic 
|Temple with “Song of Norway.” 
Season will be 10 weeks, with a 
;new production each week. 

| Barrie O’Daniels is again man- 
‘aging director. 





Current Road Shows 


(Sept. 13-25) 


“Streetcar Named . Desire” — 
Nixon, Pitt. (13-18): Harris, Chi. 
(20-25). 


“Angel In the Wings’ — Black- 
stone, Chi. (13-25). 

“Annie Get Your Gun” — Shu- 
bert, Chi. (13-25). 

“Blackouts ef 1948’—El Capitan 





L. A. (13-25). 

“Blackstone” — Shubert - Lafay- 
ette, Det. (13-25). 

“Born Yesterday” — Playhouse, 


Wilmington (23-25). 
“Brigadeon” — Shubert, 
(13-18): Nixon, Pitt. (20-25). 

“Burlesque’’—Lyceum., Mpls. (13- 
18); Aud., St. Paul (19); Capital, 
Yakima (22); Temple, Tacoma 
(23): Inter. Cinema, Vancouver, 
B. C. (24-25). 

**Carousel’” — Curran, Frisco (13- 
25). 

“Command Decision” — Wilbur, 
Bost. (20-25). 

“Devil's Carnival” — Shubert N. 
Haven (16-18). 

“Edward My Son” — Shubert, 
New Haven (22-25). 

“For Love or Money’’—Locust, 
Philly (13-18); Ford’s, Balto (20-25). 

“Grandma’s Diary” — Wilbur, 
Bost. (13-18). 


Phila. 








“Harvey” — Erlanger. Buff. (13- 
18); Colonial, Bost. (20-25). 
“High Button Shoes” — Gt. 


Northern, Chi. (13-25). 

“John Loves Mary” — Hanna, 
Cleve. (13-18); Royal Alexandra, 
Toronto (20-25). 

“Love Life’—Shubert, Bost. (13- 
25). 

““Media’’—Geary, 

“Mr. 
(13-25). 

“Oklahoma!” Shea’s, Erie (13-15); 
Shea’s. Jamestown (16-18); Erlang- 


Frisco (13-25). 
Roberts” — Erlanger, Chi. 


er, Buff. (20-25). 

“Oklahoma!” — Omaha, Omaha 
(13-15); Music Hall, K.C. (16-18); 
Forum, Wichita (20-25). 

“Private Lives’ — Locust St., 


Philly (13-25). 
“Show Beat’’—Opera Hse., Bos- 
ton (13-25). 


“Summer and Smoke” — Cass, 
Det. (13-25). 

“That’s the Ticket’ — Shubert, 
Philly (13-25). 

“The Heiress’ — Walnut St., 
Philly (13-25), 

“Time for Elizabeth” (“April 


Fool’’)—Biltmore, L. A. (13-18). 

“Town House” — Colonial, Bost. 
(13-18). 

“Trial of Mary Dugan” — Ma- 
jestic, Bost. (13-25). 

“Where's 
Philly (13-25). 

“Winslow Boy’—Aud., St. Paul 
| (13-14); Davidson, Mil. (15-18); Cox, 
Cincy (20-25). 


| Plays in Rehearsal 


“As the Girls Go,” 
‘Michael Todd. 
“Born Yesterday,” 
Max Gordon. 
“Light Up the Sky,” 
Joseph M. Hyman & Bernard Hart. 


musical— 


play ‘road)— 


“Set My People Free,” play— 
Theatre Guild. 

Shakespeare Repertory, plays 
‘road)—Margaret Webster. 

“Story for Strangers,” play— 
Dwight Deere Wiman. 

“That’s the Ticket,” musical— 
Joseph Kipness. 

“Trial of Mary Dugan,” play 


(road)—Martin Goodman. 


Longhair Shorts 


Marion Bell, lead in “Brigadoon” 

on Broadway, gives her first N. Y. 
Town Hall recital Oct. 10 Meyer 
Davis, as general music director for 
the Greenbrier, White Sulphur 
Springs, W. Va., has set up a series 
of seven Sunday concerts, with 
artists including daughter Virginia 
Davis, folksinger; Zadel Skolovsky, 
Albert Brusilov, Vera Franceschi, 
Abba Bogin, and others Pier- 
rette Alarie, formerly with the 
Met, signed for Paris Opera for 
this and next year seasons. She’ll 
also do U. S. concert dates this 
season Jeseph James, who sang 
Jake in “Porgy and Bess,” giving 
a recital in Town Hall, N. Y. Sun- 
day (19). 
Alexandre Danileva and Frederic 
Franklin to be guest with Swedish 
Royal Ballet in Stockholm next 
April. 











Charley” — Forrest, | 


play— 





N.Y. Times Hall (Nee Little) May 
Revert to Legit as ANTA House 


+ 





12-Week Season For 
| St. Augustine Group 


St. Augustine, Fla., Sept. 14. 

| The Artillery Lane playhouse, 
local stock company in the old 
Spanish quarter, will reopen Jan. 
7 for its fourth season. It will play 
a 12-week schedule through March, 
with weekly changes of bill. Pat- 
ricia Dutton and Jane O'Connor, 
managing directors, figure on in- 
cluding several tryouts. 

Theatre occupies a _ converted 
bowling alley. Physical layout in- 
cludes a 24-feet-deep stage, scene 


shop, storage space, heating unit 
and seating ‘capacity of 300. Five 
performances are given a_ week, 


with all seats priced at $1.80, in- 
cluding tax. 

All-Equity company includes 10 
regulars, plus additional actors 
hired from New York for single 
productions. Other professionals 
include director, stage manager, 
scenic designer and assistant, and 
business manager. 

After only three seasons the 
playhouse has become an integral 
part of the community. St. Augus- 
tine’s annual Spanish fiesta cen- 
ters there, and a citizens commit- 
tee, under the chairmanship of J. 
H. Manucy, Jr., local insurance 
broker, voluntarily handles sub- 
scription drives. Playhouse also 
has its own local weekly radio pro- 
gram. 











| 
‘Shoes’ Authors | 
Lae Continued from page 55 Qo 
six-twelfths) of the $7,500—or $4,- 
375 to be split three- ways. Proser 
and Kipness will get the remain- 
ing $5,625. That is, the latter 
amount goes to the “High Button 
Shoes” corporation, to be divided 
between the producers and backers 
on whatever contractual terms 
apply. 

Since the settlement also covers 
the New York and Chicago produc- 
tions, the authors will ¢ 











share 7% 
royalties on the gross from those 
companies, retroactive since each 
opened. Previously that point had 
also been in dispute. Longstreet 
reportedly insisted on his orig- 
inally-promised 2 1/3° and Styne 
and Cahn went along in demand- 
ing similar amounts. However, 
Kipness had refused to pay more 
than 6%, claiming all three authors 
had agreed to take a straight 2% 
apiece. 

With the settlement of the 
author-royalty snarl, the question 
of Proser’s and Kipness’ interest in 
the London rights is also clarified. 
Previously, although Kipness set 
i\the deal with Hylton through the 
| William Morris agency, the authors 
claimed he was not entitled to do 
so, aS he had neglected to renew 
his option on the foreign rights. 
Since that point is cleared up, 
Kipness is expected to resume 
plans for a second road company 
of the musical. Last week, when 
the dispute was erupting, he said 
‘he no longer intended doing the 
added edition. 
| Even with the London produc- 
tion tangle ironed out and the 
royalty differences on the two 
,U. S. editions settled, various legal 
disputes remain. One is Mack 
Sennett’s damage suit, pending in 
{the California courts, for the al- 
|legedly unauthorized use of his 
name in connection with a number 
in the show. There are also an 
author-producer differences over 
liability involved. Another moot 
issue of law is Mary Hunter's 
breach-of-contract action against 
the show. The director won the 
full amount sought in arbitration 
proceedings, but the producers 
have taken several successive court 
appeals and the case hasn't been 
finally decided. 


The latest wrinkle in the whole 
situation is the tiff between Styne 
and Cahn. That, on top of well- 
established quarrel between pro- 
ducers Proser and Kipness, is fig- 
ured the clincher. However, one 
of the singers and a chorus girl 
in the show are still going steady 


‘Women’ for San Antonio 
San Antoni«. Sept. 14 
“The Women” will open the 
342-49 San Antonio Little Thea- 
tre season Oct. 11-13. 


+ Times Hall, N. Y., formerly the 


Little theatre, may revert to legit 
for the 1949-50 season. Manage- 
ment of the N. Y. Times has ten- 
tatively offered the spot, at a nom- 
inal rental, to the American 
National Theatre & Academy. Lat- 
ter is considering it as a showcase 
for the Experimental theatre and 
similar projects. 

Newspaper now rents the theatre 
for small concerts and lectures, 
and occasionally uses it for its own 
promotional functions. However, 
the management is reported 
anxious te avoid the headache in- 
volved in theatre operation and 
would like to turn it over to seme 
worthy organization or cause. It 
has various contracts for the bal- 
ance of this season. 

House is too small (530 seats) to 
support commercial shows, but its 
backstage dimensions and facilities 
are excellent, while the sharply- 
raked lower floor and warm atmos- 
phere might be especially suitable 
for experimental and non-com- 
mercial presentations. Backstage 
dressing rooms would go with the 
property if ANTA took it, but the 
office space upstairs would not be 
included. 

The theatre, once used by the 
late Winthrop Ames for his Gil- 
bert & Sullivan productions, had 
been dark for some seasons when 
the Times aequired the premises 
several years ago. The paper in- 
tended tearing down the theatre to 
make room for a rear entrance to 
its 43d street plant for loading and 
unloading trucks. 

However, the city refused per- 
mission to raze the theatre, so the 
Times has since rented the house 
to various people and occasionally 
used it for meetings, etc. Mean- 
while, it purchased and tore down 
the -44th Street theatre building 
‘also containing the Nora Bayes on 
the roof and the Stage Door Can- 
teen in the basement) and has 
erected a building annex and truck 
entrance there. 

ANTA’s, decision on aecepting 
the Times offer depends largely on 
several other possibilities, one of 
which would involve a combina- 
tion theatre-office setup. However, 
even if the organization takes some 
other property it may also decide 
to use Times Halk for theatre 
workshop and similar projects. 








| Little Theatres 


Continued from page 55 = 








difficult to promote boxoffice-wise, 
so ANTA could not compete with 
commercial managements for an 
available house. Also, the require- 
ments for a theatre would be rel- 
atively exacting, as the house 
should be fairly smal! but have 
complete backstage facilities. 

The second main factor to be 
considered is financing. Possibly 
the visiting groups would pay at 
least part of the cost involved, but 
there would probably be consider- 

able operational and promotronal 
expense involved for ANTA. Some 
philanthropic organizations or in- 
dividuals might be persuaded to 
underwrite that. But that aspect 
of the general plan hasn’t been 
explored. 

.. Years ago, under sponsorship of 
David Belasco, an anual contest 
was held in New York for little 
theatre groups. Various troupes 
presented one-act plays during a 
iwo-week festival, with the winner 
receiving the Belasco Trophy. In 
that case, participating organiza- 
tions paid all their own expenses, 
the neeessary coin usually being 
contributed by local business and 
trade groups as community bally- 
100. 

Depending on the response to 
ANTA’s poll of the college and lit- 
tle theatres, steps may be taken 
to work out the plan for next sea- 
son. If the reaction is sufficiently 
promising, the project will be pre- 
sented to the ANTA board for fur- 
ther consideration and develop- 
ment. 





Guild Eyes Texas Series 
Dallas, Sept. 14. 

Harriet Watt, representing the 
New York Theatre Guild, will ar- 
rive in Dallas, Sept. 16, to confer 
with Interstate Circuit officials on 
organization of the Guild’s first 
Texas subscriptior series. 

The series, sponsor-d by In- 
terstate, is scheduled fer Dallas, 
Fort Worth, Houston, Sa’ Antonio 
and prebably Austin. 
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Summer and Smoke 
leaves its characters without much 
human interest or appeal. Rather 
than a fully conceived dramatic 
work. it appears as a series of fine- 
ly written vignettes, strung on a 
tenuous story line and lacking in 
convincing dramatic impact. The 
mechanical production necessities 
ot switching the action from side 
to side of the stage in a series ot 


episodic blackouts, together with 
several underpitched vocal per- 
formances in this theatre (the 


acoustics of which are notoriousls 
bad) give an overall effect of ditf- 
fuseness and incoherence. 

What there is of the plot is a 
simple love story of an idealistic 
girl long in love with a material- 
istic lad in the house across the 
stage. She, a minister’s daughter, 
a creature of exalted spirit and 
soul, is presented in sharp conflict 
with the boy, a young doctor, all 
flesh, who thrives on a diet of illicit 
love and liquor. After an evening- 
long verbal battle, the general 
theme of which is that all of us are 
in the gutter, but some of us are 
looking at the stars, the young doc- 
tor is suddenly and unconvincingl) 
converted to the higher plane of 
honest matrimony with an addle- 
pited village lass, while the heroine 
goes off, it is assumed, to a life of 
sin with a traveling salesman. The 
production and dialog are weighted 
with symbolism and fantasy almost 
to the point of unintelligibility. 
This, together with the neuroticism 
of the female characters and the 
leaden proclivities of the males, un- 
fortunately make the ultimate des- 
tinies of the protagonists a matter 
of rather complete indifference to 
the spectator. 

Margaret .Phillips handles the 
Jead of the frigid, neurotic south- 
ern virgin to the limits of her own 
and the role’s capacities. Ham- 
pered somewhat by her Welsh ac- 
cent, she contrives to give a sincere 
though unsympathetic performance 
The indistinct limning of the char- 
acter, which Is further obscured by 
obtuse preachments pointing up 
the author’s inexorable thesis, af- 
fords only occasional flashes of dra- 
matic opportunity. Some idea of 
the dialogic hurdles with which she 
has to contend may be gathered 
from her repetitious line: “I feel 
like a water lily in a Chinese la- 
g00n.” 


Tod Andrews is a handsome 
though pedestrian hero. His first 


act is excellent, but he bogs down 
in the final stanza in an appear- 
ance of surrendering to the insu- 
perable odds of the script’s char- 
acterization. Marga Ann Deighton 
projects well a horrid and pointless 
characterization of the completely 
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weak-minded mother. Most of the 
other parts are walkons, 

Joe Mielziner’s one-set design for 
the production is highly imagina- 
tive, and Miss Jones’ direction keen 
and skilled, but the ,overload of 
fantasy and symbolism somewhat 
short-circuits the general effective- 
ness of the presentation. 

Announced as due for Broadway 
(Musie Box) in October, it looks as 
though Williams has an immediate 
tough assignment to rescue his 
brainchild from the critical sooth- 
savers of the Manhattan Ivory 
Towers Burton 


Love Life 
New Haven, Sept. 9. 
Chery! Crawford production of musical 
in two acts (15 scenes). Book and lyrics, 
Alan Jay Lerner: music, Kurt Weill. Fea- 
tures Nanette Fabray and Ray Middleton. 
Directed by Elia Kazan; choreography, 
Michsel Kidd: scenery, Boris Aronson; 
costumes. Lucinda Ballard; lighting, Peggy 
; arrangements and orchestrations, 
Kurt Weill; musical director, Joseph Lit- 
tau Opened at Shubert theatre, New 
Haven. Sept. 9, ’48; $4.80 top. 
Sam Coope: ; Ray Middleton 
Susan Cooper Nanette Fabray 
Elizabeth Cooper na Cheryl Archer 
Johnny Cooper .... Johnny Stewart 
Magician-Interlocutor Robert Strauss 


Mary Jo.... wee Cawaee Carolyn Maye 
vim : ; ....«+ee.Evans Thornton 
George David Thomas 
PNR os acdannsavieeu eer Gene Tobin 
ENN 6s. o> é 6 the’ Ged de eeEee Victor Clarke 
Will Mark Krame 
Hank Robert Byrne 


Alter Vincent Gug- 
leotti, Glenn Dale 
Elizabeth Gibson 

)} Lily Paget 
{ Faye E. Smith 
{ Arthur Tartington 


Three Tots Rosalie 


Artist 
Women Soloists........ 


Trapeze 


POBOETD: 1. se seneees i Forrest Bonshire 

Slade cidup ChOSOCeSERERS Larry Kramer 
Lefcourt.. ...David Collyer 
OS err rrr reer re te Holly Harris 
Wititem TAY. «.ccccecue Lyle Bettgei 
Freebish errrercy Larry Robbins 


{ Josevhine Lambert 
ey, ) Marie Leidal 
Miss Ideal Man... ..,. Sylvia Stahiman 
Quartette John Diggs, Joseph James, 
James Young. William Veasey. 
Singers, 17; Dancers, 12 


Two Girls 


“Love Life” can make its forth- 
coming association with Broadway 
just an affair of moderate propor- 
tions or a torrid romance that 
should extend over a considerable 
period of time. Three weeks of 
added preparation will tell the 
story. Horoscope on this one indi- 


cates that the stars involved in 
writing, staging, and présenting 


this new musical will bring it in as 
a sturdy candidate for high honors 


in the 8-49 theatrical Hall of 
Fame. 
First thing to be noted about 


“Love Life” is its original pattern. 
It's an outstanding example of how 
far musicals have progressed since 
the hackneyed books that con- 
cluded Act One with some vapid 
situation, the obvious solution of 
which at that point would have 
obviated the need for Act Two. 
As a matter of fact, staging of 
play is so unorthodox it stumbles 
‘over its own originality in getting 
off on a somewhat nebulous foot. 
Spasmodic inaudibility in its gen- 
esis. which is not clearly defined, 
makes necessary too much retro- 
active thinking to catch up with 
proceedings as the story moves on. 
Paradoxical to the above observa- 
tion on originality is the fact that 
“Lite” has excerpts reminiscent of 
other musicals, yet it possesses a 


{ 


distinctive blending of these and 
other elements to achieve a sum 
total all its own. 

Book, conceived with consider- 
able imagination, is more than 
merely a musical comedy plot— 


it's somewhat of an indictment of 


modern living and it traces the 
gradual breaking down of morai 
fibre from the nostalgic days of 


1791 to the present hectic period. 
Paralleled with the theme of dis- 
rupted family life, there is stress 
on the futility of the chase for 
material Ossessions. Story is 
iold interestingly, at times bril- 
liantly, thanks to an anology that 
pictures life in vaudeville terms. 

Score boasts more varied scales 
than a rainbow trout. It serves to 
reemphasize composer Kurt Weill 
as a top melody-maker. Tunes 
beat a pleasing percussion on the 
eardrums and they get ace support 
from a set of lyrics that run the 
gamut from simple, through sub- 
tle. to satiric wordage. Coming up 
for top pop play are “Green-Up 
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which include a 300-seat 
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theatre, at 310 Riverside Drive. 
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—in its new headquarters, 


anding Broadway professionals. 


(2nd year course) 


plays during the year before 
Limited to 


cataloque. 
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iin an absorbing manner. 


Time” and “Here Tl 
Other noteworthy cleffing includes 
“Progress.” “I Remember It Well,’ 
“My Kind of Night,” “Women's 
Club Blues.” “I’m Your Man,’ 
“The Locker Room,” “This is The 
Life.” and a madrigal, “Ho, Billy, 
O!.” which is a sock opener for 
second act. 


Choreography a firat- 


features 
“Green - Up 


stanza routine for 

Time” which borders on the sen- 
sational. It's staged in supersonic 
tempo and draws a smash hand. 
Companion piece to this one Is a 
clever act two ballet carrying a 
puppet show motif. Another terp 
wallop is an ensemble in which 
femmes suddenly divest them- 


selves of 1790 period costumes In 
favor of tights for a lively accom- 
paniment to the suffrage song, 
‘Women’s Club Blues.” 

With the exception of the leads, 
cast comprises a list of unknowns 
in name value but competents on 


the talent side. Heading the 
troupe are Nanette Fabray and 


Ray Middleton as the marital cou- 
ple down through the various 
generations depicted. Former lends 
charm to certain portions of her 
assignment and vivacity to others. 
“Is It Him Or Is It Me” gives her 
a good torch opportunity, and she 
has her moments with other dit- 
ties, but it’s a late comer tagged 
“Mr. Right” that registers as her 
show-stopping topper. If Miss 
Fabray can raise her vocal volume 
(both singing and speaking) to a 
level matching her stage person- 
ality, she should make this role 
a standout in her career. Middle- 
ton represents ace casting, his 
booming voice and husky stature 
being naturals for the part: His 
personal plums include “My Name 
Is Samuel Cooper,” “My Kind Of 
Night,” “I'm Your Man” and “This 
Is The Lite.” 

Among the lesser lights who 
register well are an octet doing 
“Progress”; a Negro quartet which 


handles outstandingly a comedy 
number, “Economies,” and adds a 
richly musical piece in ‘“‘Susan’s 
Dream"; a mopup moppet trio, 


The Three Tots, who dent the hit 
column in song-and-dance fashion 


' 
Stay.” 


with “Mother's Getting Nervous’”’; | 


the madrigal group; Holly Harris, 
Carolyn Maye, David Thomas, Syl- 
via Stahlman, who vocalize in a 
minstrel scene: and Robert Strauss, 
as interlocutor. Also rating men- 


tion is Joseph Littau’s — skillful 
batoning in the pit. 
Staging has taken appréciable 


advantage of the novelties offered 
by this script. Elements of com- 
edy, drama, surprise, and show- 
manship have been blended with 
musical effects to launch “Life” 
Outlook 
is that further directorial develop- 
ment will boost this offering to 
ultimate bangup importance. 
Colorful sets and lighting, to- 
gether with grade-A costuming 
that runs from quaint period dress 
to startling modernistic concep- 
tions, fill visual demands in fine 
shape. Bone. 


Ambitious Season For 
Mpls. Symph Orch 


Minneapolis, Sept. 14. 

Forty-sixth season. of Minneap- 
olis symphony orchestra, opening 
Oct. 22. will be most ambitious in 
its history, according to A. J. 
manager, Regular sub- 
will comprise 18 
concerts, bringing 11 artists, more 
than any previous season, as well 
as two suest conductors. Fritz 
Reiner and Alexander Hillsberg, 
never here before. 

Artists will be Arturo Michel- 
angeli, Italian pianist; Ginette 
Neveu, French violinist; Seymour 
Lipkin, American pianist; James 
Melton, Emery Darcy, John Brown- 
lee and Louis Roney, tenors; Artur 
Rubinstein and Claudio § Arrau, 
pianists; Joseph Szigeti. Zino 
Francescatti and Louis Krasner, 
violinists; Helen Traubel, Eleanor 
Steber, Astrid Varnay and Frances 
Yeend, sopranos; Lillian Knowles, 
contralto, and Gregor Piatigorsky 
and Yves Chardon, cellists. Seven 
of the artists have not appeared 
with the orchestra before. 

Dimitri Mitropoulos, the conduc- 
tor, will be a guest conductor with 
the New York Philharmonic dur- 
ing the season. Despite rising 
costs, season ticket prices will re- 
main the same as last season, they 
being $21.60 to $50.40, tax in- 
cluded. In addition to its regular 
season, the orchestra will present 
six Sunday afternoon “twilight” 
concerts, nine young peoples’ con- 
certs, two “extra” or special con- 
certs and its annual pension con- 
cert. There also will be the usual 
two tours. 
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Plays Abroad 


The Browning Version 


and Harlequinade 
London, Sept. 9. 


Stephen Mitchell presentation of dual 
bill of one-act plays by Terence Rattigan, 
directed by Peter Glenville. At Phoenix, 
London, Sept. 8, ‘48. 

THE BROWNING VERSION 
John Taplow ‘ Peter Scott 
Frank Hunter Hector Ross 
Millie Crocker Harris Mary Ellis 
Andrew Crocker Harris Eric Portman 
Di Frobisher Campbell Cotts 
Peter Gilhert Anthony Olive: 
Mrs. Gilbert Henryetta Edwards 


Emulating Noel Coward's ven- 
ture at the same theatre with “To- 
night at 8.30," Terence Rattigan, 
with a half dozen successful plays 
behind him, now presents a dual 
bill skilfully blending the muses of 
tears and laughter 

First is a version of the “Mr 
Chips” theme with a college back- 
ground, but in this instance it con- 
cerns a lady reluctantly tied to a 
sick man, a failure as a husband 
and in his profession. Knowing of 
his wife's infidelities, the broken | 


man has a pathetic seene with her | 


latest victim, a new young master 
who is genuinely repentant of his 
betrayal of the other's hospitality. 
The older man is leaving for a less | 
strenuous post 

His one flicker of emotion is roused 
in response to a young boy who 
brings him the Browning version of 
a Greek classic as a parting gift. 
The vindictive wife cruelly dis- 
proves the motive, asserting the 
youngster did it to ensure his class 
promotion. This so disgusts her 
lover that he breaks with her and 
the couple are left with the alter- 
native future of living together in 


utter hatred, or going their sep- 
arate ways. 

Eric Portman, returning to the 
stage after eight vears of screen 
villainy, gives a thoughtful and 
moving portraval of the misfit 
master. Mary Ellis as the preda- 


tory wife, arouses as much revul- 
sion in the audience as she does 
in her disillusioned lover. Peter} 
Scott is natural and unaffected as 
the pupil. 


A HARLEQUINADE } 
Arthur Gosport Eric Portman 
Edna Selby Mary Ellis 
Dame Maud Gosport Marie Lohr 
Jack Wakefield Hector Ross | 


Miss Fishlock Thelma Ruby 
Muriel Palmer Thelma Ruby | 
Tom Palmer Patrick Jordan 


Joyce Langland Henrvetta Edwards 


This delightful skit on the the- 
atre might have been written with | 
an eye to the Lunts—it would be a 
natural for their personalities. A 
mellowing couple, whose names are 
word on the stage, 
are rehearsing “Romeo and Juliet” 
in the sticks. Interruptions, the 
trials of a producer and attendant 
ills are wittily displayed and all 
the artificial theatricalisms ruth- 
lessly, yet unspitefully exposed. 

The crowning situation comes 
when Romeo is confronted by an, 
unknown daughter, product of his 
early touring days, and a brand-| 
new grandson. This makes his 
Marriage to his costar bigamous, 
the penal possibilities of which he 
dismisses with airy indifference, 
until it’s brought home to him that 
Basil, the sprig of his maturer 
years, is now illegitimate. 

It's brilliant fooling, impeccably 
directed, with Erie Portman never 
striking a false note. Mary Ellis, 
with her graceful gestures and 
posed mannerisms in and out of 
character, is a joy. 

Marie Lohr, as a tragedy queen 
of the day before yesterday, brings 
a refreshing resonance that rings 
through the house, and supporting | 
characters in both playlets leave | 
nothing to be desired. 

Author is taking a gamble on the 
two-play presentation, not gen- 
erally popular here, but his repu- 
tation and the skill of his com- 
pany should carry him through. 

Clem. 


—— 


The Firstborn 
Edinburgh, Sept. 6. 


Pilgrim Players production of drama in 
three acts by Christopher Fry. Directed 
by E. Martin Browne. Settings and cos- 
tumes by Stella Mary Pearce. At Gateway, 
Edinburgh, Sept. 6, ’” ' 


Anath Bithiah Athene Seyler 
Peusret ; Dierdre Doone 
Kef : Vincent Pearmain 
Seti the Second Robert Speaight 


Ramases Paul Hansard 


DIRS $725 Kone crtauc bss ivan Brandt 
PRON oc sce veetis inns Robert Sansom 
Mii _ Perr rer se Henzie Raeburn 
Shendi Robert Rietty 


Christopher Fry. whose one- 
acter, “A Phoenix Too Frequent,” 
has been delighting English audi- 
ences for some time, has a doubtful 
entry with his first full-length play. 

Play is a biblical one, and tells 
the story of Moses and Pharaoh's 
household during the tense days 
preceding the departure of the 
Hebrews from Egypt. It moves 
slowly and achieves its effect more 
through weight and brilliant lan- 
guage than through sharply delin- 
eated action or characterization. 
Moses, returning to Egypt after a 
iong absence, rejects the Pharaoh's 


offer of a general's rank, preferring 
to try to improve the lot of his 
people. 
| Ivan Brandt as Moses lends a 
very good proportion of solidity to 
his part, and Athene Seyler is par- 
ticularly effective as Pharaoh's sis- 
ter who had been responsible for 
the upbringing of Moses. Compe- 
tent acting in general marks the 
production, but play still suffers 
badly from the stiffness of FE. Mar- 
tin Browne's direction, which tends 
with unfailing monotony to dump 
actors into ramrod elocutionary po- 
sitions. Script also is definitely in 
need of cutting, and tends to lack 
focus. 

Most notable feature of the play 
is its language, which is among the 
best to be found in current drama, 


and which indicates that Fry is 
definitely a new playwright who 
Bimo. 


will bear watching. 


Johanna Fran 


Lothringen 
(Joan of Lorraine) 
(SWEDISH) 
Stockholm, Sept. 4. 
Royal Dramatic Theatre production of 
play in two acts by Maxwell Anderson, 
translated into Swedish by Herbert Gre- 
venius. Stars Gunn Wallgren, Uno Hen- 
ning, Olof Widgren. Hugo Biorne, Olof 
Sandborg, Einar Exelsson, Ulla Smidie. 
Directed by Olof Molander. Costumed by 
Marik Vos. At Roval Dramatic, Sept. 3, 


Uno Henning 
Gunn Wallgren 


Masters 
Mary Gray 


Fh .. eae ee Olot Widgren 
PO «0.9 0050 bkebegedes Hugo Biorne 
Jeffson Olof Sandborg 
RID. 6 9 5.0466 3.6 6.0% Einar Axelsson 


Ulla Smidije 


BENG MOOVOS. ccc ccceees . 
Ellika Mann 


BR MOGEERE . a «Kis 40-0060 


A eee Henrik Schildt 
SEPP TEE Se ee ree Bengt Eklund 
Garder ck: ain aera Ingvar Kjellson 
Charles Elling........ Ole Hilding 
Dollner.. theeebeeus Arne Ragneborn 
Jo Cordwell......... Hans Sundber 
Quirke +s Erik Strandell 
ee Rudolf Wendbladh 
OO” eae ei Hans Straat 
BS hee eeseskaaaeen 


Sven-Eric Gamble 

In starting its new season with 
Maxwell Anderson’s “Joan of Lor- 
raine,” the Royal Dramatic Thea- 
tre has a fine play destined for a 
long run. Translation into Swedish 
by Herbert Grevenius is brilliant. 
Although the piece has a definite 
appeal for Stockholm audiences it 
looms as too heavy for the road. 

Cast as Mary Grey, Gunn Wall- 
gren turns in a compelling perfor- 
mance. Among the supporting 
players Uno Henning is effective 
as Masters, while Olof Widgren is 
highly satisfactory as the Dauphin. 
Hugo Bjorne, Olof Sandborg, Finar 
Axelsson also chalk up fine work 
in lesser parts. Olof Molander has 
come up with the best directorial 
job he’s ever done. Sidelight on 
“Joan” is that Miss Wallgren’s ex- 
cellent portrayal has caused prac- 
tically all of the critics to “dis- 
cover” her. Wing. 
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for leading Broadway productions 
and Hollywood studios. 
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JOHN REYNOLDS 


Outstanding Lyric 
Baritone 


|, RADIO -STAGE- OPERA 


AVAILABLE FOR 
FALL and WINTER SEASON 
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What the Critics Say About the New 
Hungarian Sheepdog: 


PULIK 


“Extraordinary intelligence Capable 
of learning up to 75 cominands.” 
—New Yorker, 
“Brightest of dogs Understands 
everything short of poetry and poli- 
tics,”’ Nicholas Roosevelt, 


“One-man dog of strong lovalty ° 
has a special affinity for children,” 
Kennel Gazette, 
“That's no dog—ihai's a Puli.” 
uy Hungarian, 


- DONALD Cook 


Has Some Outstanding Pups at 
MAGYAR KENNELS 
(Registered) 


Far Hills, N.J., Phone Peapack 8-0383M 
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« Mencken's New Anthology 

H. L. Mencken is readying an 
anthology culled from many of his 
early out-of-print books and mag 
pieces. Due for publication under 
the Alfred A. Knopf imprint some 
time next year, the volume will be 
tagged “A Mencken Chrestomathy.” 

Among his books which Mencken 
will extract excerpts include the 
six volumes of ‘Prejudices,’ “A 
Book of Burlesques,’ ‘A Book of 
Prefaces,” “In Defense of Woman,” 
“Damn: A Block of Calumny,” 
“Notes on Democracy,’ »' Making a 
President,” et al. 


Mrs. Patterson's Will Disputed 

Countess Felicia Gizycka filed 
suit in Washingion Monday (13) to 
break the will of her mother, the 
Jate Eleanor Medili Patterson, 
owner and publisher of the Wash- 
ington Times-Herald. Mrs. Patter- 
son was the sister of the late Cap- 
tain Patterson, publisher of the 
New York Daily .News and cousin 
of Bertie McCormack, publisher of 
the Chicago Tribune. 

She willed her Washington pa- 
er, worth in the neighborhood of 
$8,000,000, to seven executives of 
the paper. Several millions in 
other property was also willed 
away from the daughter, former 
wife of Drew Pearson, who had not 
been too friendly with her mother 
in recent years. 

Schang's Concert Manual 

Musical Year Book & Concert 

Manual. a directory for the long- 


hair trade. edited by Fred C. 
Schang, Columbia Artists Mgt. 
veepee, will be published next 


Jan. 15 by Atlanta Co. 

First of a series of projected an- 
nuals. book will be a 300-page toine 
containing 
profession, the year in review, 
concert activities in the U. S., how 
to promote a concert, where con- 
certs are given, contracts, musical 
criticism, opera in U. S., ete. 


Mile. Living’s Birthday 

Mademoiselle’s Living, Street 
and Smith quarterly, is one year 
old with forthcoming autumn issue. 
Mag. an outgrowth of Mademoi- 
selle, and aimed for young married 
couples interested in homemaking, 
has circulation now over 210,000. 


First issue no ads were accepted. 
Policy changed thereafter, with 
33 pages of ads in second issue; 


42 pages in the third, and 60 pages 
in the autumn issue, for a steady, 
sharp rise. 
Mag is edited by Betsy Talbot 
lackwell, as editor in chief, with 
Slinor Hillyer as exec editor . 


Bernard Sobel's Book 
Bernard Sobel’s new “Theatre 
Handbook (And Digest of Plays).” 
revised, reedited and expanded by 


1.000 additional plays, has just 
been published by Crawn. A 
standard reference work since 


1940, this is its 6th printing. It’s 
Virtually a miniature Baedeker to 
show biz, and includes everything 
from burlesque to television, drama 
to pressagentry, and stuff in 
between covering the gamut of 
films ‘Hunt Stromberg), first nights 
(Lucius Beebe). producers ‘Brock 
Pemberton), lyrics (Howard Dietz). 
critics ‘John Mason Brown), the 
dance (.lohn Martin), ete. There is 
also a sizeable chapter on VARIETY 
and Variety's slanguage, by Abel 
Green. 

The author dedicates the book 
to Jean Tennyson (beautiful, wise 
and exacting*), former Ziegteld 
beauty (Sobel was one-time pub- 
licist for the late Florenz Ziegfeld 
Jr.) and at present the wife of Dr. 
Camille Dreyfus, president of the 
Celanese Corp. of America, for 
which Sobel is today’s public 
relations counsellor. 

Slander Nips Nip Sheet 

For publishing a slanderous ar- 
ticle concerning Willard Thompson 
of New York, theatre officer in 
SCAP’s Civil Information and Ed- 
ucation Section, the Nikkan Sports 
newspaper, a daily Tokyo tabloid. 
Was convicted by a First Cavalry 
Division provost court on a charge 
of violating SCAP’s press code for 
Japan. The paper reported in its 
May 27 issue that Thompson would 
soon produce a “real American 
mude show” in a Tokyo theatre. 
Thompson actually is an adviser to 
the Nip theatre trade and produces 
no shows of his own, nude or 
otherwise. 

Paper was ordered to suspend 

blication for six months and pay 

5.000 yen ($300) fine. Editor-in- 
chief Yasuo Haruyama also got a 


Case is subject to review by Maj. 
Gen. William 


| Cavalry 


description of concert | 


C. Chase, First novel, “The Cunninghams,” 


Division commander, be- 
fore sentence is executed. 

Case is considered important be- 
cause it’s the first time since the 


published by Vanguard in October, 


won a $400 award from the New 
Zealand State Literary Fund Com- 


mittee. 


start of the eccupation that a Nip. 


paper has been tried for violation 
of MacArthur's press code, in ef- 
fect since Sept. 19, °45. Nikkan 
Sports was found guilty of violat- 
ing first article of the code which 
savs: “News must adhere strictly 
to the truth.” 


Skinner Family Saga 
The most deep-seated allergy 
toward family chronicles finds im- 
mediate relief in the reading of 
“Family Circle,” by Cornelia Otis 


Skinner ‘Houghton Mifflin Co., 
$3.50) With charm, filial affee- 
tion and wit aplenty. the writer 


reveals her intimate memories of 
a delightful pair of parents; not 
sparing the gaff. any, either. in the 
delineation of her own gangling 
adolescence. 

Faithfully detailed are the lean 
and hungry days weathered by her 
ma, Maud Durbin, in Moberly, Mo., 
and other hamlets, where’ her 
father—Cornelia’s grandsire—wan- 
dered in search of the elusive job. 
And when Maud crashed the dress- 
ing room of the famous Modjeska, 
on tour thereabouts with Otis Skin- 
ner playing the leads, the prairie 
gal. via some select recitations, got 
a real Horatio Aiger start in the 
theatre. This was in 1893. As con- 
trast is pictured the more circum- 
spect early environment of her dad- 
to-be, son of a Cambridge clergy- 
man. He, too, had the sock-and- 
buskin fever, but no Aladdin’s 
lamp to facilitate his progress. The 
genesis of his long, kaleidescopic 
career occurred at Davidge’s Phila- 
delphia Museum, at a salary, some- 
times collected, of $7 weekly. That 
was in 1877. 

From here on in you get show 
business of the brave old days 
when troupers had to be enduring 
and inspired to undergo the rigors 
of ene-night stands, split-weeks, 
and long train jumps with the rep 
road shows. No No. 2 companies 
then, bore the brunt of the fly-by- 
nighting. Modjeska was as much 
at home in Moberly or Denver as 
she was at the old Garden theatre 
(N. Y.). Notable stars. domestic 
and -imported, spread the glory 
that was grease paint at metropoli- 
tan theatre or the most remote 
whistle stop with imperturbible 
impartiality. 

Otis Skinner stands out among 
the romantic stalwarts of that era 
in making “the road” a going insti- 
tution, and frequently a 
one. ° 

Overall and throughout all this, 
the family circle remains dominant, 
richly larded with humor, innum- 
erable anecdotes and the many let- 
ters to his wife the gallant Otis 
knew so well how to write. 





CHATTER 
Philip Wylie building new home 
in Miami. 
Tom Ferris, quondam publicity 
man in Miami, finishing up novel 
on New Hampshire farm. 


Stefan Hevm. author of “The 
Crusaders.” on “Luncheon — at 
Sardi’s” airer tomorrow (‘Thurs.). 


Cobina Wright has started a new 
gossip column, “Socieiy As I Find 
It.’ in the Los Angeles Herald- 
Express. 

*Footlights and Highlights.” auto- 
biog of former legit producer Cros- 
by Gaige. being published Nov. 8 
by Dutton. 

“Tax Techniques in Estate Plan- 
ning.” by Sam Foosaner, being 
brought out by Matthew Bender 
early in °49. 

Walter R. Schmidt named editor of 
True Confessions, replacing Flor- 
ence Cleveland, who resigned due 
to ill health. 

Milt Gross 
sold “The 
Bah.” a satire on 
Collier's mag as a serial. 

Pauline Bloom, freelance mag 
writer and member of the Authors’ 
Guild Council, conducting a course 
in New York for aspiring scribes 

Sara Welles, Mademoiseltle’s Liv- 
ing publicity head. has an article 
on contract traps. “Robbery on the 
Dotted Line,” in current (Sept) 
Coronet 

Cecil Wilson, theatre critic and 
entertainments correspondent of 
the London Daily Mail. doing 
Broadway and show biz on his first 
U. S. visit. 

Variety's Frank Scully listed as 
a contributor to the newly formed 
national newsweekly. National 
Guardian, which is slated to debut 
in tab size about Oct. 17. 

John Houseman, legit producer- 
writer-directot, launched his week- 


and Peter O'Crotty 
Log of the Lei-Lei- 
Hollywood, to 


solvent | 


ly column on showbusiness for the) 


N. Y. Star Sunday (12) with a finan- 


cial roundup of radio, films and 
one-year suspended jail sentence. | legit. 


David Ballantyne. whose first 


The Short Thing, Miami Beach, 
seasonal amusement, fashions, fea- 
ture and photo mag. published 
weekly. tees off Oct. 17 with first 
issue of 48-49 season, with plans 
in works to publish the year 
‘round. 

A. A. Wyn. Ine., publishing the 
Mermaid Series«of English drama- 
tists in the U. S. for the first time. 
It’s initial volume of the 2)l-book 
set is “fhe Best Plavs of Christo- 


pher Mariowe.”’ which hits the 
stands this’ month 

Julian Viessner, which next 
spring will publish Millard Lam- 
pell’s first novel, “The Hero,’ 
claims to have an option on his 
next The author was reported 


planning to give the next one to 
William Sloane Associates 
Frances Winwar. author of “The 


Life of the Heart.” a biog of 
George Sand. has gone to Guate- 
mala for « month's vacation and to 
mull ideas for her next book. 


Meanwhile, Greta Garbo is trving 


to interest one of the major film | 


companies to buy the rights to 
“Heart” as a vehicle for her. 

George B. Storer, head of Fort 
Industries. which operates chain of 
radio stations and who bought half 
interest in Florida Sun. local daily, 
is in Miami with a 150-page re- 
port from Smith Davis consultants. 
Many changes are in the works. 
with distribution te be expanded 
In greater Miami, as well as make- 
up and editorial innovations. Loval 
Compton is managing ed, John 
Montgomery who established sheet 
just before the war, editor and 
publisher. Latter retains half in- 
terest. 


| Johnston | 
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involved, so there was no chance 
of its being said the move was an 
undercover one. 

Reporters came to his press con- 
ference at which the announce- 
ment was made with a hostile atti- 
tude, in many cases, and well-sup- 
plied with “loaded” questions. The 
friendly slant of their stories after- 
wards, therefore. came as a source 
of amusement to industry execs 
and to reporters who have been 
frequently thrown up against John- 
ston in the U. S. His apparent 
frankness — although the news- 


tirely so—is baffling. Eric Fred- 
man, editor of London’s Daily Film 
Renter. gave the British viewpoint 
of it in his column: R 

“Johnston is extraordinarily 
clever at these interviews, and I 
frankly give him full marks for his 
handling of the press. Apparently 
he keeps nothing back, but all the 
time you know that he is just tell- 
ing vou what he wants to tell you 
—and no more! But he does it so 
smoothly and slickly that no one 
gets irritated.” 

Even the London Times, some- 
times ‘suspected of foreshadowing 
official opinion, came out with an 
editorial last week (7) that brought 
comfort to American execs. It 
wasn't entirely favorable. of course. 
but was conciliatory and took the 
British government to task for 
some of its policies regarding films. 

“If quotas are progressively 
raised,” it observed, “the Ameri- 
can industry is squeezed out step 


by step, and the losses incurred 
now by the Americans to keep 
films on British screens may, in 


effect. merely keep the cinemas 
open for the subsequent display of 
British films.” 


SWG-Agents 


Continued from page 4 Some 














settlement of differences by arbi- 
tration, clear definition of what 
were to be the rights of agents, 
and what were rights of writers. 
Committee reported that Artists 
Managers Guild had refused even 
its most minimum demand A 
Guild officiai stated that no agents 
are presently franchised, nor have 
any apniied for franchise. 
Meeting started late and votes 
concerning the constitutional 
amendment that would limit the 


use of voting proxies only for 
members who are ill or out of 
town. Tronically, in balioting on 


the proxy issue, both sides are 
using proxies in an effort to put 


over or defeat the proposed 
amendment. The proxy amend- 
ment was defeated by 275-252 
votes. 

SWG also approved partici- 


pation in the Motion Picture In- 


will be. dustry Council. 
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Gypsum Springs, Sept. 11. 

One of the deadening effects of having seen too many westerns is that 
people now treat cliff-hanging among the lesser occupational hazards. A 
week ago I found myself without food or water, 30 miles from the near- 
est rattlesnake, going crazy with heat while assigned to guard a canyon 
pass somewhere between Mojave, Cal.. and Smoki, Ariz. 

Four adventurers had deserted me tor violating the code of the west. 
I had uttered a discouraging word. They left me behind while they 
searched in a 30-mile zone for gold they were sure was there. They 
calmly told me to figure them as lost if they didn’t return by sundown. 
Not till after they had gone did I realize that if they were lost so was | 

I left everybody hanging on that cliff with me for a week. Competing 
for headlines against star-studded hypes from Laurel Canyon, coppers 
from the Los Angeles hop-squad who know that one star is worth 1,000 
bit-plavyers in a pinch, feature-writers who balloon $10,000 worth of 
reefers into a $370,000 gross. simply by anagramming “heroin” into 
“heroine,” and a mass of marijuana mythology from the botanical gar- 
dens of the underworld, what chance did my getting lost in the desert 
have? 

Additionally, my disappearing act had to compete with 300 hop-free 
Hollywood stars clowning in the midst of the Ringling Bros.-Barnum & 
Bailey Circus for sweet charity, previews of “The Luck of the Irish” 
and “Station West,” and the hottest pennant race since Johnny Evers 
loused up Fred Merkle at second 

“Get Lest!” They Shouted 

No wonder nobody missed me. Not a plane navigated the Mojave 
Desert in search of my precious, sun-dried body. Police calls seemed 
to be persistently disinterested in solving the Scully mystery. Warners 
weren't even competing with 20th-Fox to get the disappearance into a 
picture. I was lost—but positively. 

After a week of a suspense slowed down to a serenity that was killing 
me, someone finally came through with a press query. A character 
signing himself, or herself. “A. P..” which could stand for Giannini, 
Alice Pihl or the Azusa Press, asked, “D’ja find the gold?” 

Before I answer that. if I ever do, I'd like to get it in the record 
that I’ve been found. I was rescued by the very adventurers whe de- 
posited me by the side of Gypsum Dry Lake and almost forgot to pick 
up their clatm check. I had lost so much weight they had a hard time 
recognizing me from the skeleton of a dead steer nearby. In fact, thev 
had to make three different approaches to my melting pot before their 
jeep could effect a landing. 

They returned, gasping for water. They were more pooped than a 
poop deck. They drank some from the radiator, threw a sack of ore, 
some tools and their geld-crazed bodies in the car, and tore across 
the desert to the first waterhole connecting our trackless areas with 
civilization. 

Diluted With What, Leco Weed? 

Once refreshed by a covote sandwich on rye and some diluted adebe 
mud which Navajoes use for coffee, they gave out with the big news. 
They had found the gold. It wasn’t there to be picked up like cigaret 
butts after a Lucky Strike radio program, but it was there. 

One of the fortune hunters, lacking a pick, carved out some ore 
samples with his bare teeth. That was Paul Beemer, the rockhound 
who went to school with Harry Truman in Lamarr, Mo.. but never was 
picked for a cabinet post on account he not only could read and write 
but could spell. He said it hardly paid to chew off the ore because he 
lost a gold filling in the exchange. 

Si Newton, the Admiral Byrd of this adventure in desiccation, opined 
that the ore would assay at least $25.000 a ton. Miners start gold 


| rushes at $700 and don’t even quit when the ore is down to $25 a ton. 
papermen know he’s not being en- 


Nevertheless, Newton's appraisal of his 
calmly by one and all. 

“Did vou find the underground dvke?” I wanted te know. 

“Dyke, what dvke?” 

“Why, the one where all the gold is dammed, where the river dis- 
appears and drops far below the surface and then re-emerges miles 
away, leaving all the gold caught in the dyke.” 

“What are you talking about?’ countered the doge of Dallas, Tex. 
“We weren't hunting that gold. We were hunting outcroppings on a 
mountain top.” é 

“Weil, did you find them?” 

“We didn't reach the top. We were too pooped. We nearly passed 
out in the foothills. But the samples we picked up which had rolled 
down from the top looked mighty good.” 

“How good?” 


samples was received quite 


Come Back Next Week, Eh? 

“Before I answer that I'll have to have the stuff assayed by geologists. 
Then I'll have to find out if that mountain can be mined. A sign said 
‘Keep off. Artillery range.’ But the board looked as if it had been 
there since the Civil War.” 

“So we're not millionaires vet, eh?” 

“I doubt if we'd ever be that.” consoled Mad Man Newton. “You 
see, the tax would run to $800,000 on every million, and that keeps vou 
sliding eight steps back for every two forward. It’s hard to get rich 
over night that way. We may have to form a company and set up a 
complete mining operation. Today the mere suggestion of organizing 
a company has landed many men in jail.” 

“Couldn't we do it with gold dredgers”? 
deep as 125 feet in the Yuba goldfields.” 
, “a told you,” explained the Cecil Rhodes of the Panhandle. “that this 
is a mining operation, a job for drills. reduction plants timbers and 
things like that. There may be some lode-mining but no placer-mining. 
Besides, where would we find a pan to sift the gold. even if ours were 
a gold-bearing quartz and free-gold nuggets operation? You're thinking 
of Bret Harte and Mark Twain, of the Argonauts, and boothill ceme- 
teries and hangmen’s trees. of Poker Flat, Whiskev Gulch, and Jenny 
Lind and the Mother Lode Country. You're thinking of the 49-ers 
and their centennial. I'm thinking of next year’s taxes and whether 
it's worth all the grief of scooping out a lot of Bold only to have it 
denied as capital gain, or confiscated because it’s on a military reser- 
Vation . 


I read where they dredge as 


Why Not Cut Powell In? 
I couldn't help thinking how different the Government's attitude 
Was toward our adventure compared to the way the Feds treated the 
gold miners in “Station West.’ Where we have ogres from Washington 
blocking our progress with artillery ranges. they had the militarv to 
guard them in the transportation of their gold. ; They even had Dick 
on eee with sparkling dialog. personal courage and the love of 
! once got trapped into a quarter-interest in the mythical “Mine 
With the Iron Door” by an Indian so smar ave” et 
a Cigar store, headdress and all. — ae 
I finally unloaded the Indian on Sol Lesser. to plug a picture version 
of “Door. : I told Lesser that Lo’s claims were on land originally owned 
by Geronimo, and considering what the Federal government had done 
te the old Apache chief, Lo wasn't going to open those hidden gold 
mines unless he got the assurance of the Big White Father that the 
wealth would not be confiscated. 
“All I want to get him to front for your picture,” I explained, “is 400 
bucks, which is hardly more than he clipped me, in the first place.” 
Lesser okayed the deal and I sent Lo to Washington dressed in oid 
dungarees and carrying a cactus cane for the Big White Father. The 
B.W.F. in those days was Calvin Coolidge. Le went into the White 
House cold, told of “The Mine With the Iron Door” to Cal and was 
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Broadway | 


Joe Fields east with a new play. 

Irving Berlin quite serious about 
his painting. 

The redecorated Rose room of, 
the Algonquin hotel opened. 

Warner Bros.’ annual golf tour- 
ney at Hawthorne, N. Y., Friday 
(17). 

Clark Gable arrives from the 
Coast this week for a 10-day vaca- 
tion. 

Aksel Schiotz, Danish tenor, is 
due in N. Y. Oct. 4 for his U. S. 
debut at Town Hall Oct. 20. 


Ella Fitzgerald off to Britain 
yesterday (Tues.) on the Queen 
Mary for a vaude tour there. 


Metro assistant general sales 
manager Eddie Aaron left over the 
weekend for a Coast vacation. 

Dolores Blyth Barrymore and 
Carol Ann Berry, daughter of Wal- 
lace Berry, back from Europe. 

Hildegarde back from Europe 
Monday (13) on the Queen Mary 
accompanied by her manager, Anna 
Sosenko. 

Arthur Jeffrey, Eagle Lion’s ex- 
ploitation manager, resigns Oct. 1, 
after two years; no_- successor 
named yet. 

Brandt Theatres coordinated its 
advertising-publicity into one setup 
supervised by Arthur Rosoff and 
Henry Yusen. 

Victor Volmar, Monogram Inter- 
national’s publicity chief, off to 
the Coast on a two-week business 
and vacation junket. 

Film attorneys Arnold Grant and 
Irwin Margulies both heading for 
the Coast this week for short stays 
at the Hollywood offices. 

Tamara Toumanova, ballerina 
and wife of screenwriter Casey 
Robinson, east for two weeks to 
attend local ballet openings. 

Episcopal Actors’ Guild marking 
its 25tn anniversary Nov. 5 with 
a benefit performance of “Life 
With Father” at the Empire. 

Russell Lewis and Howard Young 
opened office in the Fulton theatre 
building for “Time for Elizabeth” 
(formerly called “April Fool’). 


The Hotel Gotham (Kirkeby 
chain) preemed its new cocktail 
lounge-dining room last. night 


(Tues.) to a VIP invitation list. 

Rolf Gerard, French stage 
signer for Sartre’s “Crime Pas- 
sionel,’ now running in London, 
arrived from London Saturday (12). 

Bert Allenberg, of the Berg- 
Allenberg Coast agency, arrives in 
N. Y. early next week for confabs 
with Robert Lantz, agency’s eastern 
rep. 

Mary Looram, chairman of the 
Catholic Legion of Decency’s film 
reviewing group, now vacationing 
in Europe, has left to visit Ger- 
many. 

Jack Yarmove, veteran ad agency 
and film publicist, joined L. H. 
Hartman agency as veepee in 
charge of its public relations and 
film departments. 

Madeleine Carroll due in N. Y. 
Thursday to begin rehearsals for 
her legit role in “Goodbye My 
Fancy,” in which she’s costarred 
with Conrad Nagel. 

Sam Kaiser, formerly with the 
Kayton-Spiero agency on the 20th- 
Fox account, joined Blaine-Thomp- 
son Co. to take charge of its newly 
expanded film dept. 

Mrs. Robert Nashick, wife of 
Loew's Theatres publicity staffer, 
recovering in Meadowbrook hospi- 
tal, Long Island, from injuries re- 
ceived in auto crash. 

Mort Blumenstock, Warner Bros 
pub-ad chief, Coasted yesterday 
(Tues.) for Burbank studio confabs 
with Harry M. and Jack L. Warner 
on forthcoming releases. 

Al Margolies, rep of the Hitch- 
cock-Bernstein Transatlantic unit, 
trained to the Coast over the week- 
end for the opening of “Rope” in 
Los Angeles later this month. 

Bill Hebert, Goldwyn — studio 
publicity chief, and his wife arriv- 
ed Monday (13) for two-week vaca- 
tion. The Lynn Farnols toasting 
them at cocktailery tonight (Wed.). 

Mrs. Harry (Jemnie) Grossinger 
celebrates the 35th anniversary of 
Grossinger’s next year, and public 
relationser Milton Blackstone plans 
to make much of the third-of-a- 
century celebration. 

Abbe Theatre School is dicker- 
ing with several Broadway direc- 
tors to stage the nine new plays it 
will make iaboratory tests of this 
season in its newly-inaugurated 
Practical Workshop course. 

Beaumont Newhall, former cu- 
rator of the Museum of Modern 
Art’s photography dept., named to 
a similar post with George East- 
man House, Inc., a demonstration 
center for the celluloid medium. 

Despite a second surgery at 
Harkness Pavilion of the Columbia- 
Presbyterian hospital, Jock Law- 
rence took off by plane yesterday 
(Tues.) to accompany J. Arthur 
Rank’s Sydney Wynne on his first 
Hollywood visit. 

Ambassador Scotch, one of Mon- 

roe Greenthal’s latest ad accounts, 
was featured at the reception fol- 


de- | 


| New 


Eddie 


l 
Ruth Barton Davey, former radio 


songstress. Couple just back from 
Bermuda honeymoon. 

Robert Q. Lewis planing back 
to New York Sept. 15 after trip 
to London and Paris. - British disk 
ban on American artists, inciden- 


‘tally, stymied the CBS comedian 


from cutting a series of 12 sides 
projected before his trip. 

Lew Wasserman, Music Corp. of 
America president, to make the 
N. Y. office his headquarters for 
the next few weeks. He'll probably 
be around to meet Jules C. Stein, 
MCA’s board chairman, who re- 
turns from Europe next month. 

Danny Shapiro, who used to 
write gags and special songs for 
nitery and vaude comics, will spe- 
cialize only in doing the gag com- 
mercials (in song and prose) for 
Eddie Cantor this fall, hence the 
William Morris agency deal which 
sent him west. 

Arthur S. Abeles, Jr., managing 
director of Warner Bros. in Great 
Britain, sails from London on Niew 
Amsterdam today (Wed.) for con- 
fabs with h.o. execs. He'll meet 
Jack L. Warner who’s coming east 
from the Burbank studios to attend 
the air show at Madison Square 
Garden next week. 

Sid Mesibov, Paramount’s ex- 
ploitation manager, putting in extra 
time as instructor of film ad-pub 
and distribution at CCNY Institute 
of Film Techniques. Mesibov is 
conducting the course, which has 
been added this semester to the 
regular curriculum on production 
and writing of films. 


Miami Beach | 


By Larry Solloway 

Ken Barry and Mary Mon Toy 
head new show at Five O'Clock 
Club. 

Sid Franklin, the special mate- 
rial writer and arranger, back 
south. 

Ben Slutsky, resort hotel owner 
and former partner in Copa, due in 
town on a hotel deal. 

Buddy Allen, the talent handler, 
back in town after prolonged stay 
up north to study television pro- 
duction. 

Joe E. Lewis is first topper set 





|for La Boheme which will operate 
in place of Colonial Inn in com-| 


ing winter season. 

show at Clover features 
Jimmy Carroll, Bob DuPont and 
Jo An Summers, with Roche-Car- 
lyle line holding over. 

Andy Russell in town for per- 
sonal with Teen Timers show and 
packing Olympia theatre for one 
Saturday morning show. 


} 


Park Avenue Club readying for | 


| annual teeoff late this month, with 
,Charlie Farrell slated to return 
|for seventh successive season. 

| Three hotels here will feature 
talent as well as bands this season. 
They’re the new skyscrapers ready- 
ing for preems in December, the 
Delano, Saxony and Sherry Fron- 
tenac. 

| Beachcomber 


signed Jackie 
Miles, services, the comic deciding 
,to return to the club which orig- 


\inally brought him into top dough 
| field here. Clover Club also was 
after him. 

Jack Goldman still bidding for 
| Danny Thomas, even though al- 
\after laughmaker. Clover Club 
| boniface also trying to land Car- 
/men: Miranda. 


| Kitty and Danny Davis, current- | 


‘ly operating a restaurant in Los 


-| Angeles, to come back for reopen- 


ing of Kitty Davis’, now that buy- 


.ers of the spot gave up. Was the. 


Little Roumania last season. 
Syndicate which operated Colo- 
nial Inn, huge chance casino shut 
| down by court injunction, will run 
/ smaller La Boheme, with change in 
name and sans production policy. 
Joe E. Lewis definitely set for a 
, winter run. 
Teddy King, former batoneer- 
|M.C. for Warners and Fox pres- 
|entation houses in the late 1930s, 
now running Famous Door. Spot 
‘is featuring Jack Wiliiams, disc 





_jock-interviewer until winter show 


policy is set. 


| Portland, Ore. 


By Ray M. Feves 
Spike Jones due at Auditorium 
Sept. 24. 
King Cole Trio concert was 
nearly capacity at Auditorium. 
Harry Carroll and Polly Baker 





go into Amato’s Supper Club tor | 


long stay. 

Jack Matlack, J. J. Parker cir- 
cuit exec, back at desk after two 
weeks at Lake Louise. 

Ted Cook, long an M. C. here, 
back in hospital at Spokane after 
auto crash nearly a year ago. 

Bing Crosby-Bob Hope stage 
show set for Multnomah Stadium, 
Sept. 19, for benefit of Golf Pros. 

Nora Lou Martin, ex-chirper on 
Cantor show, headlined 


benefit show sponsored by the 


‘Multnomah County Sheriff's Re- 


dowing the adman’s wedding to serve. 


most every other spot in town is | 


London 


Henry Hall starts vaude tour Oct. 
4. with premiere at Palace, Man- 
chester. 

Birthday present for Howard de 
Courcy Friday (10) was a new 
daughter. ; 

Accordionist-bandleader Tito 
Burns to marry vocalist Terry De- 
von Nov. 9. 

Novelist Rafael Sabatini recover- 
ing from operation in a London 
nursing home. 

Film Industry Publicity Circle 
feted Maurice Cowan on entry into 
British production. , 

Leslie Banks signed to lead in 
the new J. B. Priestley play, “Home 
Is Tomorrow,” now in rehearsal. 

Cyril Stapleton, having now aug- 
mented his orchestra, has now de- 
cided to front a big band perma- 
nently. 

Bonar Colleano full of praise for 
Soviet cooperation while filming “A 
Tale of Five Cities’ in the Russian 
zone of Germany. : 

Yvonne de Carlo entertaining 
British troops in Germany before 
planing back from Amsterdam to 
Hollywood Sept. 20. 

Bobby Howes’ son, Peter, to 
marry 18-year-old Jacqueline Des- 
monde, daughter 
stooge, Jerry Desmonde. 

Eve Lynd, composer of music for 
“Cage Me a Peacock.” took over 
role played by Linda Gray, who is 
to undergo an operation. 

Comedian Norman Evans has been 
booked for new BBC fall radio se- 
ries on lines of his last spring’s 
“Over the Garden Wall” programs. 

Lillian Braithwaite, skedded to 
tour in R. C. Sherriff’s new play, 
“Miss Mabel,” cancelled her en- 
gagement due to a heart attack. 
Mary Jerrold has replaced her. 

Val Parnell is switching one of 
his most successful West End legit 
houses, Prince of Wales,”’ over to 
films for the Danny Kaye opus, 
“The Secret Life of Walter Mitty.” 


. 
Dublin 
By Maxwell Sweeney 

Irish cinemas paid $2,096,400 in 
entertainment taxes in vear ended 
Mar 31. ’47. 

W. G. Twomey named manager 
Cork Opera House; he’s a singer 
and radio gabber. 


Bertie McNally, RKO’s Irish 
manager, planed back from sales 


convention in London. 

Jim Roche, Atlas Cine 
building library of Irish 
shorts and documentaries. 

Patricia Fielding to England to 
| join Rank’s repertory Company at 
Connaught Theatre, Worthing. 
Eric Barron heading camera unit 
here for additional documentary 
| material for Ealing Studios’ “An- 
| other Shore.” 


co. 
16m 


Staffs of eight cinemas in Lim- |. 


| erick have issued strike notices in 
| Support of a claim for pay hike— 
' $2.20 for men, $1.10 for women. 


| Australia 

| Whitehall Productions present- 
ing 
Minerva, Sydney. 

| Erie Williams in London for 
{talks with Sir Michael Balcon. 
| He's Ealing’s Aussie rep. 


_rific in Sydney for Hoyts, beating 
the record take of RKO’'s “Best 
Years.” 

Hephzibah Menuhin and Paul 
| Klecki here for concerts under di- 
rection Australian Broadcasting 
, Commission. 
Ben Blue vaude unit currently 
| playing Sydney for the Tivoli loop 
‘includes Schaller Bros., Noni, Nita 
and Dody, Norman Lawrence and 
Sylvia and Leslie Kellaway. 


Lurich 


Twentieth’s “Sitting Pretty” an 
outstanding success in Zurich. 

Stadt theatre preparing a revival 
of Smetana’s “Bartered Bride.” 





Armand Perren’s “Ice Follies of | 


'1948” finished a four weeks’ run 
at Corso theatre. 

Schauspielhaus preparing world- 
‘preem of G. B. Shaw's new com- 
'edy, “Too Much Money.” 

German comedian Heinz Rueh- 


mann and partner Bruni Loebel 
in comedy, ‘Model Husband” 
(“Der Mustergatte’), a  record- 


breaker at Bernhard theatre. 


Pittsburgh 


By Hal Cohen 


Hollywood Show Bar decided to. 


make a play for the downtown 
Sunday dinner biz. 

Fred Burleigh has picked “Joan 
of Lorraine” to open the Play- 
house season Oct. 7. 


Al Boyer, of Pines, recovering | 


from severe arm burns received 
while gasoline-spraying his garden. 


Harry Weinstein named perma-, 


nent director this season for Cur- 
taineers, inter - racial 


of Sid Field’s| 


“Life With Father’ (WB) is ter-. 


dramatic | 


group. 
' Ruth Chatterton requested Doro- 


| thy Scott, local actress, for her late 


summer stock dates in “Little 
Foxes.” 

Disabled American Veterans pre- 
sented Bernie Armstrong, KDKA 
maestro, with National Certificate 
of Merit. 4 

Extended strawhat+ season at 
White Barn theatre ends Sept. 18 
with final performance of “Goose 
for Gander.” 

Beckley Smith, Jr., in Miami fol- 
lowing stretch as summer relief 
announcer at WJAS; goes back to 
Carnegie Tech. 

Irene M. Selznick left her 
“Streetcar” here to see Tennessee 
Williams’ new one, “Summer and 
Smoke,” in Buffalo. 

John Walsh, manager of Fulton, 
back on job again after summer- 
ing at Shea house in Zanesville on 
job exchange with John Woodward. 

Shirley Eckl, local dancer, who 
was the principal ballerina with 
summer opera company here all 
season. has been engaged for the 
Julius and Philip Epstein-Harold 
Rome musical, “That’s the Ticket.” 
Gal spent several seasons with the 
Ballet Theatre, but his is her first 
Broadway show. 


. 
Chicago 

Veloz and Yolanda’s studio opens 
here soon. 

Bill Bendix enrolled his daugh- 
ter in Academy of Arts here. 

Proceeds from opening perform- 
ance of “Mr. Roberts” turnéd over 

'to La Rabida Sanitarium. 

Rosemary Wayne, disk jockey, 
inked to do children’s records for 
McAndrews Publishing Co. 

John McGary, westside restau- 
rateur, has chartered a plane to fly 
friends to Zale-Cerdan bout. 

Eddie Cantor in town addressing 
National Council of Jewish Women 
to raise funds for United Jewish 
Appeal. 

In honor of the Paris Opera Bal- 
let's preem here, Sept. 15, Mayor 
Kennelly proclaimed Sept. 13-19 
as “Friendship Week for France in 
Chicago.” 


Minneapolis 
By Les Rees 
Plantation strawhatter offering 
“Portrait in Black.” 
Lawrence Welk orchestra into 
Prom Ballroom for one-nighter. 
| Old Log strawhatter winding up 
{season with ‘An Inspector Calls.” 
KBTR, Twin Cities’ new FM ra- 


dio station, broadcasts pleas for 
houses as service to listeners. 
Olsen & Johnson with their 
“Laffacade” feature attraction at’ 
Food Show in Auditorium this 
week. 
New Dorothy Lewis Ice Show | 


opens at Hotel Nicollett Minnesota 
Terrace Sept. 20 with Bobby Max- 
son as guest star. 

Robert S. Poirer, 29-year-old 
University of Minnesota student, 
won $1,300 in radio quiz at RKO- 


from theatre’s stage. 

Damon Runyon Night to boost 
cancer research fund, staged by 
Joey Adams at Club Carnival, 
had Adams himself, Victor Borge, 
Bert Lahr (appearing at Lyceum 
in “Burlesque’’), Ethel Waters, 
Fletcher Henderson, Mark Plant, 
Tony Canzoneri and singers from 
Dorothy Lewis iceshow on stage. 


Cleveland 


By Glenn C. Pullen 


Cross and Dunn following Belle | 


| eer into Vogue Room to Sept. 
>. 

Tony Granata, bandmaster, for- 
| med Tops General Amusement 
| Theatrical agency here. 

Third Page One Ball sponsored 
by Clevenland Newspaper Guild 
_and Press Club set for Oct. 31. 

Frederic MecConnell’s Play House 
opened repertory season with re- 
vivals of “Getting Married” and 
“Lady Has Ideas.” 


_ hoofers to Crystal Beach Park, just 
'eight heads less than spot’s record 
set by Tex Beneke. 

Jack Fergus and Benny Kronen- 


berg, vet ticket sellers, sponsoring | 


Stan Kenton’'s pop concert at civic 
| auditorium Sept. 25. 

Billy Fiorelli, local baritone, re- 
named Farrell by agent, Frank 
| Sennes, going on Bob Hope's net- 
| Work show as new vocalist. 

Mrs. Emil Brudno and Frederic 
Gonda, both concert bookers, are 
| passing up all offers this winter 
because of high talent costs. 

Gertrude Niesen, back at Bor- 
sellino’s Club for second visit, set 
to do “Anything Goes” for Cleve- 
ae 500 Operetta Co. in Novem- 

er. 

Charity show by Joey Adams, 
Mark Plant and Tony Canzoneri at 
Hotel Hollenden pumped up $25,- 
, 000 into Damon Runyon Memorial 
‘Cancer Fund, 


Orpheum by naming quotation au- | 
u thor during “Dr. I. Q.” broadcast. 
Love from a Stranger” at | | 


Tommy Dorsey band drew 2,493 | 


| Hollywood 


| Kay Nelson recovering from ma- 
jor surgery. 

Alan Hales celebrating their 34th 
wedding anni. 

Bud Abboits observed their 3Qth 
wedding anni. 

Samuel Goldwyn to Sun Valley 
for two weeks. 

Darryl Zanuck back at desk after 
touring Europe. 

Jules Schermer hospitalized with 
stomach trouble. 

Greta Garbo applied for Amer- 
ican citizenship papers. 

Barry Nelson doing well after 
emergency appendectomy. 

Gene Raymond and Jeanette 
MacDonald to Lake Tahoe. 

Fred Allen and Portland Hoffa 
in town efor a three-week siesta. 

Jacques Francois leaves for Paris 
after current film chore at Metro. 

Jack L. Warner returned to his 
Burbank office after vacationing 
abroad. 

Arnold Pressburger home from 
hospital and _ recovering’ from 
surgery. 
| Lauritz Melchior hitting the road 
for a month of concerts, opening 
in Denver. 

Sam Starr drew a_ six-month 
ileave of absence from Republic 
to visit relatives in London. 

George Zucco started his 35th 
year as a film actor in Metro’s 
“The Barkleys of Broadway.” 

Louis Hayward and _ Dennis 
O’Keefe to San Francisco for 
preem of “Walk a Crooked Mile.” 


Washington, D. C. 


Lily Pons inked for a concert 
at Constitution Hall Dec. 7. 

Guy Lombardo and his Royal 
Canadians debuting this week at 
Hotel Statler’s Embassy Room. 

Club Cairo, class nitery of past 
two seasons, unshutters Sept. 22 
under new management with a pop 
price policy. 

Plans for town’s Sesqui Centen- 
nial in 1950 shaping up, with a 
National Capital Sesquicentennial 
Commission already at work beat- 
ing the drums for the celebration. 

Washington prophets are nam- 
ing Leo Carillo as a sure winner 
}of a Latin American ambassador- 
ship if Dewey wins the presidential 
| sweepstakes thanks to his friend- 
ship with Gov. Earl Warren. 

“Jenny Kissed Me,” comedy writ- 
ten by Jean (Mrs. Walter) Kerr for 





Catholic U's playwriting Festival 
last season, sold to producers 


James D’Usseau and Michael Ellis 
for Broadway presentation, with 
Leo G. Carroll to star. 


Buenos Aires 


Bernard Gates of Monogram re- 
‘turned from trip to Rio de Janeiro. 

Eddie Cohen, Fox rep, given 
bachelor goodbye dinner at Ta-Ba- 
Ris nitery. 

Amadeo Nazzari returning to 
Italy next March, to make pix for 
Lux Films. 
| Harry Alan’ Towers, British 
_agent, in Buenos Aires to look over 
entertainment field. 
¥ Singer Rosita Serrano due to ar- 
rive from Santiago, Chile, for 
broadcasts on Mundo web. 

Jean Sablon, now in Rio, signed 
for Casino theatre variety show and 
broadcasts en Radio Splendid. 

Francisco Mugica and Jacob Ben 
| Ami planed to Chile, to start roll- 
ing “Esperanza” for Sur Studios. 

Manuel Arellano Marin, Chilean 
scenario writer, who spent some 
ow in Hollywood, currently in 

a, 

Guaranteed Pictures is mulling 
making musical shorts for the Ar- 
sentine market, with Mauri Rubin- 
stein directing. 
| Aldo Fabrizzi plans settling per- 
‘manently in Argentina. He has 
purchased a home in Bella Vista 
| (near San Miguel studios) and is 
/ arranging to have his wife and 
‘family come out to the country. 


South Africa 


By Joe Hanson 

| University Ballet to do nation- 
| wide two months’ tour under Afri- 
can theatres sponsorship. 
; “Hamlet” did record five weeks 
in Johannesburg and opened with 
| Capacity houses in Cape Town. 

New deal signed between 20th- 
Fike and °° _ distribution by 

rmer of a KO ] i 
South Africa. peveeroet 
_ Present government intends to 
|Introduce new radio act next vear 
| to Teplace out-of-date 1926 laws, 
which will clear way for television. 
| “Mandrake the Magician,” re- 
.corded radio serial which recently 
/Caused controversy about suitabil- 
|ity for child listeners is now off air. 
| Documentary, “Pondo Story,” 
/made by African Film Productions 
for, State Information Office to 
clear up misconceptions about 
working conditions of Negroes in 
‘gold mines. 


| 
| 
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Continued from page 1 joel 





night baseball and various other 
nocturnal entertainments, in addi- 
tion to heavy grosses being racked 
up by circuses, carnivals and fairs. 
Films and niteries in particular 
will be in for another heavy jolt 
when baseball converts to a virtu- 


ally all-night-time sport, as against | 
the current occasional night game. 


It's predicted this conversion will 
not only apply to the majors but to 
the bush leagues as well. 


7 : 
must Broadway depend on out-of- 


towners to bolster business and 
summer holidays for the kiddie in- 
flUx? There>must be a_ solution 
somewhere and I've been silently 
hoping that the visits of such 
|people as Darryl Zanuck, William 
Goetz, of the movie end; and vari- 
‘ous New York club owners will 
|have shown a 


| 


show business in my own backyard. 
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tae Continued from page 


Another growing after-dark at- | 


traction is midget auto-racing al- 
ready operating in over eight east- 
ern states. Trottmg races, motor- 
cycle racing and football are also 
making steep inroads as night-time 
entertainment — factors. Harness 
racing authorities, from another di- 
rection, claim they have a fan fol- 
lowing of 16,000,000. 


The biggest splash is being made 


by television as an up-and-coming | 


competitor. The confidence of 
tavern promoters and investors in 
video is reflected in the unpre- 
cedented volume of tavern con- 
struction now going on in small 
communities and along main high- 
ways. Although video isn’t avail- 
able in most of these spots as yet, 
that large TV screen will ulti- 
mately be the focal point for pa- 
trons in the near future. 

When television becomes. na- 
tional, therefore, it looks as though 
one of the top show biz combina- 
tions will be taverns and tele— 
baseball and boxing served with 
beer and bourbon. 

The ever-thinner spreading of 
the show biz dollar is a cue to 
the older forms of entertainment 

pix, legit, -niteries—to _ start 
hustling in order to keep in the 
first division. Publie tastes, which 
is now shifting into other fields, 
can be won back by the older 
forms through fresh showmanship 
and new ideas. The alternative 
means falling by the wayside. 


: Yank Actor 
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that what the U.S. needs is a good 
Jook at the Parisian front. 

As a basis for this comparative 
survey, let us assume that 300 
francs equals the American dollar. 
At least that is the bank rate; act- 
ually any visitor can get 350 francs 
on the easily accessable black mar- 
ket every day. The top price for 
any legit show here is less than 
400 frances, or about $1.30. The 
opera never goes higher than 365 
francs a seat and they can be gotten 
for as low as 70 franes, or 25c. The 
film theatres on the Champs 
Elysees charge the highest prices 
and the top price there is 125 
franes ‘41c). The general admission 
in most picture houses is 50 francs 
(which reminds me of the old days 


ito rezone the Times Square sector 
into a class amusement center. 


Association is meeting Monday 


(20) with the Borough Advisory 
Planning Board, to discuss plans of 
restoring the Stem into a class 


thoroughfare. BA is seeking a new 
zoning ordinance which will elim- 
inate open front stores so that the 
main drag will no longer be known 
as Orange Drink Gulch. They also 
seek to rid the street of cheap 
stores, itinerant peddlers, shooting 
galleries and other such _ enter- 
prises and hope to reconvert the 
Stem into a brighter avenue. 

Plan is to obtain an ordinance 
which will permit theatres, nite; 
ries, better type business and the 
big spectacular signs to enhance 
its attractiveness. They hope to 
obtain an ordinance which will out- 
law objectionable enterprises as 
leases expire Group is currently 
engaged in attempting to write the 


zoning reclassification so that it 
will stand up in the courts. Pre- 
viously, difficulties in attempting 


to outlaw certain businesses had 


been stymied by the fact that the 


Broadway Assn. feared that outlaw- 
ing any new pinball emporia would 
mot be legal, inasmuch as current 
operators would be given a mo- 
nopoly of that type of business. 
The BA zoning committee has 
been at work for more than a year. 
Committee recently started meet- 


|ing with Robert F. Wagner, Jr., of 


Mayor O'’Dwyer's zoning commis- 


sion, and with next Monday’s meet- 


when I was a kid in Brooklyn and | 


Saw a double feature for 10c). And 
these are not old American B pic- 
tures either, but the better year- 
old vintage. 

The night club situation is as 
reasonable, comparatively. The 
particular club we are appearing at 
calls for the highest tariff in town, 
340 francs ($1.10) a drink. A _ bot- 
tle of champagne is 2,500 francs 
($7.50). The show is easily as good 
‘and much more spectacular in 
production and props) than any 
I've either seen or worked in the 
States, yet in what club in America 
can three or four people milk one 
bottle of champagne through two 
shows and leave with about $10 
less in their accumulaative pockets? 
And the other clubs here offering 
floor shows are even cheaper than 
the Lido. 

What bothers me is the crucial 
Situation show business is in back 
in America. Few places, either the- 
atre, club or vaude houses seem to 
be making much profit, and all 
complain of terrific cost in produc- 
tion and wages. If they can make 
money here, why can’t a few good 
heads get together and solve the 
present crisis in America. Produc- 
tion costs are even higher here 
since material for costuming and 

rops for sets are at a premium, 
rhe salaries paid to artists are ra- 
tionally equal to the salaries paid 
in the U.S., yet everyone concerned 
here in France seem to be happy, 
well fed and with no complaint of 
red ink. And this cannot be at- 
tributed to the sudden influx of 
Visitors this year. Show business 
has been good the past few years 
In Paris because the Parisians can 


afford to pay the prices asked. Why 


| Bing’s Dual Role | 


ing with the Planning Board, the 
BA hopes to have its plans in 
shape for presentation to the City 
Council. 
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handles many of the singer's fi- 
nancial dealings. 

Number of stations airing the 
stanza definitely will be expanded 
following the teeoff, spokesmen 
for the sponsor said, as soon as 
new distribution areas are added 
for the product to be plugged, 
Minute Maid concentrated quick- 
frozen orange juice. Initial group 
of outlets, yet to be announced, 
will be east of the Mississippi. A 
late November takeoff is slated. 


Agency in the deal is Doherty, 
Clifford & Shenfield. 

Fifteen-minute stanza, it’s indi- 
cated, may not consist entirely of 
Crosby simply introing disks of his 
own warbling ‘a format used in 
“Kate Smith Sings’ on Mutual, 
which has just. been sold to Philip 
Morris). While there are no plans 
for guestars, etc., it was reported 
that the Bingo may break into 
song occasionally instead of just 
twirling a disk. 

Directors of Vacuum Foods, in 
addition to Crosby, are: John M. 
Fox, prez; H. R. Cloud, veepee; 
H. S. Hensel, general counsel and 
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venture. Durante’s last Broadway | 
legiter was “Keep Off the Grass” | 


\in 1940. 


little of the light | 
show can be happily focused in) 


| 


| utilizing 
'punstering purposes; 


Current plans call for the new 


RUPERT D’OYLY CARTE | 


Rupert D’Oyly Carte, 71, head of 
the famed D’Oyly Carte Opera Co. | 


|and chairman of the Savoy group Years 


‘ 638 
! P * 
Schnoz Musical | OBITUARIES 
——e Continued from page 1 
‘ley, -who would co-produce_ the = 


ducer, died Sept. 7 in Hollywood 
after a heart attack. 

Before moving to Hollywood 20 
ago, Woolfenden was a 


show to be a revue, with the pos- | o¢ hotels, died in London, Sept. 12.| booker for Keith-Albee and was 


sibility the skits may be penned by 
Ben Hecht and Charles MacArthur. | 

Whether Durante accepts the bid | 
depends on whether he can take | 


time off from his Metro film com- | group, 


mitments, and move his radiq show 
from Hollywood. “Jimmy Durante 
Show,” sponsored by Camels, is 
now aired Friday nights over NBC. 








Berlin Lyrical — 
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the so-called ‘sophisticated’ song- 
have traversed too far in 
advance of their public. During 
the lush years everything went. 
Now it’s different. We're all back | 
on the old standard. And while I 
can’t visualize any double - A 
ASCAP writer saying to him- 
self, ‘Now let me see, I think I 
oughta get back in that corny 
groove,’ what does have to.happen 
is that only the so-calléd, off-the- 
cob songs will seemingly still cap- 
ture the public’s attention.” 

In other words, one carnt manu- 
facture a hit, just as Berlin or any- 
body just can’t sound off that 
he’s going to set oyt and write this 
type song and find it'll click. The 
public alone determines that. His 
accent is merely that the same 
people, whether now or 40 years 
ago, or 40° years hence, like the 
same things. The fault is that a 
veteran songwriter, resting on his 
ASCAP laurels, has gotten away 
from the people. As soon as they 
snap back it’s something else again. 

Perhaps there is no more expert 
evidence in that direction § than 
Berlin himself. It’s case history 
that during the early days of his 
romance with the former Ellin 
Mackay—this was after his torch 
ballads inspired by her, viz, “All 
Alone,” “Remember” and “Always” 
—Berlin was accused of having 
“gotten away from the mob.” The 
answer was that for a number of” 
years he didn’t click with a real 


writers 


smash tune. At first the songsmith « 


was accused of having gone the 
Mackay way; there were even some 
slightly scurrilous puns inflicted, 
the Mackay name _ for 
and then 
came the perhaps even more bit- 
ter accusation that Berlin was} 
“written out.” 

Whether by coincidence or not, | 
when Berlin again started playing 
Lindy circuit,” after the Wall 
Street debacle came, his tunes got | 
up there again. 

Anyway, this part of it is Broad- 
way lore. Berlin’s conclusions about 


,“popular tastes never changing” are 


of the moment. 











World Series 
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week that Baseball Commissioner 
A. B. (‘Happy’) Chandler had al- 
ready okayed TV coverage, if it’s 
possible. He added that Mutual is 
now huddling with several spon- | 
sors who want to bankroll the tele 


| pickups and hopes to have a deal 


member of the law firm of Carter, | 


Ledyard and Milburn; William H. 
Potter, Jr., exec veepee of the First 
Boston Corp.; Richard C. Storey, 
treasurer; George E. Egger, direc- 
tor of Ballard & Ballard, Louis- 
ville, and Alexander Standish, part- 
ner in J. H. Whitney & Co. 








——— 


| Petrillo’s Pian 
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sicians, indicates to the phono- 
graph companies, music publishers, 
et al., that the Petrillo union may 
be the source for this sort of sof- 
tening-up propaganda. Reports in 
the last week or two that it “will 
all be settled in a few days” are 


' discounted by some who express 


surprise if “it’s settled in a few 
months,” particularly in 
the D.C. okays which are necessary. 

However, the formula, due to- 
day or some time this week at the 
latest, is generally regarded as a 
signal forward step. 


ups only to midwest stations. 


wrapped up by the first of the) 
week. 

As of yesterday ‘Tues.) the Bos- | 
ton Braves and Red Sox were ahead 
in their respective leagues. If they 
cop their pennants, the 
could be seen on the full east coast 


tively small capacities of both Bos- 
ton ball parks, tele is expected to 
be a special boon there, since many 
local fans would be able to watch 
the games who would be unable to 
buy their way into the parks. 


In the National League, Pitts- 
burgh, St. Louis, Brooklyn and 
New York still have a chance at 
the pennant. In the American 
League both New York and Cleve- 
land are still in the running. With 
the exception of Pittsburgh, all 
cities have tele outlets, but any off 
the east coast web could feed pick- 
It’s 
possible that kinescope recordings 
could be made of the games if they 


| were played in St..Louis or Cleve- 


light of | 
i the 


land for subsequent transmission in 
east. It’s believed, though, 
that they would lose much of the 
dramatic impact inherent in live 
pickups” simultaneous with the 


.games playing, 


/ (10). 


He maintained a close personal | 
interest in the opera company dur-' 
ing the 25 years he controlled it. | 
The operation of the Savoy Hotel | 
consisting of the Savoy, | 
Berkeley and Claridge’s hotels, 
also had his careful attention. They 
are among London’s most exclu- 
sive hostelries. | 

Educated at Winchester College, 
he worked for a time in an account- 
ant’s office, but managed to spend 
every le:sure moment at the thea- 
tre 

In 1894 he became associated 
with his father in the production 
of operas. At the age of 22, when 
the father became ill, ne assisted | 
Gilbert with the stage direction 
at the first revival of “The Yeoman 
of the Guard” at the Savoy. 

It wag not until he was 37 years 
old that Rupert had the opportu- 
nity of managing the company him- 
self. His father died in 1901, but 
his stepmother produced the operas 
until hec death in 1913. His elder 
brother, Lucas, had died in 1907. | 

On Sept. 29, 1919, the company | 
opened in London. Kave notices 
followed. On the morning after, 
long lines formed outside of the 
theatre to purchase tickets. The 
fame of the company spread over 
England and by 1926 Rupert 
D’Oyly Carte had two companies. | 
In 1927, he took the better troupe 
to Canada. Two years later, the 
company presented the Gilbert and | 
Sullivan operas from Vancouver | 
to Seattle, playing before capacity 
audiences in Portland, San Fran- 
cisco, Los Angeles, Denver, Chi- 
cago and Detroit. 

In 1934 the company came to 
New York. The first performance 
was “The Gondoliers.” From time 
to time thereafter, the company 
appeared on Broadway. 

Besides his almost 24-hour chore 
as director and proprietor of the 
company, D’Oyly Carte also found | 
time to direct several restaurants 
and hotels in London which he had | 
inherited from his father. { 

But the company was his all-| 
embracing obsession. Although he | 
was not a musician, he was an 
expert oa the merits of Gilbert and 
Sullivan works. 


GEORGE GOLDBERG 


George Goldberg, 55, motion pic- 
ture salesman in Albany area, died | 
of drowning in Washington Park | 
Lake there Sept. 11. Goldberg dis- | 
appeared from his home on Friday | 
Coroner J. Gregory Nealson | 
said death was due to drowning | 
but withheld a verdict pending | 
completion of an investigation. 

Mrs. Katherine Goldberg called | 


| police Friday morning when her | 


husband failed to return home. | 
His car, with the keys on the dash- | 
board, was found by police near 
the entrance to Washington Park. | 


| Dragging operations were begun 
_in the park lake on the possibility | 


the missing man might have fallen | 
into the lake. 

Mrs. Goldberg told police her) 
husband had been in poor health) 


| for three months and had not been | 


at his office for six weeks. He had 

been employed by Warner Broth- 

ers as a Salesman for more than 20 

years. 
In addition to his wife, he is sur- | 
vived by a daughter, two sisters, | 
and two brothers. 





LEON B. LEWIS 

Leon B. Lewis, 54, veteran inde- 
pendent theatre operator in Fort 
Worth, died in Mayo Clinic in 


series Rochester, Minn. Sept. 7. 


Lewis began his career in show. 


network. Because of the compara- | business in 1919 after his discharge 


from the army and the opening of 
his first house in partnership with 
Louis Richker. Operating the 
Gayety and Ideal theatres as his 
first ventures, he teamed up with 
Bill Underwood of Dallas in 1929 
to open the New Liberty here in 
Fort Worth. His partner died two 
months ago. 

Besides his wife, he 
sons, a daughter, 
sister. 


leaves two 
brother and 





OSCAR RAY 
Oscar Ray, 57, theatre manager, 
died in Dallas, Aug. 31. He had 
operated theatres and other amuse- 
ment places in Dallas for the past 
10 years, and was former manager 
of the Capitan theatre. 
Surving are his wife, two daugh- 
ters and a son. 


WILLIAM WOOLFENDEN 
William Woolfenden, 60, talent 
agent and former vaudeville pro- 


| died Sept. 9 of a heart aitack. 


associated at one time with Jesse 
L. Lasky in the production of 
vaude acts. For the last three 
years he headed the motion picture 


department for the Frederick 
Brothers agency. 
His wife, Sherrie, survives. 


WILLIAM J. KERNAN 
William J. Kernan, 72, 
treasurer and paymaster of RKO 
Service Cop., died Sept. 11 in New 
York City. He had been with RKO 
and subsidiary companies for more 
than 32 years. 
Survived by wife. a son and three 
brothers. 


assisiant 


JOSEPH L. CITRON 
Joseph L. Citron, 49. manager of 
Loew’s Olympia theatre, N. Y., 
He 
had been associated with Loew's 
circuit for 10 vears. 
Wife and two daughters survive. 


LAJOS BIRO 
Lajas Biro, Hungarian dramatist, 
and one time associate of Sir Alex- 
ander Korda, died in London Fri- 
day (10). 





CHAN G. THERESE 
Chan G. Therese, 85, former 
stage magician, died Sept. 6 in Los 
Angeles. 


Lao Fu, 63, Chinese pix mag- 
;mate, died in General Hospital, 
Shanghai. Left fortune estimated 


at $1,900,000 U. S. to No. 1 wife. 


Father, 74, of Alfred H. Tamarin, 
publicity director of United Artists, 
died at Hudson, N. Y., Sept. 12. 

Father, 81, of The Landi Trio, 
died Sept. 8 in New York. 





Father, 74, of Joseph Hardy, 
legit actor, died Aug. 28 in Boston. 





MARRIAGES 


Jackie Smith to Eddie Hubbard, 
Eagle River, Wisc., Sept. 4. Bride 
is head of radio promotion for 
Mercury Records; he’s disk jock on 
WIND, Chi. 

Jean Rose to Syd Strange, New 
York, recently. Bride is head of 
a theatrical agency; he’s a band- 
leader. 

Martha Graham to _ Erick 
Hawkins, Santa Fe, N. M., Sept. 4. 
Both are partnered in dance team. 


Shirley Cowan to Marion Par- 
sonette, Malibu, Sept. 10. He's a 
screen writer. 

Nancy English to Le Roy F. 
Erwin, Hollywood, Sept. 12. Bride 
IS a screen actress; he’s a radio 
writer. 

Joan Bersche to Henry Chap- 
man, Los Angeles, Sept. 10. Both 
are acrobats in Ringling, Barnum 
& Bailey circus. 

Betty Jo Huston to George Rock, 
Sacramento, Cal., Sept. 8 He's 
trumpet playing comic and bride 
is acrodancer with Spike Jones 
band. 





BIRTHS 


Mr. and Mrs. Robert Phillips, 
daughter, Chicago, Sept. 1. Father 
is with Associated Booking agency 
in Chi. 

Mr. and Mrs. Ed 
Los Angeles, Sept. 8. 
a film editor. 

Mr. and Mrs. Emmett Ward, son, 
Los Angeles, Sept. 8. Father is 
labor relations chief at Universal- 
International. 

Mr. and Mrs. Tom Beegle, son, 
Pittsburgh, Aug. 30. Father's a 
concert impresario. 

Mr. and Mrs. Eddie Weitz, son, 
Pittsburgh, Sept. 2. Father’ a band 
leader; mother is former vocalist, 
Gerry Richards. 

Mr. and Mrs. Matty Brescia, 
daughter, Ciicago. Aug. 27. Father 
is promotion manager and news 
editor of WMPS, Memphis: mother 
was former asst. manager of Loew's 
theatres in N. Y. 

Mr. & Mrs. David Ettis, 
daughter, Syracuse, Sept, 9 mother 
daughter, Syracuse, Sept. 9. Mother 
Grossingers, hotel ops. 

Mr. and Mrs. Barry Gray, son, 
New York, Sept. 10. Father is the 
disk jockey. 

Mr. and 
daughter, 
Father is 
comedian. 

Mr. and Mrs. James J. Kriegs- 
mann, son, Sept. 10. Father is the 
theatrical photographer. 


Tavlor, son, 
Father is 


Mrs. 
New 
the 


Georgie Price, 
York, Sept. 109. 
vaude and nitery 


; 
| 


| 
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“THE McCOY” SAYS HEDDA HOPPER, 
Del Courtney's sweet and lovely music is 
the best to hit Hollywood in many romantic 


moons. ... cL. A. Times 
.2 


THE BILLBOARD 
COURTNEY A FAVORITE 


Del Courtney isa favorite, and wisely patterns 
the aggregation for the swank location. 
Beat remains easy and danceable thruout. 
Stand-outs are Bob Moonan at the piano, and 
George Rank on trumpet. 
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